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Strawhat Grosses Generally OK, 
But Inflated Costs Cut the Net 





By HOBE MORRISON + 


Business was generally good for 
strawhats this summer, but in- 
creased operating costs just about 
offset the improved boxoffice. 
That’s pretty much the consensus 
of reports from silo operators 
around the country. 


Discussion of summer stock con- 
ditions these days is normally on 
the assumption that the old boom 
conditions are a thing of the past. 
Even for the musical tents, sell- 
outs have apparegfly become the 
exception rather than the rule. For 
the older proscenium barns, the 
lush era of multiple Hollywood 
guest stars has been superseded 
by occasional tv-name cleanups. 

Whether the changed conditions 
stem from video-education of au- 
diences or any of various other fac- 
tors isn’t clear” Whatever the rea- 
son, the general impression from 
confabs wih most silo managers 
is that summer stock tends to be 
more stable than some years ago, 
with less profit to be made, but 
with a more or less assured (if 
modest) return for the efficient op- 
erations that have survived a dec- 
ade or more of operation. 

There appears to be a growing 
tendency on the part of proscenium 
spois to depend more on more 
solid, if less spectacular perform- 
ances by non-star resident com- 
panies rather than trying to clean 
up with guest names. However, a 
parallel trend seems to be toward 
more frequent reliance on touring 
Packages. In other words, barns 
how tend to concentrate on either 


(Continued on page 94) 


Chevalier’s Music Hall 
Deal As Fingers X’d On 


New Career on Screen 


ot: Paris, Sept. 18. 

Maurice Chevalier, now 68, 
Comes back to popular musichall 
here Sept, 28 in a special bill at 
the Alhambra Theatre which will 





called the Alhambra-Maurice Che- 
Valier, with his name dominating. 
his marks his decision to do what 
May be his last public song stint 
. the house which fired his yen 
‘or show biz, as a spectator, 50 
years ago. He originally played 
there at the age of 18 when it was 
€ top variety hall here. Directors 
fanne Brete u and Bruno Co- 
Muatrix hope t_ return it to former 
Pvown. Deals are talking for 
orothy Dandridge, Danny Kaye 
and Judy Garland to appear, 
wig evalier will top a bill which 
hap use a revue-house format. The 
ichel Legrand Orch will be on 
stage at all times, and to remove 
ts first- part recital aspects a group 
of acts and -three ‘ballet numbers 
ill be rung in, Chevalier will do 
pn hour as the second half backed 
oy the orch. He declares that 


(Continued on page 95) 





Pa. GOP’s ‘Ike Capades’ 


For the first time a major tour- 
ing show will be used as a means 
of raising funds for a political cam- 
paign. The Pennsylvania State Re- 
publican Committee has _ taken 
over the entire Oct. 9 performance 
of “Ice Capades” in Philadelphia 
as one of the events in a series 
of birthday salutes to President 
Eisenhower. Ducats for this event 
will go up to $50 each. For this 
day, show will be renamed “Ike 
Capades.” 

Politicos had also been negotiat- 
ing for the takeover of the Esther 
Williams show at Hershey on the 
same day. However, that shindig 
has been cancelled. 


$100,000,000 As 
TV City Tab Too 
Costly For CBS 


As far as CBS is concerned, 
there won’t be any new TV City 
rising on the west side of New 
York City over the railroad tracks 
in the five block area (in the 
Thirties) fronting on 12th Ave. As 
far as the network is now con- 
cerned, the project is dead, for 
the simple reason that the Bill 
Paley-Frank Stanton high com- 
mand has come to the conclusion 
that $100,000,000 (estimated as the 
minimum figure required for the 
undertaking) is much too much. 

Not that negotiations are com- 
pletely off. Realtor Bill Zecken- 

(Continued on page 25) 








Drive-Ins’ Diminished Rapture 


[BUT 1956 STILL NOT BAD] 





EAHIBO TACKLE 
BOXOFFIGE ILLa 


By ABEL GREEN 


Leonard H. Goldenson, president 
of the largest theatre circuit in 
the world, or at least in America, 
the Paramount chain of 600 cine- 
mas, is expected to touch upon a 
number of the major problems of 
present-day film theatre manage- 
ment this Friday (21) in his speech 
before the Theatre Owners of 
America at Manhattan’s Coliseum. 


It’s a basic problem which, not 
by coincidence, has been  spot- 
lighted in the Variety columns in 
recent weeks, and again elsewhere 
in this present issue. Interested 
vox-poppers have been popping-off 


plenty on what’s wrong with film | 


theatre operation, or at the very 
least what is militating against the 
time-honored “going-to-the-movies” 
habit. 


The _ diatribes 


against sloppy 


projection, rundown facilities, | 


don’t-care ushering, uncurbed ju- 
venile delinquents, noisy neigh- 
bors, surly candy-counter saies- 
girls, kids running up and down 
the aisles, disturbance to the re- 
pose that used to come from “go- 
ing to the pictures,” theatre em- 
ployes more concerned with comb- 
ing their ducktail coiffs or “dish- 
ing” with the candy salesgirls, in- 
eptitudes up and down the line— 
all these add up to one comfort- 
ing thing: they still care. 

If these obviously savvy corre- 
spondents to Variety didn’t care 
they wouldn't bother detailing so 
graphically how CinemaScope pro- 
jection doesn’t “scope” properly, 
how ushers dons ush, as of yore, 
and soon, Incidentally, it is amaz- 
ing even to this sheet, which is 
aware of a certain segment of 
fringe-show biz readership (Wall 
Streeters, clerics, educators, opin- 
ion-moulders, et al.) that so many 


(Continued on page 4) 


PUT OUR (PIX) HOUSES IN ORDER’ 





Celler Predicts Action to Divest Webs 
Of BMI, Disk Control in N.Y. Probe 


+ Divestiture of the broadcast in- 





Bowling on Upbeat 


Washington, Sept. 18. 

Receipts of bowling alleys in 
1954 amounted to $195,000,000, re- 
ports the U. S. Census Bureau on 
the basis of its business census 
of that year. This was a 42% in- 
crease over the $137,000,000 busi- 
ness done by the nation’s bowling 
alleys during 1948 when the last 
previous census was taken. 

The six-year period saw the num- 
ber of bowling establishments in 


5,069. 
for 1954 was virtually $66,000,000, 














| a gain of over $5,000,000. 





| 


Aussies Warning: 


‘Gyp Is On for The 


Melbourne, Sept. 18. 
With the Olympic Games due to 
commence here in about 10 weeks’ 


gals along the local rialto are set- 
ting out for a smash kill as visitors 





|coin and set for a sports hoopla 


| with all the frills and thrills. In- | 


| dications are, looking from the in- 


|side, that the European gyp mer- | 


|chants will rate as country pikers 


|compared to the local gang all | 


|keyed to take the incoming tour- 


ists on a monetary hayride via a/| 


one-way track. 

| But the visitors will love every 
}minute of it; it will be a new 
| (Continued on page 94) 


OO464¢64 


444444444 4¢ 


PAPO F444 4464444664644 46444646446464664 $4464664646644644464446464464464444444444444 


Drive-in season of 1956 has been 
“disappointing.” But this is a far 
cry from saying it’s been bad. It’s 
just that for the first time since the 
ozoners got launched on their post- 
war growth, the business generally 
hasn't. shawn any improvement 
and, in. many. areas, has actually 
declined. : 

One of the most important -rea- 
sons, of. course, has been the 
weather, which delayed the start 
of the season for many spots and 
has been a deterrent off and on 
ever since, But that isn’t the 
whole story... 

For business is off also in the 
South and, to a lesser extent, the 
Southwest, where the drive-ins for 
the most part stay cpen year ‘round 
and draw their top coin during the 





summer, There are two main ex- 
planations: 

(1) Television, which has begun 
to invade the deep South, spread- 
ing beyond the big cities. (2) 
Overseating. 

Apart from that, all houses in 
the South, whether they’re ozoners 
or hard-toppers, are having to 
cope with an economic situation 
which has seen business dropping 
in that area anywhere up tv nine 
and 10 percent. South in 1952 
accounted for approximately 20% 
of the industry’s business. In 1956, 
it’ll be good for 15% or 16%. TV 
has something to do with it; so does 
relocation of industry. 

Weather, of course, is a prime 
factor in any drive-in operation, 
particularly in the New England 


| states and along the Eastern sea- 
| board. Good product or not, peo- 
| ple won't come out in cold,. rainy 
weather. Yet, the open-airers are 
trying to buck the weatherman. 

More and more of the ozoners 
are extending their season until, 
this year, most of them are booking 
into the first week of November. 
After that, they spot-book on a 
24-hour basis, going along with the 
weather forecast. Quite a few of 
the drive-ins also have installed 
heaters and are advertising that 
fact to attract patronage which 
might otherwise stay clear of the 
outdoors. 

Trade in N.Y. feels that, with 
close to 5,000 drive-ins operating, 
this has been the first year when 





(Continued on page 25) 


the nation increase from 4,505 to, 
The baqwling alley payro!! | 


Olympic Visitors 


time, the get-rich-quick boys and | 


(hit this southern keyer loaded with | 


dustry from its ownership of 
Broadcast Music Inc. is “sure to 
come,” Rep. Emanuel Celler, chair- 
; man of the House Judiciary Com- 
mittee, asserted yesterday (Tues.) 
at the Foley Square Courthouse, 
N.Y., during hearings into network 
monopoly charges. Celler also inti- 
| mated that he might even propose 
|divorcement between network 
and recording company affiliat- 
|ions, as in the case of NBC and 








Additional stories covering 
radio-tv and music business 
aspects of the Celler monopoly 
| hearings are on pages 45, 59 
| and 71 of this issue. 





| RCA Victor ana CBS and Colum- 
bia Records, if the present situa- 
tion is not corrected. 

Celler made no effort to hide 
either his anti-network attitude or 
| his sympathies towards the charges 
|of a group of top songwriters, all 
| members of the American Society 
| of Composers, Authors & Publish- 
|ers, that a conspiracy exists be- 
'tween the networks and BMI di- 
rected against non-BMI music. The 
Congressman stated that the 
“philosophy of the courts as ex- 
pressed in the film industry situa- 
| tion” indicates that they would 
| approve of divestiture in the music 
business as well. He termed an 
action by the. Dept. of Justice 
against BMI and the nets as “in- 
evitable,”-if the present situation 
persists. 

Celler made his comments dur- 
jing testimony of Billy Rose, who 
said he was in favor of speaking 
directly to the network “bosses” 
about the music situation. The one 
(Continued on page 84) 











‘Crackertown, U.S.A’ At 
Atlanta Fair—If Gold 
Pans Out You Keep It 


Atlanta, Sept. 18. 

Some offbeat attractions will be 
|unveiled at Lakewood Park Sept, 

27 at opening of 42d annual South- 
eastern Fair. 

Most interesting of these un- 
doubtedly will be Crackertown, 
U.S.A., a complete Georgia moun- 

|} tain town of 100 years ago, com- 
‘plete with a family living in a 
cabin, with the wife cooking corn- 
bread and other vittles while the 
|husband putters around the place 
| and lectures onlookers on Georgia 
| mountain lore. 

There will be a grist mill grind- 
ing corn into meal, a sorghum mill 
making syrup, a blacksmith shop 
with a working smithy, a gold mine 
where visitors can pan for gold 
(and keep what they find), an old 
livery stable, including horses, etc. 

It is planned to add to Cracker- 
town from year to year and build 
it into a real tourist attraction in 
addition to its function as a show- 
piece of the fair, 
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Rock 


Around Clock’ Raises Rumpus 


In Britain; Many Towns Ban Pic 


London, Sept. 18. 

As a sequel to outbursts of hooli- 
ganism in various parts of the 
country during the screening of 
“Rock Around the Clock” (Col), a 
number of local authorities have 
decided to exercise their legal 
rights and put a ban on the pic- 
ture. As a result, it will not now 
be screened in Brighton, Black- 
burn and Preston. Other cities are 
expected to take similar action. 

Prior to the film starting its 
south London release last week the 
Rank group decided not to put it 
in the program on the Sunday 
night. That policy is now being 
extended to other parts of the 
country. 

The pic had originally been on 
pre-release in Brighton but inci- 
dents in other parts of the country 
led to the ban. 





Objects to ‘Hooliganism’ 
Manchester, Eng., Sept. 18. 
“Rock Around the Clock” has 
now been banned in Wigan, South 
Shields, Bootle, Gateshead, Brigh- 
ton -and Birmingham. Watch com- 
mittees and local magistrates felt 
the showing of the film would be 
likely to lead to disorders. 
Alderman A. Henderson, the 
mayor of Gateshead, northeast 
England town, said: “We think it 
undesirable that the film should 
; be shown here, and that the public 
should have to put up with this 
sort of hooliganism.” 





Edinburgh Cops Alerted 
Edinburgh, Sept. 18. 
" Police officers may be asked to 
; stand by when “Rock Around the 
Clock” is reshown at city cinemas 
here. This follows the riots already 
reported from England. 

Pic has been shown on firstrun 
at the Rank New Victoria and 

2. & (Continued on page 84) 





i} PITTSBURGH PRATTFALL 


Variety Club Event To Raise 
Funds Takes A Loss 








Pittsburgh, Sept. 18. 

Variety Club came a cropper here 
in its big charity show last Sunday 
in connection with dedication of 
$1,000,000 Roselia Foundling 
Home, which local showmen’s or- 
ganization built out of telethon- 
raised funds with financial! assists 
from the Philip Murray Founda- 
tion, U. S. Steel workers and the 
Catholic Diocese. Club figured to 
add to its charity funds with a 
name lineup same night but it 
didn’t work out that way. 

Show was headed by Hal March, 
Jayne Mansfield, Dick Shawn, Bet- 
ty Ann Grove and the all-Navy 
Revue which recently appeared on 
Ed Sullivan’s tv’er and newspapers 
and radio and tv stations went all 
out for it with the fullest exploita- 
tion any charity event has ever re- 
ceived around here. There were 
two performances but even one 
wouldn’t have pulled a full house. 
Total take was just under $4.000 


menting its Heart Fund, took it on 





Sullivan’s All-Star 
Lineup for Cantor Bio 


While recuperating, Ed Sullivan 
|has been conducting beaucoup 
casting on future spectaculars, and 
'the one with Eddie Cantor, for Jan. 
27 next, is being prinied as an all- 
| star showcase to mark the come- 
| dian’s 65th birthday. 

Eddie Fisher, Jack Benny, Burns 
_& Allen, Jimmy Durante, Dinah 
| Shore, possibly Deanna Durbin and 
George Jessel, among others, with 
whom Cantor has been intimately 
tied professionally are _ being 
sought for the “Toast of the Town” 
CBS bio treatment. 








Enough Sympathy 
From Legion To 
Hold Hall Date 


Fearful that the Catholic Legion 
of Decency might give “Tea and 
Sympathy,” booked for the Radio 
City Musie Hall, a “C” or con- 
demned rating, Metro reportedly 
made arrangements for another 
Broadway theatre to stand by to 
play the picture. The Hall’s con- 
| tracts with all film companies gives 
it an “out” if a film fails to re- 
ceive the greenlight from the 
Legion. 





|the picture last week and the fear 
janticipated by Me‘ro did not ma- 
| terialize. The Legion is said to 
|} have stamped the picture with a 
“B” rating, which designates the 
| picture as “morally objectionable” 
| but does not place it in the “con- 
/demned” category. 

| The Hall apparently has accepted 
|the Legion’s classification, since it 
| was officially anneunced that the 
| picture would open at the Rocke- 
feller showcase on Sept. 27. 


OFF-B’WAY ‘ST. JOAN’ 








The first dramatic off-Broadway 
\legit production went into the 
|groove when RCA Victor wrapped 
up a cast-album production of “St. 
Joan,’ current™ at the Phoenix 
Theatre, N. Y., over last weekend. 
{Interest in the production has 
| focussed on the play’s star, Siob- 
| han McKenna, who has been draw- 
|ing sellout audiences for this show 
|at the Phoenix and out-of-town. 
Victor is giving the long George 
| Bernard Shaw play the complete 
| treatment with the final package 
ito run well over two hours on 
| three 2-inch LPS. Other off- 





and Variety Club, instead of aug- | Broadway shows that have landed 


on wax have been musicals, like 

















The Catholic rating body saw | 


DRAMA ON RCA WAX 


‘Lucky Seat’? Gimmick ~ 
Minneapolis, Sept. 18. 

i New “lucky seats” giveaway 

gimmick is being tried in this 

territory by some exhibitors to 

help boxoffice. 

All seats in the theatre are 
numbered and on one night a 
week cards with the number, 
each representing a seat, are 
placed in a box. 

One of the cards is drawn 
from the box and the person 
sitting in the seat having the 
same number receives a cash 
or other gift. 








Screens Cautious 


On Politico Talk 


With the election campaign now 
grinding into gear, the motion pic- 
ture theatres are maintaining their 
traditional “hands off” stance ex- 
cept for the presentation of the 








| newsreels. 


Theatres have never opened 
their screens to political oratory 
except on very rare occasions and 
they have so far refused to even 
run paid campaign announcements 
which have been offered to them 
from time to time. 

“There may be a theatre here 
or there that will accept a paid 
political spot announcement, but if 
they do, they’re always very care- 
ful to run a tag-end finish flash to 
the effect that the views expressed 
from the screen don’t necessarily 

(Continued on page 84) 


Agents May Even Run Out 


Of Phone Booths in B’way 
Realty’s Changing Scene 


The Broadway sector is consid- 
ered by realtors to be virtually 
the slum section as regards office 
space. While present-day building 
costs require rental of office space 
at $6.50 to $7 a square foot, space 
in some of the older buildings 
along the Stem are still renting 
at $1.50 and $2. 

For that reason, tenants in the 
Roseland Bldg., which is ear- 
marked for demolition to make 
way for an office building and an 
eight-story parking garage, think 
that this will never happen. No 





!right-thinking firms, they believe, 


would deliberately pay these high 
prices in a depressed rental area. 

Actually, some of the buildings 
that have housed the less affluent 
agents, particularly the Strand 
Bidg., have turned out the old ten- 
ants. The Strand Theatre Bldg. 
(now Warner) houses the Stanley 
Warner staff. The old agents have 

(Continued on page 84) 





Teutons’ Dean Cult 


Berlin, Sept. 18. 














the chin to the tune of nearly | “The Littlest Revue,” “The Golden 
e $5,000. Apple” and “Threepenny Opera.” 
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| James Dean cultism has spread 
| well beyond American bobbysoxer 
| circles. 

| Jt has reached the point where 
| Film-Revue, local fan mag, is col- 
lecting money from German fans 
| for flowers to be placed on the ac- 
| tor’s grave on the first anniversary 
| of his death. 


WARN ELVIS THE PELVIS 








Can’t Repeat His Bumps For San 
Diego Impressionables 





San Diego, Sept. 18. 

Elvis the Pelvis Presley whose 
personal . appearances here last 
April 5-6 and June 6 caused earth- 
quake-like reactions has _ been 
warned double as to any re-book- 
ings. Authorities have stopped 
i Short of actually prohibiting his 
presence 
figures). 

“If he comes down here again 
and puts on the kind of a show 
that he did before I'll arrest 
him for disorderly conduct,” said 
Police Chief A. E. Jansen.. “I’ve 
had enough complaints from par- 
ents to assure me that this twirp 
is not doing the kids any good.” 

Jansen further stated he had re- 
ceived a number of reports of 
“lewd and indecent behavior” not 
only by Presley but by teenage 
female members of the audience in 
his last appearance. 

Separately the city’s Social Serv- 
ice Dept. asserted that it would 
ban any future appearances by the 
Singer with this “if” by Ed Cooley, 
city social service director, “We'll 
give him a license here only if he 
cleans up his act by taking out all 








(The U.S. Constitution 





= 


Hollywood. 

I just read a headline in VARIETY 
that said “Muzak Soothes Savage 
Subway Moles.” The story explains 
that the plan ig to experiment with 
the idea of easing the tensions of 
the BMTravelers and the IRTour- 
ists by supplying these Brooklyn 
and Bronx-bound sardines with 
music. 

This little piece of news was all 
it took to make this usually calm 
old pantaloon flip his bop-cap. It 
doesn’t seem to have occurred to 
anyone that the people who are 
forced to take the A-Train might 
object violently to being forced to 
listen to it while swinging by one 
arm from a strap as they wearily 
dig Dick Tracy. 

I have nothing against music. 


US: Pix Biz May 
Balk at Further 
Filipino Curbs 


Possibility looms that the U. S. 
film companies may pull out of the 
Philippines. 

Government in Manila has been 
piling on restrictions ranging from 
a proposal for $40,000 per picture 
duty to quotas, limitation on re- 
mittances, etc. Question is to be 
discussed in N.Y. today (Wed.) by 
the Motion Picture Export Assn. 
board, with prexy Eric Johnston 
presiding. 

Board also will discuss the up- 
coming negotiations for a new 
Anglo-American film agreement 
due to start in Washington Sept. 
24. Fayette W. Allport, 
MPEA’s London rep, will be on 
hand to brief the companies on the 
current situation in Britain where 
the U. S. distribs have very few 
pounds frozen. 

Irving Maas,. MPEA supervisor 
for the Far East, is currently in 
Manila trying to straighten out the 
local situation and future MPEA 
action hinges on his success. 
fusal to ship to the Philippines 
would make it the third “boycott” 
on the part of the MPEA. The Assn. 





Spain or Denmark. 

However, it’s pointed out that a 
lack of American films in the 
Fhilippines woulo be felt much 
more there than 
countries ‘since the Philippine 
houses depend almost wholly on 
the Hollywood product and have 
little else to fall back on. 

As for Britain, MPEA doesn’t 
feel that there will be difficulties 
in renegotiating the accord. Prob- 
lems, noted an MPEA exec, are 
more in the legislative field that 
isn’t connected with the agreement, 
such as a statutory Eady levy, etc. 
It’s expected that, at today’s meet, 
Johnston also will outline his plans 
for the upcoming European trip 


Curtain. 


There’s Music in the Air 


By CARROLL CARROLL 


the | 


Re- | 


currently isn’t dealing with either | 


in most other | 





—_— ee, 
For years I’ve made slurring ye. 
marks about Liberace. I hum 


whistle Brahms as I walk along 
Vine St..trying not to step on the 
cracks in the sidewalk because | 
have been around long enough tg 
know that the crack you step on 
may be your own. I’m not above 
cooing Puccini after a good spa. 
ghetti dinner, if the chianti has 
flowed like wine, or chomping oyt 
the rhythm of that Symphony by 
Cesare Franck while munching on 
a hot dog. But I still think I shoul 
be allowed a little more leeway jp 
selecting exactly when I lisien tg 
music and the type | allow to tit. 
tilate my tympanum. 

If I had this additional area of 
choice regarding the music | allow 
to bend my ear, I might even be 
able to pay some intelligent attep. 
tion to the people I’m supposed tg 


stores, saloons, foundries, brewer. 
ies, super-markets, pants-pressing 
establishments, drugstores, oi) re. 
fineries, dentists’ offices and other 
sanctums of thought and labor that 
are now receiving mainline pops 
of musical Miltown to sooth the 
tension by adding to the din. 

] Diminishing Returns | 

Apparently it has never come to 
anyone’s attention that one man’s 
“sooth” is another man’s passion? 
Or, that there is an _ inevitable 
point of glut? Never in the history 
of civilization has man’s auricular 
orifice been so bombarded with 
diminished sevenths and _varia- 
tions on the chromatic scale. To 
say nothing of Elvis Presley and I 
wish more people would. 

Even the bindlestiffs, hustlers, 
winos and crackpots who hang a 
round L. A.’s Pershing Square, 
where the lunatic fringe becomes 
a tassle, and yack it up every night 
to solve their problems and the 
problems of the world, are sub- 
jected to music squirted at them 








(Continued on page 25) 





TRAP THOSE TOURISTS 


Richmond’s Big Mosque Due For 
Airconditioning 








Richmond, Sept. 18. 
Richmond’s 65&,000-seater, The 
| Mosque, may be airconditioned by 
‘next year. City’s Mayor Henry 





Beethoven's Ninth while shaving, | 


hear when I’m in restaurants, § 


| Garber disclosed consideration for } 


| work to make the Oriental-styled 
house suitable for summer aus 
ciences during the Jamestown 
Festival Year, when 2,000,000 
tourists are expected to roam 
through Virginia on their way 


manent settlement. 


mond would offer a festival pag- 
eant of its own as part of the 


gram. 





opera features throughout winter 


months. 
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through a hi-fi syringe from behind © 
| the relative safety of a palm tree. © 
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scene of the nation’s oldest per- § 


If the cool-aid is applied. Rich- 


Jamestown 350th anniversary pro | 
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STAGEBANDS RIPE FOR B’WAY 





~ $600,000 Print Bill on King andl 








Long films and new methods of 
achieving top pictorial quality are 
costing the companies plenty in 
a¢ied print costs. 

Example is 20th-Fox’s“‘The King 
and I,” for which 450 prints have 
been ordered for domestic distri- 
pution alone. Because the 55m 
CinemaScope negative is involved, 
the cost of the individual prints is 
up to $1,750 a piece, which brings 
the bill for the U.S, alone to close 
to $800,000. 

> paramount, with “War and 
Peace,” is facing a similar prob- 

© jem. Pic runs close to 3% hours 
and the special Technicolor prints 
made for it are understood to come 
to $2,500. Even assuming that 
Par won't use aS many prints on 
the VistaVison tinter as it might 
normally, the bill still tops 
$500,000. 

Point is, of course, that print 
costs are a comparatively minor 
item as long as the picture is a 
big grosser. They begin to really 
hurt only when the b.o, returns are 
mediocre and a large number of 
prints has already been ordered. 


In the instance of “King and I,” 
the print volume was stepped up 
sharply when it became clear that 
the musical was shaping up as a 
top grosser. Eager to make the 

E best of the booming summer b.0o., 


| 20th pulled out all stops to get 


4 (Continued on page 25) 





High As $2,500 Per Copy 





SELLS ALL-YEAR DUCAT 


Harold Field Plots To Get In 
On Family Fun Budget 








Minneapolis, Sept. 18. 

Pioneer Theatres, headed by Har- 
old Field, has a campaign going 
under the billing, “Promote a 
Prosperous Perry’’—Perry being 
the name of a Pioneer house. 

Theatre is offering full-year tick- 
ets, good for one two-person ad- 
mission for each of the next 52 
weeks, at a total cost of $26. Dual 
admission card is $50. Thus, the 
theatre is going on subscripruva 
basis and audience .acceptance so 
far has been good. 


Sam Schneider 
Ends 33 Years 
With Warners 


Samuel Schneider, Warner 
Brothers v.p., treasurer and also a 
member of the board, is leaving 
the company next month after an 
‘association of 33 years. Reasons 
for his bowout weren’t stated but 








are related to the executive rea- 





‘ Mighty Reasonable Fellahs! 
> So What Need to Fight 
>  (Code-Enforcing Gentry 


Hollywood, Sept. 18. 

Film stories would be greatly 
benefitted if producers brought 
their problems to Production Code 
officials instead of fighting them, 
in the opinion of William C. Thom- 
as, He feels he’s been up against 
as many Code objections as any 
producer since few of the more 
than 70 features produced by the 
'y old Pine-Thomas unit passed with- 
out changes being needed. But 








‘oam GE there have never been any diffi- 
WaY 7% culties when he sat down with 
Pele BE Code officials. 
Riche m On his latest, “Big Caper” for 
ae United Artists, script was rejected 
re when first submitted, one major 
ro- | objection being that operation of 
P arsonists might give juves ideas. 
thee mm However, Thomas reports, Code 
4 in mm ©XPerts themselves came up with 
‘ony, i Solutions for other major prob- 
inter a lems, many of which vastly im- 
= Proved scripts. He changed arson- 
= sls to dynamiters, made situations 
50 complicated it couldn’t be fol- 
lowed. But situation, he contends, 
™@ Proves there isn’t anything to 
= Which Code takes exception that 
can’t be resolved by sitting down 
me and talking it over. 
c. a 
1 
> ALLIED ARTISTS TRACES 
7 
) ITS LITERARY ROOTS 
Pa Hollywood, Sept. 18. 
Allied Artists has boosted its out- 
— | jR% Put of product based on books or 
- = ™agazines to one-third of its total 
Product, per exee producer Walter 
nc: Mirisch. A year ago, those sources 
Se accounted for only one-fifth of the 
< Studio's production. 
A backlog now includes “Friend- 
71 Y Persuasion,” from the Jessamyn 
81 €st novel; “Hunchback of Paris,” 
82 hee on Victor Hugo’s “Hunch- 
95 ack of Notre Dame”; “The Cruel 
3 ower” and “Yield to the Night,” 
43 Wit from published novels. Billy 
72 , ng currently is shooting “Love 
92 Ar, he Afternoon,” based on Claude 
43 ang “Ariane,” in Paris. 
46 pee dio also has scheduled “Ty- 
59 Rove). 0. the Herman Melville 
77 Ns Yellow Knife,” from Rob- 
22 the Ra uond Case's “Buccaneer of 
= Willig cS” and “Fancy Dan” by 
are “Ste Fay. Currently in release 
| B the nj; range In‘ruder,” “Hold Back 
UL ts ight” and “Three for Jamie 





all from novels. 


lignment under the new Jack L.| 
| Warner-Serge Semenenko manage- | 
ment. 

Schneider’s contract—at $104,-| 
000 a year—is being settled “ami- | 
cably.” He'll vacation on the Coast | 
before making plans. 

He joined WB in the accounting 
department in 1923 and, during 
the past decade or more, has been | 
considered the financial brain of | 
the outfit. Statement to the stock- 
holders, sent out -in connection 
with the WB invitation to tender 
stock, showed Schneider as hold- 
ing 250 shares of Warner stock. 
Under the WB stock option plan 
for execs, he was granted an op- 
tion to purchase 20,000 shares at! 
$25.77. It’s exercisable in his case | 
only until December since he’s re- | 
signing in October. 


‘Bill Holden’s Plain Talk; 
‘Actors Sees Gotham’s TOA 
As Forum Opportunity 


William Holden, named “Actor 
of the Year” by the Theatre Own- 
ers of America, is set to deliver a 
frank talk about intra-industry re- 
lations when he appears before 
the TOA convention in New York 
this week. Expectedly it will be 














a complete switch from the “nice 
to be with you” type of speech | 
usually made by thespians at an} 
industry conclave. 

Advance word is that Holden in- | 
tends to charge each segment of 
the business with its own respon- 
sibility, including exhibitors who 
| will be called upon to step up seil- 
ing efforts. 

{ 


| Set Acad Meet to Keep 


Oscar TV’er in Family 


Hollywood, Sept. 18. 

Board members of the Academy 
of Motion Pictures Arts & Sciences 
will meet here Wednesday (19) 
with the aim of further developing 
a plan for industry sponsorship of 
the annual Oscar show on televi- 
sion. Cause of much resentment 
within the trade in past is that an 
“outsider,” Oldsmobile, heretofore 
has been bankroller of the NBC- 
TV “spectacular.” 

Proposal for industry participa- 
tion in the sponsorship was pre- 
sented to the Motion Picture Assn. 
of America directors in New York 
last summer where it received ten- 
tative approval. Insiders here say 
chances for its adoption are bright. 
Acad president George Seaton will 








|cooler weather 








preside at the Wednesday session. 
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PAR, N.Y. ALERT 
TO AIR TESTS 


United Paramount execs are con- 
sidering return of the flagship 
Paramount Theatre on Broadway 
to a name band policy, with final 
decisions apparently to be influ- 
enced by radio-television. Circiit's 
brass has been keeping a close 
watch on NBC’s “Bandstand,” daiiy 
outing which runs two hours (10 
a.m, to noon) on radio with a half 
hour of this simulcast on tv. 


Show, conceived by Billy Good- 
heart, former main gear of Music 
Corp. of America, features baton 
wielders such as Guy Lombardo, 
Wayne King, Ralph Flanagan, 
Freddy Martin plus vocalists. Rat- 
ings aren’t in yet but sponsors 


' were quick to line up. 


In addition to the audience tab- 
ulations, Par Theatre reps will be 
watching the mail pull and re- 
quests for studio tickets, with these 
factors to serve as indication of 
how live orchs are being received. 
It follows that the Gotham show- 
case will revert to a presentation 
policy if the NBC program proves 
a click, 


Par Theatre was one of many 
around the country to drop combo 
vaude-film programming several 
years ago as a means of reducing 
overhead. Orchs since have been 
used sporadically with a star per- 
former, such as the recent appear- 
ance of Jimmy and Tommy Dorsey 
along with Frank Sinatra. The 
Dorseys, incidentally, drew hefty 
mitting during their one-week 
stand. 








Those Film Grosses 








By ABEL GREEN 


Perhaps it was inevitable that 
the N. Y. Times and others would 
clamp down on those phoney film 
figures. What was a traditional 
intra-trade statistic of late. has 
fallen privy to popular knowledge 
—salaries, grosses, percentages 
etc. It was perhaps inevitable and 
uncontrollable, considering (1) the 
snowballing mass interest in the 
amusement industry (‘everybody 
has his own business and show 
biz”) and (2) the development of 
the Broadway-Hollywood column 


(Continued on page 17) 








Donen Nearly Fell on His F unny Face 


But Par Finally Filmed Gershwin Oldie 





NO LONGER GARDEN SPOT 


Economies At Metro Modifies Old 
Charm—Stan Donen 








Director Stanley Donen, whose 
Metro contraci expires in a couple 
of months, frankly stated this 
week that the M-G Culver City lot 
no longer holds the attractiveness 
it once had and he’s not anxious 
to renew his straight-salary deal. 
He may stay, but it will be on a 
participation basis, he added. 

Time was when M-G had all the 
top people to work with—perform- 
ers, cameramen, designers, etc. 
The economies effected at the stu- 
dio have put an end to all this, ac- 
cording to Donen. 


Schwerin Spots 


German Export 
Needs (to East) 


Hard-pressed for new export mar- 
kets, the German industry must 
carefully watch and cultivate i‘s 
trading relations with the Eastern 
countries, writes Hermann Schwer- 
in in the Deutscher Film, organ of 
the German Export Union on 
whose board he serves. 

Schwerin points out that, with 
Germany halved and_ therefore 
half dost as a market, German pro- 
ducers (of whom he’s one) have 
no choice but to put pressure be- 
hind exports. “While in the years 
before World War II, but especially 
before 1933, the German film pro- 
ducer could find comfort in the 
assurance that 30% of his cos‘s 
would flow back from abroad, this 
percentage dropped during the 
postwar years to five percent and 
today will not come higher than 
12%,” he writes. 

Noting that the German film has 
been “unable to regain its former 
importance against the stiff com- 
petition offered above all by the 
American, French and Italian pro- 
ducers,” Schwerin writes: “The in- 








(Continued on page 25) 





National Boxoffice Survey 





4 
Trade Still Lagging; ‘Society’ Champ Sixth Week In | 
Succession, ‘Bus’ 2d, ‘Seed’ 3d, ‘Wonders’ 4th 





Absence of new, strong product 
plus the seasonal distractions of 
youngsters going back to school, 
preems of new tele shows and the 
hot National League baseball race 
is taking its toll at the wickets in 
the current session. Even rainy, 
did ‘not seem to 
help trade to any -considerable ex- 
tent. ’ 

“High Society” (M-G) continued 
No. 1 picture for sixth consecutive 
session. Although this musical is 
now almost exclusively on extend- 
ed-run in major key cities covered 
by VARIETY, it still managed to top 
the $300,000 mark in gross take. 
This, of course, did not take into 
account the biz done in smaller 


cities where it is now being 
launched. 
“Bus Stop” (20th) moved up 


from fourth position to a rousing 
second-place winner. “Bad Seed” 
(WB), third a week ago, continued 
to hold in that spot. 

“7 Wonders of World” (Ciner- 
ama) continued to go great guns 
and land fourth money. ‘“Okla- 
homa” (Magna) remained in fifth 
place, same as last round. “Ambas- 
sador’s Daughter” (UA) captured 
sixth position. 

“Walk Proud Land” (U) wound 
up in seventh place, a big improve- 
ment over a week ago. “Ciner- 
ama Holiday” (Cinerama) finished 
eighth, although only in four keys 
covered by VARIETY. 


| “King and I” (20th) landed in 
|ninth spot, now being in smaller 
cities to a great extent. ‘“Duchin 
Story” (Col) rounds out the Top 
10 list. 


“Vagabond King” (Par), an im- 
portant new entry, is a real disap- 
pointment at the b.o., most of cur- 
rent engagements being ra‘ed fair 
to mild. Absence of familiar star 
names may be hurting this. “Last 
Wagon” (20th), also a newcomer, 
is good in Cincy and Toronto, okay 


in Indianapolis and Boston, and 
fine in Pitt. 
“Pillars of Sky” (U), okay in 


Chi, is nice in Denver and land- 
ing sizable coin in the L. A. area. 
“Bandido” (UA) shapes as a comer, 
‘being trim in Seattle, good in 
Cleveland, smash in Chi but mild 
in Louisville and Minneapolis. 


“Bigger Than Life” (20th) is 
rated poor in Indianapolis and not 
so good in Philly. “The Killers” 
(U), an oldie, is remarkably big 
in N. Y. 

“Burning Hills’ (WB) looms okay 
in L. A. “Moby Dick,’” also from 
Warners, is good in Denver and 
oke in N. Y. 

“La Strada” (T-L), still smash 
in N. Y., shapes torrid in Frisco. 
“Proud and Profane” (Par), good 
in Philly and L. A., is nice in 


’% 
4 


Twists and turns taken. in pic- 
ture-making approached a new 
high in involvement in the instance 
of “Funny Face.” Stanley Donen 
wanted to lens the property but it 
was owned by Warners and he was 
under coniraci io Meiro. 

M-G acquired it from WB on 
condition WB could take Donen on 
loanout to direct “Pajama Game.” 
Agreement was reached. But then 
M-G ran into casting difficulties, 
considered the project too ex- 
pensive and gave up on the idea, 

Donen, meanwhile, had contacte 
ed Audrey Hepburn for the femme 
lead. She consented but was un- 
der commitment to Paramount, 
Billy Wilder and Associated Brit- 
ish-Pathe. Waivers were obtained 
from Wilder, who was readying 
“Love in the Afternoon” with Miss 
Hepburn, and AB-P. 

Then Par stepped in, wanting 
“Funny Face” on its schedule. The 
property, originally a Gershwin 
legit musical of 1927, was relin- 
quished by M-G and, taking it, Par 
also signed Miss Hepburn, Donen, 
producer Roger Edens and Fred 
Astaire. 

Donen was in New York over 
the past week from Paris, where 
he finally directed “Funny Face.” 

Now for “Pajama Game.” 
musical legiter was produced by 
Frederick Brisson, Robert E. Grif- 
fith and Harold S. Prince. George 
Abbott shared the _ directorial 
chores with Jerome Robbins. 

For the picturized version, Ab- 
bott will be producer, Donen the 
director and Brisson, Griffith and 
Prince associate producers. 

All this was part of the deal 
under which WB bought the film 
rights at a price of $750,000 against 
50% of the profits. Sounds like 
plenty tall money but Donen fig- 
ures it’s a good deal for WB con- 
sidering the importance of 
property and the fact that the film 
company recoups its investment 
and takes distribution charges be- 
fore any profit-sharing. 


High Cost of Simulated 
Oysters for Little Hut’: 
Crazy Days in Rome 


Hollywood, Sept. 18. 

It’s the little things in life that 
count (up) in filming abroad. pro- 
ducers Mark Robson and F. Hugh 
Herbert have discovered in lensing 
“The Little Hut” as an indie for 
Metro release. They’ve been shoot- 
ing the Ava Gardner-Stewart Gran- 
ger-David Niven starrer in Italy 
and while the overall results are 
Satisfactory, the final cost break- 
down includes some of the weirdest 
production costs ever listed by a 
producer. 

Take the oyster problem. Her- 
bert’s script calls for the princi- 
pals, portraying desert island cast- 
aways, to be constantly eating oys- 
ters. 

“In Rome in the summer,” Rob- 
son reported this week in a !etter 
home, “it’s impossible to get fresh 
oysters. And if you could, you’d 
have no guarantee they’d be edi- 
ble. We tried rubber oysters but 
the process was too cos ly.” 

Finally, the  producer-director 
disclosed, he and Herbert fhter- 
viewed more than 30 Roman con- 
fectioners until they found one 
who agreed to make imitation oys- 
ters that look real in the close- 
ups. The actors, Robson added, 
appeared to find them highly satis- 
factory as food. 

“Of course,” Robson added rue- 
fully,-“‘they had to be refrigerated 
—and since the cast consumed 
around 2,000 daily with re-takes, 
we had to have a special refrigerat- 
ed unit that cost us $1,500.” 

Company also had a heavy bill 
for a chartered refrigerator plane 
used to fly in 10,000 fresh orchids 
from the Medi‘erranean daily. And 
since the stars were anxious to 
beat the heat on the huge Cine- 
citta stage, the company wound up 








Toronto. 








(Complete Boxoffice Reports on! 
pages 8-9.) j 





daily, for both drinks and the prim- 
itive air conditioning. An indus- 
(Continued on page 25) 
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BUT U. S. MAJORS SHAKING FISTS 


By HY HOLLINGER 4 


An international atmosphere will 
pervade the annual convention of. 
Theatre Owners of America which 
epens at the N. Y. Coliseum to- 
morrow (Thurs.) with a “fellow- 
ship breakfast” at 9 a. m. and closes 
Monday 24) with the “president’s 
banquet” at the Waldorf-Astoria. 
In between, some 50 delegates 
from England, France, Italy and 
ether foreign countries will join 
an expected 1,000 exhibitors from 
the United States in discussing the 
problems confronting the motion 
picture industry, viewing theatre 
and concession equipment, and 
taking part in a round of planned 
social activities. 

The TOA confab, first to be held 
in Gotham in over five years, is 
‘also its initial “international” un- 
dertaking and marks the exhibitor 
association's most ambitious effort 
in its history. Invitation to leaders 
oe: the motien picture industry 
abroad, including both production 
and exhibition, is the culmination 
ef twe y-ars of exploratory efferts 
carried out by TOA officials such 
as prexy Myron Blank, general 
counsel Herman M. Levy, former 
teppers Walter Reade Jr., Alfred 
Starr, and Robert J. O'Donnell. 
The TOA chieftains made a deter- 
mined attempt to cultivate and 
form a closer working relationship 
with principals of the film indus- 
try in Europe. 

Home Teams Absent 

While both exhibition and pre- 
duction from abroad will be rep- 
resented, the U. S. film compan- 
ieS will be noticeable by their 
absence. Peeved at TOA for the 
“double cross” in turning down 
arbitration in a last-minute switch 
and for joining Allied States Assn. 
in a common front before a Senate 
Small Business Subcommittee, the 
film compan.es refused to cooper- 
ate or take part in the TOA event. 

Fer the first time in a number 
of years, U. S. film companies will 
not be represented with booths at 
the trade show. In addition, no 
distributor executive is scheduled 
te address the convention. In con- 
trast, a number of foreign film 
producers, with the Freneh Film 
Office representing Gallic film- 
makers, have signed up for space 
at which to display their “wares.” 
Additionally, the British film in- 
dustry, for example, wi'l be repre- 
sented by Maj. Daniel Angel, the 
head of the British Film Producers’ 
Assn. British exhibition is par- 
ticipating fully also, with Edward 
J. Hinge, managing director of 
Hinge Cinemas Ltd. acting as of- 
ficial representative of the Cine- 
matograph Exhibitors’ Assn., the 
principal British theatreowners’ 
organization. 

The Union Internationale De 
L’Exploitation Cinematographique, 
the international exhibitors’ group 
which TOA joined last year, is 
sending as represent-tives to the 
N. Y. conclave Italo Gemini, pres- 


ident; Thierry Delafon, adminis- 
trative director, and Adolph Tri- 
chet, secretary. Trichet is also 


president of the Federation Na- 
tionale des Cinemas Francais. 
Israel’s representive is Yeruham 
Wardimon, a founder of his coun- 
try’s Cinema-Owners Assn. Mex- 
ico and its official Motion Picture 
Chamber of Commerce is sending 
Roberto C. Cervantes, operator of 
Circuito L. R. Circuito L. R. 
Montes, as a delegate. 
Also Hit Hollywood 

In addition to the TOA events, 
special activities for the foreign 
visitors have been arranged by the 
Metion Picture Assn. of America. 
The Johuston Office will meet the 
delegates from abroad in Wash- 
ingten on Friday (21) for an offi- 
cial celebration and is also making 
the arrangements for those dele- 
gates who will visit the Coast for 
an inspection tour of the Holly- 
wood studios, 

Alhough TOA has played up the 
international aspect of its conven- 
tion, domestic issues will be very 
much in the forefront. The need for 
more product, a constant TOA com- 
plaint, will be hammered home. 
In addition, there will be a review 
of the recent Senate hearings; dis- 
cussions of film practices and 
problems; small theatreowners 
problems; real estate, taxes, and 
insurance; specialized foreign 
films; and forums on equipment 
and concessions. 


> 








follow re- 
standards 


“hep” laymen seem to 
views and show biz 
through VARIETY. 


Top showmen will be invited 
this week to give their side of it, 
but American Broadcasting-Para- 
mount Theatres prexy Goldenson 
already has some vivid views. 


He will stress that if 5,000 to 
8,000 of the 19,000 theatres are 


afford to put anything back in the 
way of improvements, because 
they are just hanging on, as it is. 
Challenged on the 19,000 theatre 
total, Goldenson states that, as 
rapidly as theatres folded, drive-ins 
}sprang up and more than equalized. 


He feels that the survival of the 
fittest will see enough profit to 
plough under and recreate those 
“Publix service’ conveniences, 
plush facilities and the de luxe en- 
vironment which made picture 
theatre-going a yesteryear pleasure 
and not a present-day headache as 
some have charged. 


Goldenson feels that the exist- 
ence of inferior theatres achieves 
two banes: (1) it takes away from 
the good theatre, by spreading the 
market thin; and (2), creates false 
competition through competitive 
bidding. Sometimes the “B” 
house—more often of “C” calibre 
—outbids for a picture and, “hav- 
ing to give up so much for the at- 
traction, the profit margin is thin. 
Certainly not enough to put back 
into the theatre and maintain 
standard,” he says. 


The TOA confab this week at 
New York’s Coliseum has a col- 
lossus of a job ahead of it. Never 
before has the exhibition end re- 
quired such skillful charting of its 
course if the boxoffice future is fo 
remain rosy in face of the sundry 
competitive factors. Shrewd lead- 
ership is very much in order. There 
are plenty of solid showmen still 
around to pave the way. When 
the chips are down-the industry 
has proved itself more than once, 
It is to be hoped that history will 
repeat itself in this Spectacular 
TV Year of 1956-57. 


At the Crossroads 


The TOA convention opening 
at the N.Y. Coliseum tomorrow 
(Thurs.) may well turn out to be 
the most significant in the exhibi- 
tor organization’s history. The 
Gotham gathering comes at a time 
when the motion picture indus- 
try—and especially the nation’s 
theatres—are at a dangerous cross- 
roads, 

Observers of the industry feel 
that this fall and winter may de- 
termine the future course of the 
film business. There is agreement 
that the motion picture industry, 
as it has traditionally operated, 
will undergo important changes. 
Its survival as a medium of mass, 
inexpensive entertainment depends 
on its ability to meet and ward off 
the serious challenges that con- 
front it. 

TOA, representing some of the 
countries largest theatre chains 
as well as small theatres, and Al- 
lied States Assn. when it meets in 
Dallas in November, will have to 
tackle the problems that threaten 
the survival of the theatres. It’s 
no secret that the nation’s film 
houses are faced with a continuing 
decline in attendance, that televi- 
sion has made serious inroads, and 
that the theatre is no longer the 
prime centre of family entertain- 
ment. 

The upheaval that has taken 
place in Hollywood—the big pic- 


losing money, obviously they can’t 











Put Our (Pix) Houses in Order 


Continued from page 1 





ture trend, the rise of the inde- 
pendents, the centrol by the high- 
priced stars and creative talent— 
naturally affect the business out- 
look of the theatres. The product 
shertage which has resulted from 
Hollywood's new thinking is per- 
haps the most serious element fac- 
ing the theatres—ai ieasi in the 
eyes of both TOA and Allied. 
Weoing Foreign Product 

TOA’s romancing of foreign ex- 
hibiters and producers is tied in 
with the product shortage. It’s 
an ebvious effort to form a com- 
mon front with the foreign exhibi- 
tors so that a combined effort can 
be made in combatting the policies 
of the film companies, The en- 
couragement ef Continental pro- 
ducers is aimed at placing more 
product on the market to make up 
for the serious lack in the United 
States. 


Most Formidable TV Opposition 


This fall and winter the theatres 
will be confronted with the most 
formidable television competition 
they have ever met. In addition 
to the toprate tv shows returning 
to the air, the theatres will also 
have to meet the strong appeal of 
the feature pictures that Metro, 
RKO, Warner Bros. and Columbia 
have made available to television. 
With some of M-G’s films being the 
cream of the oldies, it’s feared 
that many eustomers will remain 
glued to their tv sets rather than 
venture out ef the house. 


The theatres as well as the pro- 
ducers and distributors are tight- 
ening their belts. The large chains 
are eliminating their marginal op- 
erations. The producers-distribu- 
tors are econemizing en all fronts. 
In a sense, the producers are shift- 
ing from a “mass” to a “class” pol- 
icy with their long-running block- 
buster pictures. 


There are myriads of questions 
that TOA and the nation’s exhibi- 
tors will have to answer, and it will 
be this ability to come up with 
the right solution that the future 
of exhibition rests. 

No one expects the industry to 
emerge unscathed from the battle 
coming up this fall and winter. 
There is hope, however, that a 
modus operandi will be established 
so that the survivors of the eco- 
nomic battle will emerge prosper- 
ous and in a solid position. The 
shape of the “new motion picture 
industry” will probably be deter- 
mined during the 1956-57 season, 
and the course it will take rests to 
some degree on the decisions that 
are made by TOA and Allied in 
their conventions. 

It’s generally conceded that if 
the theatres ef the nation meet the 
challenge of the fall and winter tv 
programming, including the hefty 
array of feature films. there is 
nothing that video can throw at it 
in the future that cannot be suc- 
cessful. After all, it’s pointed 
out, what more can tv offer. 





‘Giant’ Openings in Texas 
- Dallas, Sept. 18. 

“Giant.” the pic directed by 
George Stevens from Edna Fer- 
ber’s novel and filmed in Texas, 
will open on Nov. 8 at the Majestic 
Theatres of Dallas, San Antonio 
and Houston. On Nev. 15 there 
will be additional openings sched- 


|uled for Austin, Fort Worth and 
| El Paso. 


Stevens and some of the pic’s 
players may embark on a publicity 
tour for the pic. 








vision. 





TOA will also spend an entire 
(Continued on page 12) 


the showhouses,” 


Its Cheerful Bennie Berger Now 


Minneapolis, Sept. 18. 


Bennie Berger, North Central Allied president, has varied the 
monotony of his pessimistic outbursts by issuing a “reassuring” 
statement to this territory’s exhibiters—a novelty for him. 

In the statement, Berger advises the theatreowners not to be 
“panicked” by the fact that during the ensuing fall and winter 
there'll be a succession of outstanding pre-1948 pictures on tele- 
He expresses the view that the worst harm from video’s 
advent has already been experienced by exhibition. 

Berger predicts that “the impact on the boxoffice from the im- 
pending flood of better and not-so-old features on tv will not be 
severe—that it'll not mean noticeably increasing competition for 


of time. 


plicate the matter further. 
that is already depleted. 


Runs & Running Time 


Increase in the number of three-hours-and-plus pictures being 
placed into release for extended runs, with some expected to run 
as long as six months or a year in key theatres, 
concern among subsequent-run situations, 

Already the victims of a serious product shortage, the sub-run 
houses fear that the shortage will beco 
months, since the long-run blockbuster films will not be available 
for moving down to the lesser situations for a considerable length 





Add ‘Good Management’ 


Concord, N. H., Sept. 18. 

The Nugget Theatre, in the 
Dartmouth College town of 
Hanover, has been chosen by 
the New Hampshire Roadside 
Improvement Associates as 
one of the cash prize winners 
in the organization’s annual 
highway beautification pro- 
gram. 

The group reported that the 
film house had ‘set a fine ex- 
ample with its planting and 
landscaping, which enhances 
the attractiveness of the area 
in which it is located. 

















L.A. to N.Y. 


Robert Aldrich 
Greg Bautzer 
Harvey Bernhard 
Ray Bolger 
Stephen Bosustow 
William F. Broidy 
Spring Byington 
Claudette Colbert 
Roy O. Disney 
Carl Dudley 
Mildred Dunnock 
Verna Felton 
David Golding 
Richard Harper 
Joyce Holden 
Glynis Johns 
Polly Kaufman 
Jessie Royce Landis 
Irving H. Levin 
Roger Lewis 
David Lipton 
Harry L. Mandell 
Joseph L. Mankiewicz 
Martin Melcher 
Stuart Millar 
Edward Muhl 
Jess Oppenheimer 
Laura Lee Payne 
Buddy Pepper 
Robert Peterson 
Robert Preston 
Ernest Seanlon 
William Schuller 
Maurice Silverstein 
Jules White 
Shelley Winters 
Clara Wynter 


N.Y. to Europe 


Marian Anderson 
Lucia Chase 
Noel Coward 
William Eisnitz ~ 
Irving Hoffman 
Paul Kohner 
Mori Krushen 
Liberace 

George Liberace 
Joseph H. Moskowitz 
Walter Slezak 


Europe to N.Y. 
Rudolf Bing 
Victor Borge 
Claudia Cassidy 
AAfred E. Daff 
Janes Eccles 
Jack Fishman 
Gene Fowler 
Peter Glenville 
Samuel Goldwyn 
Fred Gronich 
Evelyn Keyes 
Margaret Leighton 
Bervl Measor 
Arthur O’Connell 
Lucien Rimels 
Ann Sheridan 
Bella Spewack 

“Sanf Spewack | ' 











—— 


is causing growing 


me worse in the next few 


It’s felt that the only pic that will be available will be secondary 
product that means nothing at the boxoffice, Pix that are ex. 
pected to be held up include “War & Peace,” “Giant,” “10 Com- 
mandments” and the upcoming “Raintree County.” 

The picture shortage is already causing a serious booking prob- 
lem. Combined with the shortage of prints, it has resulted in a 
haphazard manner of booking, with some theatres not knowing 
from week to week just what film they will be placing in their 
outlets. This has also caused a breakdown in local exploitation 
since the theatres. unaware of what wares they will have to sell, 
are unable to map_out effective and comprehensive campaigns. 

The holding up of a peater of new pictures is expected to com- 
t’s 


said to be shortening a market 





Savvy Film Fans Urge ‘Variety’ 
To Continue Publishing Letters 
Spotlighting Exhib Shortcomings 


Buffale, N. Y. 
Editor, VARIETY: ' 

I have been a regular moviegoer 
(at least twice, frequently three 
times a week) for the past 20 
years, and a cover-to-cover VARIETY 
reader, every week, almost as long, 
I’ve been well guided by your fiilm 
reviews and well informed about 
the film industry from which I've 
derived so much wonderful enter- 
tainment for two decades. Of the 
many services your publication has 
rendered the industry, none has 
been better timed than the letters 
you are printing about sloppy thea- 
tre management. 

I note that most of the writers 
have reported on the N.Y. City 
area situation. ~Believe me, condi- 
tions they describe are by no means 
eonfined to that vicinity. Let me 
report some recent instances from 
this area, all observed in down- 
town, first-run “deluxe” houses. 

Usher in local Loew’s house pag- 
ing in a loud voice, for 10 min- 
utes, someone in the loge section, 
where one pays 20 cents extra for 
so-called added comfort. Payoff 
was that the party paged wasn't 
even in the theatre, but by the 
time that discovery was made, sev- 
eral hundred patrons had their in- 
terest in the dramatic “I'll Cry 
Tomorrow” thoroughly disrupted. 

Teen-age hoodiums seated in sec- 
end-fioor box, where they couldn't 
possibly see the picture satisfac- 
terily, throwing popcorn onto or- 
chestra patrons attempting to en- 
joy “The Eddy Duchin Story,” 
then shouting insults to several 
patrons who asked them to stop. 
A complaint to an usher, deeply 
engrossed in conversation with the 
candy-stand attendant, brought no 
results whatsoever. This at the 
downtown Basil’s (regional chain) 
first-run. 

Several downtown Buffalo subse- 
quent runs project everything, de- 
spite its ratio, through Cinema- 
Scope lenses, One even advertises 
“CinemaScope today” every (ay, 
month in and out, no matter what $ 
on the screen. Hollywood's figure- 
conscious -glamor- girls certainly 
become “hefty dollies” indeed when 
they’re “Bausch & Lomb-ed” so 
improperly. 

Another thing—try. to buy some- 
thing at most of the downtown con- 
cession stands here in Buffalo if 
you attend the final evening pé'- 
formance. 

If the attendant does look uP 
leng enough from counting her 
dimes and quarters, she'll inform 
you, not politely, that she’s closed 
and that’s that—though the box- 
office is still open and the feature 
hasn’t started yet. Why don’t the 
people who operate theatre conces- 

(Continued on page 20) 


N.Y to L.A. 


Ruth Attaway 
Farley Granger 
Hurd Hatfield 
Mickey Hartigay 
Ted Howard — 
Ernie Kovacs 
Jayne Mansfield 
Nigel Patrick 
James Schwabacher 
Barry Shear 
Edward Small 
Leonard K. Strauss 
Jack L. Warner ... 
George Zachary 
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TOA National Convention Program 


THURSDAY (20) 


8:30 a.m. Registration—N.Y. Coliseum 
9:00 a.m. Fellowship breakfast—Coliseum cafeteria 
10:30 a.m. Official Opening of Convention—Coliseum 
Welcome—Samuel Rosen 
Keynote Speaker—S. H. Fabian 
Nominating Committee Report—Albert M. Pickus 
Board of Directors and Executive Committee Report— 
E. D. Martin 
Convention Announcements 
12:00 Noon Official Opening of Trade Show 
12:30 p.m, Luncheon . 
Toastmaster—John H. Rowley 
Hosts—Nehi Corp. 
' Motion Picture Advertising Service 
United Film Service 


2:00 p.m. Committee Assignments 
1. Film Practices and Problems 
Sidney Cohen, Nathan Greer, Herman M. Levy, Counsel 
2. Small Theatre Owners. Problems, including film prob- 
lems 

Albert M. Pickus, Roy Cooper 
3. Real Estate, Taxes and Insurance 

Philip Harling, Morton Thalhimer, LaMar Sarra 
4. Specialized Foreign Films 

Sheldon Gunsberg, Walter Morris 


7:00-8:30 p.m. Get Together Cocktail Party—Hotel Statler 
TESMA, TEDA, PCA, TOA 


11:30 p.m. yer Cinerama Screening, “Seven Wonders Of The 
World!” 


FRIDAY (21) 


10:00 a.m. Morning Session—Burton I. Jones, Chairman 
Showmanship Day-——Coliseum 
Report on National Showmanship Conference 
Ernest Stellings—Henry Flitt 
National Public Relations Program 
Harry Goldberg 


12:30 p.m. Luncheon—Sam Pinanski, Toastmaster 
Leonard H. Goldenson, Speaker 
Hosts: 
Alexander Film Co. 
National Theatre Supply 
Radio Corporation of America 
Manley Inc. 
La Vezzi Machine Works 
Afternoon Session—Roy Cooper, Chairman 
Advertising Seminar—Norris Hadaway 
Committee Assignment Reports. : 
Trade Show Vistation 
Evening Free 
Open House in Suppliers Suites, Hotel Statler 


SATURDAY (22) 


10:00 a.m. Morning Session—M. A. Lightman Sr., Chairman 
Equipment Showmanship Forum in cooperation with 
TESMA 
Joseph Zaro—Edwin Gage representing TOA 
Afternoon Free 


7:30 p.m. Pepsi Cola Circus Party—Waldorf Astoria, Grand Ballroom 
SUNDAY (23) 


2:00 p.m. Board of Directors session if required 
MONDAY (24) 
10:00 a.m. Morning Session—R. M. Kennedy, Chairman 


Concession Forum in cooperation with PCA 
Van Meyers—J. C. Hoover—Al Floersheimer 
12:30 p.m. Luncheon—Coliseum 
Alfred Starr, Toastmaster 
Afternoon Session, J. J. Rosenfield, Chairman 
Drive-In Forum—Horace Denning, Chairman 


6:30 p.m. National Carbon Co. Cocktail Party, Waldorf Astoria 
Jade, Basildon, Astor, East and West Foyers 
7:30 p.m. President’s Banquet Waldorf Astoria, Grand Ballroom 


Host: 
Coca Cola Company 
Star of the Year—William Holden 


—_—..... 
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FUTURE POLITICS 


IN CIVIC DEALG?! 


By LES REES 


Minneapolis, Sept. 18. 

Data gathered by S. D. Kane, 
North Central Allied executive 
counsel, indicates that in 50 of this 
exchange territory’s towns the lone 
film showhouse now is being cper- 
ated as a civic enterprise by an 
American Legion or Veterans of 
Foreign War post or a local com- 
mercial club or some other busi- 
nessmen’s group so that the com- 
munities will not be theatreless. 

Kane estimates that this now has 
started at the rate of one theatre 
being taken over thusly every 10 
days. 

With smalltown individual ex- 
hibitors throwing in the towel in 
increasing numbers during the past 
six months, the pace of non-com- 
mercial operation of film houses is 
beginning to be greatly accelerated, 
he points out. 

The development has a number 
of implications for Kane and for 
this reason he is making a close 
study of it, he explains. 

“For one thing, it shows, as we 
all know, of course, that it is be- 
coming increasingly difficult, if not 
impossible, to operate a movie the- 
atre in small towns as a private en- 
terprise. 

“For another it makes clear that 
film theatres are regarded as valu- 
able assets in most communitie§, if 
not essentials, and that the busi- 
nessmen feel it’s to their towns’ 
disadvantage not to have a show- 
house.” 

As far as exhibition generally is 
concerned, however, this develop- 
ment may provide fresh propagan- 
da favoring federal legislation 

(Continued on page 18) 








Li’l Burgs Rue Long Pix 


Smalltown theatres which 
are open only in the evening 
for two performances a night 
(with shows usually at 7 p.m. 
and 9 p.m.) are expressing seri- 
ous concern about the lengthy 
pictures several studios will of- 
fer them shortly. 

Since: it will be impossible 
to play two shows a night, the 
smalltown operators are won- 
dering if they will be able to 
come out with a-profit. Even 
if they raise their admission 
prices, which most of them 
will have to do, and even if 
they play the pix for a longer 
period than usual, the theatre- 
owners are skeptical about the 
boxoffice results. Some have 
stated flatly that they don’t be- 
lieve they will be able to cor- 
ral a sufficient audience to 
make up for the regular two-a- 
night patrons. 





| VILLAGE VOLUNTEER CINEMAS 
Town of 1,200 Sells $65,000 in Bonds 
To Build Itself a Film House! 


Minneapolis, Sept. 18. 





Owners in Booth 

Houston, Sept. 18. 
Don Gordon Theatre is in ~ 
dispute between Mr. and Mrs. 
Ernest Forsythe, the owners, 
and the projectionist union, 
Local 279. The union coniends 
that the theatre is using non- 
union labor in the projection 
booth. Owners assert that 
they run the projectors them- 
selves and employ no one on 
the booth. 





—— 


Exhib Brush Fo 
TOA Film Fair 


Theatre Owners of America For- 
eign Film Fair, which winds up a 
series of six screenings tomorrow 
(Thurs.), is being roundly criti- 
cized as a meaningless and ineptly 
handled piece of exhibitor “‘propa- 
ganda” that accomplished few of 
the aims it set out to achieve. 


Just about nobody connected 
with it—and that includes some of 
the TOA people themselves—is 
happy with the way the project 
has worked out. It’s the consensus 
of opinion that, if TOA plans a re- 
peat next year, a thorough revamp 
of the fair is in order; either that, 
or there may be even less coopera- 
tion than was forthcoming this 








Unhappy at being without a film 
house since March 15, 1985, when 
its only cinema burned down, the 


town of Hector, Minn., near here, 
population 1,200, is financing the 
construction of a new one. 


It’s believed to be one of the 
few instances, if not the first time, 
that a municipality has taken such 
steps to provide its own film thea- 
tre. 


A special election last April re- 
sulted in a favorable vote in the 
proposition to issue $65,000 of 
bonds to finance the project, a 
300-seat showhouse, and bids now 
are being advertised. 


The local Chamber of Commerce 
got active on the bond issue idea 
after it. became apparent. that 
private capital couldn’t be inter- 
ested in replacing the destroyed 
theatre. Also, businessmen were 
fed up because townspeople were 
going elsewhere to see their pic- 
tures. ' 


The showhouse is expected to be 
completed within the next four 
months. It'll be offered for lease 
and if no lessee is obtained a busi- 
nessmen’s group may operate it. 
As a last resort, the town itself 
is prepared to operate it, local sen- 
timent indicates. 

In some of this territory smaller 
towns .theatres now are being 
operated by businessmen’s groups 
or American Legion posts so that 
the communities will not be sans 





year. 


No one disputes that the Fair / 





was basically a good idea and one 
| that lent added prestige and im- 
| portance to the TOA conclave. But 
'the way the showings have been 
| handled has given rise to sharp 
criticism in many quarters, includ- 
ing the very people who made 
available their pictures. They did 
acknowledge, however, that some 
helpful publicity emanated from 
the fair. 


Scheduling of the screenings a 
week or more prior to the conven- 
tion has come in for particular at- 
tack inasmuch as it’s been obvious 
from the start that, on that basis, 
exhib attendence would be sparse. 
“They didn’t really expect theatre- 
men to come to town a week be- 
fore the convention just to see a 
couple of foreign films?’ was one 
question. 

As it has worked out, the screen- 


| showhouses. 





Junior Goldwyn Toots 
Cheerful Tune as To 


This Fall’s Outlook 


| With a number of big films mov- 
|ing from the first-runs into the 
|neighborhood houses and with 
;more promising new product com- 
|ing out of Hollywood, this fall 


| should be the period when exhibi- 


| tors take definite s‘eps to “sell” 
ithe industry, according to Samuel 


| Goldwyn Jr. 


| In New York this week with a 
‘print of his newest production, 
|The Sharkfighters,” Goldwyn of- 
| fered the view that job of winning 
| back audiences is best done on the 


communi'y level and this largely is 


ings at the Museum were attended | UP to exhibs. “He must instill the 


by a lot of people who couldn’t | Public with the idea. that the 


do the pictures any good. No ma-| local theatre is the place to go” 


terial relative to promoting the | 2nd the important product avail- 
films could be made available and | 2>l¢ makes a strong selling point, 


there was quite a squabble over the) states the film-maker. ‘ 
Producer, though, is not charging 


quality of the entries picked by the | ‘ 
theatremen with all the responsi- 








Universal’s ‘Unhysteric’ 
Approach to Savings 
Problem in Branches 


Rather than think in terms of 
closing exchanges, Universal has 
been able to effect substantial P . ; 
economies via the elimination of A dozen houses including units 
overlap operations, unnecessary pa- of the Fox West Coast and Stanley 
per work, ete., Charles J. Feldman, | Warner circuits, will join next 
“4 ey Sales manager, said in month in a test of a possible new 

Pemaane lie boxoffice hypo — admission by 
move in the neld aie mae gates trading stamps instead of cash. Re- 
“in the six figures” this year via sults of the local test will probably 
the trimming of overtime alone, |@etermine the possible national 
We've found that we can get along | fate of the scheme which has been 


Without a lot of the motions that under discussion by Theatre Own- 


We've been going th ; 
we thought” weer iedkpeasatia,” ers of America committees for 


@ commented. some time. TOA has no connection 
fh : bee ssc t_—without firing | with the test campaign. 
yone—is gradually cutting down l i 
is exchange stall ean amonene Key to the plan, conceived by 
» We try not to replace him but : 
to assign the job to a a else,” | tieup with the Prudential Premium 
Seeman reported. “This way,|Company, third largest premium 
tha Sradually arriving at a trim,|house in the country. Outfit’s 
sg) operation that runs at | Prudential and Gold Arrow stamp 
effe iptficiency but without loss in| books have long been in circula- 
u liveness.” tion in this area. 
the sales topper didn’t rule out Premium firm is printing spe- 
nges later. “It all depends on|cial stamp booklets for the local 
(Continued on page 12). test, each booklet holding 400 


Fresno, Sept. 18. 





Bill Flax and Burton Lewis, is a. 





stamps. It’s figured the. normal 
family will fill the book in a few 
days of regular purchases. When 
presented at the boxoffice; each 





PERAMBULATING PAL 





Three Next Features Shoot In 
As Many Climes 





Hollywood, Sept. 18. 

Next three George Pal produc- 
tions will take the producer to as 
many continents next year. In- 
teriors of one film will be shot here 
but the remaining two will be made 
entirely out of the country. 

“The Grimm Brothers,” which 
will have Hollywood interiors, will 
be shot in Germany; “The Time 
Machine” will be made in England; 
and “Captain Cook” will be lensed 
in the Pacific. 


Each is budgeted at between 
$500,000 and $750,000. Pal, who 
left Paramount last year to set up 
his own indie unit, also is prepping 
three other films. 





(Continued on page 17) ; 
He thinks producers and 


—_— bility. 
distributors are remiss in their 


> 
publicity material. Too much of it, 
he believes, is long-winded hyper- 
bole which is infrequently printed 


whereas television’s handouts are 





WITH TRADING STAMP ADMISSIONS 2-1 sms 


| proaches that need not be direct 
filled book will be worth 50c in | bally for a picture. As an example, 
cash toward a theatre admission. |a merchandising tieup which he 
Under the terms of the test ar- | has with manufacturers of shark 
rangement, the redemption value |leather will stir interest in this 
is in cash; thus, if a theatre’s ad- | industry and its product and, in- 
mission price is 45c, the holder of | directly, in his film, he believes. 


the book gets into the theatre and | 
receives five cents in change. | 

Stamp company will redeem the 
full 50c per book to theatres and 
it’s understood that Flax and 
Lewis (former operates the Flax- 
Bronston Co., press-book printers 
in Hollywood) get a percentage on 
each book thus redeemed. 

Special trailers now are being 
prepared for the test campaign and 
theatres also are readying a spe- 
cial advertising budget to bally- 
hoo the gimmick. 

In a sense, the trading stamp 
gimmick means that theatres are 
for the first time following the 
radio-tv pattern of having commer- 
cial firms foot the bill for enteé- 
tainment. Merchants involved in 
the scheme through dispensing 





Goldwyn is not fearful of any 
damaging effects which the ap- 
pearance of old pictures on televi- 
sion will have on new theatrical 
releases. Standards today are much 
higher and, besides; tv “interrupts 
a film every 15 minutes for a com- 
mercial about a deodorant.” 


On another subject, Goldwyn, 
who produces as an independent in 
association with United Artists, 
said he’s finding it tough to com- 
pete with the major studios for 
story properties. He has his story 
editor, Jeff Brown, in New York 
with him and they’re combing the 
field for projects. Producer wants 
to up his schedule to two or three 
films a year. 

Next one for him will be James 
Edward Grant’s “Proud Rebel,” 





stamps are, in effect, “sponsoring” 
the film attractions, 


with a screenplay by Joseph Pe- 
tracca. 
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6 / FILM REVIEWS LARIETY Wednesday, S sills BOOKS 
| t and there’s a biting satir anes 
eee oP Pert ouon) of a composite. femme columnist 





High-powered remake, with 
music, of “The Women,” 1939 
pic hit; strong cast names, 
strong b.o. biz. 





Hollywood, Sept. 18. 


Metro release of Jue Pasternak produc- 
tion. Stars June Allysen, Joan Collins, 


Dolores Gray, Ann Sheridan, Ann Miller; | 


costars Leslie Nieisen, Jeff Richards, 
Agnes Moorehead, Charlotte Greenwood, 
Joan Blondell, Sam Levene; guest stars, 
Harry James, Art Mooney, Dick Shawn, 
Jim Backus; features Bill Goodwin, Di- 
rected by David Miller: Screenplay, Fay 
and Michael Kanin; adapted from play 
by Clare Boothe; camera (MetroColor), 
Robert Bronner; editor, John McSweeney 
Jr.; musical supervision, George Stoli: 
new songs, Nicholas Brodzky, Sammy 
Cahn; mtsical numbers staged by Kober 
Sidney. Previcwed Sept. 11, ‘56. Running 
time, 115 MINS, 








by Barbara Jo Allen. Alice 
Pearce. a gossipping manicurist, 
Carolyn Jones and others contrib- 
ute to the fun. 

The CinemaScope photography 
‘in MetroColor by Robert Bronner 
is one of the technical pluses, as is 
‘the art direction, set decorations, 
costuming by Helen Rose and spe- 
|cial effects. George Stoll gives 





‘the music excellent supervision. 
Brog. 


The Brave One 
(C’SCOPE—COLOR) 


Movingly sentimental tale of 
a little boy and his fighting 
bull pet, lensed in Mexico. 











Kay Ry ETE aR A June Allyson | Good special-interest feature, 
CEOIROE 85 va cvcccedeccccses Joan Collins but with okay overall appeal, 
DBUEO bn Fuiv'ndo codes dbus ode Dolores Gray 
ype ary ie ee Ann ema = 
tS ee er Hler 7 
Steve Hillard ...cce cece Leslie -sielsen Hollywood, Sept. 18, 
Buck Winston ....-...-.-: Jefi Richards RKO release.of Maurice King, Frank 
Copmmtess. .... acces: Agnes Moorehead | King production. Introduces Michel Ray; 
Lucy ............. Charlotte Greenwood | features Rodolfo Hoyos, Elsa Cardenas, 
Edith c+ bake oars Joan Blondell | Carlos Navarro, Joi Lansing, Fermin 
—). . Seerrerr rer Sam Levene | Rivera, George ‘Trevino, Carlos Fernan- 
oward Fowler ......-.- . Bill Goodwin | dez. Directed by Irving Rapper. Screen- 
SE 5 occa ns coe peer he Alice Pearce | play, Harry Franklin, Merrill G. Whiie; 
SEE iwado Sune l couhesds Barbara Jo Allen | story, Robert Rich; camera (Technicolor), 
SID 6. nies « ala Su hain a Sandy Descher | Jack Cardiff; editor, Merrill G. White; 
2p -.esseeese Carolyn Jones | music, Victor Young. Previewed Sept. 13, 
Leading Man Dancer ...... FR, ‘56. Running time, 100 MINS. 
, © Yipaeall dpa Tt ar apa y a” an Marsha Shy ee eee Michel Ray 
Phelps Petia! ....srectenes Jonathan Hole | ee , ee S abs gciehy . Rodolfo Hoyos 
AURORE oo ccwrccccecsedeecs Harry James | Maria be newcccececcccce Eisa Cardenas 
Himself... ...2+0++8eeee eens Art Mooney | non Alejandro ......+0+: Carlos Navarro 
Singer — _wssseecceeccceers Dick ess | Marion Randall ......+6+.: Joi Lansing 
WUGOREIS -0 5 bc camsnceoass Jim Backus | rermin Rivera ....cccsss- Fermin Rivera 
BAIVOEET 22. -cadedececs: George Trevino 
Manuel ....... chbes one Carlos Fernandez 


The female of the species is. 
more deadly than the male, a fact | 
that “The Opposite Sex” again = 


emphasizes for the awed amuse- | 


| 


ment of the male viewer and the | 
discomfort of some distaff lookers. | 


As a remake with music of Clare 
Boothe’s feline comedy, “The Wom- | 


| 


en,” first screened by Metro in| 
1939, it’s high-powered entertain- | 
ment with a name cast and a strong | 
boxoffice potential, | 

The mixture of marriage and, 
morals, songs and satire, under | 
Joe Pasternak’s topnotch produc- 
tion supervision plays with a pleas- 
ing frothy glibness as the femmes | 
test their claws on each other and | 
on their men. Scripting by Fay | 
and Michael Kanin is a slick sur- 
face analysis of gals who are con- 
sistently inconsistent, made enter- 
taining viewing by plenty of spicy 
dialog, beautiful settings and cos- 
tumes, good tunes and firstrate di- 
rectorial pacing by David Miller. 

June Allyson, who hasn’t sung in 
pix for quite a few years, turns on 
the. vocalistics pleasantly: as the 
girl who almost loses her man to 
a sexpot enacted by Joan Collins 
before she decides to become a fe- 
line femme herself. “Young Man 
With a Horn,” done with Harry 


James, and “A Perfect Love’ both | 


treat the ear via her slightly hoarse 
voice. 
tion number, she appears with a 


male group in “Now! Baby, Now!” | 


A calypso note is sounded in an- 
other -production piece, 
Yellow Gold On Da Trees,” fea- 
turing Miss Collins and dancers. 
Guest stars Dick Shawn and Jim 
Backus act out the comedic title 
tune about a psychiatrist’s couch 
cluttered with dames for a good 
laugh spot. The 
scorer, though, is “Rock and Roll 
Tumbleweed,” 
bang by Jeff Riehards backed by 
Art Mooney. 
Nicholas Brodszky and Sammy 
Cahn, with Robert Sidney staging 
the production numbers. 

In addition to the tune duties, 
Miss Allyson clicks as the ever- 


loving wife who runs off to Reno | 
hubby Leslie Nielsen gets) 


when 
trapped by Miss Collins, and then 
learns that if she wants her man 
back she must adopt the predatory 
methods of her Park Avenue sis- 
ters-under-the-skin. She gets him 
in an expose of feline tricks-of-the- 
trade that gain in mirth under such 
instructors as Dolores Gray, a 
dame who loses Bill Goodwin to 
the non-dancing but potent Ann 
Miller; Ann Sheridan, writer who 
doesn’t have a man but knows all 
about them; Agnes Moorehead, a 
joy as the much-married, and un- 
married, Reno vistor: Charlotte 
Greenwood, a click as the propric- 
tor of a haven for’ twixt-and- 
between women; and Joan Blon- 
dell, delightful as a girl who thinks 
marriage consists of babies and 
proves it almost every year. Miss 
Collins makes a man wonder why 
Nielsen took so long to get caught 
in her web. 


While it’s a femme show, males 
are still a necessary part if the 
wheels of love are to go round. 
Ably furnishing reason for their 
presence are Nielsen, Jeff Richards 
and, such others trapped in the bat- 
tle-of-the-sexes as Sam Levene, 
Bill Goodwin and Jonathan Hole. 
Picture is.a particularly happy ve- 
hiclé’ for Richards, playing the 
bashfully amourous cowpoke at 


Miss Greenwood’s: divorcee haven. | 


He wraps up the character in solid 
Style: Sandy Deseher does well as 





[HORE FROM VENC 


Gervaise 
(FRENCH) 
Venice, Sept. 11. 


Corona release of nes Delahaye- 
Silver Films-CICC production. Stars Maria 
Schell, Francois Perier, Suzy Delair; fea- 
tures Armand Mestral, Mathilde Casa- 
desus, Jacques Hilling, Jany Holt, Flor- 
elle, Jacques Arden. Directed by Rene 
Clement. Screenplay, Jean Aurenche, 
Pierre Bost from novel by Emile Zola, 
“L’Assomoir” (The Trap); camera, Rene 
Juillard; editor, Henri Rust; music, 
Georges Auric. At Venice Film Festival. 
Running time, 120 MINS. 








COPTRIED oc ccccooescceseocas Maria Schell 
COMMGRE ..vecibevescioses Francis Perier 
WHY En 6 ade tek ane Suzy Delair 
Madame Boche ... Mathilde Casadesus 
LMMCIOP éccccicoccse .. Armand Mestral 
Spr,” facques Arden 
Lorilleux BOE Ces opiiet alaels Jona 

RE ee Jacques Hilling 
Madame Coupeau .........+.+... Florelle 


Refre’ Clement’s craftsmanship, 
already known in U.S. art house 
circles via “Forbidden Games,” 
“Walls of Malapaga” and “Mon- 
sieur Ripois,” again shows his tal- 
ent in this two hour naturalistic 
study of the life and hard times of 
a lowerclass woman under the Sec- 
ond French Empire, Technique 
and thesping combine for fine vis- 
ual and period. effects, but a down- 
beat, overlong tale remains pri- 
marily for special U.S. chances. 
Femme aspects may slant this for 





distaff exploitation values for 
more general chances, but it will 


: need hardsel) to overcome its grim 
A kid’s love for his pet themes. ' 8 





manner, 
this sentimentally moving story of; An Emile Zola novel, on which 
a smajl Mexican boy who raises a/this film is based, has _ been 


switched to emphasize the story of 


magnificent CinemaScope photog- titling to its main theme of the 


raphy of the below-the-border set- | ;ayages of alcoholism among the 
ting, it’s a picture of overall ap-, poor. Her first lover leaves her, at 
peal, yet with particular special-|the age of 18, with two children. 
interest values. The kind of sell- | She manages to marry a gentle but 


. . ; 7 |weak roofer and things are fine 
ing it receives, along with a favor-| until a fall makes him afraid and 
able word-of-mouth, will shape its|leads him into alcohotism. She 
grossing prospects, which could be | then opens a store via a loan from 
good over the long pull. ian admirer, but a vindictive enemy 
Maurice and Frank King pro-/|brings back her first love who 
duced for RKO release, using the | moves in on them to supposedly 
sensitive script by Harry Franklin | overlook the bringing up of his 
and Merrill G. White which, in| children, 
turn, was taken from a Robert A delerium tremens attack and 


fighting bull. Told against some 


For a spectacular produc- | 


“Dere’s | 


big musical | 
put over with a| 


New tunes are by| 


Rich story based on an actual bull- death of her husband leads to the 
ring incident that occurred in the} loss of her store and her final de- 
Plaza del Toros in Barcelona in| generation. Meantime, the camera 
1936 when.a bull of much bravery | dwells on the budding courtesan 


and heart was pardoned to his | quality 


young master. There’s some near 
schmaltz, along with the sensitiv- 
ity, in the screenplay, but because 
|of the warm, tender aspects, the 
touches of human comedy and the 
|exciting bullring§ finale, most 
viewers won’t find the tendency to 
over-sentimentality » objectionable. 
Irving Rapper’s direction is sure- 
handed in handling the assorted 
'aspects of the plot. The dramatic 
wallop achieved at the finale 
through his guidance and _ the 
standout lensing by Jack Cardiff 
makes for good theatre. 

“The Brave One” has a. few 
‘other minor flaws. One is that it 
|tends to run longer than actually 
necessary at 100 minutes. Another 
lis the tentative introduction of a 
{sideline romantic item that never 
| develops. About the only. cash val- 
ue here is the possibility of ad and 
|lobby art using Joi Lansing, a 
well-filled-out blonde. Film. has a 
fine score by Victor Young, musi- 
cally meritorious, but it and. the 
rest of the sound track was played 
so loudly at the preview that some 





| 





of the value was lost in the noise. | 


Audiences won’t find it much of 
a problem to accept young Michel 
Ray as the human hero of the plot 
once they have gotten by the fact 
he’s a blue-eyed Mexican boy with 
an English accent. He soon makes 
| you forget this, as well as the fact 
jhe doesn’t grow although his pet 
| bull spans a growth from just-born 
| calf to a tremendous, four-year-old 
fighting animal. 

Plot is the touching account of 

a young Mexican farm boy who 
|raises a pet bull, only to have it 
| taken away from him when the 
;}ranch owner is accidentally killed 
|and the stock sold off. The bull is 
| shipped to the Plaza de Mexico to 
face Fermin Rivera, matador play- 
'ing himself, and the little boy ar- 
| rives too late with a pardon for the 
| bull from the President. However, 
|the display of valor by the bull 
and the matador so influences the 
crowd that the animal is granted 
| the right to live. The plaza foot- 
| age is a dramatie spectacle of an 
|ages-old Latin art and just about 
the best yet to reach the screen. 

Performing with realistic touch- 
es are Rodolfo Hoyos, the boy’s fa- 
ther; Elsa Cardenas, his sister; 
Rivera, and Carlos Navarro, the 
ranch owner, George Trevino adds 
a light touch as a truck driver, and 
Carlos Fernandez as Miss Car- 
denas’ intended is good. 

White, in addition to co-script- 
ing with Franklin, also acted as 


supervising editor on the film and 
could have been tighter with. his 
iri se ‘ 





cutting. 


of Gervaise’s daughter 
Nana, who was to become a hero- 
ine of another Zola novel. 


Recreation of period is deft and 
expert via decors and costumes. 
There’s also a daguerreotype feel 
to the lensing that underlines the 
closeness and downtrodden ele- 
ments of slum life. They come 
through nicely but a-lyric and 
more epic quality escapes the di- 
rector. Maria Schell, cast in the 
title role, gives out with: an intel- 
lectualized, mannered’: perform- 
ance that is penetratingly effective 
at times and _ overtechnical at 
others. She evokes some pathos, 
but the twisting facets of tempera- 
ment and play rarely lead to 4a 
complete character. emergence in 
Gervaise. 


Francoise Perier provides an in- 
telligent and sympathetic portrait 
of the. downfall of an alcoholic. 
Suzy Delair contributes :a: tightly 
etched addition as the narrow 
enemy whose pose as a friend al- 
lows her to insidiously undermine 
the life of Gervaise. 


Director. Clement shines in 
flashy scenes such as a_ violent 
femme fight in a public wash 
house. His observations and nota- 
tions on the lowlife, also give the 
film chances for good word-of- 
mouth and critical acclaim. 

Withal, this has enough techni- 
cal and thesp brilliance to over- 
come its episodic and almost melo- 
dramatic qualities. It’s replete 
with stature and gloss for art 
spots, and has prospects for wide 
appeal to the distaff element, The 
name of Miss Schell may also be 
a plus factor. Mosk. 


Biruma No Tategote (The Harp of Bur- 
ma) (Japanese). Nikkatsu. release and 
production. Directed by Kan Ichikawa. 
Screenplay, Michio Takeyama, Natto Wa- 
da; camera, Minoru Yokoyama; editor, 
Masanori Tsujii; music, Akira Ifukube. 
With Rentaro Mikumi, Shoji Yasui, Tat- 
suya Mihashi. At Venice Film Fest. Run- 
ning time, 118 MINS. : 


Offbeater concerns the last days 
of the war in Burma and is about 
a Japanese private who decides to 
stay on to bury all the Japanes2 
dead strewn over the land. He is 
wounded and saved by a holy man 
whose robes he steals to get back 
te his troop. However, he runs on 
a whole battalion of his dead, with 
vultures settling, and makes his 
vow to stay on. Film concerns how 
his captive mates learn of his re- 
solve and try to talk him into going 
back with them. Film has a gocd 
nairative style, but its over-sim- 
plified storytelling, and intermit- 
tently taking action, relegate this 





for only lingo chances in. the U.S. 


~(Continyed on, page 222. cat 


New York Sound. Track 


UA exploitation chief Mori Krushen and his wife, Mary, make 
their first European grand tour, sailing this weekend on the SS Liberte, 
Combine biz with a lil Cook’s touring in making the London-Paris. 
Rome axis. 


There’s plenty of new directorial blood around and all Hollywoog 
need do is to smell it out. Amateurs like to play with film, and some. 
times their experiments put the old hands to shame. Take John 
McDermot of South Salem, N.Y. He’s a commercial artist who likes 
to make moving pictures “because it takes me out of my rut.” Lact 
week, in N.Y., a one-hour color film which he made with a group of 
friends was shown at the home of Hollis Alpert of the Saturday Re. 
view. Film, called “Pickett’s Charge” (at Gettysburg), was shot with 
sound on 16m. It cost $1,000 all in all, employed 40 people and took 
all of 11 Saturdays to complete, being shot around. Westport, Conn, 
Costumes, flags, etc. were all handmade but looked real enough. The 
sound was poor, but the film had an extraordinarily vivid and dra. 
matic quality and revealed an uncanny sense for composition. In ite 
very amateurishness and lack of pretension it gave the screen life and 
insight. McDermot was a one-man band on this one, writing the 
script, working the camera, standing in as an actor, doing his own 
editing and recording. If proof is needed of how much.can be done 
with ingenuity and love for the medium, “Pickett’s Charge” offers 
plenty. 

Laura Lee (Payne), ex-WB star, who holds the only femme Adjutant 
Generalship, for her World War II work, and to whom Joe Pasternak 
has been talking about a biopic titled, “The Lady Was A General,” 
in N.Y. on privaté business. Miss Lee makes her home in Holmby 
Hills, Calif... . Vet showmen recall Eva Tanguay (the “I Don’t Care 
Girl”) in perhaps the same idiom as Elvis Presley whom apparently 
nobody likes except the public—“the kids,” of course, but in sufficient 
numbers to make him perhaps the hottest boxoffice magnet of the 
moment. In the heyday of staid bigtime vaudeville they also panned 
Miss Tanguay who turned around and commissioned an “I Don’t Care” 
ditty to be written and made it her trademark. 


Dore Schary and book publisher Cass Canfield have been named co- 
chairmen of the Committee for the Arts of the Democratic National 
Committee. Playwright Alan Jay Lerner and novelist Herman Wouk 
are veepees, with screenwriter Allen Rivkin treasurer and film exee 
William Gordon secretary . . . Capt. Jacques-Yves Cousteau is in New 
York for the Sept. 24 premiere of “The Silent World” at the Paris 
Theatre. Cousteau, underwater explorer, told the press at the French 
Consulate last week that the picture, based on 20 years underwater 
experience, was filmed in four months at the cost of $280,000. Coin 
was supplied by Jacques Mauger of Filmad, a French preduction com- 
pany. Columbia will distribute the film in the western hemisphere 
and the Far East, excepting Japan . .. Jerome M. Evans, in charge of 
promotion for Universal, has been reappointed a marketing instructor 
at the. Bernard Baruch School of Business Administration of CCNY 
. . . “High Society,” moving into its seventh week at the Radio City 
Music Hall, is the 17th Metro picture to play seven weeks or more at 
the Rockefeller showcase. ‘Random Harvest” is the recordholder with 
11 weeks ... Irving Drutman signed to handle the pub-ad chores on 
the feature-length film biography of Albert Schweitzer, being produced 
by Jerome Hill and photographed by Erica Anderson. It'll be ready 
for fall release . . . New York Variety Club will hold its annual golf 
tournament on Sept, 26 ... Filmakers execs Irving H. Levin and 
Harry L. Mandell in from the Coast for 10 days of confabs with the 
exhibition officials . . . Jake Bernstein, a Rochester, N.Y., stagehand 
and a not infrequent vox popper to VarRIETy, correctly points out that 
Lina Basquette on the “$64,000 Question” show on Sept. 11 misstated 
that Florenz Ziegfeld Jr. used ‘Thru These Portals Pass the Most 
Beautiful Girls in the World” on his stage entrance. It was Earl 
Carroll, producer of the “Vanities,” who used that gag. (It has since 
been switched to stagehands, waiters, busboys, et al.) Incidentally, 
Miss Basquette was married to the late Sam L. Warner, one of the 
four Warner Bros. . . . Paramount’s full backpage ad in the Times 
Monday (17) for “Ten Commandments” will be repeated in major dail- 
ies around the country .. . Himan Brown’s Production Center, new 
Gotham studio, officially opens next Tuesday (25) with a reception 
and a welcome, if he shows up, from Mayor Wagncr .. . Frederick 
Brisson bought the rights to “The Loving Couple,” new Patrick Dennis 
novel, from the galleys. ... Ilya Lepert has bought out Richard Davis’ 
half-interest in the French short, “The Red Balloon,” which they 
bought at Cannes earlier this year for $50,000. Lopert also acquired 
distribution rights to the Italian “Lost Continent” ... Sephia Loren 
being paid a fabulous $250,000 by 20th-Fox to appear in “Boy on a 
Dolphin” .. Fred Gronich, the MPEA topper in Germany, says an up- 
coming German Real Film pic, “My Brother Joshua,” should go a long 
way to help ease the tension between American G.I.’s and the German 
populace. U.S, State Dept. is cooperating on the release of the film 
in Germany ... John Davis of the J. Arthur Rank Org. due in the 
U.S. soon to again scout the feasibility of establishing his own Amer- 
ican releasing org. Meanwhile he’s had a big Republic offer for 
“Reach for the Sky” ... International talent agent Paul Kohner off 
for a five-week European tour of his Continental offices. He screened 
the German ‘Vor Sonnenuntergang” (Before Sundown) for distribs 
in N.Y. yesterday (Tues.) ... Jack L. Warner and the new WB man- 
agement hosting a press luncheon today (Wed.) but sans Serge Semen- 
enke who won't be back till Oct. 9. 

Walter Slezak is flying to Europe tomorrow (Thurs.) for his co- 
starring role in Metro’s “10,000 Bedrooms” ... George K. Arthur, the 
silent film star turned film distributor, has booked a special film pack- 
age into the Little Carnegie, N.Y. for an Oct. 7 bow. It consists of 
the feature-length British film, “Wee Geordie,” and a Venice Film 
Festival prize-winning short, “The Bespoke Overcoat” . . . Waldemar 
Torres, Metro’s publicity manager for Brazil, copped first prize in 
Loew’s International’s worldwide competition for the best original 
campaign for “Interrupted Melody” ... Samuel Goldwyn scored a per- 
sonal triumph in London in his role as a film salesman for his own 
“Guys and Dolls” and as an ambassador for the U.S. film industry. 
Reception and attention given Goldwyn by British dignitaries, press, 
and radio-tv outlets are said to have exceeded that usually accorded 
visiting American stars. “Guys and Dolls” preems in London today 
(Wed.). . . Special guards were hired by Metro to keep on eye on one 
of Vincent Van Gogh’s rare and famous paintings, “‘L’Ariesienne,” 
which had been loaned by the Metropolitan Museum of Art to M-G 
a the premiere Monday (17) of “Lust for Life” at the Plaza Theatre, 





Metro is filming several important scenes for “Raintree County,” on 
location around ‘“‘Freehaven” station, practical railroad depot, located 
on the Lancaster Branch of the Louisville & Nashville Railroad. Since 
the railroad now uses the trackage for only twice-a-week local freight 
service, operations could be adapted to tie in with the shooting of 
the film. Set was built in May, and first filming took place Aug. 
14.' Edward Dmytryk is directing Ross Leckridge Jr.’s book. Pub- 
lished in 1948, the 1,100-page tome sold for $150,000. Screenplay 
was. written by Millard Kaufman who took 10 months to write it. Leads 
who have been working on the Kentucky site are Montgomery Clift, 
Eva Marie Saint and Elizabeth Taylor. Other principal players wh? 
will figure in the film which has 72 speaking. parts are Agnes Moere- 
head, Walter Abel, Nigel Patrick, Tom Drake and Myrna Hansen. 

‘Jewish cantor Bela Herskovits to star in the Joe Pasternak produc- 





‘(Continue@ ‘an “page 7) 








- “Servant of Ged” at Metro. Herskovits, who has. given concerts: 
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GETTING DIVORCE, WILL TRAVEL 





‘Tnion Takes Blame For Faulty Work 


In a precedent-setting move for better relations with film pro- 
ducers here, the Mexican Technicians Union speaking through its 
jeader, Felipe Palomino, agreed to allow workers on the “Dorotheas’ 
Apples” location to work without pay. 

Situation arose out of a series of mishaps during which two days 
of sound-takes were found to be unusable. Union shouldered the 


blame, though no statement has 
actual culprit. 


Palomino called a general meeting of the membership and ex- 


plained the situation stating that, 


are technicians who carry the responsibility of doing our work 
In this case, if we are at fault, we must make com- 
pensatfon of some nature and cooperate with the producers.” 


satisfactorily. 


Group agreed and the pic’s entire 


salary on the retakes at the Cuatla, Morelos location where the 


original scenes were shot. 














Yank Taste and Pace Possible In 
Britam-Made Films But American 
Stars Wreck Budget—Vetter 


Mexico City, Sept. 18. 


been made as to who was the 


“Ahead of everything else, we 


technical staff will work without 





With the proper script and atten-+ 
tion it is absolutely possible to 
produce in Britain a picture that 
not only is paced to U.S. taste but 
also definitely has international 
flavor. 

That’s the-report from Charles 
F. Vetter Jr., partner with Richard 
Gordon in Amalgamated Produc- 
tions Inc. Vetter returned last week 
from London where he set up sev- 
eral Amalgamated films. 

Big problem, Vetter explained, is 
to find American stars who will 
work in Britain at the general cost 
level that prevails locally. ‘“Gen- 


eral costs there are considerably 
lower, but the moment you send an 
American player over, it naturally 
takes a big whack out of your 
budget.” 

Amalgamated this year plans to 
make six features in London. Costs 
per picture, which are shared with 
British interests, run between 
$100,000 and $200,000 per picture, 
bui the accent is strenuously on in- 
ternational flavor. To this purpose, 
Vetter and Gordon are employing 
actors from all over the Continent, 
the leads always going to Ameri- 
cans. 


“Our theory is that this whole 
coproduction idea has been 
tackled the wrong way,” said Vet- 
ter, with Gordon nodding his ap- 
proval. “Too often, an American 
company has sent a couple of stars 
to Britain. Themeveryone sits back 
and waits for the results. No won- 
der there are disappointments. 


_ “To make a film in Britain that 
is also acceptable to the American 
public it is necessary to stay with 
lt from beginning to end, The 
script, particularly, is important. 
We think it’s more important that 
it fit an actor than that the actor 
fit into it. If we can’t get just the 
right man for the story we have in 
mind, we just don’t make it.” 


Amalgamated, which according 
to Gordon has $1,000,000 tied up in 
Six films, has actually three pro- 
ductions completed—“Requiem for 
. Redhead,” “The Counterfeit 
‘an” and “The Crooked Sky.” 
Still due to roll this year are “Kill 
Me Tomorrow,” “One Man’s Se- 
cret” and “West of Suez.” “Kill 
le Tomorrow” will star Pat 
O'Brien in the first picture he’s 
Made outside Hollywood. 

Vetter said he had been able to 
Pick up American supporting play- 
ts in Britain and added, that if 
Gegamated could get enough pix 
's shooting for eight a year), it 
Might develop a roster of regular 
Players. “We may have something 
ke a little repertory company go- 
ing,” he said. 


Problem of getting the right 
orles was emphasized by Vetter. 
wv of the Amalgamated product 

- ‘eS color. “It doesn’t add much to 
pen 8ross in the U.S. any more,” 
aemented Gordon. “All it really 
of uPlishes is to raise the cost 
distribution.” No U.S. releasing 
angements have as yet been 


NO TV ‘COURTESY’ 


U Fails In Bid To Spring Kim 
Hunter Oct. 11 








Hollywood, Sept. 18. 

Deals betwen studios to post- 
pone or change player commit- 
ments to meet production schedules 
at other studios are commonplace 
in Hollywood, but there will ap- 
parently be no such friendly agree- 
ment between studios and tele- 
vision 

Universal discovered that net- 
work schedules are much more 
rigid when the studio tried to ob- 
tain Kim Hunter’s release from a 
contract to co-star with Jack Pal- 


ance in “Requiem for a Heavy- 
weight,” Playhouse 90 entry for 
Oct 11. Studio wanted her for 


“Night Passage,” replacing Doro- 
thy Malone who scrammed in a 
billing beef But “Passage” starts 
this week and ‘‘Requiem” must go 
into rehearsal Sept. 25 so CBS-TV 
nixed the’deal, despite a cash offer 
from the studio. Web said it has 
already spent $25,000 in exploita- 
tion and that it was too late to 
change the cast. 


Food Co. Test: 
Cinerama Party 
As Staff Tonic 


Pittsburgh, Sept. 18. 

A new use has been found for 
Cinerama here. It'll be tried out 
as a sales stimulant. Consolidated 
Foods Corp, has taken over War- 
ner Theatre for a special perform- 
ance on Sunday, Sept. 23, in con- 
junction with a live sales program 
for employes of local Thorofare 
Markets. 

Consolidated, which features line 
of Monarch Foods, will show 
“Seven Wonders of the World” 
first to the crowd of Thorofare 
salesmen and then pitch them with 
a Monarch-inspired stage show di- 
rected by Alan Fishburn of Chi- 
cago. 

“If the Pittsburgh venture’ for 
Thorofare Markets is successful,” 
said Nathan Cummings, chairman 
of the board of Consolidated, “we 
hope to duplicate the effort for 
other chains in other cities where 
there are Cinerama theatres.” 


Senior Goldwyns Due In 


Samuel and Mrs. (Frances) Gold- 
wyn are due in New York Friday 
(21) following a swing of European 
capitals 

In addition to a vacation, the 
producer was talking it up for 
“Guys and Dolls,” which he made 
for Metro release. There have 
been no hints yet on his next 








LOEW'S SCOUTING 
FOR ‘DIVERSITY 


Loew's Theatres is actively ex- 
ploring diversification moves out- 
side the amusement industry. The 
theatre chain offshoot of Loew’s 
Inc. cannot, however, conclude any 
deal until its divorcement from the 
production-distribution firm he- 
comes complete and final. Thi 
will not occur until the stock of 
the combined operation is split, a 
move that must be accomplished by 
February, 1957. 

Meanwhile, Loew’s Theatres prexy 
Joseph R. Vogel, and v.p. and treas- 
urer Leopold Friedman have been 
quietly searching the market for 
firms that can be amalgamated 
with the theatre circuit in the man- 
ner in which Stanley Warner 
Corp. acquired the International 
Latex Corp. Latter is a solid 
money-maker for SW and has more 
than offset the losses that might 


|have occurred from the parent 


company’s theatre operations. 
Delayed Out 


Vogel and Friedman had hoped 
that the complete separation from 
Loew’s Inc. would have been ac- 
complished this month, a _ target 
date which Loew’s Inc. prexy 
Arthur M. Loew had set his sights. 
‘The aim was to finalize the divorce- 
ment by Aug. 31, the end of the 
fiscal year, but the problem of 
dividing the $30,000,000 funded 
debt (involving insurance com- 
panies and interest rates) between 
the two divisions became more 
compticated than had been ex- 
pected. The ‘delay is causing 
Loew's Theatres to mark time be- 
fore it can make an outward move 
to acquire a company not in the 
amusement field. The theatre arm, 
however, has been active in in- 
creasing the revenue potential of 
its prime business by diversifying 
as rapidly as it can into the drive- 
in field. 


FILMS-SELLING-FILMS 
TOUTED AS NECESSARY 


Production and distribution 
would like to see another one or 
two theatrical shorts made that 
promote the _ entire industry. 
They’re not so interested in a non- 
theatrical short plugging the thea- 
tre’s place in the community. 

That, im essence, is the reply 
Walter Reade Jr. of Theatre Own- 
ers of America is going to get to 
his proposal that a $50,000 fund, 
currently held in trust at the Mo- 
tion Picture Assn. of America, be 
used to finance a _ nontheatrical 
reel in 16m for use by exhibs in 
their communites. 

Coin was earned by an institu- 
tional series of shorts made some 
years back by the industry and 
taking the public behind the scenes 
in Hollywood. Films were made 
available to theatres for a nominal 
fee, or sold outright. 

While the producers have no 
quarrel with the basic intent of 
Reade’s plan, they do feel that any 
short made should again, benefit 
the entire industry and _ should 
be of a type that could get circu- 
lation in theatres. 











NO-EDITING PROMISE 


Russians and Austrians Won't 
Tamper With Footage 








Vienna, Sept 18. 

New Soviet-Austrian film ex- 
chunge pact, which runs for a year, 
has a specific clause prohibitng 
any changes in-the picture in- 
volved. 

There’s a provision that says 
that no cutting or editng can be 
done on any part of the film, 
whether it’s the picture or sound, 
unless written agreement is forth- 
coming from the country of origin. 

Exchange deal will be drama- 
tized via film weeks in the re- 
spective countries this fall. 


Allied Artists In 
Planned Flirtati 
With Financ 

Allied Artists has established a 
new department whose job is to 
maintain liaison with New York's 
financia? community. This appears 
to be another indication that the 
film company is thinking in terms 
of a new stock issue to broaden its 
capital base. 

Operating under Martin S. Davis, 
eastern ad-pub director, the divi- 
sion keeps in contact with Wall 
Street brokers and their security 
analysts, financial press and in- 
vestment advisory services. All are 
sent AA’s press releases which 
concern financial matters and per- 
sonal contacts are made with some, 
just as publicists keep in touch 
with key newspaper reps. 

AA operation, although new, al- 
ready has had results, including an 
unusually upbeat analysis of the 
producer-distributor by Goodbody 
& Co., brokers, and a sizeup in the 
current issue of Forbes, business 
and financial monthly. 

Latter notes AA’s current effort 
to crash the bigtime, spotlights the 
fact that it has its first picture 
(William Wyler’s production of 
“Friendly Persuasion”) going into 
N. Y.’s Radio City Music Halli and 
reports the company expects a 


gross this year of $15,000,000, com- 
pared with 1955’s $9,400,000. 


DELAY ‘JAPANESE WEEK’ 
IN N. Y. UNTIL SPRING 


Japanese film week at N.Y., orig- 
inally skedded to bow Oct. 21 and 
run through Oct. 25, has been post- 
poned till next spring. 

Japs now want to show a series 
of six features, but were unable 
to clear the necessary time with 











the Museum of Modern Art. 














and was the subject of a “This Is 


Theatres convention there . 


Me Tender” ads. 


treasurer, of the Waldorf-Astoria, 








bie © for any of the Amalgamated 


project. 


New York Sound Track 


Continued from page 6 








Your Life” telecast, also is the star 


of a new M-G-M album in which he sings traditional Jewish songs... 
Actress Joyce Holden in four p.a.s. .. . Alex Harrison, 20th-Fox gen- 
eral sales manager, due at Phoenix Oct. 2 to address the National 
. . Emile J. Lustig invited German pro- 
ducer Walter Koppel of Real Film to come to N.Y. for the screening 
of “The Devil’s General” on the last day of the TOA foreign film fair 
tomorrow (Thurs.) . . . The way the contract reads, Richard Egan is 
supposed to get equal-size treatment with Elvis Presley in the “Love 


Conrad N. Hilton, prez; Joseph P. Binns, exec veepee; Frank A. 
Ready and Claude C. Philippe, vice presidents; and Ford M. Thudson, 


N.Y., making the Silver Anniver- 


sary of the hostelry a real public relations’ job with (1), a $100-a-plate 
dinner-dance for benefit of the UN Childrens’ Fund; (2), a Sunday 
afternoon cocktailery reception; (3), a VIP luncheon for men _ atop the 
Starlight Roof. Incidentally, Philippe, who is particularly w.k. in show 
biz as the entrepreneur of the Waldorf, banquets, arrangements, and 
the like, marks his own 25th anniversary with the hotel, having started 
there the day it moved “uptown” from its former 34tn St. & Sth Ave. 
‘landmark, now the site of the Empire State Bldg. 





F ilms Based On Topical Immediacy 
Run Risk of Fast-Fading Values; 
20th s Saturation on Presley 


+ Hollywood is reverting to its 


onetime penchant for filming time- 
ly topics that'll get on the screen 
while the subiects are still hot in 
the headlines. 


Problem, of course, is primarily 
one of timing since, in these fast- 
moving days, events happen and 
are forgotten fast. More than ever 
now, when something of global in- 
terest hits the papers, producers 
rush to the title registration bu- 
reau of the Motion Picture Assn. 
of America to secure at least their 
title rights. It’s comparatively 
rare that these films actually see 
the light of day, since—by the time 
a film comes out—interest is apt 
to have cooled. 


Rather than go for spot news, 
producers now seem to be latching 
on to trends that give indication 
of having a certain staying power. 
Even here it’s a fairly risky busi- 
ness, particularly where a person- 
ality is involved. 


Outstanding example at the mo- 
ment is Elvis Presley, the hip-gyrat- 
ing idol of the rock 'n’ roll crowd. 
20th-Fox has cast him in “Love 
Me Tender” and is rushing the 
actioner through for Thanksgiving 
release in some 500 houses. New 
York date will be at the Para- 
mount. Presley is “hot” at the 
moment and 20th figures it'll cash 
-~ Psat on the current 
“ec a Meg 

Columbia hit it even more on the 
noggin’ with his “Rock Around 
the Clock,” which was released at 
a time when the rock '’n’ roll craze 
was at its height and is currently 
causing riots in Britain. American 
Releasing on the Coast is pushing 
through a rock ’n’ roll entry, 
“Shake, Rattle and Rock,” which 
has been promised to exhibs within 
21 days of completion. 

Another quickie made to cash in 
on a momentary public interest in 
a trend is the “Bridey Murphy” 
film. Amalgamated Productions 
Inc. (Richard Gordon and Charles 
T. Vetter Jr.) is currently casting 
“West of Suez” in Britain with 
the admitted purpose of tying it in 
with the Suez crisis. With the Till 

(Continued on page 20) 


AA’s TV-Derived ‘Streets’ 
A $1,500,000 Click On 
$280,000 Negative Cost 


“Crime in the Streets” has 
proved a_ successful television 
adaptation, the Allied Artists entry 
Laving chalked up total rentals of 
$1,200,000 with an additional $300,- 
000 anticipated frem abroad. Regi- 
nald Rose’s tv’er (he also did the 
screenplay) was presented first on 
the Elgin Hour over American 
Broadcasting. 

Producer Vincent Fennelly 
brought the pic property in at a 
negative cost of $280,000. Thus, 
the $1,500,000 gross means a fancy 
profit, percentage wise. Reviews 
for the most part were so-so and 
first-run business was spotty. But 
returns in the subsequent houses 
were good. 

Film, which has John Casavettes 
and Sal Mineo in the leads, has yet 
to play England because of objec- 
tions to its so-called brutality con- 
tent. But exhibition in that 
market is now set since the picture 
has been re-edited and some of the 
harsher scenes of violence deleted. 








FIGHTING VERMONT OZONER 
Shelburne, Vt., Sept. 18. 

A battle is shaping up here 
against the construction of a pro- 
posed drive-in theatre. by Ulric 
Barrett on a seven-acre tract of 
land which he recently purchased 
on Route 37. 

As their first step, a number of 
objectors sought the adoption of 
zoning regulations that would block 
the construction project. At least 
seven Burlington law firms report- 
edly had been hired to help fight 
the theatre venture. 
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L.A. Tapers Off; ‘Hills Okay $20,000, 
Pillars’ Fairish 606, Daughter’ 166, 
Peace’ 206, 4th, ‘Society’ 126, 7th 


2 





Los Angeles, Sept. 18. 

Boxoffice is tapering off in cur- 
rent frame, with newcomers fail- 
ing to develop wicket strength. 
Longruns dominate the first runs 

_ here. Best of openers is “Burning 
Hills” paired with “Dallas” to get 
okay $20,000 in two sites. 

Mild $17,500 is seen for “Pillars 
of Sky’-“Outside Law” combo in 
three theatres plus $42.500 or bet- 
ter in eight ozoners. A slim $16,- 
600 is forecast for “Ambassador’s 
Daughter” with “Passport To Trea- 
son” in four spots. 

“Vagabond King” is dull $6,000 
in one firstrun plus only $25,000 
in three nabes and five drive-ins. 


Pacing longruns is “War and 
Peace,” with strong $20,000 in 
fourth Hollywood Par week. 


“High Society” looks nifty $12,- 
000 in seventh at Pantages. “Bad 
Seed” is good $12,000 in third week 
at Fox Wilshire. 

Estimates for This Week 


Hilistreet, Wiltern, New Fox 
(RKO-SW-FWC) (2,752; 2,344; 965; 
80-$1.50)—“Plilars of Sky” ‘(U) and 
“Outside Law’ (U). Mild $17,500. 
Last week, Hillstreet, “That Cer- 
tain Feeling’ ‘Par), $7,000, plus 
tape in three nabes, five drive- 


Ss. 

Orpheum, Iris, Uptown, Loyola 
(Metropolitan-FWC) (2,213; 816; 
1,715; 1,248; 80-$1.25)—“Ambassa- 
dor’s Daughter” (UA) and “Pass- 
port to Treason” (Indie). Slim 
$16,000 or near. Last week, Or- 
pheum with Hollywood, “Bandido” 
(UA) and “Killing”-(UA) (2d wk), 
$13,600; others in different units. 

Warner Downtown ‘SW) (1,757; 
$0-$1.25)—“‘Vagabond King” (Par) 
and “Two Years Before Mast” (Par) 
(reissue). Dull $6,000. Last week, 
with Wiltern, New Fox, “Duchin 
Story” (Col) and “Ladykillers” 
(Indie) (2d wk), $17,800, plus $42,- 
300 in one nabe, seven ozoners. 

Downtown Paramount, Holly- 
wood (ABPT-FWC) (3,300; 756; 85- 
$1.25)\—“Burning Hills” ‘WB) and 
“Dallas” (WB) (reissue). Okay 
$20,000. Last week, D’town Para., 
“Fire Maidens Outer Space” (In- 
die) with Lionel Hampton on stage, 


$17,000. 
Hawaii (G&S) (1,106; 90-$1.25)— 


“Madame Butterfly” ‘Indie) (2d | 
wk). Fair $4,000. Last week, 
$6,100. 


State (UATC) (2,404; 90-$1.25)— 


“Hot-Rod Girl’ (Indie) and “Girls | 


(Continued on page 18) 


H.0.’s Biggest in Balto; 
‘Seed’ Hot $10,000, 3d, 
‘Land’ Lively at $7,500 


Baltimore, Sept. 18. 

Holdovers continue to predomi- 
nate here this week with pleasing 
grosses likely. “Bad Seed” is show- 
ing staunch staying power in third 
round at the Stanley. “Man With 
Golden Arm” remains stout for a 
third frame at the New. Among 
the few newcomers, “Storm :Cen- 
ter” was dull at the Town. Fourth 
week of “High Society” is okay at 
the Hipp. “Walk Proud Land” is 
standout newcomer at the Mayfair. 

Estimates for This Week 

Century ‘Fruchtman) ‘3.000; 50- 
$1.25)—“Bus Stop” (20th) (3d wk). 
Mild $6,500 after $9,000 for second. 

Cinema (‘(Schwaber) (460; 50- 
$1.25)—"Proud and Beautiful” (In- 
die) (4th wk). Still nice at $2,000 
following $2.500 for third. 





vv 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $562,800 
(Based on 21 theatres) 
ee Sar eee $492,600 


(Based on 21 theatres) 


‘Miami’ Okay 116 
* 
HY; 
Philadelphia, Sept. 18. 

Weekend trade is about the only 
sizeable biz being rolled up by first- 
runs here this stanza. “Bad Seed” 
still is sprouting with another 
sturdy take in third Mastbaum 
week. Plethora of holdovers na- 
turally is hurting somewhat. 
“Vagabond King” shapes only fair 
at Stanley while “Miami Expose” 
is rated okay at Goldman. Most 
amazing longrun is “High Society,” 
with terrific takings in fourth Ar- 
cadia week. 

Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“High Society” (M-G) (4th wk). 
Terrific $16,000 or over. Last 
week, 19,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 





rama), (2lst wk). Big $14,000. 
Last week, $18,000.. 
Fox (20th) (2.250; -75-$1.80)— 


“King and I” (20th) (10th wk). 
Rugged $14,000. Last week, $16,- 
000 


Goldman (Goldman) (1,250; 65- 
$1.35).—‘“Miami Expose” (Col). 
Okay $11,000. Last week, “Cry 
in Night” (WB), $8,500. 


Green Hill. (Serena) (750; 75- 
$1.25) (closed Sundays) — “Love 
Lottery” (Indie) (2d wk). Good 


$4.200. Last week, $4,800. 
Mastbaum (SW) (4.370; 90-$1.49) 





}(UA) (3d wk). 
| week, $14,000, 
| Stanley (SW) (2,900; 99-$1.49)— 


—"Bad Seed” (WB) (‘3d wk). 
| Sturdy $20,000 or near. Last week, 
| $23,000. 

Midtown (Goldman) (1,000; $1.20- 
| $2.40)—"Oklahoma” (Magna) (3d 
\wk). Fancy $14,000. Last week, 
same. 


Randolph (Goldman) (2,250; 99- 
$1.49)—“‘Ambassador’s Daughter” 
Fair $10,000. Last 


i“Vagabond King” (Par). Fair 
| $14,000. Last week, . “Lisbon” 


(Rep), $10,000 in 8 days. 


“Proud and Profane” (Par) (11th 
wk). Good $5,500. Last week, 
$5.800. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"Trapeze” (UA) (12th wk). Fine 
$4.700. Last week, $6,200. 

Viking ‘Sley) (1,000; 75-$1.49)— 
“Bigger Than Life’ (20th). Not 
so big $8,000. Last week, “Ban- 
dido” (UA) (2d wk), $7,000. 
| Werld (Pathe) 
|“Fruits of Summer” (Indie). 
| $3,500. Last week, 





Wan 
“Proud and 


| Beautiful” (Indie) (3d wk), same.! first session. 


Proud 126, ‘Wilder Years’ Mild 76 


Film Centre (Rappaport) (890: 
$1.50-$2.50)—“‘Oklahoma” (Magna) | 


(29th wk). Ebbing slightly to $6.- 
000 after $7,000 for the 28th. 

Five West ‘Schwaber) (460; 50- 
$1.25)—"Rififi” (UMPO) (7th wk). 
Still okay at $3,000, same as last 
week. 

Hippodrome (Rappaport) (2,100: 
50-$1.25)—"“‘High Society” ‘(M-G) 
‘4th wk). Holding nicely at $9,000 
or near following $12.000 in third. 

Mayfair (Hicks) ‘980; 35-90)— 
“Walk Proud Land” ‘(U). Fast $7.- 
500. Last week, “Away All Boats” 
(U) (7th wk), $3,000. 

New ‘(Fruchtman) 


(1,600; 
$1.25)—“‘Man With 


Golden 


50- 
Arm” 


(UA) (3d wk), Potent $9,000 after 


$14.000 in second. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“‘The Doctors” (Indie) ‘2d 
wk). Modest $2,500 after $3,500 
opener, 

Stanley (WB) (3,200; 30-$1.25)— 
“Bad Seed” (WB) (3d_ wk). Big 
$10,000 after $13,500 in second 
stanza. 

Town (Rappaport) (1.400; 50-$1) 
—"“1984”" (Col) and “Gamma Peo- 
a vos —— —— ‘Tues.). 
ast week, “Storm Cente.” ‘(C 
dull $5,500, “ih 


Kansas City, Sept. 18. 


Current biz ranges from mod- 


erate to smash, standout being “Bad | | 
“This Is Cinerama” 
| wk). Sparkling $17,000; holds. Last 


Seed” at the Paramount where it 
is riding high. It likely will stay. 
Nothing else is close except “Walk 


the Proud Land,” okay at four Fox | 


Midwest houses. Drive-ins continue 
in firstrun picture. “No Place To 
Hide” playing the Dickinson ecir- 
cuit’s four-way setup. Schools are 
in full swing, changing the pat- 
‘tern of theatre attendance, slack- 
_ing off matinees and drive-ins gen- 
erally. 

Estimates for This Week 


| Glen Dickinson, Leawood Drive- 
In, Shawnee Drive-In (Dickinson) 
(700, 700, 1,000 cars, 1,000 cars)— 
.“No Place To Hide” (AA) and 
\“Naked Hills” (AA). Modest $11,- 
000. Last week, “The Killing” (UA) 
‘and “N.ghtmare” (UA), same. 

, Kimo (Dickinson (504; 75-$1) 
/—"“Simon and Laura” (U) (4th wk). 
Light $1,000. Last week, $1,200. 


} 


' 
' 


| Midland (Loew) (3,500; 60-80)— 


'“These Wilder Years” (M-G) and 
'“Dance, Little Lady” (T-L). Mild 


| $7,000. Last week, “Fastest Gun 





‘Gun’ Okay $8,000 In 
Indpls.; ‘Okla’ 18G, 3d 


Indianapolis, Sept. 18. 


A pair of westerns, “Last Wag- 
on” at Circle and “Fastest Gun 
Alive” at  Loew’s, are splitting 
cream of modest biz among new 
entries here this stanza. But “Ok- 
lahoma” continues to dominate 
firstrun situation in third big week 
at Lyric. “Bigger Than Life” is a 
dud at the Indiana and will close 
after six days. “Bus Stop” is big 
in second week at Keith’s. 


Estimates for This Week 


Cirele ‘Cockrill-Dolle) 
50-85)—"“‘Last Wagon” (20th) and 
“Murder on Approval” (RKO). 
Okay * $8,000. Last week, “First 
Traveling Saleslady” ‘RKO) and 
“No Place to Hide” (AA), $7,000. 

Indiana ‘C-D) (¢3,200; 70-95)— 
“Bigger Than Life” (20th). Drab 
$6,600 in 6 days. Last week, “Burn- 
ing Hills” (WB), $8,000. 

Keith’s ‘(C-D) (1,300; 75-95)— 
“Bus Stop” (20th) (2d wk). Big $7,- 
000 after $11,000 opening stanza. 

Loew’s ‘Loew) (2,427: 50-80)— 
“Fastest Gun Alive” (M-G) and 
“Catered Affair” (M-G). Oke. $8,- 
000. Last week, “Duchin Story” 
(Col) (2d wk), $7,000. 

Lyrie (C-D) (1,600; $1.25-$2.20) 
—“Oklahoma” (Magma) (3d wk). 
Smash $18,000. continuing steady 
pace since opening. Three-week 
total looks approximately $52,000. 


‘Society Smash 
$30,000, St. Louis 


St. Louis, Sept. 18. 


Holdovers are dominant this 
frame, with “Bad Seed” still fancy 
in its second week after a socko 
opening round at the St. Louis. 
“High Society” looms smash at 
Loew’s, to pace new entrants. It 
is still nicely as it goes into a sec- 
ond stanza. “Seven Wonders of 
World” dipped below $20,000 for 
first time in weeks. Mercury 
sagged to below 70 degrees after a 
hot weekend. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders Of World” 
(Indie) (2ist wk). Big $16,000. 
Last week, $15.000. 

Fox ‘F&M) +5,000; 51-75)—“Pil- 
lars Of Sky” (U) and “Congo Cross- 
ing” ‘U). Opened today ‘Tues.). 
Last week, “Rawhide Years’ (U) 
and “Seven Men Now” (WB), hep 
$13,000. 

Loew’s ‘Loew) (3,221; 75-90)— 
“High Society” (M-G) (2d wk). 
| First frame was socko $30,000. 
| Orpheum (Loew) (1,914; 50-85)— 
|“Autumn Leaves” (Col) and “Sec- 








ret Treasure Mountain” (Col). 
| Opened today ‘Tues.). Last week, 
| “Eddy Duehin Story” (Col), nice 
| $6,500. 





(2,800; | 








We 


‘Wagon’ Fast $13,000, Cincy, Wonders’ | (hi 


Sockeroo 266, 15th; Daughter’ 10( 





Key City Grosses 


Estimated Total Gross 

This Week .._.... . $2,527,200 
(Based on 23 cities and 238 

theatres, cz.tefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .. ... $2,548,800 
(Based on 23 cities and 222 

theatres.) 








—_—---~ -—__—_——. 








Seed Sturdy 196, 


Cleve.; ‘Land 126 


Cleveland, Sept. 18. 


ae > 


Cincinnati, Sept, 13. 
Faring better than 


at the major stands in 
|frame. “Last Wagon” is in fron 
with a good Albe figure, Trailin; 
jare “Ambassador’s Daughter” 4 
| the Palace and “Lisbon” at Keith's 
| Former is rated okay. “High So, 
ciety” is strutting to a slick tot, 
|in sixth-round at the Grand. “Sey, 
‘en Wonders of World” retains , 
‘lofty level in 15th week. 


Estimates for This Week 


| Albee (RKO) (3.100; 75-$1.25). 
“Last Wagon” (20th). Rolling y 
| Rood $13,000. Last week, “Prow 
‘and Profane” (Par) (2d wk), $9.50¢ 


| Capitel (Ohio Cinema Corp) \1,% 


376; $1.20-$2.65)\—“Seven Wonden 
of World” (Indie) (15th wk). Dip 


| ping to $26,000, still hotsy. afte 


last week’s surge to $34,000 wit; 
‘lift from two extra matinees, 


Grand (RKO) (1,400; 75-$1.50), 


“Bad Seed” still is blooming |“tigh Society” (M-G) (6th wk! 


here currently with great second 
session at the Allen. “Walk Proud 
Land,” paired with “Raw Edge,” 
is rated nice at Hipp for a standout 
new entry. “Bandido” shapes good 
at State. “High Society” still is 
rousing in sixth round at Stillman. 
Estimates for This Week 

Allen (Stanley) ~(3,000; 70-$1)— 
“Bad Seed” (WB) (2d wk). Great 
$19,000. Last week, $27,000. 

Hipp (Telem’t) (3,700; 70-90)— 
“Raw Edge” (U) and “Walk Proud 


Land” (U). Fine $12,000. Last 
week, “Last Wagon” (20th), 
$14,500. 

Ohio (Loew) (1,244; 70-90)— 
“Ambassador’s Daughter” (UA) 
{m.o.). Brisk $8,000 for third 
downtown lap, after $7,000 last 
week. 

Palace (RKO) (3,285; 70-90)—,| 


“Storm Center” (Col). Thin $7,- 
500. Last week, “Girls in Prison” 
(Indie) and “Hot Rod Girl” (Indie), 
$14,000. 

State (Loew)- (3,500; 70-90)— 
“Bandido” (UA). Good $16,000. 
Last week, “Lisbon” (Rep), $10,000. 

Stillman (Loew) (2,700; 70-90)— 


“High Society” (M-G) (6th wk). 
Rousing $11,000. Last week, 
$10,000. 





‘Land’ Solid $8,000 In 
Wash.; ‘Seed’ 136, 4th, 
‘Society’ Tall 126, 5th 


Washington, Sept. 18. 
Lack of new product is pulling 


down the b.o. average along main 


stem this week. With only one 


Pageant (St. L. Amus.} (1.000; 90) | newcomer, and holdovers nearing 


| again. 


Stanton (SW) (1,483; 99-$1.49)— | 





1/$1.10).—“Simon And 


‘Seed Smash $15,000 Tops K.C; Land 


| Alive” (M-G) and‘*‘Patterns” (UA). 





—‘“Abdullah’s Harem” (20th). Mild | end of runs, mid-town theatres are 
$1,000. Last week, “Rififi’ (Indie) |Senerally offish. “Walk Proud 
(3d wk). $1,500. | Land” at RKO Keith’s, sole new 

Richmond ‘St. L. Amus.) (400; entry, is rated okay. “Bus Stop” 


| $1.10)\—“*Abdullah’s Harem” (20th). | is sturdy in third stanza at Loew's 


Fair $1,500. Last week, “Rififi’| Capitol. “High Society” is still 
(Indie) (3d wk», $2.000. |socko in fifth week at Palace. 

St. Leuis ‘St. L. Amus.) (4,000; | “Cinerama Holiday,” which winds 
75-90)—""Bad Seed” (WB) (2d wk). | UP a full year at end of month, is 


| Fancy $14,000 following $21,000 in- | Still stout. 
| itial stanza. 
(499; 99-$1.49)— | 


Estimates for This Week 

| Ambassador (SW) (1,480; 90- 
$1.25)—“‘Bad Seed” (WB) (4th wk). 
Good $5,000. Last week, same. 
Capitol (Loew) (3,434; 85-$1.25) 
{—"“Bus Stop” (20th) (3d 
\Steady $14,000 after $22,000. 
Stays. 


Shady Oak ‘St. L. Amus.) (800; | 
Laura” (U) 


(2d wk). Good $2,000 after $2,500 


'—“Rebecca” (20th) (reissue) 
wk). Bright $8,500 after $13,000 
last week. Continues. 


| Strutting to slick $8,000, likely t 
{hold another stanza. Last week 
| $8.500. 


Keith’s (Shor) (1,500; 75-$1.25 

—"“Lisbon” (Rep). Fair $7,50¢ 
Last week, “Bus Stop” (20th) 3) 
wk), $8,000. 
' Palace (RKO) (2,600; 75-$1.25). 
“Ambassador’s Daughter” (UA) 
Okay $10,000. Last week, “Bai 
Seed” (WB) (2d wk), same. 


Hub on Skids; ‘Wonders’ 





Boston, Sept. 18. 


Back to school rush and th 
Jewish holiday will bop grosse 
here this week with a tapering of 
all around. “Oklahoma” at 
new Saxon is sellout in seconl 
“Seven Wonders of World’ 
is leading the city in fourth fram 
with a great take. New entrie¢ 
are not very good. “Johnny Cop 
cho” at the State and Orpheun 
shapes fair. “Queen of Babylon’ 
at Paramount and Fenway is rate 
okay. “Last Wagon” with “Crash 
ing Las Vegas” at Memorial als 
is oke. “Eddy Duchin Story 
shows surprising strength in fifth 
round at the Astor. “Bad Seed 
still is hefty in third at the Met 


Estimates for This Week 


“Duchin Story” (Col) (5th 
Hot $15,000. Last week, ditto. 
Beacon Hill (Beacon Hill) ‘67% 
90-$1.25)—“One Summer of Hap 
piness” (Times) (llth wk), Ned 
$6,000. Last week, ditto. 
Cinerama (Cinerama 
tions) (1,354; $1.25-$2.65)—‘Seva 


Produe 


wk). Last week 


ditto. 


Hotsy~ $35,000. 


Exeter. (Indie) (1,200; 60-$1 at 7 





wk). | 
j wk a 


| $7 
Columbia (Loew) (1,174: 70-90) |* 
(2d | 


| 000. 
Dupont (Lopert) (372; 90-$1.15) | Land” 


“Private’s Progress” (DCA) : 
wk). Big $10,000. Last week) 
$10,500. , , 

Fenway ‘NET) (1.373: 60-$1)-7 
‘“Queen of Babylon” (20th) ant” 
i“Abdullah’s Harem” (20th), Okt] 


| $4,000. Last week, “Lisbon” (‘Rep 
jand “Dakota Incident” (Rep\@ 


$6,000 


Kenmore. (Indie) (700; 85-$1.25 7 
‘(IFE) ‘40 
week, 7 


—"Madame Butterfly” 


Good $5,000. Last 


Last week, “Walk 


(U) and “Raw Edge” ‘U; 


\—“Kid for Two Farthings” ‘Lop) | $13,000. 


(3d wk), Pleasant $4,500 after firm 
$8,500. ; $5,500. Holds again. 

Missouri (SW) (1,194; $1.20-$2)— | Keith’s (RKO) (1,939; 
(Indie) (14th | 
|isfactory $8,000. Last week, 
; ; |Rod Girl” (Indie) and “Girls in 
BA aac Mahar a My s a | Prison” (Indie), $10,000. 
(9-90)—"“"Bad Seed” (WB). smash | 

ie | Metropolitan (SW) (1,200; 90- 

$15,000. Stays on. Last week, | ¢1 25)_“Bad Seed” (WB) (4th wk). 
Vagabond King” (Par), $7,000. | Oxe $8,000. Last week, $9.600 

Rockhill (Little Art Theatres, | oe: deg rig oa 
Sher -Shulman)’ (750; 75-90) — | Palace (Loew) (2,360; 85-$1.25)— 
“Proud and Beautiful” (Indie) (2d |“High| Society” (M-G) (5th-final 
wk). Mild $1,200. Last week, $2,400. | WK). Winds up with pleasing $12,- 

Roxy ‘(Durwood) (879; 75-90)— 000 after $14,000 last week. 
“Satellite in Sky” (WB) and “Seven Playhouse (Lopert) (456; 75- 
Men from Now” ‘WB). Moderate | $1.15)—“Rififi’ (UMPO) (4th-final 
$4,500, Last week, “Run For Sun” | wk). So-so $4,000 after $4,500 last 
A), $4,000. stanza, 

ower, Uptown, Fairway, Gra- Plaza (T-L) (290; 80-$1.25)— 
mada ‘Fox Midwest) (2,100; 2,043: | “Naked Night” (Indie) (3d wk). 
700; L217; 65-90)—“Walk Proud ! Neat $4,000 after $5,000 last week. 
Land” (U) and “Outside the Law” | Stays on. 
(U), Okay $12,000. Last week, “Bus Warner (SW) (1,300; $1.20-$2.40) 
Stop” and “Abdullah's Harem” |—‘“Cinerama Holiday” (Indie) 
(20th) (2d wk), ditto. (49th wk). Stout $12,000 after 
a Voeue (Golden) (550; 75-90)— $11,000 Fast week. Stays. 
Paradine Case” (SRO) (reissue). Trans-Lux ‘T-L) ‘600; 90-$1.25) 
|—“Duchin Story” (Col) (9th wk). 
, Steady $7,000 after $8,000 last 
lweek. . Holds, 


week, same. 


—_ 





Oke $1,5(0. Last week, “Intermez- 
zo” (SRO) and “Portrait of Jennie” 
(SRO) reissues), light $1,200, . 


70-90)— | “Navy Wife” (AA) (3d wk). 
“Walk the Proud Land” (U), Sat- | $14,500. Last week, $19,000. 
“Hot 





75 
and 
Hefty 


Metropolitan (NET) 
$1.25)—"“Bad Seed” 


(4,357; 
(WB) 


Pilgrim (ATC) (2,100; 65-95)—- 


\“Huk” (UA) and “Hot Cars” ‘UA’ 
| Bright $9,500. 
| Expose” (Col) and “Crowded Pale 
| dise” (Tudor), $7,000. ; 

Paramount (NET) (1,700; 60-S!) 
—“Queen of Babylon” (20th) andj 


Last week, “Miami 


“Abdullah’s Harem” (20th). Oke 
$106,000. Last week, “Lisbon 


(Rep) and “Dakota Incident” ‘Reps 


$11,000. 
Saxon (Saxon) (1,100; $1.25) 
$2.20)—“‘Oklahoma” (Magna) (24 


wk). Lofty $32,000 sellout looms 
Last week, ditto. 

Orpheum (Loew) (3,000; 65-$1'— 
“Johnny Concho” (UA) and “Emef 
gency Hospital” (UA). Fair $12 
000. Last week, “Fastest Gu! 
Alive” (M-G) and “Star of India 
(UA) (2d wk-4 days), $6,000. 

State (Loew) (3,000; 
gency Hospital” (UA). Modest 
$8,000. ul 
Alive” ‘M-G) and “Star of India 


4 (UA) (2d wk-4 days), $4,000. 


the ® 


Astor (B&Q), (1,500; $1-$1.50)- : 
WK. 


Wonders World” (‘Cinerama) (40% 


500. 4 
| Memorial (RKO) (3,000; 75-$1.2) 7 
(“Last Wagon” (20th) and “Crash) 
jing Las Vegas” (AA). Okay ue ; 
Prow & 


= 


es 


65-$1)— 
“Johnny Concho” (UA) and “Eme!- 


Last week, “Fastest Gut 


averagel 


‘three new bills are upping traf 
in currenp 


Chi 
down a 
coin g¢ 
overs a 
very ne 

“pill 
Tracer’ 
000 in 
At the 
“Rebel 
sock 5: 
Grand 
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tered A 
at the 
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Carn 
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$3,800. 
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3 $27,000 


Wham 356, ‘Okla.’ Great | 
At 326, ‘Wagon’ $11,001 


Hills” | 
Now" | 

Esqu 
$1.25)- 


wk. 


$16,000 
Grar 
*Quee! 
“Massa 
Last v 
“Abdu 
Loo] 
“Cater 
Good | 
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$3)—" 
wk). 
$19,006 
Mon 
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y (hi Slower: Pillar’ —Trader’ Mild 
$77,000, ‘Bandido’ Boff 256, ‘Bus 


13. & 
rage : 
trad 
irren 
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rg 
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25)5 
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rou; 
9.504 
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50)5 

wk! 
ly th 
week 


$1.25 
7,500 
) «34 


25)- 
(UA) 
“Bal 





due 
evel F 
(4th 
veek 


25)\— a 


=*Amazon Traders” 
& $27,000. 


3$1.25\—"Run For’ Sun” (UA) (2d 
Bwk). Fine $10,000. Last week, 


Loud 396, 2d, 


Chicago, Sept. 18. + 

Chi boxoffice pace is slowing | 
down a bit this frame, with good 
coin going to a few strong hold- 
overs and lack of standout openers 
very noticeable. 

“pillars of Sky” and “Amazon 
Trader” combo shapes a mild $27,- 
000 in first round at the Chicago 
At the Roosevelt, “Bandido” and 
“Rebel in Town” twin bill looks 
sock $25,000 opening week. The 
Grand is fair $8,500 for first week 
of “Queen of Babylon” and “Mas- 
sacre’ duo. “Secrets of Reef” gets 
a neat $3,800 in the same week at 

Carnegie. 
Opus Stop” is holding nicely in 
the second Oriental frame. “‘Ca- 
tered Affair” looms solid in second 
at the Loop. “Run for Sun’ is 
bright in second round at the Es- 

ire. 

WY High Society” still is wow in 
the third stanza at the Woods, “The 
Bad Seed” is smash in same week 
at the State-Lake. “Somebody Up 
There Likes Me” fs waning in the 
fourth at the United Artists as 
“Rififi” stays okay in the seventh 
week at the Ziegfeld. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95) — 
“Secrets of Reef” (Cont). Neat 
$3.800. Last week, subsequent-run. 

Chicago (B&K) (3,900; 98-$1.25) 
— “Pillars of Sky” (U) and 
(WB). Poor 
Last week, “Burning 
Hills” (WB) and “Seven Men From 
Now" (WB) (2d wk, $23,000. 

Fsquire (H&E Balaban) (1,400: 


$16,000. 
Grand (Indie) (1,200; 98-$1.25)— 
“Queen of Babylon” (20th) and 


“Massacre” (20th). Fair $8,500. 
Last week, “Mohawk” (20th) and 
“Abdullah's Harem” (20th), $8.500. 

Loop (Telem't) (606; 90-$1.25)— 
“Catered Affair’ (M-G) (2d wk}. 
Good $12,000. Last week, $16.000. 

MecVickers (JL&S) (1,580; $1.25- 
$3'\—"‘Oklahoma” (Magna) (38th 
wk). So-so $18,500. Last week, 
$19,000. 

Monroe (Indie) (1,000; 67-87)— 
“Shakedown” (U) and “Larceny” 
(U) (reissues), Slow $4,000. Last 
week, “Brute Force” (DCA) and 
“Naked City” (DCA)—treissues), 
$5,000. 

Oriental (Indie) (3,400; 98-$1.25) 

(Continued on page 18) 


Mols. Still Offish With 
New Pix Weak; ‘Bandido’ 
Brittle 7G, ‘Land’ 5G 


Minneapolis, Sept. 18. 
_Boxoftice’s downward trend con- 
tinues here as pix of lesser magni- 
tude than those of the past sum- 





‘Seed Wow 336, 3d 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
uliors share on net take, when 
p'aying percentage, heuce the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











Wagon’ Okay 146, 


Toronto; Bus 186 


Toronto, Sept. 18. 

“Last Wagon” is only major 
newcomer here, but its only okay. 
“High Society” is still tepping the 
city in third with great takings. 
“Bus Stop” also is big, also in 
third. “King and I” continues hep 
in seventh. 

Estimates for This Week 

Christie, Hyland (Rank) (677: 
1,357; 75-$1)\—“Lost” (Rank) and 
“Importance Being Earnest” (Rank). 
Okay $6,000. Last week, “Black 
Tent” (Rank) (2d wk), $4,000. 

Circle, Towne (Taylor) (750; 
693; 60-$1—"‘Catered Affair” 
(M-G). Great $9,000. Last week, 
“La Strada” (IFD) (3d wk), $4,500. 

Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank) (839; 1,351; 
1,165; 1,204; 2,318; 60-$1)—“Bus 
Stop” (20th) (8d wk). Smash $18,- 
000. Last week, $20,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694: 698; 994; 40-75)—‘Kiss 
Before Dying” (UA) and “Uniden- 
tified Flying Objects” (UA). NSH 
$14,000. Last week, “Seven Men 
Now” (WB) and “King Coral Sea” 
(AA)z $13,500. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—“Proud and Profane” 
(Par) (2d wk). Nice $10,000. Last 
week, $16,000. 

Imperial (FP) (3,344: 60-$1.10)— 
“Last Wagon” (20th). Oke $14,000. 
Last week, “Pardners” (Par) (2d 
wk), $10,000. 

Leew’s, Uptown (Loew) (2,098; 
2,745; 60-$1\—“High Society” 
(M-G) (3d wk). Smash $30,000. 
Last week, $40,000. 

Shea’s (FP) (2,375; 60-$1)—“King 
and I” (20th) (7th wk). Strong 
$11,000. Last week, $14,000. 

Tiveli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (2\ist wk). 





‘CONCHO’ TORRID 126, 
PITT: ‘WAGON’ $9,000 


| Pittsburgh, Sept. 18. 
Business tapering off again, with 
|holdovers everywhere except at 
| Penn and Fulton, where “Johnny 
| Concho” and “The Last Wagon,” 
respectively, are doing nicely. “Bad 
Seed” at Stanley and “Bus Stop” 
at Harris, both in third stanzas, 
may rate another week since neith- 
er house has anything big to follow 
them. “Rififi” is still strong at 
Squirrel Hill. “The Killing” will 
wind up fine five-week stay at 
Guild with okay takings. 
Estimates for This Week 

Fulten ‘Shea’ (1,700; 65-99)~ 
“Last Wagon" (20th!. Solid $9,000 
or near. Last week, “Away All 
Boats” (U) (3d wk), $6,000. 

Guild (Green) (560; 85-99)— 
“Killing” (UA) (Sth wk). Still 
strong but has to come out for 
“Lust for Life” (M-G'. Sock $1,700 
or near. Last week, $1,900. 

Harris (Harris! (2,165; 65-$1.25) 
—‘‘Bus Stop” (20th) (3d wk). Hold- 
ing up nicely at $9,500; enough to 
Stay again. Last week, $10,500. 

Nixon (Rubin) (1,700; $1.25-$2.40) 
“Oklahoma” (Magna) (14th wk). 
Not much change. Looks like 
$8,500 again, same as last week. 


Penn (UA) (3,300; 65-99)— 
“Johnny Concho” (UA). Should get 
hot $12,000. Last week, “Ambassa- 
dor’s Daughter” (UA), same. 

Squirrel Hill (SW) (900; 85-99) — 
“Rififi” (UMPO) (3d wk). Lofty 
$3,000 or over. Last week, $3,600. 

Stanley (SW) (3,800; 85-$1.25)— 
“Bad Seed” (WB) (3d wk). Bounced 
back Saturday and Sunday with 
better than $12,000, excellent at 
this stage of run. Chance of hold- 
ing again. Last week, $16,000. 

Warner (SW) (1.365; $1.25-$2.40) 
—"Seven Wonders of World” (In- 
die) (22th wk’. Continues smash 
$19,000. Last week, $19,500. 


Frisco Dips But 
Society Big 126 


San Francisco, Sept. 18. 

Film biz has been slipping here 
since Labor Day, and current 
round is typical. Warm, fog-free 
weeks and pro football games are 
blamed for damage to wickets on 
Market Street. “High Society” in 
sixth week and “La Strada” are 
still big, but “Cinerama Holiday” 
and “Oklahoma” nosedived after 
hefty summer _ takes. “Eddy 
Duchin Story” also is big in fifth 
session ‘‘Ambassador’s Daughter” 
looks barely okay while “Queen of 
Babylon” shapes mild. 
Estimates for This Week 
Golden Gate (RKO) (2.859: 80- 
1j—“Queen of Babylon” (20th) 
and “Abdullah’s Harem” (20th). 
Mild $9,000. Last week, “Bigger 
Than Life” (20th) and “Murder 
Trial Jamie Dawn” (AA), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 








|at the house. 


Bway: Seed’ Sprouts Tall $49,000, 


‘King Fair 306, ‘Beyond’ Okay 176, 
Killers -Vaude 236, ‘War’ 686, 4th 


Arrival of four new bills in the 
past seven days is giving Broadway 
firstrun theatres a fairly nice lift 
currently. The rain, starting early | 
Saturday evening, cut into trade 
but the cooler weather Sunday (16) 
gave the boxoffice a surprisingly 
stout boost. 

Standout newcomer is “Bad 
Seed,” with a wow $49,000 or near 
for first weck at the Astor. “The 
Killers,” an oldie, with vaudeville, 
is again proving its draw, with a 
smash $23,000 in prospect for first 
week at the Palace. 

“Vagabond King” shapes only 
fair with $30,000 opening session 
at the Paramount. It goes into sec- 
ond week today. “Beyond Reascn- 
able Doubt” looks to get an okay 
$17.000 at the State opening round. 

“High Society” with stageshow 
is heading for a good $125,000 in 
sixth stanza at the Music Hall, and 
holds for a seventh week. Picture 
has opened in nearby area’s lesser- 
run theatres and, of course, this 
has cut into the take at the Hall 
during the last two weeks. “Bus 
Stop” plus stageshow looks like a 
big $70,000 in current (3d) round 
at the Roxy. It continues. 

“War and Peace” wound its 
fourth frame last night (Tues.) at 
the Capitol with a great $68,000. 
“Back From Eternity” is heading 
for a nice $16,000 or close at the 
Victorian in second week. 

“Seven Wonders of World” was 
smash $46,700 in 22d round at the 
Warner, and is now its 23d session. 
“Oklahoma” looks to get an ckay 
$20.500 in current (49th) stanza at 
the Rivoli. 

“Moby Dick” landed an okay 
$20.000 in 11th week day-dating at 
Criterion and Sutton. “Lisbon” 
finished an 8-day third session at 
the Mayfair with a mild $7.500. 
“Attack” comes in today 


“Lust For Life” started its regu- 
lar run yesterday (Tues.' at the 
Plaza after a sellout benefit precm 
Monday (17) night. 

Estimates for This Week 


(Wed.). | 





Astor (City Inv.) (1,300; 75-$2)—, 
“Bad Seed” (WB) (2d wk). First: 
week ended last night (Tues.) hit | 
terrific $49,000 or neat. In ahead, | 
“Autumn Leaves” (Col) (6th on 


$14,000. 
Baronet (Reade) (430; $1.25-) 
$1.80)—“‘Secrets of Reef” (Indie) | 


(9th wk). Eighth round finished | 
Monday (17) was big $7,300. Sev- | 
enth was $7,000. | 


(Tues.) held at great $68,000 or 
near. Third was $83,000. 
Criterion (Moss) (1,700; '75-$2.30) 


—‘Moby Dick” (WB), (12th wk). 
The llth round ended last night 


(Tues.) was okay $12,000 or close. 
The 10th week was $14,000. 








| Fine $7,000. 





oa : mer take over. Current lineup of Great $12,000. Last week, $12,500. “Bus Stop” (20th) and “Naked Fine Arts (Davis) (468; 90-$1.80) 
""" @ newcomers, including “Vagabond Hills” (AA) (3d wk). Okay $10,500. | —“Rifii” (UMPO) (16th wk). The 
King,” “Bandido” and “Walk the ‘TEXAN’ TIGHT 000 Last week, $13,000. 15th week finished last night 
pls 4 he Land,” aren't keeping the $8, ’ Warfie!d (Loew) (2,656; 65-90)— ak wate $9,400, The 
‘ F ecashie “ Ty ” “ce s ~ : ” AT. e . x 
Sil ccm a: vaganorss J] PORT ‘SOCIETY’ 7G, STH| Sf: si258" 1a Siesta: “lobe raed 1.500; 70-8150 
Rep @ show strength. They are “King and 7 at | 9 646- 90-$1)—.|- >atellite in Sky” (WB) (2d wk- 
Reva” and “Seven Wonders of the Portland, Ore., Sept. 18. |...) aramount (iar) 7,086; 90-$1)— 6 days). This session dipped to 
= World” in 10th and-seventh weeks City is leading on extended-run | > — ene nt in” (Col) Modest light $6,000. First was $8,000. 
1.29 @ respectively, and “Bus Stop” and|Pix for its main strength this| 13900. Lact week “She-Ores, | Last Wagon” (20th) opens Friday. 
(4) “Bad Seed’ in fourth and third stanza-because the few newcomers | 212;000., Last week, “She-Crea-| Guild (Guild) (450; $1-$1.75)— 
veek | Esti 2 are not getting far. “First Travel- ture” (Indie) and “It Conquered | “pyiyate’s Progress” (DCA) (9th 
’ “Stimates for This Week i Saleslady” z d- World” (Indie), $18,000. _ .- wk). The eighth session finished 
Cent ng eslady” is so-so at Broa { ‘ . 
1 25) @ $ en ury (S-W) (1,150; $1.75- way while “Vagabond King” looms St. ‘Francis Par) (t,400; $1-$1.25 Monday (17) was great $14,500 
cacti $2.65\—"Seven Wonders World” dull at Paramount... “Bus Stop” |—> Duchin Story” (Col) (5th wk).| same as for seventh week. 
mm (Indie) (7th wk). Pace for this is Y ite | Big $8,000. Last week, $11,000, Mayfair (Brandt) (1,736; 79- 
$11-@ remarkabl is neat in its third round while ?; : - Lead , 
row My moe ro 9 gern $23,000. _ Last “High Society” still is row in fifth rhe. (Ce a Fs eaty ; AO Wedd fa ie... Ves Se: 
(U8 Q (VU session at rty. “First Texan” if. 408; ponte oe er 
; i ,,.copher (Berger) (1,000; 85-90)—| is rated trim in opening frame at| Tama Holiday” (Indie) (59th wk).| (Rep) (3d wk-8 days), fair $7,500 
ia opephera a... Hills” i a sa Orpheum. Fine $14,000, Last week, $19,000. mend $8,000 for second (7-day), 
‘al oO v0 ) ‘ é y ° 
and (reissues). Slow $3,000. Last week erent eee weet ee 10-$1) “Ambassador's Daughter | _ Normandie (Trans-Lux) (592; 95- 
fet¥ EF “Run for Sun” (WA) $3,800 Broadway (Parker) (1,875; 90- (UA) we “Shado' -— ' F aug UA) $1.80)—"Yank Kwei Fei” (BV) (2d! 
i yt ” ce ee $1.25)—“First Traveling Saleslady” O 38 adow oF *ear  ~.\);| wk). First round ended Sunday | 
5) BE cits Par) (1,000; 85-90)—“Bus | (RKO) and “Magnificent Rough- | Oke $8,800. Last week, “Bandido” | (16) was nice $10,000. Pic looks in| 
tai #a Stop” (20th) (4th'wk). Okay $4,500. AA (UA) and “Hot Cars” (UA) (2d wk) 
UATE Last week. wk). Okay $4,500./ necks” (AA). So-so $6,000. Last 8.500 ™ . ‘! for run despite some weakie no- 
iamipy “St week, $5,500. week, “Pillars of Sky” (U) and | $8,500. tices. 
Dare Be Radio City (Par) (4,100; 85-90)— | “Outside Law” (U) (2d wk), $7,100. Stagedoor (A-R) _, (440; $1.25- Palace (RKO) (1,700; 50-$1.60)— 
fe .22bond King” (Par). Some dif-| Fox (Evergreen) (1,536; $1-$1.25) | $1.50/—“High Noon” (UA) and|The Killers” (U) (reissue) and 
0-1) §y “rence of opinion regarding this} “Bus Stop” (20th) and “Queen | ‘Moon Is Blue” (UA) (reissues) (2d | yaudeville. Week ending tomor- 
andi Musical. Cast names probably not ? " j wk). Okay $2,700. Last week, Thurs.) looks to hi k $23.- 
jw much b ; , P : of Babylon” (20th) (3d wk), Neat $3,700 row (Thurs.) looks to hit sock $23, 
bon’ fa Last weak Sineiuiiee Hille” SWE, views. Last week, $11,208. Larkin (Rosener) (400; $1) Lact — Walk Proud Tacd® 
tep) fe $8.50. gota “tiedtes tt = ae “Madame Butterfly” (Indie) (5th|(U) with vaude, $20,000. 
RKO Orpheum (RKO) (2,800; 75- P wk). Fast $3,100. Last week,|. Paramount (ABC-Par) (3,665; $1- 
1.25 1 20—“Bandido” (UA). Lukewarm | $3,900. Last week, $3,300. $3,300. $2)—“Vagabond King” (Par)’ (2d 
20 yi: Last week. “Bad Seed”), Liberty (Hamrick) | (1,890; 90-|" Clay (Rosener) (400; $1)—“Gold- | wk). Initial week concluded last 
oms. B) (2d wk), $9,500. $1.25)—""High Society” (M-G) (5th| en Demon” (Indie) (3d wk), Good| night (Tues.) was fair $30,000. 
opKO Pan (RKO) (1,650; 75-90)—| Wk). Wham $7,000. Last week, $9500. Last week, $2,800. Stays on, with “Toward the Un- 
1— FE Pad Seed” (WB) (m.o.). Still forte | $8,800. Vogue (S.F. Theatres) (377;| known” (WB) set to come in Sept. 
mef- T9000 after two eum weeks.| Orpheum (Evergreen) (1,600; $1- | $1.25-$1.50)—“La Strada” (Indie) | 27. 
$12- Be (2st week, “Stars in ” (U) and | $1.25)—“First Texan” (AA) and/|(2d wk). Hot $4,200. Last week,| Paris (Pathe Cinema) (568; 90- 
Gun Naked Dawn” (U), $3,500. “Hold Back Night” (AA). Trim 500. $1.80)—“Papa, Mama, Maid” (In- 
dia” , State (Par) (2,300; 85-90)—"Walk | $8,000, Last week, “Burning Hills”| Bridge (Schwarz) (396; $1-$1.25)| die) (4th wk). Third round fin- 
gy Land” (U). Mild $5,000 or|(WB) and “Crashing Las Vegas” |—“Will Any Gentleman?” (Indie) | ished with lively $5,200 after $7,- 
dale Trt Last week, “Bigger Than | (AA), $7,900. and “Make Me an Offer” (Indie) | 000 in second week. “Silent World” 
mer- He” (20th), $5,800. - Paramount (Port-Par) (3,400; 90-| (2d wk). Good $2,500. Last week, | (Col) opens Sept. 24. 
lest World (Mann) (85-$1.25)—‘“King | $1.25\—“Vagabond King” (Par) and | $3,000. Radio City Music Hall (Rocke- 
Gun fe 2nd I’ (20th) (10th wk). Continues | “Shadow of Fear” (UA). Dull| Coronet (United California) (1,-| fellers) (6,200; 95-$2.85) — “High 
dia’ Fi 'S astonishing boxoffice form as/| $6,500. Last week, “Ambassador's! 250; $1.10-$2.75) — “Oklahoma” Society” (M-G) and stageshow (6th | 





Surth month nears. Boffo $5,000. 


Daughter” (UA) and: “Sea Shall 





“aSt week, $5,400. 


Not Have Them” (UA), $8,000. 


(Magna). (30th -wk}. 
Last week, $20,300. 


Nice $16,000. 





wk). Current session winding to-! 





day (Wed.) looks good $125,000, ! 


making $1,030,000 

first six weeks, Fift 
and quite a drop from fourth 
week's $180,000, but still great. 
Goes seventh week, with “Tea and 
Sympathy” (M-G) due in Sept, 27. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (49th wk). Current 
round finishing today (Wed.) looks 
like oke $20,500 after $21,000 for 
48th week. “Around World in 80 
Days” (Indie) preems Oct. 17. 

Plaza (Brecher) (525: $1.25- 
$1.80)—“Lust For Life’ (M-G), 
Opened with gala preem Monday 
(17) night. In ahead, “Tom and 
Jerry Film Festival” (M-G) (3d wk- 
6 days), fair $4,200 after $6,000 for 
second full week. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—"“Bus Stop” (20th) and stagebill 
(3d wk’. This session ending to- 
morrow (Thurs.) night looks to hit 
big $70,000. Second was $79,000, 
Stays on. 

State (Loew’s) (3,450; 78-$1.75)\— 
“Beyond Reasonable Doubt” (RKO) 
Initial stanza ending today (Wed.) 
likely will reach okay $17,000 or 
near. Holds on. Last week, 
“Away All Boats” (U) (4th wk), 
fancy $15,000, over hopes, to wind 
a very fine extended-run here. 

Sutton (R&B) (561; $1-$2)— 
“Moby Dick” (WB) (12th wk). Still 
solid in 11th round concluded last 
night (Tues.), with $8,000. The 
10th week was $7,500. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50\—"“*La Strada” (T-L) (10th 
wk). Ninth week finished Sunday 
(16) was smash $13,500. The 
eighth was $14,000. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Back From Eternity” (RKO) (2¢4 
wk). Initial holdover stanza end- 
ing Friday (21) looks like fine $16,- 
000 or close. First was $21,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)\—""Seven Wonders of 
World” (indie) (23d wk), The 22d 
week concluded Saturday (15) hit 
$46,700. The 21st round, taking 
in Labor Day, was $54,900. Stays 
on indef. 


L’ ville Perking; ‘Okla.’ 
Sock $12,000, ‘Kiss’ Oke 
$9,000, ‘Cry’ Crisp 76 


Louisville, Sept. 18. 
Biz at the downtown houses is 


tal gross for 
was $147,000 





Capitol (Loew) (4,820; $1-$2.50) | picking up this week, now that pa- 
—‘War and Peace” (Par) (5th wk).! trons are settling into the fail rou- 
Fourth stanza concluded last night | 


tine. Also the State: Fair, which 
copped the big attention for nine 
days, has ended, and some nice 
grosses are current at the first- 
runs. “Oklahoma” at the Brown 
had sellouts over the weekend on 
night shows. Mary Ann with “Cry 
in Night” is perking. “Kiss Before 
Dying” and “Ghost Town” combo 
at the Rialto is just okay. “Ban- 
dido” and “Hot Cars” at Loew’s 
looms fair. “Vagabond King,” is 
modest at the Kentucky. 
Estimates for This Week 

Brown (Fourth Avenue) (United 
Artists) (1,000; $1.25-$2)—*‘Okla- 
homa” (Magna) (4th wk). Another 
sellout Saturday (15) night helping 
for nice $12,000. Last week, 
$13,000. 

Kentucky (Switow) (1,000; 50-85) 
—‘“Vagabond King” (Par). Modest 
$5,000, Last week, “Proud and 
Profane” (Par) (3d wk), $6,000. 

Loew’s (United Artists) (3,000; 
50-85’/—“‘Bandido” (UA) and “Hot 
Cars” (UA). Likely fairish $7,000. 
Last week, “Johnny Concho” (UA) 
and “Star of India” (UA), $5,500. 

Mary Arderson (People’s) (1, 
000; 50-85)—“‘Cry in Night’ (WB). 
Last week, “Burning 
Hills” (WB), $6,000. 

Rialto (‘Fourth Avenue) (3,000; 
50-85'\—“‘Kiss Before Dying” (UA) 
and “Ghost Town” (UA), Oke $9,- 
000. Last week, “Bus Stop” (20th) 
(2d wk), $10,000. : 


‘Bus’ Boffo $16,000 In 
Denver; ‘Pillars’ 12G 


Denver, Sept. 18. 

Nothing spectacular here this 
round, with three holding. Hold- 
overs include “Bus Stop” at Cen- 
tre, which is smash opening week, 
and “Madam _ §utterfly” at Es- 
quire. “Vagabond King” is rated 
poor at Denham, but “Pillars of 
Sky” looks fine opening round at 
Paramount. ‘Moby Dick” shapes 
good in second round at the 
Denver. 

Estimates for This Week 

Centre (Fox) (1,247; 75-$1.25)— 

“Bus Stop” (20th). Smash $16,000. 


(Continued on page 18) 
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TO THE EXPERIMENTAL ) 
ROCKET PILOTS, WHO CLIMB 
















: ALOFT INTO THE UNSEEN, THE 


-UNCONQUERED AND 
| THE UNKNOWN, AND 











WHO ARE PROBING 
J NOT ONLY OUTER 
BUT ALSO THE OUTER 


! LIMITS OF MAN HIMSELF-- 
vt THIS PICTURE IS DEDICATED. 

















| Here is 


WILLIAM 
I HOLDEN 


as Linc Bond, Rocket Pilot,U.S.A.,in 
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VIDEO REVENUES SPREAD OVER 


Wednesday, September 19, 1956 





YEARS 


DOPED TO CUSHION METRO REPORTS 


Decision of Loew’s Inc. to re- 
lease its pre-1948 films to television 
via a leasing arrangement rather 
than by outright sale is seen plac- 
ing the company in the strongest 
financial, position it has enjoyed in 
several years. While the results 
of the video deals may not be 
shown in immediate financial re- 
‘ports, they nevertheless will be re- 
flected over a number of years. 

In a sense, the type of arrange- 
ments which prexy Arthur M. Loew 
and his management team have 
concluded represent a cushion or 
an annual annuity for the com- 
pany. Even if the film company’s 
basic business of providing pictures 
for theatres should decrease sub- 
stantially, Loew’s is still assured 
of a hefty annual income from its 
tv and allied activities. 

On the basis of the tv deals al- 
ready concluded, representing an 
additional book income of $20,000,- 
000, Loew’s according to the esti- 
mate of one Wall Street firm, has 
built up a potential income of $3.,- 
000,000 a year over the next five 
years. The arrangements with the 
television stations which leased 
the Loew’s pre-1948 library called 
for the payment of one-third down, 
with the remainder being doled 
out over five-year period. In ad- 
dition to this income, Loew’s will 
also receive a percentage of the 
profits from the two stations in 
which it acquired an interest as 
part of the film lease agreement. 

Loew’s potential annual income 
from tv can be considerably in- 
creased by an extension of its 


. leasing arrangements from the pres- 


ent 12 to about 50 marketing areas 
in the country. The film company 
is also assured of $500,000 annual- 
ly for ten years from its $10,000,000 
deal with Films Inc. for the domes- 
tic distribution of Metro films in 
16m. Added coin, it’s figured, can 
also be derived for special leasing 


Tight Bookings: 


Fewer Houses 





On Main Stem. 


An accumulation of long-running 
blockbuster product having strong 
extended-run quality is seen caus- 
ing a serious shortage of top Broad- 
way showcases for new picturés. In 
addition, the possibility that 
Globe may still be converted to a 
legit house and the return of the 
Palace to a legit policy with the 
Judy Garland show ‘will cut down 
the outlets for lowercase entries. 

With “War and Peace” at the 
Capitol expected to run for sev- 
eral months, “Giant” will’ be ‘mov- 
ing into the Roxy on Oct. 10 with 
continuous performances and “The 
10 Commandments” is set for the 
Criterion in mid-November on a 
two-a-day policy. Both pictures are 
expected to have long runs, thus 
“knocking .out” two additional 
houses. Two. other theatres -have 
been outside the regular picture 
orbit for some time—the Warner 
with Cinerama and the Rivoli with 
Todd-AO. Mike Todd’s “‘Around the 
World in 80.Days” is set for a 
Rivoli opening in October and will 
replace the current 
now in its last three weeks. 

The decrease in the number of 
Broadway possibilities may give 
several of the other theatres an op- 
portunity to benefit via the ac- 
quisition of more important prod- 
uct. Loew’s State on Broadway, 
which in recent years has been get- 
ting lower “A” films, may have 
a chance to move up a notch in the 
quality of the film entertainment 
it can offer. Ditto the Paramount 
and, to a lesser extent, the May- 
fair. The Astor continues in a solid 
position as a grade “A” house and 
the Victoria undoubtedly will have 
a chance to move up slightly. 

Increase in the number of three- 
hours-and-plus films running on ex- 
tended engagements bears out the 
prediction of some filmites that the 
industry is gearing itself for a 
class type of operation similar to 
a degree to the legitimate theatre. 
The Cinerama and Todd-AO houses 
are already operating on a reserved 
seat two-a-day basis and “10 Com- 
mandments” joins the policy when 
it bows at the Criterion. 


in the tv package—“The Wizard 
of Oz” and “Gone With the Wind,” 
for example, and for leasing of the 
post-1948 pictures. If color tele- 
vising becomes common, Loew’s 
can anticipate additional revenue, 
since the present tv package deal 
is restricted to black and white 
transmission only, calling for the 
negotiation of new terms when 
color becomes available to each of 
the stations involved. 

The Wall St. firm of Arthur 
Wiesenberger & Co., analyzing 
Loew’s potential in its inves‘ment 
report, figures that the film com- 
pany’s new activities could result 
in an inedme of $10,000,000 to $12,- 
000,000 annually. The net, accord- 
ing to Wiesenberger, might exceed 
$5,000,000 a year after allowing 
10% for expenses and 50% for 
taxes. “Not bad for an asset car- 
ried at $1 on company books,” the 
Wall St. firm comments. 

The Loew’s moves, according to 
Wiesenberger, are part of an ef- 
fort “to capitalize upon its very 
substantial asset values, estimated 
around $60 a share, both stated 
and unstated.” Brokerage house 
feel that Loew’s recently 20%, 
qualifies as a “very special” situa- 
tion for investors “seeking issues 
likely to be insulated from a gen- 
eral market reaction by special cir- 
cumstances.” 

The “new look” in Loew’s finan- 
cial outlook tends to give strong 
support to the position of prexy 
Arthur M. Loew who staunchly re- 
sisted efforts by the banker mem- 
bers of the company’s board to 
sell the film library outright for 
$50,000,000. 


Hands-Cross-Seas 


=—_e Continued from pace 41 = 


day Friday (21) on showmanship. 
A special showmanship brochure, 
stemming from the national show- 
manship conference held in. Chi- 
cago recently, will be distributed 
and discussed. 

The TOA meeting is part of a 
Motion Picture Industry Trade 
Show and Equipment Exposition, 
jointly sponsored by organized 
equipment and concession :manu- 
facturers, dealers and exhibitors. 
The trade show, which will also 
run through Monday (24), will 
house a record 225. booths, under 
the joint aegis of the Theatre 
Equipment and Supply Manufac- 
turer’s Assn., Theatre Equipment 
Dealers Assn., Popcorn and Con- 
cessions Assn., and TOA. All four 
groups are holding conventions or 
annual business. meetings concur- 
rently with the trade show. The 
225 booths at this year’s show ex- 
ceed by 21 the 204 booths at the 
equipment and concessions show 
in Chicago last November. — 

Samuel Rosen, honorary chair- 
man of the TOA convention and 
executive v.p. of Stanley Warner, 
will open the convention tomorrow 
(Thurs.) at 10 a.m. with the offi- 
-ial weicome. He will introduce his 
brother-in-law, S. H. (Si) Fabian, 
president of SW, who will deliver 
the keynote address. 

TOA officials arrived in N. Y. 
several days before the opening of 
the convention. Following prelim- 
inary convention meetings, the 
board of directors and the execu- 

















“Oklahoma,” | 


tive committee will meet at the 
Hotel Pierre today (Wed.). Group 
| will weigh the slate of new officers 
| submitted by. the nominating com- 
mittee. 

Round of social activities in- 
cludes luncheons, cocktail. parties, 
a special Cinerama screening of 
“Seven Wonders of the World,” 
banquets, sightseeing, and a spe- 
cial program for the distaffers. 








of the pre-1948 films not included +— 


Glamor, Tho Faded 


Nightclubs all over the coun- 
try are experiencing financial 
difficulties, but Columbia Pic- 
tures feels that the public still 
is interested in the more-fa- 
mous cafes. 

As a result, the studio is re- 
releasing a series of shorts, 
originally made some six years 
ago, based on top Manhattan 
niteries. Ironically, some of 

. the places depicted have since 
shuttered. 

Included in the series are 
Versailles, “‘Havana’s Madrid, 
Village Barn, “Leon & Ed- 
die’s,’” Eddie Condon and an 
all-inclusive “New York After 
Midnight.” 








Berger Raps M-G 


For Sales Terms, 
‘Heart Change’ 


Minneapolis, Sept. 18. 

Bennie Berger, North Central 
Allied prexy, who until recently 
invariably has had kind words for 
Metro - Goldwyn - Mayer alone 
among the major distributors, has 
attacked this company in the cur- 
rent NCA bulletin. This is ascribed 
to Metro’s “no adjustments” high 
percentage deals on “I'll Cry To- 
morrow” and “High Society.” 


In his “message” Berger urges 
this territory’s exhibitor “for the 
good of all theatreowners to ab- 
stain from buying or booking any 
50% pictures without a_ review, 
and you should begin with ‘High 
Society,’ unless Metro reverts to 
its former sane policy.” 


The Berger “message” not only 
assails the film company for its 
change of sales heart, but also ac- 
cuses it. of “pouring a lot of money 
into lousy pictures” and gives it 
advice regarding the solution of its 
“problems.” 


Another quote: 

“Wake up, Metro. Eliminate 
some of the mathematicians and 
use the same brains that your fa- 
thers used—those who came from 
the college of hard knocks and 
made MGM the world’s greatest 
producing company, one ‘that was 
so considered and respected for 30 
many years. Don’t allow this great 
organization to go to pot, which is 
the direction for which it’s pres- 
ently headed .. . You’ve made a 
serious mistake in this new policy. 
It’s not too late for you to-call in 
representatives from Allied for the 
purpose of developing a substitute 
plan for the benefit of all con- 
cerned. 

“Allied doesn’t wish to hurt their 
friends, and we have considered 
you a friend for many years... 
Do not destroy the good will which 
took ‘so many years to develop.” 





Freak Mishap Litigation 


Corpus Christi, Tex., Sept. 18. 

A $16,000 damage suit was filed 
recently against Tito Sandoval, do- 
ing business as the San Pedro 
Drive-In Theatre. The suit, filed 
by Enrique Garza in behalf of 
Emede Gilberto Garza, a minor, al- 
leged that the boy lost an eye 
when struck by a piece of oyster 
shell at the ozoner on Aug. 4, 1954. 

The suit maintained that the shell 
was thrown by a group of juveniles 
or from a tire of a truck operated 
by the drive-in. 





Fees Fog on Films Made After 1948 





Studios Grope fer a Fiscal Format Accommodating 
Actors, Writers, Directors—and a Profit, Too 





Hollywood, Sept. 18. 

Major studios are proceeding 
slowly with their discussions of a 
format for the release to televi- 
sion of post-1948 pix. Subject 
has been investigated thoroughly 
by the Motion Picture Producers 
Assn., but a decision has been de- 
layed for at least two weeks. 








Producers are trying to work 
out a formula to cut in the vari- 
ous guilds on the made-after-1948 
features when sold. Actors, writers 
and directors are contractually 
protected but MPPA hopes to work 
out a percentage formula that 
will. be acceptable and still per- 
mit a profit. tH avila ie 


Please Respect Our Customs 


American film companies have a request from the Nationalist 
Chinese on Taiwan on their hands. : 
‘ —— Chinese titles on pix going into Taiwan read from left 
o right. 

The Chinese are used to reading them from right to left. 
the titling practice be changed? 

It will be changed. 


Inside Stuff—Pictures 


Telenews Theatre in San Francisco, has done very well with 
“Secrets of the Reef,” which features a sequence showing the birth of 
sea horses. For lobby display boss Johnny Parsons borrowed some 
live sea horses from Steinhart Aquarium and, sure enough, while the 
sea horses were being born on the screen a better show was in progress 
in the lobby—more sea horses were being born. 


Could 











Anticipating intreased theatrical and telefilm production, Warners 
has begun construction of a western town set on a six-acre area of 
the backlot. It will be one of the largest western sets ever constructed 


‘|at the main studio and will supplement those available at Warners 


Calabasas Ranch. Studio will produce 20 telepix in the “Cheyenne” 
series and has already announced “Marshal of Independence,” “Guns 
of the Timberland” and “Yellowstone Kelly” for feature filming. 





Film and legit choreographer Eugene Loring is seeking deals with 
the picture studios to use the terp scenes from top musicals in his 
“Kinseography” system of dance notation. He has in mind the issuance 
of an inexpensive textbook on the system for use by dance schools with 
this to be followed by publication of the choreographic notations taken 
from feature pictures. This material, along with music, would be sold 
similarly as sheet-music. “Kinseography” uses only 13 symbols which 
convey to the student each dance movement and the amount of time 
each position is held. 





Tyrone Guthrie not only didn’t see the rushes of “Oedipus Rex” but 
two months after the 12-day shooting was finished he still hadn’t seen 
a foot of it. So June Calwood reports in Weekend Magazine (15). 
The color celluloid was shipped in sealed cans from Toronto to Holly- 
wood for processing. If critical reception is poor and “Oedipus” can’t 
make the art-house circuit, Miss Calwood quotes producer Leonid 
Kipnis, “I'll show it in museum auditoriums, church basements and 
to private groups of film devotees for longer than I live. It’s a slow 
way to get your money back, but it’s worth doing.” Cost is estimated 
at “between $200,000 and $300,000.” 

_ She also quotes Kipnis: “I have known three men of real. genius in 
my life: Stanislavsky in Russia, Max Reinhardt in Germany and now 
Tyrone Guthrie in Canada. I am a very lucky man.” 





In a switch from the usual practice of getting Hollywood names to 
give testimonials, Hollywood has now come to Madison Ave. to line 
up plugs for its product. Martin Davis, eastern publicity chief of 
Allied Artists, has entered into a deal with Endorsements Inc., a N.Y. 
outfit specializing in supplying ad agencies with personality testimonials, 
on AA’s new release, “Friendly Persuasion.” Such names as Amy 
Vanderbilt, Bill Stern, Yogi Berra, Martin Block, among others, have 
had screening of the pic arranged and their quotes will be used in 
the AA campaign for the film. 

It’s the first time that a Hollywood producer has employed the serv- 
ices of Endorsements Inc. Latter, headed by Jules Alberti, has con- 
tacts with the top names in all walks of life and frequently gets the 
testimonial in return for the publicity paydff. 


Still Photogs (With Personal Reps) 
More ‘nv More In on Film Ballyhoo; 
Dig Own Magazine Copy Slants 


Top flight independent _ still | determine what each would like in 
photographers are playing an in-|the way of a layout. Stills are 
creasingly important sideline role | either sold or Offered gratis, de- 
in’ film-making. These high-priced | pending on the type of deal which 
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lensmen—some earning up to $25,- 
000 to work on a single feature— 
are being brought in by the Holly- 
wood studios to lot and execute a 
“production” in stills. The layouts 
are calculated to tell the story of 
the motion picture involved and 
are used more and more by the im- 
portant magazines. 

The shutter experts taking the 
film jobs include Gjon Mili, Bob 
Willoughby, Don  Ornitz, Phil 
Stern, Zinn Arthur, Sam Shaw, 
Richard Avedon and Bob Landry. 
Also agencies such as Globe 
Photos, Magnum and _ Graphic 
House have taken on_ greater 
dimensions because of the Holly- 
wood work. 

In past, unit publicists and pho- 
tographers worked on a film under 
the direction of the studio publicity 
director. Photog often ad libbed 
his material, that is, shooting 
scenes that were suggested on a 
day-to-day basis but with little 
thought of pictorial story continu- 
ity. Photos were processed through 
the usual studio publicity channels. 
Lack of special care, it’s now fig- 
ured, meant the loss of mag breaks. 

Search for Slants 

Now, studios hire one or sev- 
eral outside indies to work with 
the unit man on important produc- 
tions. The cameramen go over the 
script in search of story ideas to 
suit the specific needs of various 
publications. Importantly, Life, 
Look and the other top mags can 
immediately spot the work of ex- 
perts and, naturally, are more in- 
clined to publish their material. 

In many cases, the photogs, and 
film publicity reps approach the 
various publications in advance to 





the studio has with the photogs. 
Among the first companies to 
take the special photography was 


20th-Fox with “Panic in the 
Streets.” Ad-pub v.p, Charles Ein- 
feld and publicity chief David 


Golding set-the arrangement with 
Sam Shaw. 

When Golding switched to Sam- 
uel Goldwyn he and his asso- 
ciate, Martin S. Davis, nabbed 
Gjon Mili for “Hans Christian An- 
dersen.” The mag coverage was 
unusually extensive in both in- 
stances and doubtless inflluenced 
the increase in employment of the 
special photogs. Davis, now east- 
ern ad-pub chief of Allied Artists, 
and John Flynn, national director, 
contracted for no less than five 
Globe lensmen to cover “Friendly 
Persuasion” during its entire pro- 
duction. The result of this is that 
“FP” will be represented in just 
about evéry national mag. 

Further indicating the extent of 
this photography business is the 
fact that Globe now has offices 
throughout Europe doing the pic- 
torial features for mags in Eng- 
land and on the Continent in addi- 
tion to the United States. 





‘ 
U’s Exchanges 
# + 
=m Continued from page 5 qaa== 
what happens this fall and winter,” 








he noted. “If the business holds its 


own, fine. If, we’re hit again by 
television, and all the theatrical 
features that will be shown on it, 
that’s a different story. But then 
there is still plenty of time to think 
of trimming our sails further.” 
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Cultural Festival Gets Underway 


- 





Berlin, Sept. 11. + 


The Sixth Berlin Cultural Fest- 
jval, which opens here next Sun- 
day (16) with a concert by the 
Berlin Philharmonic under the ba- 
ton of Wolfgang Sawallisch and 
works by Richard Strauss, Haen- 
del and Mohaupt, will again bring 
noted entertainers and artists from 
many parts of the world to the 
city. Fest committee, along with 
the Senate of W-Berlin, is taking 
much pains te make this art jun- 
ket as. glamorous and substantial 
as possible. 

Critically speaking, it has often 
been complained thai ihe Fesitivai 
is not receiving as much attention 
as it deserves. It, for instance, still. 
stands considerably in the shadow 
of the local annual Film Festival 
although latter has, not the big 
financial support as the cultural 
fete has. 

Some of the events promise, if 
measured by the advance ticket 
sale, to become top attractions. 
That particularly applies to the 
guest appearances of the foreign 
ensembles, such as the New York 
City Ballet, the Ballet Espanol 
Ximenex-Vargas of Madrid, the 
Edinburgh Festival Company and 
Our Lady’s Choral Society which 
will be conducted by Sir John 
Bu virolli, ete. 

Tariffs Moderate 

Prices, incidentally, are ex- 
tremely reasonable compared te 
other presentations at European 
culture festivals, The best seat in 
the house at any local presentation 
would cost the same or less than 
one of the cheaper seats at the 
Salzburg or Bayreuth festivals. 

Running together with Berlin’s 
art junket is the German Indus- 
trial Fair in the exhibition halls at 
the Funkturm. The show draws 
900,000 visitors annually and firms 
from several nations contribute 
displays and swap ideas on indus- 
trial methods. The U. S. plans to 
present a replica of the artificial 
earth satellite and other atmos- 
pheric missiles at the Marshall 
house on the Funkturm grounds 
during the Industrial Fair. 

The Industrial Fair will tee off 
next Sunday (16) and run until 
the end of this month. At the same 
time Berlin will also have its Oct- 
ober Fest which, true to the old 
Munich tradition, includes a big 
amusement park at the Zoo and 
many frame events along the line. 


Manchester Exhibs 
Would Withhold Pix 
Of Any Age From TV 


Manchester, Eng., Sept. 18. 


The local Association of Inde- 
Pendent Cinemas will oppose any 
extension of the existing provision 
of films for tv. It believes feature 
films should be withheld irrespec- 
tive of age. 

Referring to reports that the 

BC is eager to enter into. arrange- 
ments to show between 12 and 20 
films a year, the chairman, Dennis 
Walls, said he understood the BBC 
Would be prepared to give an 
undertaking not to use any of the 
backlog of American pictures which 
Were for sale to television services 
in America. 

The BBC, however, could not 
Promise that independent televi- 
sion would not take any of the 
American backlog pictures. 

It had been suggested that films 
for tv should be about seven years 
old from their release date, but 
Some reissues for commercial cin- 
ema showing were older than seven 
years. Full-length films were the 
exhibs’ Stock-in-trade, and he was 
pcainst their ‘being shown oh BBC 








More Mex Pix in Israel 


6 Mexico City, Sept. 18. 
Wider and better playing of 
lexican pix in Israeli is to be at- 
tained pronto with moves to es- 
tablish an exchange in Tel Aviv, 
reported - Solomon” Wallerstein, 
brother of Gregorio Wallerstein, a 
°P producer in ‘Mexi¢e, recently 
returned here from a business visit 
to Israeli 
Wallerstein cited the click of two 
Pix made in Israeli on exhibition 
in Mexico recently as demonstrat- 
aie important interest. in mutual 
ilm playing between the two re- 
Publies, , . ‘ we 


aay 


Edinburgh Aims to Make 
ts Film Fest ‘Important’ 


Edinburgh, Sept. 18. 

The International Film Festival 
here has not been built up as a 
tourist attraction or as a sttbsidized 
Government jamboree, according 
te chairman Norman Wilson. Nor 
is it a publicity stunt for the film 
trade, he said, in a speech here. 

According to Wilson, the Edin- 
burgh Film Festival has now estab- 
lished itself as an tmportant world 
event: 
Organizers, he added, are deter- 
mined to make Edinburgh “the Fes- 
tival which commands the respect 
and attention of film-makers, and 
of the film industry, and of all who 
are concerned in any way with the 
use and influence of the cinema in 
the world today.” 
. Over 170 films from more than 
30 countries were shown at the re- 
cent Festival. 


Goldwyn Denies Yanks 
Don’t Support British 
Films to Full Extent 


London, Sept. 18. 
Samuel Goldwyn challenged the 
“theme song” that America does 
not give proper support to British 
films when speaking at a dinner 
in his honor organized by the four 





, major trade associations. Respond- 


ing to a toast proposed by Sir Ar- 


thur Jarratt and supported by 
Darryl F. Zanuck and John Davis, 
he said this was a matter which 
depended entirely on the public. 
They could not be persuaded to go 
to a theatre just because the indus- 
try wanted them to. 


Goldwyn opined that the Brit- 
ish production industry was 
stretching its resources. In the past 
year, 134 features had been made 
—but Britain had no right to make 
that number. He felt they should 
make fewer but better films 
which would command support in 
world markets, including America. 


The veteran Hollywood producer 
admitted that the high incidence 
of the admission tax hurt the in- 
dustry seriously but he did not 
consider that production ills could 
be solved by means of a subsidy. 
The mere existence of a subsidy 
tended to encourage more, rather 
than less, production. 


Thinks Prod. Cut Would Help 


If Britain were to cut: its pro- 
duction to 25%, there would be 
no loss:in employment. It would 
take much longer to make such 
quality pictures and they would 
have longer playing time. He ad- 
mitted he had made similar obser- 
‘vations to the Board of Trade 
prexy, Peter Thorneycroft, during 
an informal discussion. 


Referring to an aside by John 
Davis in regard to their top gross- 
ing produgtion, “Reach for the 
Sky,” Goldwyn commented this 
showed film production to be even 
more chancy than the gaming 
tables. Roulette paid out at 35 to 1, 
but with British films the odds ap- 
peared to be 100 to 1. 


In his introductory comment 
Jarratt described Goldwyn as the 
greatest and finest salesman the 
industry has ever known and he 
suggested that he employ his di- 
rect salesmanship methods to “our 
stony-hearted chancellor.” 

“Goldwyn,” he added, “has not 
j only collected real glory, He's col- 
lected—and collected.” 

In winding up the speeches, Sir 
Michael Balcon appealed to Gold- 
wyn to reconsider the question of 
a subsidy. British pictures, he 
averred, would perish without the 
Eady levy. 





_ Mexico City, Sept. 11. 

Jorge Stahl, pioneer studio op- 
erator, plans to step into film pro- 
duction shortly via Mexico Films 
which he’s organizing with his 
three sons. 

Initial venture is slated to roll 
in early winter, probably at Stahl’s 
San Angel Inn Studios here. This 
lot, incidentally, is currefitly un- 





der lease .to, Filmex., 
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Stahl’s Production Leap 


Salute to Rank’s 2ist - 
London, Sept. 18. 
The National Film Theatre 
is to present a season of films 
distributed by the Rank Or- 
ganization in tribute te the 
company’s 2ist anniversary. 
The season opens Sunday 
(23) with “Henry V,”" and 
“Hamlet” will be screened the 
following day. With breaks, it 
will run through te Nev. 7 and 
selected -subjects include 
“Pygmalion,” “Major  SBar- 
bara,” “Oliver Twist,” “Brief 
Encounter,” “Odd Man Out” 
and “The Lavender Hill Mob.” 


French Pix Seek 
Red Chinese Bi 
Paris, Sept. 18. 
French films, which have gained 
the main Western footheld in 
Russia and satellite ceuntries, are 
now ready for an assault on the 
Red Chinese market. Recent film 
accord with Russia stressed out- 
right buying of films on the part 
of each country, without the ex- 


change demanded by the Seviets. 
France promised te take at least 








‘110 pix and assured a more equita- 


ble chance in Gallic firstrun the- 
atres. This is being applied te all 
Soviet orbit deals. 

A French Film Week is now 
planned for Peking late in October 
while a cultural exchange will be- 
gin with a trip of the Comedie 


Francaise there. The Chinese 
Opera too, makes another Paris 
pilgrimage where it scored a 


triumph two years age. 

French looksee at the proposed 
new mart shows ene that has about 
1,000,000,000 spectators Per year. 
Over 1,000 cinemas, not counting 
the myriad of substandards, have 
entrance tabs ranging from 45c for 
firstruns to 5c fer secondary spots. 
Although this seems low in price, 
the average wage is only about $18 
per month. 

Governmental bodies and indus- 
trial centers reserve about 80% of 
the seats in the film houses of key 
cities. Important houses average 
nine shows per day beginning at 
7 a.m. 

Chinese production centers in 
Peking, Shanghai and Chunking. 
Each has a permanent setup with- 
rout any interchange of technicians 
or actors. Actors get a weekly $80. 
If the film is a success, bowever, 
they get a special compensation. 
Films cost $81,000 to $99,000. It is 
felt the Chinese are now ready for 
foreign films. 

In keeping with this move 
towards the East, an East-West co- 
production is skedded to start in 
November when Roberte Rossellini 
makes a fulllength documentary on 
Russia with a French writer, Jean 
Aurenche, as a French-lItalian- 
U. S-Russo production. On the 
Gallic side is Franco-London Film, 
while the Itale side is repped by 
Rizzoli Film. U. S. interest is Louis 
de Rochemont. It will be a 
straight documentary. with anec- 
dotes on life and times in Russia 
today. 


QUALITY PIX PAY OFF 
FOR MEXICAN STUDIOS 


Mexico City, Sept. 11. 


B.o. clicks that, Mexican films are 
now scoring both at heme and 
abroad are being achieved solely on 
the pictures’ merit according to 
the trade’s own bank, the semi- 
official Banco Nacional Cinemato- 
grafico. There’s ne government 
hypoing behind the pix hits, the 
bank maintains, for their success 
stems from the practice of pro- 
ducers in accenting quality instead 
of volume. 


Meantime, Banco Nacional has 
upped its financing of film ventures 
and has also become much more 
liberal with anticipatory coin to 
producers. In the past the bank’s 
custom was to place a ceiling of 
about $9,000 on coin advances for 
pictures. But now the ceiling has 
been raised as high as $80,000; be- 
sides advancing producers as much 
as $40,000 per film. ; 

Reason for its menetary about- 
face, the ins‘itution indicated, 
arises from the industry’s improved 
product. For quality is giving re- 
sults at the boxoffice that could 
not be expected frem such govern- 
ment. pressure, as forced playing 








dime for native films in Mexieo. 
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Brit. Gold, $ Reserves 
Slide on Eve of US. Gabs 


London, Sept. 11. 

On the eve of the negotiations for 
the revision and renewal of the 
Anglo-American Films Agreement 
comes the news of the heavy drop 
in Britain's gold and dollar re- 
serves which are bound to weigh 
wit? the British negotiators. The 
talks are due to begin in Washing- 
ton on Sept. 24 and the latest finan- 
cial returns ends any lingering 
or of full and free convertibil- 
ty. 

During the month of August 
Britair’s gold and dollar reserves 
dropped by $129,000,000, which 
halved in one swoop the additions 
te the reserves which had accumu- 
lated over the previous seven 
months. 


Key Brit.-Italo Talks 
On Film Agreement Due 
For Airing Next Week 


London, Sept. 11. 


Critical talks between the Brit- 
ish and Italian film producing as- 
sociations are due to open in Lon- 
don next Monday (17). Failure to 
reach agreement would _ invelve 
British pix in substantially higher 
importation charges. 


Under the existing arrangement 
negotiated in 1952, Italy waives 
standard deposit of 2,500,000 lire 
in favor of a deposit of $1,400 in a 
London bank on a joint British 
Italian account. That coin is di- 
vided among distributors of Italian 
product in Britain. 


In recent months Italian produ- 
cers have been complaining of the 
inadequate break thefr output has 
been receiving in the British mar- 
ket and are demanding an agreed 
number of circuit dates as a condi- 
tion for maintaining the conces- 
sion. Although the BFPA delega- 
tion will be headed by John Davis, 
managing director of the Rank 
Organization, which controls two 
of Britain’s three major theatre 
chains, it will be explained that 
producers are not able to formu- 
late policy for the exhibiting side 
of the industry. 


CANADIAN THESPS PLAN 
BIZARRE COSTUME SETUP 


Stratford, Ont., Sept. 18. 











The Canadian Players, readying 
| another season tour with a reper- 
| tory of classic revivals, are plan- 
|ning to use novel costumes, at 
least for some of the shows. The 
clothes for “Hamlet” will be a 


bizarre combination of Elizabethan 
and semi surrealist modern, while 
“Peer Gynt” will have basic re- 
hearsal garb, including jeans for 
the men and dirndl skirts for the 
women. 


The costumes, designed by 
Martha Jamieson in collaboration 
with director-leading actor Doug- 
las Campbell, are said to be “in- 
spired by contemporary art forms, 
specifically Picasso and Miro. For 
the “Hamlet” production, the Dane 
will be clad in grey flannels and 
blazer, with the, pants fitted to 
look, in silhoutte, like Elizabethan 
itights. Polonius will wear a ruff 
that also looks like a wing collar. 


The King and Queen in “Ham- 
let” will be in striking red and 
blaek, a la playing cards, and the 
general idea for all the garb will 
be to permit changes by means of 
slight alterations for the various 
scenes. The Ophelia and Gertrude 
costumes, for instance will be 
basically similar, but different in 
cut, Ophelia will have a bright 
tangerine slip showing in the mad 
scene, and Gertrude will wear 
orange, turquoise and white for 
her climax. 

Costume designs for “Othello” 
and “Man and Superman,” the 
other two shows of the Canadian 


Admission Tax Blamed by Rank For , 
All Domesic Ills of British Picture 
Biz; Seeks Bigger Return to Eady 


By HAROLD MYERS 


London, Sept. 18. 

The admission tax is made the 
heavy by J. Arthur Rank for all 
the domestic ills of the British mo- 
tion picture industry. It drained 
around $28,000,000 from its box- 
office in the past year and was re- 
sponsible for the decision to shut- 
ter 79 theatres. This highlight 
emerges from an analysis of his 
88-page report to stockholders last 
Wednesday (12). The document 
is as much a propaganda statement 
as it is a factual review of the 
group's financial activities. 


It has two major platforms: re- 
lief of admission duties and a 
healthier return to the Eady Fund, 
It also illustrates the group's over- 
seas role underlining the import- 
ance of foreign investments to in- 
sure maximum screen time for 
British pictures. 


This report comments on indus- 
try problems generally as well as 
the Rank group particularly. On 
publication, Rank and his aide, 
Jehn Davis, amplified the main 
points at a press confab. It was 
revealed that no headway has so 
far been made on the proposal 
mentioned two years previously 
for the organization to acquire a 
string of between.70 and 100 thea- 
tres in the U.S. It was suggested 
at.the time that such a proposal 
would demonstrate to American 
exhibitors that there was a keen 
public demand for British-made 
pix, In the meantime the organi- 
zation is carrying out investiga- 
tions into the American market 
which, according to Davis, have not 
yet reached a conclusion. 


Davis Specific on Eady Fund 

On the future of the Eady Fund, 
Davis was more specific. Having 
made the point that there was a 
substantial shortfall between in- 
come and anticipation, and ex- 
pressing disappointment that the 
industry had not agreed renewal ef 
a voluntary scheme, he expanded 
on the.chairman’s comment in re- 
gard to the participation in the 
Fund by British pictures made by 
subsidiaries of American majors. 
Admitting frankly that if the pro- 
ceeds of such films returned to 
Briain he would have nothing 
more to say on the subject, Davis 
then proceeded to draw an analogy 
between the picture industry and 
the motor car industry. Operating 
under the McKenna duties the Ford 
Motor Co., as an example, manu- 
factured their cars in* Britain, sold 
them in overseas territories, often 
in competitien with the output of 
the parent company. The impor- 
tant thing, he considered, was that 
their earnings always came back 
to Britain and the only overseas 
payments made to the parent com- 
pany were in the shape of divi- 
dends. 

Davis reckoned that if produc- 
tion -by British subsidiaries of 
American majors was put on the 
same basis, it would be a great 
thing for the country. -He stood 
by the chairman’s report that it 
would not be easy to find a satis- 
factory solution but shared his view 
that it- would not be in the best in- 
terests of the country or of British 
production “to leave matters as 
they are at present.” 

By way of explanation the report 
attributes ‘the $2,000,000 drop in 
trading profits largely to the lower 
returns secured on exhibition in 
the British Isles. Decline in ad- 
missions is held to be partly due 
to the impact of commercial tv and 
also to the lack of availability of 
sufficient firstclass b.o. films from 
Hollywood. 

Helped by Selling Pix to TV 

Among main points in Rank’s 
statement to stockholders are the 
following: Production and. distrib- 
ution profits received a “welcome 
benefit” frome the sale of oldies 
to American tv; the company has 
the sanction of the Capital Issues 
Committee for a new stock issue; 
bank loans and overdrafts have 
been reduced to about one-third 
of their peak and now stand at 
little over $11,300,000; future pro- 
duction is being concentrated with 
an eye on international markets; of 
the 184 theatres operating in the 
red, 29 have seating for 2,000 or 


of 79 of these houses would throw 
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German Films Lack Punchy Tactics 


In Manhattan Sales Arena 


industry, pressing the+ 


German 

Government for more coin for its 
Export-Union which promotes Ger- 
man films abroad, should move to 
establish permanent representa‘ion 
in the U. S., opines Fred Gronich, 
the Motion Picture Export Assn.'s 
rep for Germany, Austria and is- 
ael. 
; In the U. S. on leave (and to 
await the birth of his child), Gro- 
nich said it was increasingly im- 
portant for the German indus'ry to 
maintain an office in New “York for 
the double purpose of conducting 
market analysis and to supervise 
the proper handling of the German 
pix coming through. 

Gronich acknowledged that Mu- 
nio Podhorzer had United German 
Film Enterprises operating in the 
U. S., but commented that the Ger- 
man industry wasn’t giving Podhor- 
zer the proper support. “Whoever 
does the job. here has to get the 
full support of the whole German 
business. That’s the only way this 
thfhg can ever work out properly.” 
Gronich also cited the lack of Ger- 
man par icipation at the Theatre 
Owners of America convention, say- 
ing this would have been an op- 
portunity to spotlight German the- 
atre equipment. 

The Export-Union, whose func- 
tions are similar to those of 
France’s Unifrance, has been hand- 
ed some money by the Government, 
but it isn’t enough to really count 
and a great deal of thought is cur- 
rently going into deciding how the 
money should be divvied up to do 
the most good. A larger amount 
has been promised by the Govern- 
ment for next year, but hasn't as 
yet been voted by the Bundestag, 
Gronich reported. 

He added that it only made 
sense for the Germans to -stress 
export if they had the right films. 

Gronich found significance in the 
fact that, despite the abolition of 
Government subsidies, German pro- 
duction was flourishing with some 
150 features announced for the 
year. The average German picture 
is running up some 3,000 contracts 
in the domestic market in which 
only some 4,800 theatres are op- 
era‘ing fulltime. 

“This is the best answer I can 
zive to those in Germany who'd 
like us to further restrict our 
American imports there,” he said. 
MPEA members this year will 
bring in 201 features. In addition, 
soe seven or eight pix are brought 
in by the indies. “The pictures are 
finding their own level,” commen*- 
ed Gronich. 


that pressure to restrict imports | ing July 28. 
Was “constant.” 
sy : = . } | 
MPEA rep reported’ on the Ger-| (; to top the $3,237,521 earned for | 
man COMPO campaign, which is | ms ‘ jod of 1955 
gathering speed. “It’s awakening | the corresponding period o 55. 
the German exhibitors to the neces- | Earnings on the most recent finan- 


Silty of doing more in the line of 
exploiting and promoting films,” 
he said. An exhib guide has been 
Prepared within the framework of 
the German COMPO campaign, 
Which has gained much of its in- 
Spiration from the work done by 
COMPO in the U. S. German indus- 
tty committee, of which Gronich 
'S part, will make a tour of key 
cies to huddle with editors and 
publishers. 

How are German-American film 
relations these days? “Fine,” said 
Gronich, who works assiduously to 
keep ‘em that way. “There’s noth- 
ing more than the normal competi- 
tive criticism 
‘he German b.o. has been good and 
is still improving for both German 
and U. S. pix, he said. 


Power 42-Week Push 
In Name of J. R. Velde 


munited Artists this month will 
aries underway with the longest 
i ve on its books—a 42-week bill- 
N8s, collections and playdate cam- 
Paign under the banner of James 
That te, general sales manager, 
ig tt the push is in honor of Velde 
, Unusual since he’s had the top 
*Mestic sales post only since last 
ebruary, 
s More than $50,000 in cash prizes 
re to be awarded to UA’s 33 com- 
Peting branches in the United 
lates and Canada. . 








within the trade.” | 


20th-Fox Readies First 
2 Pix in 10-Per-Year 
British Films Program 


London, Sept. 18. 

By the end of this month, 20th- 
Fox plans to announce at least the 
first two of its British production 
ventures under the new local set-up 
headed by Bob Goldstein. That 
will be the first step towards the 
company’s anticipated output of 10 
British pix a year. 

At a press confab for Buddy 
Adler, Goldstein said that since 
the announcement last month 20th- 
Fox was opening its doors and in- 
viting propositions he “never knew 
there were so many producers in 
Britain.” It was considering propo- 
sitions from some of Britain’s top 
film makers. 


The projected 10-a-year from 
Britain would be in addition to the 
planned 30 in the coming year to 
be made in Hollywood. The Holly- 
wood program included John 
Wayne, Robert Mitchum, Alan 
Ladd and Sophia Loren, and direc- 
tors George Stevens, Fred Zinne- 
man and Elia Kazan. 

The company’s talent, said Adler, 
was being employed on a direct 
salary basis and not on participa- 
tion deals. He felt there was new 
thinking in Hollywood in favor of 
| salaried engagements, particularly 
|among artists who had not turned 
| themselves into corporations. 


Old Serials Sale 
Adds Golden Hue 
To U's 39 Weeks 


Inclusion “extraordinary 
earnings’’—$1,021,000 from the out- 
right sale of all rights in old serials 
| gave Universal and its subsidiary 
| companies net earnings of $3,248,- 
'933 after provision for Federal 
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WANNA PRODUCE 
PIA, TAKE aT OGK 


Film industry has become the 
source of long-term money, which 
is unavailable elsewhere, for the 


$0 Days’ (Total 





UA's $2,000,000 Equity in Todd-AO 


Cost: $5-Million); 


To Get Roadshow Treatment 





creative talent of show business— " 

with literati now coming into +e Dave Lipton Evaluates 

Publishing “aremore and more | 1 V-t0-Sell Features; 
Favors ‘Trailers’ Only 


seeking to establish equities in film 
productions that will give them a 
Hollywood, Sept. 18. 
In line with the growing indus- 


payoff in the years to come. 
This is instead of the straight | 
deal for a flat payment, and is un- | try trend, Universal henceforth Will 
like the quick turn-over coin col- | rarely make use of clips on tele- 
lected in the other’ media. Im- | vision to bally its upcoming films, 
portantly, that turn-over includes | but very definitely will continue to 
the tall percentages turned over | utilize the advantages of television 
to Internal Revenue. trailers, David A. Lipton, ad-pub- 
Given full notice in the trade is exploitation veepee, clarifies. 
the fact that screen practitioners Lipton pointed out that clips, 
have been taking the self-incorpo- | running anywhere from three to 
ration route to long-haul riches. five minutes, are used for promo- 
It’s now the “outside” writers who | tional purposes on such tv shows as 





* United Artists, 





want in, in growing number. | 

So far as tv is concerned, among 
the first in mind are Paddy Chay- 
efsky and Reginald Rose. Chay- | 
efsky has a stock stake in “Bach- | 
elor Party,” lensed in New York | 
by Hecht-Hill-Lancaster. Rose is | 
corporately teamed with Henry | 
Fonda in the adaptation of “12. 
Angry Men.” Chayefsky penned | 
the original “Party” tv’er and Rose | 
dittoed on “Angry Men.” 


Fiction’s Back Yard 


Now seeking to spread the loot | 
over long periods via formation of | 
companies in which they’re part- 
nered are the novelists and legit 
writers. The outfit in which they | 
participate buys the story involved 
and the author, in turn, takes the | 
stock participation and, in some | 
cases, a guarantee against a per- | 
centage. 





Ed Sullivan, 
and others. 


Lux Video Theatre 
A tv trailer, on the 


‘other hand, is either 20 or 40 sec- 


onds tn length, consisting of one 
or more key scenes and selling 
copy either in narration or text. 
It is bought and paid for, and ac- 
tually is a tv commercial for a 
picture. 

“It’s a matter of semantics in a 
new field,” according to Lipton, in 
explaining the indiscriminate use 
by the industry of the two terms. 
While exhibs have asked that clips 
on tv be discontinued, in the mount- 
ing belief that they detract rather 
than boost attendance of a pic- 
ture, Lipton said they are con- 


tinually reques‘ing greater use of | 


the trailer, which has been proven 
as a potent selling factor. 


Lipton reported that tv spots had 


in association 
with Mike Todd, is in process ef 
setting about 14 roadshow runs of 
“Around the Worid in 80 Days” 
which, it was revealed this week, 
was brought in at a negative cost 
of slightly over $5,000,000. Of that 
amount, the UA ante came to 
$2,000,000 and Todd and his asso- 
ciates raised the balance on their 
own. 

This kind of money dimension 
places “80 Days” near the top of 
the list of expensive indie produc- 
tions and obviously will mean a 
close watch on results of the mar- 
keting approach. 

Film, which was produced by 
Todd in the Todd-AO widescreen 
process, bows at New York's Rivoli 


of the initial two-a-day engage- 
bents, all in key cities, to break 
around the year-end holidays. 

Important trade interest centers 
on “80 Days” in terms of its box- 
office durability in the American 
Optical system. Fact that both UA 
and Todd are high on the prospects 
is shown in the lack of any plan- 
ning for release of the production 
in print-down form. 

On another aspect of the situa- 
tion, it’s reported that Todd is be- 
ing given a free hand in calling the 
turns on how the film should be 
| premiered in such major cities as 
| New York, Los Angeles and Chi- 
| cago. Presumably others, too, if he 
| so desires. 
| In line with this it’s recalled 
that the producer did an out-in- 
the-open burn with the manner in 
which Magna Theatre staged the 





But in all cases it means | been found so valuable by Univer-| pow of “Oklahoma,” first of the 


a capital gains potential for the | sal that during the past two years | Todd-AO entries, at the Rivoli last 


scrivener. 


Case in point cropped up 
‘course: legit) this week involving | 
Joseph Fields. Co-author of the 
successful legit comedy, “Anniver- 
sary Waltz,” Fields formed a new | 
company in association with his | 
son, Ralph Fields, and George J. | 
Schaefer, veteran film exec. They | 
bought screen rights to the play, | 
ineluding the interest of second co- | 
author Jerome Chodorov, for $200.- 
000 and their outfit, Fields Produc- 
tion, will make the film as an in- 
dependent venture in association | 


with United Artists. | 

Thus, the elder Fields, who will | 
produce and direct the film ver- | 
sion, is playing for a long-distance | 





He ~~ acknowledged | taxes for the 39-week period end-/| haul and cap gains benefits. In- | 
| cidentally, he’s the son of the late | 
| 


The additional income enabled | Lew (Weber &) Fields. - 


cial period are equivalent to $3.32 
per share on the 927,254 shares out- 
standing as compared with $3.01 
per share a year ago on the 1,018,- 
664 shares of common stock out- 
standing. 

Taxes for the 1956 39-week fis- 
cal period amounted to $2,390,000. 
Provision for Federal taxes on in- 
|come for the same period of 1955 
was $3,125,000. 
| “The $1,021,000 realized from the 
| sale of the serials was net of taxes 
|at the long-term capital gain rate. 


A Good Operation 


Editor, -VARIETY: 

Gastonia, N. C. 

| Have been’ reading your letters 
on lax show exhibition. Some of 
the big showmen could learn some- 
thing of good theatre operation by 


stopping in Asheville, N. C. There 
has not been a single theatre 
closed and they have or can get 
three tv stations. 

They have 7 indoor houses and 
5 drive-ins. 

‘The Carl Bamford Chain oper- 
ated most of the theatres and he 
was a real showman ’till his death 
a few months ago—the new op- 
erators still use his system. 

Tell them to drop by and learn 
something, 











Edward Harvy 


| Fields is to be prez of Fields Pro- 
| ductions 
| RKO chief exec, a v.p. 


| ‘Never Love A Sranger.” 


| It’s called Virgo Productions, and 





Under the corporate setup, Ralph 


and Schaefer, onetime 


Also this week, Harold Robbins 
sprung from literati with his own 
picture company in _ association 
with William B. Levy, formerly 
worldwide sales chief of Walt Dis- 
ney, and Walter Thompson, vet in 
pic production. - This entails a 
stock interest for novelist Robbins 
whose books, ineluding “79 Park 
Avenue,” “Never Leave Me” and 
will be 
picturized by the new enterprise. 


prez is Levy, with Thompson as 
production v.p. and Robbins as exec 
V.p. 

Edna Ferber 


Earlier, Edna Ferber nixed any 
straight deal, instead took a part- 
nership arrangement with George 
Stevens and Henry Ginsberg in 
the indie company that produced 
“Giant,” which she authored, for 
Warner release. And Alec Waugh 
reportediy insisted upon a stock 
division with Darryl F. Zanuck in 
the latter’s upcoming production of 
Waugh’s “Island in the Sun,” 

Some time ago the word was 
spread in the trade that Ernest K. 
Gann, by-liner on “Soldier of For- 
tune,” was receiving a percentage 
equity in the 20th-Fox picturization 
of the novel. It’s now related that 
20th would have preferred that the 
report be stemmed, being fearful 
that too many authors might de- 





mand stock participation ideas. 


company had spent around $400,- 
000 on such trailers. U makes wide 
use of them for preselling three 


'months in advance, he said, to es- 


tablish “an awareness” of a pic- 
ture. 
Video, he stressed, is still a 


highly selective medjum, and stu- 
dio ad departments must carefully 
weigh what can be put on the small 
home screen to sell a picture, mos*- 
ly in 20-second spots. Only time U 
will utilize clips, Lipton declared, 
is when studio is convinced that 
the opportunity is right and a pic- 
ture lends itself to such presenta- 
tion and can be explained. 


37,017 Units Set 
With Gear on 3d 
Anni of CScope 


Third CinemaScope anniversary 
last Sunday (16) saw close to one 
third of all European theatres 
equipped to show the system. In 
the U.S. and Canada, the total 
number of equipments for the week 





j}ended Sept. 4 stood at 17,408. 


According to 20th-Fox, out of a 
total number of 33,155 European 
houses (not counting Britain), 10.,- 


|807 featured CinemaScope equip- | 
| ment during the week ending Sept. | 


7. Of Britain’s 5,091 houses, 3,225 

were equipped. , 
Worldwide, the total number of 

installations outside the U.S. and 


Canada was 19,609 out of a total | 


of 59,156. Stereophonic sound is 
lagging all over, however. In the 
U. S., out of 17,408 installations, 
only 3,656 have stereo sound. 
Throughout the world, only 5,057 
of the total 19,609 C’Scope uni'‘s 
feature stereo sound. 

Breakdown credited the Far East 
with 2,027 installations out of a 
total of 9.737 theatres; Europe with 
10,807 out of 33,155 and South 
America with 2,299 out of 8,491. 
Largest number of installattons_in 
Europe is found in Italy (3,011), 
Germany (2,521) and France (1,- 
438). A few theatres throughout 
the world—80 in all—have instal- 
led singletrack magnetic sound. 


year. 


Directors Feel 
Economy Axe 
At Universal 


| 


| 
| 








Hollywood, Sept. 18. 

A shakeup of production person- 
| nel apparently looms at Universal 
| with Studio reported in process of 
| making healthy slice in roster of 
|contract producers and direc‘ors. 
| Move would follow similar recent 
'trimming of Universal’s contract 
player list. 

Among first affected are Jack 
; Sher and Jerry Hopper with studio 
| deciding not to exercise option on 
| their services when renewals come 
|}up at end of month. Sher, funda- 
mentally a writer, made directorial 
debut on “Four Girls in Town” for 
; which he wrote original story. 
| Hooper was at studio on one-year 
ideal. He recently directed “Every- 
| thing But Truth.” 

Albert J. Cohen also exits as staff 
| producer on completion of current 
“Night Rumor.” 


| 





More Merchants Entering 


Theatre-Assist Programs 


Minneapolis, Sept. 11. 

Ulen, Minn., is still another of 
|this territory’s increasing number 
of towns where merchants and 
local civic groups are virtually 
underwriting the operation of film 
houses so that the communities will 
not be theatreless. 

Also in Herreid, S. D., business- 
men are engaged in a campaign to 
raise $40,000 to finance the con- 
struction of a new theatre. The 
town has been without a show- 
house for some time. 

After not having a theatre for 
two years, the Ulen merchants, let- 
ting it be known they were “fed 
up” with the situation, readily 
agreed through their civic & com- 
merce association to extend “spe- 
cial cooperation” to Allen Evans 
on condition he’d reopen the shut- 
tered Ulen theatre, 





Theatre Oct. 17 with the balance ~ 
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16 VARIETY Wednesday, September 19, 1956 
‘LUSTFOR LIFE i 
PENETRATION 


SPANS THE NATION! 


Not within memory such ticket-selling coverage. 


aan 





LIFE: Special exclusive material from Holland location. Full 
page in color. Two and one-half pages black and white. 


LOOK: Article with four pages of color and black and white. 


TIME: Kodachromes of 3 of the 4 van Goghs in Russian 
Museum —along with editorial review. 


SAT. EVE. POST: Pete Martin story on Kirk Douglas to come, 
GOOD HOUSEKEEPING: Feature review with art. . 


WOMAN’S HOME COMPANION: Color -still in special 
color layout. 


REDBOOK: Picture of the month. 
THIS WEEK: Kirk Douglas cover and inside story with stills, 





Tne story of the sensualist artist Vincent van Gogh Douglas as van Gogh included in story on special make-up. : 
j SEVENTEEN: Two pages, including feature article and full a 
3 page portrait of Kirk Douglas as van Gogh in full color. Addi- : 
| 277, 231, 500 ; tionally, Picture of the Month announcement to come. F 


READER AMERICAN: Three color sills published with review. | 
MP RE S S O N S _ HOLIDAY: Special editorial review. 


AMERICAN WEEKLY: Special article by Irving Stone with 


the elses! nuonhes of tunes color and black and white illustrations. 


people are being reached by the fore- CORONET: Movie of month with leadoff on Kirk Douglas. 
going coverage, including a page ad in PARENTS’: Two tolumn cut'and review. 
all fan magazines and the famed M-G-M VOGUE: Included in “People Are Talking About” feature. 


columns in top national magazines. . 
MADEMOISELLE: Two pages. of fashions, posed in front of 


van Gogh paintings. 

CHARM: Special review. 

WISDOM: Article on van Gogh by Thomas Craven, witlrstills. 
SATURDAY REVIEW: Glowing editorial review. 





CUE: Kirk.Douglas (as van Gogh) featured .on cover with 
article and illustrations inside. 


SMASHING ALL RECORDS! 


A remarkable likeness, Plaza, N.Y. World Premiere breaking every record 
Kirk Douglas as van Gogh ee ° ° ene 
in its house history. Great reviews by every critic 
in town! 
M-G-M presents in CinemaScope and METROCOLOR - KIRK DOUGLAS ‘in “LUST FOR LIFE” « ¢0-starring 


Antbony Quinn + James Donald - Pamela Brown + with Everett Sloane + Screen Play by Norman Corwin 
Based on th: Novel by Irving Stone » Directed by Vincente Minnelli’ Produced by John Houseman 











(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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Second-Guessing on Venice 





American Film Sasdieste May Have Chewed Off 
‘Nose to Spite Face, Some Visitors Think 





As Americans are beginning to 
trickle back from the Venice fes- 
tival, which wound up last week 
without handing out its Grand 
Prix, impression is’ gradually 
gained that the Motion Picture Ex- 


port Assn, riay have made a mis-* 


take in refusing to participate at 
the fest, 


Some criticism is being voiced 
re the MPEA’s attitude, which 
sume consider unnecessarily firm. 
It’s pointed out that, with a face- 
saving formula, the Americans 
might have rescued thé whole sit- 
vation without sacrificing prin- 
ciple. At the same time, they might 
have gained in prestige. 

For the fact is that Venice went 
on, and with two American films, 
one from 20th-Fox (“Bigger Than 
Life’) and the other the Robert 
Aldrich indie, “Attack.” 

MPEA members, with the excep- 
tion of 2Uth, voted to boycott Ven- 
ice as an industry in reply to Ital- 
ian insistence on new rules cover- 
ing the selection of entries. Ital- 
ians employed their own selection 
cummittee to choose films, but 
there are clear indications that 
they might have agreed to a com- 
promise formula under which pix 
objectionable to the MPEA 
wouldn’t have gotten the nod. 

Association, it appears, was fear- 
ful of setting any precedent in al- 
lowing the Italians to pick their 
own choices and wouldn't back 
down even in the face of what ap- 
p ared to be peace feelers from 
Venice, 

One of the American concerns 
was that the Italo method might 
very easily cue a repeat of the 
1955 incident involving ‘“Black- 
board Jungle.” Yet, it’s pointed out, 
MPEA gained little since “Attack,” 
a picture that hardly reflects favor- 
ably on the U. S. Army, was invited 
and shown. 

Those who’ve .been to the fest 
say the Venice organizers cer 
tainly accomplished their purpose, 
ie. to “tighten up” the whole af- 
fair and streamline its operations. 
While this may have deprived it 
of some of the glamor, it did serve 
to put the available product into 
sharper focus, with only 14 fea- 
tures participating. 


Rhoden Expands Shares 
In National to 76,150 


Elmer C. Rhoden, president of 
National Theatres, has purchased 
an additional 4,000 shares of the 
company’s common stock, bringing 
the total to 76,150 shares. 

Greg Bautzer, attorney and mem- 
ber of the NT board, bought 5,000 
shares, representing his total hold- 
ings. 











TOA’s Foreign Fair 


=—_—=a, Continued from page 39 Goa 








TOA selection committee under Ar- 
thur Mayer, which wrestled with 
plenty of problems from the start. 

Left out completely were the 
Spanish films, although the com- 
mittee originally picked “Welcome 
Mr.. Marshall’ as the Spanish en- 
try. Spanish Embassy was alerted, 
ete., and promised cooperation, 
but then “Mr. Marshall” was 
yanked to make room for the Brit- 
ish pic, “Reach for the Sky,” made 
available by the J. Arthur Rank 
Organization aficr some initial hes- 
itancy. The original six pic sked 
didn’t even have a British film 
on it. 

Indie distribs and other observ- 
ers are inclined to feel that the 
film fair has been vastly—and de- 
liberately—oversold by TOA, which 
felt that all that was needed was 
a “gesture” towards international 
cooperation. ‘We could screen 
those films better ourselves,’ com- 
mented one indie. Cost of the fair 
—$200 per evening for the Museum 
screening room—was borne by the 
various distribs themselves. 

Opinion prevails that TOA had a 
chance to do something really con- 
Structive, but let it slip through its 
hands. Part of the reason was an 
apparent misunderstanding, partic- 
ularly abroad, re the nature of the 
‘fair” which was regarded pretty 
much as a film festival with attend- 
ant hoopla. TOA itself, recogniz- 
ing that its original aim was being 
distorted, moved to correct this 
view some weeks back, but the ex- 
planation came too late. 





H’ woed’s Need for Creative 
Talent Thrusting Writers 
in Key Exec Posts: Tunberg 


Writers are having producer- 
director jobs thrust upon them, be- 
cause the studios want story men 
in key creative positions, replied 
Karl Tunberg, Metro scripter and 
former Screen Writers Guild 
prexy, to Budd Schulberg’s blast 
against the scripter’s position in 
the motion picture industry. 

Schulberg misses the point of 
the current Hollywood trend en- 
tirely in his bitter remarks, pub- 
lished in VARIETY two weeks ago, 
Tunberg observes. At that time, 
Schulberg contended that it is 
necessary for a writer to become a 
producer and/or’ director, to 
achieve recognition in the film in- 
dustry. Instead, a writer should be 
recognized for his writing ability 
alone, stated Schulberg. 

However, Tunberg notes, “It’s 
becoming a trend in show business 
that no one will be given a creative 
job without his having been a writ- 
er. The most important, fundamen- 
tal necessity in show business is a 
sound knowledge of story values.” 

“Writers are being given these 
(producer-director) appointments 
because the industry, finding that 
a bag of technical tricks (i.e., 3-D, 
widescreen, multisound) have failed 
to sustain boxoffice strength, is 
realizing that only story and 
script are a basis for a successful 
film.” } 

Such a Slave! 


As to Schulberg’s contention 
that “the writer is treated worse 
in Hollywood than the slaves be- 
fore the Civil War,” this is incom- 
prehensible, Tunberg states. “The 
writer is now one of the most pro- 
tected artists in Hollywood,” he 
rebuts. “He determines his own 
credits, his own minimums, his 
continuing rights in his properties, 
and is earning a growing respect 
for his contribution to picture- 
making generally. 


“The slave has become the mas- 
ter, more so than at any time in 
the industry’s history. We have 
slaves such as Dore Schary, Don 
Hartman, and Jerry. Wald in our 
ranks. We have new recruits such 
as Paddy Chayefsky and Schul- 
berg himself to the slave ranks. 
They haven’t been satisfied to sit 
back and remain writers.’ 


Schulberg’s comment that writ- 
ers aspire to producer-director 
status to have “the same sense of 
integrity and control that a play- 
wright enjoys,” struck Tunberg as 
particularly odd. These remarks 
were clearly spoken off the top of 
Schulberg’s head, Tunberg feels, 
especially when Schulberg re- 
marked that “Translated to thea- 
tre terms, it becomes a laugh. No- 
body expects a playwright to be- 
come a producer or director.” 


“What are Moss Hart, George L. 
Kaufman, Sidney Kingsley, Abe 
Burrows, Russell Crouse and How- 
ard Lindsay, Garson Kanin, Oscar 
Hammerstein, 2d and Elmer Rice,” 
asks Tunberg. “What about the 
Playwrights Co., top playwrights 
who got together to produce their 
own plays? And aren’t they. the 
cream of directors and/or pro- 
ducers?” 


Schulberg weakened his own 
case when he stated “As a result 
of the change that is now taking 
place . . the screenplay writer 
one of these days will be treated 
with the same prestige as the writ- 
er for the theatre,” according to 
Tunberg. “What Schulberg means 
is the hit writer,” the Guild exec 
declares. “The playwright who 
doesn’t have a hit gets practically 
nothing for his work. This would 
seem to make most playwrights 
slaves, rather than the screen 
writer, who gets paid hit or miss.” 


As a parting shot, Tunberg flat- 
ly contradicted Schulberg’s com- 
ment that writers are rarely con- 
sulted during the production stages 
of a picture. “With the right kind 
of a producer, the writer is con- 
sulted all down the line. On 
‘Painted Veil’ (Tunberg’s current 
Metro assignment; producer, David 
Lewis; director, Ronald Neame), 
I’m being consulted on rewrites, 
casting, even on sets and costumes. 
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German Labs Now Aiding 
Indies; Seek Cost Cut In 
E-K Tint Stock: Geyer 


Film labs in Germany are being 
gradually forced to extend more 
aid to indie film producers, accord- 
ing to K. H. Geyer, head of the! 
Geyer Laboratories in Berlin and 
Cologne. Geyer outfit is the larg- 
est in Germany and also the old- 
est, having been founded in 1911. 

Geyer said that, as a rule, it was 
too risky for the German labs to 
assume any part of pic financing. 
However, in Germany today, the 
rawstock is purchased by the in- 
dividual producer and made avail- 
able to the labs. Producers are 
now trying to get the labs to ease 
their burden by purchasing the 
rawstock themselves and extending | 
credit in this fashion. 


Geyer said his plants have a ca- 
pacity of 50,000,000 feet a year and 
are running at that capacity figure. 
Geyer has what he calls a “token 
interest” in the new UFA outfit 
which should start production next 
yeur. UFA does have its own 
AFIFA lab, but was eager to get 
Geyer because of the quality of the 
labs’ work. 


Geyer left N. Y. to go back to 
Europe last Friday (14). While 
here, he went to Rochester to pow- 
wow with Eastman Kodak. One of 
the questions he asked was why 
the Eastman color rawstock is more 
expensive in Germany (not figur- 
ing import duty) than elsewhere in 
Europe. 


Kodak promised to study the 
situation and assured him that the 
intent was to bring prices down 
as much as possible, particularly 
in Germany where Kodak has com- 
petition. 


While in N. Y., Geyer also 
studied upcoming widescreen 
trends with a view to a possible 
changeover of equipment at his 
German labs which aren’t as yet 
equipped to handle printing in 
some systems, such as from the 
original Vista Vision negative, 
CinemaScope 55, etc. No optical 
printing is being done in Germany 
at the moment. 


The German labs are working 
with the Agfa tint stock, which is 
cheaper than Eastman but doesn’t 
match it in quality. Geyer ex- 
pressed the hope that Eastman 
would eventually match the Agfa 
price, same as the Belgian Gaeva 
people do with their rawstock. 

Geyer said he was “amazed” at 
the quality of the tint pix being 
turned out in N. Y. and noted that 
the labs, using Eastman stock, had 
been able to match Technicolor in 
quality. 

More and more dupe negatives 
of American color pix are being 
sent into Germany for local print- 
ing, Geyer said. He noted that 
the time factor worked to his ad- 
vantage in that the companies dub 
their films in Germany and can’t 
get fast delivery from the Techni- 





color lab in London. 
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CEA Resistance Seen 
As Roadbleck Against 
Films on British Tele 


London, Sept. 18. 

As a result of an off-the-record 
decision taken at last week’s gen- 
eral council meeting of the Cine- 
matograph Exhibitors Assn., there 
is a strong likelihood of a total 
breakdown in negotiations between 
the picture industry and BBC-TV 
for the controlied supply of feature 
film product for the state televi- 
sion network. 

Up to the point of last week’s 
CEA meeting, there was every in- 
dication that the industry would 
agree on a releasing plan with the 
BBC for the supply of 12 to 20 
features annually, to be screened 
at times acceptable to both sides. 
The price had not been finally de- 


termined, but it was assumed that 
the projected ceiling of around 
$8,000 per picture would be accept- 
able to both parties. 

In principle, the project had re- 
ceived the backing of producers 
and distributors. Last week's 
thumbs - down from the CEA 
stemmed from the strong inde- 
pendent attitude and has upset in- 
dustry calculations. If the CEA op- 
position is carried to its logical 
conclusion, the current project wiil 
be stillborn. There is, however, 
some possibility that a compromise 
arrangement will be reached which 
will prove acceptable to all trade 
associations. 


The indie opposition within the 
CEA is indicative of a general pol- 
icy split among exhibitors. The 
more powerful groups are reluctant 
to adopt a Canute-like role in re- 
gard to major industry problems, 
including the supply of pix-for-tv. 
The indies, however, are deter- 
mined to stand pat and resist any 
move which encroaches on their 
particular territory. They are tak- 
ing that outlook, not only on tv 
programming, but other top issues 
including Eady, quota, admission 
tax, etc. 





Simon Israel Ratified 
* As RKO Dutch Chief 


Simon Israel this week was 
named RKO’s manager in Holland. 
He had been acting manager since 
last December when he succeeded 
Louis L. Lioni, who resigned. 

Israel joined RKO in Holland in 
1948 after several years as a thea- 
tre manager in that country. 





Technicolor's New Widescreen Process 





European-Made ‘Monte 


Technirama—Deeper Focus and Other Traits 


Carlo Story’ First In 





New, improved and more flexible 
widescreen process called Techni- 
rama has been developed by Tech- 
nicolor in a bid to regain its for- 
mer dominance in the tint process- 
ing field. System is strictly photo- 
graphic in nature and requires no 
changes, at the projection end. 

First film utilizing the new proc- 
ess—“The Monte Carlo Story’— 
has been completed in Europe. Ad- 


vantages of Technirama are listed | 


as great depth of focus, better 
screen illumination and definition 
and equal distribution of color 
without distortion. 

Technirama employs. standard 
35m negative moving horizontally 
through the camera exposing eight- 
perfora‘ion frames. After allow- 
ing for a single optical soundtrack, 
the whole of the remaining nega- 
tive area within the frame is util- 
ized. 

Picture is recorded in partially 
squeezed form on a negative equal 
in size to two standard frames of 
35m film. Special optical system 
(not identified but presumably de- 
veloped by Technicolor) contrib- 
utes to picture clarity. 

One of the great advantages of 
the system is that anamorphic 





(CinemaScope type) or standard 


prints-can be struck from the nega- 
tive. Also, Technicolor imbibition 
release prints can be obtained from 
the original Technirama_ negative 
without the use of dupes. At the 
same time, the negative allows the 
manufacture of in‘ernegatives for 
foreign use with much better qual- 
ity than heretofore obtained. 
Special Cameras 

Special cameras required for 
Technirama are in existence in 
both Hollywood and London, ac- 
cording to Technicolor. Current 
plan is to rent them to producers. 
Some additional VistaVision cam- 
eras may be modified for the proc- 
ess. 

For theatres not yet equipped for 
widescreen projection, prints of all 
kinds can be made from the Tech- 
nirama negative. Other labs can 
developed the negative and print 
from it, but “that requires ex- 
pensive optical equipment,” ac- 
cording to a Techni exec. The 
Technicolor imbibition prints are, 
in volume orders, the cheapest ones 
available. : 

It’s pointed out that the new sys- 
tem offers the possibility of econ- 
omies in studio lighting by photo- 
graphing with relatively large lens 
apertures. 





Venice ‘festival has suddenly 
brought to the forefront the ex- 
cellence of the little-touted Span- 
ish films which seem to have a 
definite potential in the U. S. mar- 
ket, writes Richard Brandt from 
Venice. 


Head of the Trans-Lux artie 
chain and of Trans-Lux Dis‘ribut- 
ing, Brandt was at Venice as the 
official rep of the Independent Mo- 
tion Picture Distributors Assn. He’s 
among those who believe that the 
new regulations have benefited the 
fest. 

“T feel the festival commi'tee 
has gained in stature by limiting 
the number of productions and by 
choosing them independently,” he 
comments. “In the years to come, 
this can only serve to strengthen 
the prestige of the fes'‘ival.” 

Brandt sas th emergence of 
the Spanish film was one of the 
striking impressions of this year’s 
fest. Reference is to the two Span- 
ish entries—“Calabuch” and “Calle 
Mayor.” “ ‘Calabuch’ reminded me 
very much of the li'tle British 
comedies that gained so much favor 
with American audiences, films like 
‘Tight Little Island’,” he writes. 
“*Calle Mayor’ on the other hand 
is much in the manner of ‘Marty’ 
and uses a striking and unusual 
close-up technique. Both films 
come in both Spanish and English 
and should create a new demand 
for films from Spain.” 

(Brandt repor edly has picked 
up the French “Traversee de Paris” 
for his Trans-Lux distributing out- 
fit. French actor Bourvil won the 
Best Actor trophy at Cannes for 
his performance in the picture.) 

Big disappointment at Venice 
was the Italians, particularly the 
Anna Magnani film, “Suor Leti- 
zia,” Brandt communicates. As for 
the fest itself, he writes: 

“There can be no doubt that this 
has become one of the few world 
market places for film. At every 
table and cabana of the Excelsior 
Lido Hotel, deals are being dis- 
cussed and finalized. It is like the 
United Nations, with many delega- 
tions from the Iron Curtain coun- 
tries present. 

“In my opinion, the U. S. should 
officially be represented here by 
the Motion Picture Export Assn. 
We are, after all, by far the most 
important producers in the world. 
Why wait until the festival becomes 
tremendously important in future 
years and then belatedly accept an 
invitation? The market for Amer- 
ican films is world wide and we 
should be in the forefront of sup- 
porting the international exchange 
of product and—more important— 
of ideas. 

“To my way of thinking, despite 
some of the rough edges, this Ven- 
ice festival was a success. More 
important, however, the future of 
Venice can be great, if the direc- 
tors remain independent and show 
integri'y in their decisions.” 


—————_ | 


Those Film Grosses 


am Continued from page 3 Sand 


with its inside stuff and virtually 
semi-tradepaper statistics on budg- 
ets, and the like. Thus the infor- 
mation and impact that comes with 
percentage terms, grosses, etc. 

When it became misinformation 
it was inevitable for somebody— 
Variety did it first—to wonder 
“how far can the walls of a thea- 
tre stretch?” as each successive 
new “record” was fractured. True, 
this can be achieved by extra shows 
and upped scales, but the distribu- 
tion companies who disseminated 
phoney figures were bound to get 
“called.” In the case of the Times 
it’s no secret that United Artists’ 
stand in re the paper’s critique of 
“Trapeze” put particular focus on 
that company’s product. None the 
less, it will be prudent henceforth 
to disseminate conservative figures 
if the platform of integrity is to 
be maintained. ' 

New product will come alone 
and new peaks may be set—in fact 
the trade hopes they will continue 
to be set—for “top opening day,” 
“peak non-holiday weekend,” an 
even new weekly highs. But 
there are reasons, such as faster 
turnovers, upped scales, these eles 
ments too are part of the complete 
story. Phoney film figures fool 
nobody, least of all the trade. And 
of course the Times is too savvy 
to countenance this type of mis- 
information, 
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Checking 


ST. LOUIS 


Speros Karides relighted his 
Ivanhone, an indie abe. House 
went dark last March 20. 





Homer Hulsey sold his Ozark, |’ : 
W.|neapolis Radio City and St. Paul 


Si. Clair, 
Slocum. ‘ 
Jack Wilson, projectionist at 
Lindell Theatre, joined sales staff 
of St. Louis Theatre Supply Co. 
Thomas Brown is new manager 
of an ozoner near Murray, Ky., re- 
cently sold by H. P. Vincent Jr., 
Columbia, Tenn., and associates. 


Palestine, Iil., Chamber of Coin- 
merce was instrumental in bring- 
ing about relighting of the Vogue, 
recently sold by Bernard Tem- 
borius, Lebanon, Ill., to Mr. and 
Mrs. Ralph Love and Mr. and Mrs. 
Francis Beckman. 


Tom Gates, Berry, IIil., relighted 
his Hull, Hull, Ill... shuttered for 
several months. 

Mayor Otis R. Johnson will re- 
light his Bernie, Ill.; it’s been dark 
since last May. 

Dominic Frisina, head of Frisina 
Amus. Co., Springfield, Ill., in a 
Taylorville, Ill., hospital after a 
heart attack. 

The Esquire, a deluxer in Rich- 
mond Heights, Mo., to enter first- 
run field. 


Mo., to George 


DENVER 


With resignation of George Mc- 
Cool as office manager and head 
booker at United Artists, Gordon 
Pearce moved over from ‘Allied 
Artists to fill job. The Allied post 
went to John Pietrantonio, booker 
at Bailey Distributing Co., with 
that post going to Mrs. Helen 
Bowers, who was promoted from 
secretary. ; 

George Tucker, buyer and 
booker for Albuquerque Exhibitors, 
Inc., Albuquerque, N.M., moved 
his offices to Denver. Tucker was 
also city manager for the com- 
pany. Louis Gasparini, assistant, 
promoted to that job. 

Widescreen and C’Scope installed 
in the theatre at the state penitenti- 
ary, Canon City, Colo. 

Jack Berwick, publicity man 
here for Columbia, promoted to 
Los Angeles. 


MINNEAPOLIS 


Harry H. Weiss, RKO Theatres 
division manager, recovered suffi- 
ciently from auto crash injuries to 
be moved from hospital to his 
home. 

“King and I,” now in second 
month, breaking all World box- 
office records here. 

Outdoor Sunday morning church 
services at Worthing, Minn., drive- 
in attracted 30,000 worshippers in 
three and half seasons. 

Paramount promoted Joe Rosen 
from booking manager to sales- 
man, elevated booker’ Bonnie 
Lynch to replace him and added 
Earl Faiablitt, formerly with Allied 
Artists, to its booking staff. 

United Artists salesman Mort 
Eichenberg resigned to enter an- 
other field. 

Three leading St. Paul nabes cut 
special 
65 to 50c. 

After 5 p.m. admission reductions 
at Twin Cities’ leading loop thea- 
tres from $1 to 90c go into effect 
Sept. 1 when tax slash becomes ef- 
fective. Matinee prices ranging 
from 75c to 85c remain same. 

Eleventh Twin Cities’ area drive- 
in theatre, the Flying Cloud, has 
opened. Capacity is 826 cars. 

Harry H. Weiss, RKO Theatres 
division manager out of Minneap- 
olis, underwent arm surgery to 
help correct fracture sustained in 
an auto accident, but he’s ‘back on 
the job. 

Ted Mann, owner of the Minne- 
apolis and St. Paul World Thea- 
tres, back from a brief combined 
Californa business-pleasure trip. 

Saul Malisow, who recently re- 
signed from his longtime 20th-Fox 
branch managerial post here, 
joined Television Produets of 
America in a sales capacity. 

Bob Stone, Metro exploiteer 
here, moving his wife and their 
newly arrived child from Des 
Moines to Minneapolis. 

“Solid Gold Cadillac” set for 
Twin Cities’ first-run at Minne- 
apolis and St. Paul RKO Orphe- 
ums Oct. 10 and has been inked, 
too. for United Paramount’s cir- 
euit in this territory. —. 

Stu Murphy, formerly. with Na- 
tional Screen, :an addition to Unit- 
ed Artists’ sales staff, succeeding 
Mort Eichenberg, resigned. 

Don Swartz taking over distribu- 
tion of American Film Release’s 
six action pictures in this ter- 
ritory. 

Chick Evans, 20th-Fox exploit- 
eer, in town beating the drum for 


teenager admission from | 


,™ 


Film Row 


eet Than Life” and “Bus 
t “at 

arner Bros. transferred Bill 
Westerman from the sales to the 
bocking department. - 
“War and Peace” opens at Min- 
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Paramount day and date Oct. 5. 

Three leading St. Pau! neigh- 
borhood subsequent-run houses 
cut their teenagers’ ‘admission 
from 65 to 50c. 

Morrison Buel, RKO booker, 
back after his honeymoon. 

Warren Delaplain, 20th - Fox 
sound editor, flew in from Holly- 
wood to Northfield, Minn., to do- 
nate his services for a 37-minute 
film lensed by the Lutheran Par- 
ish Conservation service at St. 
Olaf college there. 


PITTSBURGH 


New ozoner being built by John 
Fontanella near V’ampum, 
miles north of the Pennsylvania 
Turnpike exit at the Beaver Valley 
interchange. It will have a capac- 
ity of 400 cars and opens early in 
September. ’ 

Associated Theatres circuit in- 
stituted a “charge-a-movie” pian 





fee all of its drive-ins and indoor 


houses with patrons billed once a 
month. 


Bill Graner, vet of 40 years on 
Film Row, and Allied Artists ex- 
change, parted company. Graner 
has a small interest in a Verona 
theatre. New AA booker is Warren 
Wurdock, formerly of U-I. 

Tom Szelenyi, formerly with U-I 
in Detroit, joined WB as a booker, 
replacing Joe Wayne, who quit to 
take salesman’s job with United 
Artists. 


Pittsburgh Playhouse art gallery | 


opened its season with one-man 
show of Marie C. Manos, wife of 
Alexander M. Manos, exec with 
Manos Theatre circuit. 


Ethel Burge, -assistant to Lou 
Fordan, manager of the SW Me- 
morial Theatre in McKeesport, 
back on job again after a six- 
month sick leave. 


RKO exchange discontinued its 
service department, and physical 
handling of films has been turned 
over to National Film Service, the 
local unit of which is the Pitts- 
burgh Film Service. 2 


Orpheum in Franklin, a theatre 
for 57 years, closed by its most re- 
cent operators, the Kayton Amuse- 
ment Co., and will either be sold 
or remodeled for commercial use. 


Capt. Kamal Sheena, son-in-law 
of Sam Milberg, Erie and Main 
Line salesman for RKO, appointed 
assistant surgeon at the Ellington 
Air Base in Houston, Tex. 

Manor Theatre, SW nabe house 
in Squirrel Hill, going in for part- 
time art policy. 

Bill Weiss isn’t renewing his 
lease, which expires the end of 
this month, on the Capitol in Mc- 
Keesport, He’ll continue to oper- 
‘ate the Liberty there, however. 


Charles Reichblum, WJAS 
| Sportscaster and the son of Leon 
;Reichblum, longtime 
|here, now retired and living in 
|Florida, has been licensed as a 
ticket broker, the city’s first under 
the Pennsylvania law of 1947, 


PHILADELPHIA 


Jack H. Harris look over offices 
in Pittsburgh and Washington in 
addition to local Screen Guild Ex- 
change. Edwin F. Prizer goes to 
Pittsburgh as branch manager of 
Exploitation Productions. Hy Bet- 
tinger, who recently resigned from 
20th Fox, heads for Washington as 





branch manager of Equity Film | 


Exchange. 

Clark Service, local depot for 
National Film Service, took over 
backroom work for RKO. 


Lester Krieger, assistant zone 
manager of Stanley Warner, left 
company after 25 years, He will 
join his father in independent film 
operation in Los Angeles. 


Firstrun Viking Theatre named 
defendant in an action brought in 
Common Pleas Court here by Uni- 
versal Film Exchange for alleged 
non-payment of film rentals. Suit 
charges Viking (owned by Harry 
Sley, parking mogul) contracted to 
pay $17,500 for “There’s Always 
Tomorrow” and $22,500 for “Never 
Say Goodbye” and has made total 
payments to date of $6,922. 

William Goldman’s Midtown 
Theatre will shutter this month to 
install new screen and equipment 
for local presentation of “Okla- 
homa.” usicat will be shown 
twice daily, with all seats reserved. 

County Theatre, Doylestown, 
Pa., filed suit in U.S. District Court 
here against eight majors, seeking 
equal availability with the French- 





three. 


exhibitor | 
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BASEBALL BOPS OMAHA 
BUT ‘DAUGHTER’ $6,000 


; Omaha, Sept. 18. 
Omaha’s bid for the American 


drawing capacity crowds this week, 
and the competition is being felt 
by the downtown firstruns. Biz is 
off for the three new entries while 
“High Society” has slimmed consid- 
erably in its third stanza at the 
State. “Ambassador’s Daughter” 
is showing the most wicket 
| strength at the Omaha. “Pillars 
of Sky” at the Orpheum shapes 

mild. “Autumn Leayes” is slim 
‘at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Autumn Leates” (Col) and “Storm 
Over Nile” (Col). Mild $3,500. 
Last week. “Bad Seed” (WB) and 
“Sirange Adventure” (Rep) (2d 
wk), $4.600. 

Omaha (Tristates) (2,000; 75-90) 
—Ambassador’s Daughter” (UA). 
Okay $6,000. Last week, “Bus 
' Stop” (20th) (2d wk), $5,000. 

Orpheum (Tristates) (2,890; 75- 
90)—“Pillars of Sky” (U) and “Ab- 
dullah’s Harem” (U). Light $6,500. 
{Last week, “Bigger Than Life” 
| (20th) and “Massacre” (20th), 
| $6,000. 

State (Goldberg) (860; '75-90)— 
“High Society’ (M-G) (3d_ wk). 
Slowing to good $3,500, and will 
probably bow out. Last week, 
$5,800. 














Village Volunteer 
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regulating film rentals, in Kane’s 
opinion. . 


civic groups as they’re now treat- 
ing exhibitors, there'll ultimately 
be great pressure on Congress from 





‘them to halt distributors’ prac- 
| tices,” Kane predicts. 
| “At the outset, these civic | 


groups, perhaps, can operate the 
theatres without loss because most 


lof their help is free and nobody 


| needs ta get a living or return on 


|investment from the showhouses. 
| Townspeople even volunteer to run 
|the projection machines without 
| pay. 

“Ultimately, however, people will 
| tire of donating their services gra- 
itis and then the pinch of film 

rentals will be felt. Also, the real- 
| ization will dawn upon the com- 
| munities that the film companies 
| are taking a disproportionate share 
| of the gross receipts. 

| “It’s at this stage that you can 
| count upon pressure to have Con- 
| gress take a hand in the matter.” 





town, Flemington and Lamberton, 
New Jersey theatres, and asking 
|treble damages to be determined 
|later by a jury. New Jersey film 
, houses are serviced out of New 
| York. Doylestown theatre is in 
| Philly orbit and has a later clear- 
| ance. 

| The Penypak, owed by Mel Fox, 
, sold with restriction against use as 
motion picture house. 

| Over 300 exhibs and distributors 
}attended luncheon for Bernard 
| Brooks, new assistant SW zone 
manager, and Ted Minsky, SW 
| booker being transferred to New 
| York. 

; Steve Stiefel, who operates the 
Narberth, suburban nabe, takes 
| over the Bryn Mawr Theatre from 
Bill Goldman. 

Dave Milgram is buying the 
Park from the Katner Bros. for a 
reported $150,000, 

Ralph Gorman, Paramount’s lo- 
cal sales manager, back after hos- 


pital siege. 

Iz Barowsky’s Rex shuttered 
|after 40 years. 
' Joe Engel added to local 20th- 
| Fox sales staff. 





LOS ANGELES 


First release of Herbert Kauf- 
|man’s new distribution company, 
| Associated Producers Inc., will be 
; “Man Beast.” 

Frank Reimer, after 15 years 
with the local Warners branch, 
joined Allied Artists’ L.A, branch 
as film salesman, 


GREENSBORO, N. C. 


. L. Faw of Albemarle and 
R. A. Goodman of Monroe, joint 
owners of a theatre chain, pur- 
chased the Dixie Theatre in Troy. 
House belonged to Fred L. Taylor 
of Troy, 

Charlotte eity council, in a hair- 
line vote, decided to lift the ban 
on Sunday night films and sport- 
ing events. Mayor Phil Van Every 
cast the ballot which broke the tie 
| to allow shows to run continuously 
j after 1:30 p.m. on the Sabbath. 





Association baseball playoff title is} 





“If film companies treat these ; 

















Picture Grosses 








LOS ANGELES 


‘(Continued from page 8) 


In Prison” (Indie) (2d wk). Light 
$6,000. Last wee’:, with Iris, Up- 
town, good $21,000, plus big $83,- 
600 in three nabes, eight ozoners. 

Chinese (FWC) (1,908; $1.25-$2) 
—“Bus Stop” (20th) (3d wk). Mod- 
erate $12,500. Last week, $16,400. 

Fox Wilshire (FWC) (2,296; $1- 


$1.75)—“Bad Seed” (WB) (3d wk). 


Good $12,000 or near, Last week, 
$14,100. 

Los Angeles, Vogue, Ritz (FWC) 
(2,097; 8°5; 1,363; 90-$1.50)—“King 
and I” (20th) (3d wk). Nice $14,- 
500. Last week, $20,100, plus $53,- 
$08 in eight nates. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (4th wk). Strong $20,- 
000. Last week, $23,100. 

Warner Beverly (SW) (1.612; 90- 
$1.75)—“Gold Cadillac” (Col) (4th 
wk). Nice $10,000. Last week, 
$12,300. 

Pantages (RKO) (2,812; .$1-$1.75) 
—‘“‘High Society” (M-G) (7th wk). 
Nifty $12,000. Last week, $15,500. 

Four Star (UATC) (868; 90-$1.50) 
—‘Proud and Profane” (Par) (14th 


wk). Steady $4,000. Last week, 
$4,300. 
Fine Arts (FWC) (631; $1.25- 


$1.75) — “Fantasia” (BV) (reissue) 
(15th wk). Winds up with $4,000 
in 8 days. Last week, $3,600. 


Egyptian, United Artists (UATC) 
(1,411; 1.242; $1.10-$2.75)—“Okla- 
homa” (Magna) (44th wk Egyptian, 
39th wk U.A.). Slow $14,000. Last 
week, down to $15,000 as result.of 
dropping weekday matinees both 
houses. . 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Cinerama) (45th wk). Started 
current week Sunday (16) after 
good $22,000 last week. 


‘Bandido’ Nice $9,000, 
Seattle; ‘Beast’ 8'4G 


Seattle, Sept. 18. 


_ Return of pupils to school is cut- 

ting into biz here this round al- 
though there are some bright 
spots. Still standout is “This Is 
Cinerama,” with great take in 
fourth session at Parmount, “Ban- 
dido” looks good at Orpheum. 
“High Society” is rated solid in 
fifth Music Hall round. “Beast of 
Hollow Mountain” looms good at 
Coliseum. 


Estimates for This Week 


Coliseum (Evergreen) (1,870: 90- 
$1.25)—“Beast Hollow Mountain” 





(UA) and “Hot Cars” (UA). Good 
$8,500. Last week, “Mohawk” 
(20th) and “Massacre” (20th), 
$10,300. 


Fifth Avenue (Evergreen) (2. 
500; $1-$1.25)—“Bus Stop” (20th) 
and “Queen of Babylon” (20th) (3d 
wk). Okay $4500 in four days. 
Last week, $8,600. 


Music Box (Hamrick) (850: 90- 
$1.25)—“‘Ambassador’s Daughter” 
(UA) and. “Alert to Danger” (U) 
(3d wk). Good $3,000 in 5 days. 
Last week, $5,400. 


Music Hall (Hamrick) (2,200; 90- | 


‘LISBON’ LUSTY 836, 
PROV; ‘SOCIETY’ 96, 3D 


Providence, Sept. 18. 
The State’s third week.of “High 
Society” is — pushed for top 
coin currently by RKO Albee’s 
“Lisbon.” Majestic with “Bigger 
Than Life” and Strand with “Mi- 
ami Expose” are even, each doing 
fair biz. Rainy weekend helped all 
around, 
Estimates for This Week 
Albee ‘RKO) (2,200; 50-85)— 
“Lisbon” (Rep) and “Dakota Inci- 
dent” (Rep). Fairly strong $8,500. 
Last week, “Pillars of Sky” ‘U) 
and “Naked Hills” (AA), $9.500. 
Majestic (Fay) (2,200; 50-85)— 
“Bigger than Life” (20th) and 
“Thunder Over Arizona” (20th). 
Fair $6,000. Last week, “Bus Stop” 
(20th) and “Abdullah’s Harem” 
(20th) (2d wk), $6,500. 
State ‘Loew) (3,200; 75-90)— 
“High Society” (M-G)> (3d_ wk), 
Still strong at $9,000. Last week, 


“Storm Over the Nile” (Col). Fair- 
ish $6,000. Last week, “Autumn 
Leaves” (Col), $7,500. 


‘Land’ Lofty $17,000 In 
Det.; ‘Wonders’ 336, 6th 


Detroit, Sept. 18. 


Bxhibs here found they had un- 
der-estimated the take from 
schoolage children and hence their 
grosses last week were way off as 
matinee biz dropped down to al- 
most nothing. Outlook is only fair. 
“Ambassador’s Daughter” is only 
average at the Michigan, but 
“Walk Proud Land” looms nice at 
the Palms. “1984” shapes oke at 
the Broadway - Capitol. “Seven 
Wonders of World” remains big in 
sixth round at Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Bus Stop” (20th) and 
“Kiss Before Dying” (UA) (3d wk). 
Down to $14,000. Last week, 
$16,000. 

Michigan (United Detroit) (4.- 
000; $1-$1.25) — “Ambassador’s 
Daughter” (UA) and “Thunder 
Over Arizona” (Rep). Average 
$16,000. Last week, “Fastest Gun 
Alive” (M-G) and “Davy Crockett 
River Pirates” (BV), same. 

Palms (UD) (2,961; $1-$1.25)— 
“Walk Proud Land” (U) and “Raw 
Edge” (U). Fine $17,000. Last 
week, “Bandido” (UA) and ‘“Be- 
hind High Walls” (UA), $16,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Duchin Story” (Col) (6th wk). 
Oxay $7,000. Last week, $9,000. 

Broadway-Capitel (UD) (3.500; 
$1-$1.25)—“1984” (Col) and “Gam- 
ma People” (Col). Oke $13,000. 
Last week, “Storm Center” (Col) 
and “Miami Expose” (Col), $9,000. 

United Artists - (UA) (1,667: 
$1.25-$2.20)—“‘Oklahoma” (Magna) 








(31st wk). Stow $9,000. Last week, 
$8,500. 
Adams (Balaban) (1,700; $1- 


$1.25)—“High Society” (M-G) (5th | $1.25)—“High Society” (M-G) (6th 


wk). Swell $6,000 after $8,700 last | Sai 


week. 


Orpheum (Hamrick) (2,700; 75- 
95)—“‘Bandido” (UA) and ‘“Star of 
India” (UA). Nice $9,000. Last 
week, “First Traveling Saleslady” 
(RKO), $5,300. 

Paramount (S-W) (1,382; $1.75- 
$2.65)—“This Is Cinerama” (Cine- 





rama) (4th wk). Great $19,000. 
Last week, $24,500. 
CHICAGO 


(Continued from page 9) 


—‘‘“Bus Stop” (20th) (2d wk). 
$35,000. Last week, $45,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(65th wk). Plump $23,000. Last 
week, $26,800. 

Roosevelt (B&K) (1.400: 65-98)— 
“Bandido” (UA) and “Rebel in 
Town” (UA). Socko $25,000. Last 
week, “Black Sheep” (UA) and 
“Creeping Unknown” (UA), $19,000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Bad Seed” (WB) (3d wk). 
Smash $33,000. Last week, $32,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“‘Somebody Up There Likes 
Me” (M-G) (4th wk). Last round 
ending tonight (Tues.} looks okay 
$18,000. “Tea and Sympathy” 
(M-G) opens: tomorrow (Wed.). 

oods (Essaness) 1,206; 98- 
$1.50)—“High Society” (M-G) (3d 
ey $37,000. Last week, 


Tall 


World (Indie) (430: 93)—“‘House 


of Ricordi’ (Indie) (2d ~wk). Neat 
$4,500. Last week, $4,800. 


Ziegfeld (Davis) (430; 98)—“Rifi- | 90) 
fi’? (UMPO) (7th wk). 
Last week, $6,000. 


Good $5,500. 


Socko $10,000, 

14,000, 

Music Hall (Cinerama Produc- 
tions) (1,208; $1-$2.65)—“7 Won- 
ders of World” (Cinerama) (6th 
wk). Great $33,000. Last week, 
same, 


Last week, 





DENVER 


(Continued from page 9) 


Last week, “Away All Boats” (U) 
(3d wk), $8,000. 

Denham (Cockrill) (1,750; 70-90) 
—‘Vagabond King” 4Par). Poor 
$6,000. Last week, “Pardners” 
(Par) (4th wk), $5,000 in 5 days. 

Denver (Fox) (2,525; 70-90)— 
“Moby Dick” (WB) and “Down 
Liberty Road” (WB) (2d wk). Good 
$11,000. Last week, $22,000. 

Esquire (Fox) (742; 75-90)— 
“Madame Butterfly” (IFE), Good 
$3,000. Last week, on reissues. 

Orpheum (RKO) (2,600; 70-90)— 
“Hot Rod Girl’ (Indie) and. “Gir!s 
-in Prison” (Indie); Good $12,000. 
Last week, “These Wilder Years” 
(M-G) and “Female Jungle” (In- 
die), $11,500. 

Paramount (Wolfberg) (2,200; 
70-90)—"Pillars of Sky” (U) and 
“Nightmare” (UA). Fine $12,000. 
Last week, “Ambassador’s Daugh- 
ter” (UA) and “I’ve Lived Before 


- Tabor (Fox) (1,967; 50-70)— 
“Canyon River” (AA) and “Young 
Guns” (AA). Hep $4,000. Last 
week, on subsequents. 





Vogue (Sher-Shulman) (442; 70- 
— “My Seven Little Sins 
(King). Good $1,500, Last week, 
on reissues, 


$12,000. 
Strand (Silverman) (2.200; 50-. 
85)—"‘Miami Expose” (Col) and 
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Ue ky: 
AVA GARDNER 


Pi ERE AIEEE = 6 


“KILLE 


wit) EDMOND O'BRIEN: ALBERT DEKKER: SAM LEVENE 


Screenplay by ANTHONY VEILLER + From the story by ERNEST HEMINGWAY 


Produced by MARK HELLINGER Directed by 
ROBERT SIODMAK 


mmo RICHARD CONTE - COLEEN GRAY 


ond ALEX NICOL ® bisected ny GEORGE SHERMAN + story and Screnplay oy JO EISINGER + Produced by LEONARD GOLDSTEIN 


A 

UNIVERSAL. 
INTERNATIONAL 
RE-RELEASE 
ze) 

EXCLUSIVE 
STOMING 

IN MOTION 
PICTURE 
THEATRES! 
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/ “ZOMETHING OF VALUE” 


> “THE WINGS OF THE EAGLES” 


20 PICTURES 


VARIETY 








Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........18 
This Date, Last Year... ..18 











ror og London) 
t: 
ag a Heliman 
Vera Ellen, Tony Martin, Robert Flem 
en, To 
br * yng, Zena Marshall 
Started June 25) 
“LOVE IN THE AFTERNOON” 
(Shoot in i. 
Gary “Cooper, eR, "Hepburn, Maur- 
ice Chevalier 


(Started Aug. 27) 


COLUMBIA 


Starts, This Year.........23 
This Date, Last Year... ..23 














Pr he ON TRIAL” | 
arksman Films) 


hoot in London) 
hoot .—Maxwell Setton 
Prod.—William Weedon 
oa Mill Cena les Coburn, Barbara 
s, rles Co ’ 
"Bates. Elizabeth Seal, Magda Miller, 


(Siarted Aug. 8) 


“THE STORY ms Pi) haeee COSTELLO” 
(Valiant Films, 
(Shooting 


Dir.— David Miller 
ford, Rosanno Brazzi. Heath- 
= ioe Ron Randell, Lee Patterson, 
ve 
(Started Aug. 20) 
“INTERPOL’ 
Cae in Rome) 
ag ee n & A. R. Broccoli 
Dir.—John G 


ictor Mature, ta Ekberg, Trevor 
Viet Peter Illing, Bonar Colleano 
(Started Aug. 20) 
H DAY” 
“Bae ved = re Lewis J. Rachmil 
Fre wiltiem Agee 
"a Barry, Valerie French, George 
Vaskovec, Arnold Moss, Stefan 
Schnabel, Paul Birch, Frederick Led- 
ebur, Ralph Clanton, Azemat Janti, 


Ed Hinton 
(Started Sept. 10) 
die bia 
ndon 
Prods. Frank Launder, Sidney Gilliat 
—Sidney illia 
Jack Hawkins, Arlene Dahl, Dennis 
Price 
(Started Sept. 10) 
“RHYTHM AND BLUES” 


Bill Haley’s oan A Alan Freed, Alan 
Dale, Little Richard 
(Started Sept. 17) 


WALT DISNEY 


Starts, This Year ..........1 
This Date, Last Year .......1 











METRO 
Starts, This Year.........19 
This Date, Last Year......16 











“RAINTREE COUNTY” 
(Shootiig in Kentucky) 
Dien Edward Dmtryk 
—Edwa 
Montgomery Clift, * izabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 
(Started April 3) 


Prod.—Pandro S. Berman 
Dir.—Richard Brooks 

eck Hudson, Dana Wynter, Wendy 
Hiller, Sidney Poitier, Juano Hernan- 


‘ dez 
(Started July 18) 


Prod.—Charles Schnee 
Dir.—John Ford 
John Wayne, Dan Dailey, Maureen | 
O’Hara, John Todd 
‘-@tarted July 30) 


hooting in Fran ) 
ting in France 
—Edwin H. Knopf 
fs a Hayden 
Mel Ferrer, Pier Angeli, John Kerr, 
Leif Erickson, Theodore Bickel, Jack 
Mullaney 
(Started Aug. 20) 


“TEN THOUSAND BEDROOMS” 
(Shooting in Rome) 
Prod.—Joseph Pasternak 
Dir.—Richard Thorpe 
Deah Martin, Eva Bartok, Lisa Gaye. 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paul 
Henreid, Jules Munshin 
(Started Sept. 10) 
“DESIGNING WOMAN” 
Prod.—Dore Schary 
Dir. —Wintente Minnelli 
Gregory Peck, Lauren Bacall, Dolores 
Gray, Jaek Cole 
(Started Sépt. 10) 





Seat, Robert Ivers, Mary Web- 
er 
(Started Sept. 4 


REPUBLIC 


Starts, This Year......... 7 
This Date, Last Year...... 15 














“HELLS CROSSROADS” 
Prod.—Rudy Ralston 
Ste phen M Nalip: Peaxie Castle, Robert 
ephen McNally, “‘SacLane stle, 
Vaus Barton acLane, Harry 


pa Douglas Kennedy. Grant 
Withers, Frank Wilcox, Henry Bran- 
don, Myron aw 

(Started Sept. 5 





RKO 
Starts, This Year.........12 
This Date, Last Year......11 





“THE GIRL MOST LIKELY” 
Dir. Saltehel Lelsen 
— e n 
Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 


Una Merkel, Frank Cady, Kelly 
Brown, Judy Nugent, Venetia Ste- 
henson 

(Started Sept. 6) 


i LADY AND THE PROWLER” 
od.-Dir. ~ Farrow 
| a Dors, Rod Steiger, Tom Tryon, 
Arthur Franz, Marie Windsor, Beulah 
Bondi, Joe DeSantis, G Boater. 
Tol Avery, James Burke, uis V: 


Rooten 
(Started Sept. 10) 





20th CENTURY-FOX 


Starts; This Year.........15 








This Date, Last Year......13 





“HEAVEN KNOWS MR. ALLISON” 
Prods.—Buddy Adler, Eugene Frenke 
Dir.—John Huston 

Deborah Kerr, Robert Mitchum 
(Started Aug. Ll. 


“LOVE ME TENDER” 
Prod.—David Weisbart 
Dir.—Robert Webb 
Richard Egan, Debra Paget, —lvis Pres- 
ddleton, James Drury, 
» Barry Coe, Ken 
Clark, William Campbell 
(Started Atig. 23) 


“THE TRUE STORY OF JESSE JAMES” 
Prod.—Herbert B. Swope Jr. 
Dir.— Nicholas Ray 
Robert Wagner, Jeffrey Hunter, Hope 
Lang, Alan Hale, Bob Adler, Ken 
Clark, Rachel Stephens 
«Started Sept. 6) 


“THREE BRAVE MEN” 
Prod.—Herbert B,. Swope Jr. 
Dir.—Philip Dunne 
~y gaan Ernest Bergnine, Diane 
erg 
(Started “sept. 10) 


“DO RE Mi“ 
Prod.-Dir.—Frank Tashlin 
Tom Ewell, ore Mansfield 
(Started Sept. 1 





UNIVERSAL 


Starts, Thi€ Year..... s epee 
This Date, Last Year... ..20 








“THE TATTERED DRESS” 

Prod.—Albert Zugsmith 

Dir.—Jack Arnold 

Jeff Chandler, Jeanne Crain, Jack Car- 
son, Elaine Stewart, Gail Russell, 
Philip Reed, George Tobias, Edward 
Platt, Edward Andrews, William 
Shallert, Paul Birch 

(Started Aug. 13) 


“MIGHT PASSAGE” 
Prod.—Aaron Rosenberg 
Dir.—James Neilson 
James Stewart, Audie Murphy, Dan 
Duryea, Elaine Stewart, Brandon de 
Wilde 
(Started Sept. 14) 








PARAMOUNT 
Starts, This Year.........14 
This Date, Last ee 











“BEAU JAMES” 
Prod.—Jack Rose 
Dir.—Melville -Shavelson 
Bob Hope, :Paul Douglas, George Jes- 
sel, Vera . Alexis Smith, Darren 
McGavin, r Catlett, Joe Manteli 
(Started July’! 


“FLAMENCA” | ~ : 
«(Shooting in n) 
Prod.—Bruce oy 


Dir.—Donald Siegel 
Carmen eg ichard Kiley 
‘Started July 

“THE DELICATE. “RELINQUENT” 
Prod.—Jerry Lewis” 
Dir.—Don McGuire 





Jerry Lewis, Darren McGavin, Martha 
Hyer, Horace McMahon, Dolores 


WARNER BROS. 


Starts, This Year......... 10 
This Date, Last Year... ..17 





“THE SLEEPING PRINCE” 

(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. 4) 


“MAN AFRAID” 
Prod.—Gordon Kay 
Dir.—Iiarry Keller 
George Nader, Tim Hovey, 
Thaxter 
(Started Sept. 10) 


“MELVILLE GOODWIN, U.S.A.“ 
Exee. Prod.—Milton Sperling 
Prod:—Martin Rackin 
Dir.—H. C. Potter 
Susan oy bet ie Douglas 
(Started Sept. 


Olivier, 


Phyllis 





INDEPENDENT 


“THE BACHELOR PARTY” 

(Norma Productions) 

(For UA Release) 

(Shooting at Goldwyn) 

Prod.—Harold Hecht 

Assoc. Prod.—Paddy secon! 

Dir.—Delbert ae 

Don Murray, E. 5» Jack War- 
den, Philip Apbotte Blyden, 
toes cia Smith, Carciyn 9 Jones, Nancy 

(Started. Aug. 20) 

“NAKED PARADISE” 

(Sunset Productions) 

(For American International Release) 
Exec. Prod.—James H. Nicholson 
Dir.-Prod.—Roger Corman 
Richard Denning, Beverly 

Lisa Monteli, Leslie Bradley 

(Started Sept. 2 








Garland, 


Wednesday, September 19, 1956 





“THE KRAKEN” 
(Levy-Gardner-Laven Productiens) 
(UA Release) 
(Shooting at Hal Ranch) 
ods.—Jules Levy, Arthur Gardner 
Dir.—Arnold Laven 
Tim ig Audrey Dalton, Hans Con- 
reid, Barbara '° McCrea 
«(Started Sept. 4) 
“THE BIG CAPER” 
(Pine-Thomas Prod 


(For UA Release) 
at Goldwyn) 
Prod.—Pine-Thomas 
Dir.—Robert Stevens 
Rory Calhoun, Mary Costa, James Greg- 
ory, Robert H. Harris, Roxanne Arlen, 
Corey Allen 
(Started Sept. 5) 
“GAMBLING MAN” 
(Bel Air Productiens) 
(For UA_ Release) 
Exec. Prod. vara W. Koch 


Dane Clark, me _coeper,, Lori Nelson, 
rs, Joseph 
s Mitchell, 
y 3d, — Parnell, Robert 
Knapp. 3 one —™ 
<aaer 
(Bryna Preduetions) 
Wor Metro Release) 
—Jerry Bresler 
Assoc. Prod.—Edward Lewis 
Dir.— o Haas 
Eleanor Parker, Joan Blondell, Richard 
Boone, Haas 


(Started * Sept? 10) , 
aan oe neal 


«20th Fox <a Al 
.—Edwar person 
—Charle: 


CoPred, . FitzSimons 
Dir.— Alan wen 
jim Davis, Rhye Williams, Leo 
pen, 
Gordon, Scott re 
(Started Sept. 
“PAWNEE”’ 
(Gross-Krasne Pr: 


Productions 
(Shooting at California Studios) 
Prods.—Jack Gross, Philip Krasne 
Dir.—George Waggner 
wig Montgoasary, Lola Albright, 
Niams, Charlotte Austin, Fran- 
eis J. McDonald. Robert Griffin, Kath- 
nen Fi Freeman, Robert Nash, Raymond 
Started. Sept. 10) 


P+ as: | HOOK” 
(Fie Producti 


ions) 
(For UA_ Release) 
Pro. Baer Fieldin 
Dir.—Charles Marquis Warren 
Jcel McCrea, Barara Stanwyck, Edward 
ws, Susan Kohner, Earl Holi- 
Rodolfo Acosta 
(Started Sept, 11) 
“MAN ON A MOTORCYCLE“ 
Ves Film Ent.) 
ida aside Napoleon 
_ — Na — 
m A a owers, Jerry Paris, 
Jeff & Josh Freeman, Ted de Corsia, 
Bob Yeakel, Vivi Janss, David Al- 
pert, Ralph Neff 
(Started Sept. 11 
“FURY AT ROCK RIVER” 
(Regal Film Productions) 
(For 20th-Fox Release) 
Prod.—Earl Lyon 
a —William "Claxton 
orres cker, Mara Corda Jim 
Davis, Kathleen Crowley, Hank Wor- 
den, Norman Leavitt 
(Started Sept. i2) 








‘Topicality’ Hazard 


==—_—= Continued from page 7 








murder case still fresh in most peo- 
ple’s memory, film is due to come 
out that will deal with racial ten- 
sion in Missouri. 

At the time of the sensational 
revelations about the late Josef 
Stalin, who was accused of being 
a mass murderer by Nikita Krush- 
chev, Darryl F. Zanuck rushed into 
print to announce he would film 
“The Crimes of Stalin.” There 
are no current indications that he 
plans to go through with the idea. 
Trial of Cardinal Mindszenty in 
Hungary also inspired a film, but 
it fizzled at the b.o. 

The big studios have a tougher 
time latching on to headline events 
than the indies. Metro, for in- 
stance, is only now readying 
“Something of Value,” the Robert 
Ruark book about the Mau Mau 
rebellion. Yet, J. Arthur Rank in 
England rushed in almost imme- 
diately with a blood- and-thunder 
ac‘ioner. 

That 20th is conscious of the 
value of headlines is evident from 
the plan to have Anthony Muto 
tarn out a series of semi-document- 
ary features. Pix will be cued as 
mtch as possible to contemporary 
evénts. 





Sam Katzman’s Angle 
Hollywood, Sept. 18. 

Current demand for more films 
based on events is forcing Co- 
lumbia producer Sam Katzman to 
boost his production by 66% next 
year. ‘He has been making an av- 
erage of 12 pix annually for: Co- 
lumbia, but he’s boosting the total 
to 20. 

Katzman said he will not con- 
fine himself to any one budget 
range and will seek name stars 
where the property warrants such 
treatment. 

Part of the increase will be taken 
care of by musical films themed to 
current. jukebox ‘hits. Katzman’s 
“Rock Around the Clock” grossed 
more than $1,000,000 and he’s cur- 
rently shooting “Rhythm and 
Blues” and has “Cha-Cha-Cha 
Boom” awaiting release. 

“I believe,” Katzman opined, 
“that if I produce films that are 
woven around yarns dealing with 
the latest recording hits, I'll be 
giving that segment of the public 





pictures they want to see.” 


Fare For Young Bunch?—We Got ’Em! 





Hollywood Counts 51 About-to-Be Released 
Pictures Aimed at Juveniles 





Hollywood, Sept. 18. 

To keep up with the continuous 
flow of young theatregoers at to- 
day‘s box office, Hollywood’s ma- 
jors, United Artists included, with- 
in the next three months, will re- 
lease 51 pix that are definitely 
headed for the juve market: 

The upsurge of films slated for 
the younger patrons has resulted 
from the various reports contrib- 
uted by distribs and industry sur- 
veys, showing that the average 
ticket buyer in today’s market is 
betweer. the mid-teens to mid- 
twenty age group. In view of this, 
Hollywood, still stymied on what 
type of pix will draw the older 
movie goer back to*the b.o. on a 
regular basis, is upbeating its pro- 
duction and release schedules on 
films that will go over with the 
younger set. While all of the fol- 
lowing films were not necessarily 
made for the young theatre patron, 
they will appeal to them accord- 
ing to exhib thinking—either be- 
cause of the theme, or of the stars 
in the individual pix. 

Universal leads with 12. “The 
Living End,” “Kelly and Me,” 
“The Mole People,” “The Un- 
guarded Moment,” “Everything 
But The Truth,” “The Incredible 
Shrinking Man,” “Tammy,” “Four 
Girls In Town,” “Battle Hymn,” 
“Gun For A Coward,” “Mr. 
Corey,” and “The Deadly Mantis.” 

Both RKO and Allied Artists are 
releasing six pix for the juve mar- 
ket. At the Gower lot, “Bundle of 
Joy,” “The Brave One,” “The Day 
They Gave Babies Away,” “The 








sions try to attract older women to 
these jobs? Certainly they’d be 
far more courteous and considerate 
(and probably have greater need 
for the salary, however slight, than 
the teen-age morons you usually 
encounter). I can’t remember the 
last time I was thanked for my 
purchase at a concession stand, but 
I can remember dozens of instances 
of downright rude behavior. 

As for ushers, I again, can’t re- 
member the last time I saw an 

usher actually escort someone to 

a seat. Granted, most folks, these 
self-service days, like to find their 
own, but aged patrons do require 
seating assistance. Even when 
business is booming and seats are 
at a premium, the ushers, if they 
can stop talking among themselves 
long enough, just inform you there 
are: seats somewhere “down front” 
or “on the last aisle over” and 
that’s that. I wonder why thea- 
tres bother to employ ushers these 
days, because théy seem only to 
run errands for the managers, talk 
loudly among themselves or with 
the candy-stand attendants, al-- 
though in two local downtown first- 
runs—the Century and the Basil’s 
house, again—they seem to prefer 
frequent visits to the balcony to 
converse,: loudly, with teen-age 
members of the opposite sex. 

Projection and sound usually are 
good in this area’s first-runs, fre- 
quently sloppy in many of the 
neigborhoods and downright ter- 
rible at the drive-ins. On@projec- 
tionist of recent memory clipped 
the last few scenes from every 
single reel of “The Seven Year 
Itch” to speed up the final show- 
ing. Sloppy projection ruined 3-D 
and prevented its reaching its 
potential, and I’m afraid that un- 
less more exhibitors pay closer at- 
tention to the proper presentation 
of CinemaScope, this greatest tech- 
nical movie improvement since the 
introduction of sound will be sold 
down the river, too. 

You wondered, editorially, at the 
continuing interest in 3-D. ~ For 
Hollywood’s sake, VARIETY, regular 
moviegoers—the folks who plank 
their money down at the boxoffice 
week after week, are more cog- 
nizant of the worth of these im- 
provements than you of the indus- 
try give us credit for. Don’t blame 
us for not supporting technical ad- 
vances like 3-D, CinemaScope, 





stereophonic sound, etc.—point 








Young Stranger,” “Public Pigeon 
No. 1,” and “Tension At Table 
Rock.” AA, “Out Of This World.” 
“Fighting Trouble,” “Bringing Up 
Joe,” “Calling Homicide,” “Chain 
Of Evidence” and “Yaqui Drums.” 


Columbia, Paramount and Re. 
publie releases include four films, 
Col, “Cha Cha Cha, Boom,” “Rum- 
ble On The Docks,” “Utah Blaine,” 
and “Seventh Cavalry.” At Par, 
“Hollywood Or Bust,” “Buster 
Keaton Story,” “Jim Piersall 
Story,” and “Gunfight At the O K 
Corral.” Warners quartet “To- 
ward The Unknown,” “The Girl He 
Left Behind,” “Buffalo Grass” and 
“Giant.” Latter pic while con- 
sidered a more adult film than the 
others, nevertheless will have 
strong juve appeal in as much as 
it marks the last screen appear. 
ance of the late James Dean. Also 
to be reckoned with here in juve 
appeal department is Rock Hudson 
and Elizabeth Taylor who co-star 
along with Dean. 


Republic follows with three 
films. “Duel At Apache Wells,” 
“Daniel Boone, Trailblazer” and 
“This Man Is Armed.” 

Metro and 20th-Fox have two 
pix that will appeal to the younger 
patrons. At the Culver lot, “The 
Great American Pastime,” and 
“Happy Journey.” 20th-Fox, “Teen- 
age Rebel,” and “Love Me Ten- 
der,” latter pic marks the film de- 
but of Elvis Presley. 

The eight features that remain 
will be released thru United Ar- 
tists. They include “The Beast of 
Hollow Mountain,” “Dance With 
Me Henry,” “The Brass Legend,” 
“Gun The Man Down,” “Shark- 
fighters,” “Fort Laramie,” “Mark 
of the Apache,” and “Pharoahs 
Curse,” 
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Fans Say—Chide Exhibs Some More 


Continued from page 4 














your finger, instead, in the direc- 
tion of indifferent exhibitors who 
refuse to handle these great im- 
provements properly. 

Let me air still another com- 
plaint—it’s almost impossible to 
enjoy a performance in the neigh- 
borhood houses because of unat- 
tended youngsters running up and 
down the aisles and teen-agers who 
seem to come to the theatre, not 
to see the picture, but to “visit” 
among themselves and with friends 
seated many rows away. Manage- 
ment and employees make no effort 
to check these disturbances. How 
I-long for the good old days when 
such pests, after one warning, 
would have been told to keep 
quiet—or get out. 

Just going to the theatre used to 
be such a pleasure, no matter what 
was on the screen. Theatre at- 
tendants were courteous and help- 
ful, audiences were reasonably well 
mannered. Theatres were built like 
palaces—and you really felt like 
“visiting royalty” just being in 
them. But, considering today’s 
tragic deterioration in management 
and lack of consideration shown 
the regular adult patrons, you've 
really got to be a darned loyal 
movie fan to keep going—and 
going back. 

I grew up in a small town with 
three locally owned and operated 
houses, The- managers and their 
assistants spent as much of their 
time as possible right on the 
“floor,” supervising the operation 
from there, not from behind a desk 
in some remote office. Management 
made it their business to know 
what was going on in the house at 
all times. At the “break,” I re- 
member so pleasantly, the manager 
or an assistant would stand at the 
main exit, with a smile here, 4 
friendly word there, a bit of greet- 
ing for regulars and strangers 
alike. - You left the theatre with a 
warm feeling that your patronage 
was appreciated, that someone ac- 
tually cared whether you'd enjoyed 
your visit. You looked forward to 
your next trip to the movies. 

Maybe that’s what the theatre 
business needs today—to get man- 
agement out from behind the 
locked office door and into the 
lobby and auditorium, to see—and 
hear-—what’s going on, these days. 

Keep printing the letters. 
You're doing the industry a great, 
great service. Michael Ryan. 
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: OPENS UP ITS HIDDEN 
MYSTERIES — THE” reas er ents 
presents tia 
e C rets 
| | ‘ BOTH COASTS! 
A Butterfield and Wolf Production , 
produced by Alfred Butterfield ) a 
A Continental Distributing Inc. Release ee ee 
Another Great Hit From Continental! 
JOINING CONTINENTAL’S GREAT 
LINE-UP OF FILMS NOW IN RELEASE: 
THE LADYHILLERS HILE 24 DOESN'T ANSWER 
Alec Guinness — Technicolor First israeli English-language drama 
j Ss ® 
TO PARIS WITH LOVE HIROSHIMA 
Alec Guinness — Technicolor Blasted from today’s headlines! 
* 
THE NIGHT MY NUMBER COMING: 
: CAME UP THE SNOW WAS BLACK 
Michael Redgrave, Alexander Knox Georges Simenon’s psychological thriller 
¥ * 
THE SHIP LOVE LOTTERY 
THAT DIED OF SHAME David Niven, Peggy Cummins — Technicolor 
Nicholas Monsarrat sea adventure * : 
* INTERLUDE PARISIENNE, 
ADORABLE CREATURES (PARIS-CANAILLE) 


Dany Robin, Daniel Gelin. 


Martine Carol, Danielle Darrieux, Daniel Gelin 
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Venice 
Ii is too downbeat and lacking the 
appen’ necessary for any art house 
chances. Technical credits an“ act- 
ing are good and direction is re- 
strained but lacks the power to 
make this an unusual plea. It re- 
mains a fair tale, but too morbid 
for any untoward U. S. ~—— 
osk. 


Dracos (GREEK). Ste. Cinematographie 
thens release and preductign. Direcied 
y Nikos Koundouros. Seieaoley, Jaco- 
bo Kambanelis; camera, Kostas Theodo- 
rides; editer, Manos Hadjidakis. With 
Dinos Niopoulos, Margarita Papageorzviou, 
Yannis Argiris. At Venice Film Fest. 
Running time, 110 MINS, 





Film gives insight into the Greek 
underworld and the strange rituals 
among the men, but, overall, is too 
confused and amateurish tech- 
nically to make for any U. S. 
chances, except for a_ possible 
dualer value on its tale of a timid 
clerk who gets mistaken for a 
famous crook. Though theme is 
familiar it gets a_ satirical-serio 
treatment here and ends with the 
cierk trying to return to the dan- 
gerous life, after the police find he 
is not the real one, only to find 
death at the hands of the mob. 

Mixing various styles, with un- 
even acting, this is a curio bet, at 
best, and is limited for any U. S. 
opportunities of unusual calibre. 
Though somewhat unique it is 
hard to see why this was chosen to 
be a Venice entry, when a selection 
committee tried for a high and 
mighty choice level. Technical as- 

ects are ordinary but some fever- 
ish editing and ecirectorial flashes. 
such as a mass, spontaneous dance 
among the gangsters in a nitery, 
give this some distinction and point 
to the fact that Director Nikos 
Koundouros may grow into a name 
to be watched when he develops 
discipline. Mosk. 


Enjev De La Vie ‘(Life at Siake) 
(CZECHOSLOVAKIAN). Czech State Film 
release and production. Directed by Jiri 
Weiss. Screenplay, . J. Benes, Weiss; 
camera, Vladimir Novotny; editor, Miro- 
slav. At Venice Film Festival. Running 
time, 95 MINS. 





Well made Czech film on the re- 
sistance movement in Prague dur- 
ing the last war develops thriller 
aspects without overstating them. 


Shapes U.S. lingo entry for spe-| 


cialized spotting. 

Plot centres on woman married 
to a rather cowardly man who, 
though not a collaborator, plays 
into Gestapo hands by his refvusa! 
to take sides. His wife does and 
hides an underground leader. Her 
older son finds out and it’s his co:m- 
ing of age, as well as the weak- 
ling’s downfall and the mother’s 
heroism, that make up the brunt 
of the pic. Directed with feeling by 
Jiri Weiss and poignantly and in- 
telligently played by Vlasta Chra- 
mostova as the woman and Karel 
Hoger as the husband, it is a su- 
perior war feature pic, Technica! 
credits are good and underscored 
to play up the character and action 
of the film. An ironie excerpt from 
Nazi newsreels claiming no resist- 
ance operates and Czechs love their 
conquerors, precedes the segue 
into this deftly conceived ae. 

Osk, 


La Traversee De Paris 
(The Trip Across Paris) 
(FRENCH—ITALIAN) 


Venice, Sept. 11. 


Franco-London release of Franco-Lon- 
fon-Continentale production. Stars Jean 
Gabin, Bourvil; features Louis De Funes, 
Jeannette Batti, Anouk Ferjac, Georgette 
Anys. Directed by Claude Autant-Lara. 
Screenplay, Jean Aurenche, Pierre Bost 
from novel by Marcel Tyme; camera, 
Jacques Natteau; editor, Madeleine Gueg: 
music, Rene Cloerec. At Venice Film Fes- 
tival. Running time, 90 MINS. 

ROMO cccetacehccndcnede vie Jean Gabin 
Bourvil 
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Offbeater treats a period of re- 
cent French history that rarely has 


appeared in fil backgrounds here, | 


namely the Occupation of France 
during the last war. A serious sub- 
ject is handled in a comic manner 
with an attempt at irony and in- 
souciance in this farcical fable. 
Smooth technique and _ thesping 
spin out this slightly overstretched 


“anecdote which garners enough 


ocks to make this in for pop value 
ocally, but it remains primarily 
for art house and specialized cate- 
gories in the U.S. 


It does not have the broader 


entertainment qualities for more 
general chances, and its intensely 
national humor and allusions also 
slant this for specialized art house 
trade. Producer Henry Deutsch- 
meister says that the foreign ver- 
sion will have a foreword explain- 
ing the physical aspects of the 
Occupation seriously before segue- 


ing into the comic carryings-on of 
the film. This should help. 


Two characters, who have never 
met, get thrown into a black mar- 
ket delivery of four valises full of 
meat together. One is a narrow, 
conventional blacketeer who is 
honest in his work while the other 
'is a stranger brought into it when 
the regular partner is pinched. He 
turns out to be an artist involved 
for the curiosity interests. 


The mission means. crossing 
Paris and the adventures happen 
in the street as they are plagued 
by hungry dogs, inquisitive po- 
licemen, Germans and the mistrust 
the simpler member has for his 
new heiper. A series of run-ins and 
adventures give a_ sardonic-eye 
view of the Occupation and make 
for some excellent vignettes, state- 
ments and moments (i.e. a street- 
walker of fading looks whose re- 
actions to Germans and French 
make a point on human nature; the 
pettiness and fright of a group of 
self-interested barkeepers, and the 
separation of a gigolo and his mis- 
tress after the usual nighttime ar- 
rests). 

Main flaw is an episode quality 
which, though making its state- 
ment on war and human nature, 
rarely gets the ironic edge into it 
to make for complete final empha- 
sis on the serio-comic denouement. 
A tacked-on ending is also some- 
what patronizing and could be dis- 
pensed with to tighten up the film. 
End shows a meeting of the two 
some years later. 

Jean Gabin, as the subtler mem- 
ber, turns in some good scenes 
when he is venting his spleen at 
the crassness and stupidity he 
meets on the journey, but story- 
line makes his character somewhat 
uneven. Bourvil, a Gallic comedian, 
turns in a finely nuanced turn as 
the other and less resourceful 
member. Support is fine and tech- 
nical credits and production as- 
pects excellent. Director Ciaude 
Autant-Lara has handed this a 
glossy backing and gotten savor 
into the high points, but not quite 
| the ironic statement it called for. 
| The subject is unique and its un- 
| usual qualities give this the looks 
| of two films with a U.S. art house 
_ future with subsequents chancey. 

Mosk. 





The Gadfly 
(RUSSIAN—COLOR) 





A Soviet import with possible 
U.S. art house potential. 





Sovexportfilm release of Lenfilm pro- 
duction presented by Artkino. Directed 
by A. Feinzimmer. Screenplay, E. Gabrilo- 
| vich, based on novel by Ethel L. Voynich; 
— (Magicolor), A. Moskvin; music, 
Dimitri Shostakovich. At Cameo, N. Y 
| Sept. 15, 


| 
| Arthur 





56. Running time, 94 MINS, 





AECNUE once sccccccccccces O. Strizhenov 
eee ere rere M. Strizhenova 
MEOUERINGIED 6.snc0s do ebcrccess N. Simonov 
DNEUMEE i» 4S C46 Gabo 8O0 Kiss V. Etush 
GUISePPE 2... ccccccccese P. Usovnichenko 
Giovanni ..cccesccvoes e+. V. Vedvedyev 
Cardi .. cccsccccccccccccces: R. Simonov 
MND > c60so004006606¢0 A. Khodursky 
WONG . thee Ceade cevecdne ating G. Shpigel 
SOM Sako ds hbupds dic meuceden E. Yunger 
(In Russian; English Titles) 
One of the better Soviet im- 





| ports; “The Gadfly” is a moving 
period drama that may rate atten- 
jt1on from U.S. art houses which 
,normally eschew Russian product. 
| While this film version of the Ethel 
| L. Voynich novel tends to drag at 
| times, nevertheless the suspense 
| builds nicely to bring about a stir- 
iring denouement. 

As the yarn unreels, it’s quite 
| apparent that Mrs. Voynich’s 60- 
_year-old_ classic contains ample 
| material for two or three ‘films, 
, But the screenplay of E, Gabrilo- 
|vich competently condenses this 
mid-19th century tale of revolu- 
tion in Austrian-held Italy. Key 
character of the script is the ii- 
legitimate son of a cardinal who 
Strives for a free Italy. 

Known as the Gadfly, the agita- 
tor is a thorn in the side of the 
constabulary. Along with the 
film’s political aspects are ample 
romantic overtones plus some re- 
ligious discord that may provoke 
displeasure from the Roman Cath- 
olic hierarchy, Ultimately the 
Gadfly meets death before an Aus- 
trian firing squad with the Car- 
dinal overcome with remorse and 
an equally penitent sweetheart 
also mourning him. 

O. Strizhenov, cast in the title 
role, turns in a fine characteriza- 
tion of a man who occasionally is 
a cynic but whose overall motiva- 
tions stem from sincere principles. 
Likewise, M. Strizhenova is wist- 
ful and loyal as a woman who 
once rejected her admirer and car- 
ries it on her conscience, N. Sim- 
,onov’s portrayal of the Cardinal 
/accents the dignity of such a pre- 
|late but at the same.time his per- 
|formance seems to hint at the dan- 
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ger when church and state are vir- 
tually the same. Able support is 


provided by V. Etush and P, Usov- 
nichenko, among others, 
Controversial theme is nicely 


delineated by direction of A. Fein- 
zimmer who conveniently tosses in 


matic going becomes rather heavy. 
Also a plus are opulent produc- 
tion values usually not found in 
the average Soviet import. Mag- 
icolor camerawork of ‘A. Moskvin 
is good as is the Dimitri Shostako- 
vich score. Sole technical defect 
appears to be a poor soundtrack— 
at least on print gaught—for the 
sound frequently faded out_en- 


tirely. ~ Gilb. 


Der Opernball 


(OPERA BALL) 
(AUSTRIAN—SONGS) 


Vienna, Sept. 12. 


Sascha Film release of Kar! Ehrlich 
(Sascha Film Company) preduction. Stars 
Johannes Heesters and Hertha Feiler. 
Features Josef Meinrad, Sonja Ziemann, 
Adrian Hoven, Theo Lingen and Hans 
Moser. Screenplay and direction by Ernst 
Marischka. Camera, Bruno Mondi; set- 
tings, Fritz Jueptner-Jonstorff; costumes, 
Gerdago and Dr. Leo Bei; masks, Rudolf 
Ohlschmid and Leopold Kuhnert; music, 
Richard Heuberger; orchestration and 
directing. Anton ofes. At Apollo Kino, 
Vienna, Sept. 12, ’56, Running time, 95 


MINS. 

Georg Dannhauser..... Johannes Heesters 
DOU. wns Ap oaeedceve Hertha Feilee 
Paul Hollinger ..........- Josef Meinrad 
Helene, his wife........-- Songa Ziemann 
Richard Stelzer .....«.... Adrian Hoven 


Rudolf Vogel 
Fita Benkhoff 
Theo Lingen 


Eduard v. Lamberg ....... 
Hermine, his wife 


Philipp, servant 


eeeeene 


DEMME .ccecosccoscceecse DM Braver 
Mizzi Schuster .......-.- Frances Martin 
DUES, 4°; a ow OWS DOERR SS KOS Hans Moser 





“Opera Ball” is—for Austria—a 
very high-budget filmversion of 
the classical Vienna operetta with 
the same title. Story and produc- 
tion have imagination. Plot re- 
volves around Johannes Heesters as 
“Georg Dannhauser,”’ whose mar- 
tial fidelity is tested ‘a theme dear 
to Austrian dramatists!) by his 
wife. Dialog is good and, while 
many situations can be anticipated, 
pace holds up to sustain interest, 
when hubby in return tests the 
fidelity of his spouse. Hertha 
Feiler and Johannes Heesters in 
the two_roles are excellent. 

Josef Meinrad shows up fine in 
his “Hollinger role,” seeking erotic 
adventure. Sonja Ziemann, Ad- 
rian Hoven, Rudolf Vogel, Fita 
Benkhoff, Theo Lingen, Dorit 
Kreysler and Frances Martin are 
all very capable in supporting 
roles, Hans Moser scores as “head 
waiter.” 

Ernst Marischka directed his 
own script of the Karl Ehrlich pro- 
duction at an okay pace. (What 
are the prospects, with English 
captions for the U.S. market? At 
a guess, nominal but better than 
Austrian films’ average). 

Camera work by Bruno Mondi 
is very impressive, giving this film 
fine visual qualities as well as old 
Vienna atmosphere. Colors are 
Richard Heuberger’s orig- 
inal score was fittingly adapted by 
Anton Profes, who added a few 
numbers from other classical oper- 
ettas plus his own Csardas. 

Vienna locale of the stery furn- 
ishes the background for Fritz 
Jueptner-Jonstorff’s beautiful set- 
tings and Gerdago’s plus Leo Bei’s 
fitting costumes. All technical de- 
tails are high standard. The bal- 
let scenes are outstanding. 

Maas. 


Suor Letizia 
(When Angels Don’t Fly) 
(ITALIAN) 





Columbia Pictures release of a Rizzoli- 
Pallavicini Production. Stars Anna Mag- 
nani; features Eleonora Rossi Drago, An- 
tonino Ciffariello, Piero Boccia, Luisa 
Rossi. Directed by Mario Camerini; 
screenplay, Cesare Zavattini and Camer- 
ini from. an idea by Antonio Altoviti and 
Giose Rimanelli: camera, Gianni di 
Venanzo, At Film Festival,Venice, Run- 
ning time, 101 MINS. 


Suor Letizia ..Anna Magnani 
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Offbeat subject matter boosted 


'by a good performance by Anna 


Magnani looks a good possibility 


in general situations on the 
strength of her name, both 
statewide and _ elsewhere. -Pic’s 


chances could be greatly height- 
ened via a tightening of its first 
half, which builds too slowly. Gen- 
eral, rather than arty, handling is 
suggested. 

The Oscar winner’s first film 
since “Rose Tattoo” has an inter- 
esting central plot core, not always 
successfully developed in script 
form. A nun, forgetting her habit 
and dedication, has her innate 
maternal instincts. aroused by a 
young child whose parents have 
abandoned him; she “adopts” him, 
but eventually realizes her faults 
and brings him back to his moth- 
er, who has by this time also come 
round to a realization of her 
parental duties. 

The pic’s first half, with its rem- 
iniscences of other pix on “mod- 
ern’ nuns (“Come To The Sta- 





some action scenes when the dra- |, 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (18) 


1956 , Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close’ for week 
3212 245, Am Br-Par Th 285 2838 2634 2738 —1 
32% 225g CBS “A”.... 84 311% 2918 291% —21%4 
3242 2258 CBS “B”.... 74 31% Tie —21% 
2634 18% Col Pix ..... 29 20% 2018 2058 +M% 
163g 14 SE ah cine 48 1458 14% 1412 = 
10034 7534 Eastman Kdk 124 9558 9012 9034 —34 
4% 3% EMI........ 321 314 3% 312 + % 
12 8 List Ind..... 49 814 8% 81% s 
25%, 1878 Loew’s .... 230 20% 19% 1934 —\% 
9% 738 Nat, Thea... 50 "is 71% 734 — 
3642 30% Paramount .. 53 32 31% 31% — %4 
3612 20% Phileco ...... 185 207% 20% 203% — % 
5034 41% RCA........ 352 417% 3934 3934 ~ 
8i3 6°4 Republic ... 6& 678 656- 56 —% 
17°24 1442 Stanley War. 58 15% 1414 154s + % 
2912 22% Storer ..... 20 28 27 7 —1 
2914 2!1% 20th-Fox ... 162 247% 2416 2434 — . 
2934 24% Univ. Pix.... 11 2434 2456 2458 — & 
8212 747, Univ., pfd ..*100 75 75 75 + &% 
291, 1812 Warner Bros, 80 2834 271% 2758 —\% 
141% 101 Zenith ..... 37 114 109 10934 a= 
American Stock Exchange 
614 358 Allied Artists 97 51g 5% 512 = 
13% 9%4 AlldArt.,pfd. 3 12 11% 11% — \% 
21 118 C & C Super 534 154 13% 1% — 
10 55g Du Mont.... 72 578 554 534 — % 
75g 234 Guild Films. 118 312 318 338 + % 
534 3 Nat'l Telefilm 644 75% 558 714 +2 
534 234 Skiatron 55 312 314 338 —_ 
1314 9% % Technicolor . 69 934 912 912 — 344 
4 3 Trans-Lux .. 8 312 314 3348 — 
Over-the-Ceunter Securities 
Bia Ask 
pe ee oe es Le Oe, eee Py -. 3816 43 —%% 
Chesapeake Industries ..........+-seee08 2% 2% — 5% 
Cinerama Inc. eee eee ee eevee eeeeee 1 1% ou» 
Cinerama Prod. see eee eeeereeeseesee 338 3% —_— 
DuMont Broadcasting ............+e.0004 6% 1% _ 
Be NED -c vewvesccecedéiscess =e, 318 -- 
Official Films ..... éndobénestanesbee ee. cae 21% -- 
Polaroid send nabs deunesdesecconsets ae 8514 + 4% 
U. A. Theatres eeeeeeee ee eeeeeeeeeeeeeee 6% Tle tail 
Walt Disney eee eeeeeeeeeeeereresreeeeeeee 2012 2212 — % 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





ble”) as well as of the successful 
Spanish “Marcelino, Pan Y Vino,” 
in the way the moppet is handled 
and plotted. is weak and slow- 
paced, with humor appearing 
forced and even Miss Magnani 
over-straining for a _ lightweight 
comic effect which does not al- 
ways suit her. However, when the 
conflict between her duties and 
her maternal instinct comes to a 
head, pic builds rapidly to a hard; 
hitting, dramatic and moving finale 
in which the actress is able to un- 
leash her formidable talent. 

Piero Boccia, as the kid, has his 
winning moments, while Eleonora 
Rossi Drago and Antonio Ciffariello 
lend okay support. Mario Camer- 
ini’s direction is uneven and often 
appears listlessly to follow the 
script which, as noted, often offers 
the thespers indifferent material 
to work on. Lensing by Gianni di 
Venanzo, both on locations on the 
island of Ischia and in Roman stu- 
dios, is competent, and remaining 
credits are good. Hawk. 


Passport to Treason 
Routine British whodunit, with 


only Rod Cameron’s name to 
recommend it. 





Hollywood, Sept. 14. 


Astor release of a Robert S. Baker- 
Monty Berman production. Stars Rod 
Cameron, Lois Maxwell, Clifford Evans; 
features Douglas Wilmer, Andrew Fau, 
John Collicos, Derek Sydney. Directed by 
Baker. Screenplay, Kenneth Hayles; novel 
by Manning O’Brine; camera, Berman; 
editor, Henry Richardson; music, Stanley 
Black; art director, John Stoll. Reviewed 
Sept. 12, ’56. Running time, 70 MINS. 


“Passport td Treason” is a run- 
of-the-mill British whodunit with 
little to recommend it for the 
American market. Name of Rod 
Cameron may be certain attraction 
in program situations, but story 
line is blurry and frequently bur- 
dened by incomprehensible English 
dialog which automatically drops it 
into lowercase billing. 

The Robert S. Baker-Monty Ber- 
man production focuses on Came- 
ron as a private eye in London. 
When an associate is murdered, he 
takes over where latter left off in 
the investigation of a league for 
world peace. What he’s searching 
for and ramifications which arise 
for him to hurdle aren’t explained 
and spectator is left as confused as 
Cameron as he slugs his way to his 
unknown objective. Baker’s direc- 
tion doesn’t help. 

Cameron is sturdy in his role 
and Lois Maxwell is his femme 
lead, appearing as an undercover 
girl working for British govern- 
ment. Clifford Evans co-stars as 
head of the league, and Douglas 
Wilmer and John Collicos offer 
stock heavy characterizations, Tech- 
nical credits also are stock. 





Whit. 





Reds and West 
Talked a Lot 
At Venice Fest 


Venice, Sept. 18. 

Large amount of East-West hud- 
dling has characterized this year’s 
Venice film festival. The sizable 
delegations sent to the local event 
by countries both behind and be- 
fore the Iron Curtain have taken 
the opportunity here to meet and 
discuss such items as film ex- 
change, coproduction, etc. 

The results of all this palavering 
remain to be disclosed, but it’s 
known that many of the Eastern 
countries already have made it 
plain they’d like to stage Italian 
film weeks, 

Principal activity has been be- 
tween the Italians and the Rus- 
sians, Hungarians, Czechs and Chi- 
nese. But, with the exception of 
the U. S., which has no official reps 
here, huddling activity ranged all 
over the map. It’s notable, on cone 
trast to past such meets, that the 
exchange of ideas is much freer 
and more elastic, with the Soviets 
seemingly meeting others half-way 
in their quest for pix, coproduction 
etc. Busy local activity is felt to 
be characteristic of the general sit- 
uation which finds the Russians 
making strong headway in what 
shapes as a big-picture infiltration 
scheme planned some time ago as 
a longrange operation. It actually 
started quite a while ago,” with 
DEFA spearheading the move. The 
East German production company 
established a lot of valuable con- 
tacts in the west. 

Because of the geographical lay- 
out, western Germany was the first 
to be “infiltrated,” but now Italy, 
France, Britain and even the U.S. 
have come into contact with the 
Eastern: nations. Spain was over- 
tured as well and sent pix to the 
Karlovy Vary fest in Czecho- 
slovakia. France already has had an 
exchange of film weeks, The West 
Germans have a camera crew in 
Russia shooting film. 

Entire Russo advance has been 
well planned, and staged with a 
minimum of obvious publicity; also 
with much aid from cultural ex- 
change organizations, which have 
paved the way to legitimize them, 
feeling being there’d be fewer ob- 
jections if they ran under a culture 
banner, 
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Spade Work Speeded to Amalyanaate 
East-West Fi ilm Publicists Unions’ 


Formation of a new publicists ? 


union, with jurisdiction equally 
divided between New York and 
Hollywood, is making progress 
under the auspices of Russell 
Moss, business agent and execu- 
tive officer of the Homeoffice Em- 
ployees Union, Local H-65. Moss 
recently returned to N.Y. from the 
Coast where he held extended talks 
with representatives of the studio 
publicists union. 

Tentative agreement has been 
reached for the amalgamation of 
the east and west divisions and 
plans are beifig hatched for peti- 
tioning the International Alliance 
of Theatrical Stage Employees for 
an “A” charter. While the Coast 
unit is a separate IA affiliate with 
a “B” charter, the publicists in 
N.Y. are associated with Local 
H-63, primarily a white collar 
union in the IA orbit. 

In New York, only the Para- 
mount and RKO Pictures home- 
office publicists are connected 
with the white collar union. The 
majority of the Gotham film pub- 
ad staffers are members of the 
Screen Publicists Guild, a rival 
union associated with the Distrib- 
utive, Processing, and Department 
Store Union, District 65. Both the 
latter and the IA are members of 
the new AFL-CIO. 

Moss has been pitching for a 
separate N.Y. publicists union be- 
cause he feels that the problems 
of the pub-ad staffers are not simi- 
lar to those of the white collarites. 
The white collar union also has a 
“B” charter, a designation that 
gives the union a restricted opera- 
tion. An “A” charter allows an 
IA to operate autonomously, limit- 
ing the interference of the national 
union in such matters as the deci- 
sion on whether or not to go out on 
strike. 

Formation of an east-west pub- 
licists union with IA blessing will 
give the new organization the op- 
portunity to seek new recruits in 
allied amusement fields, especially 
in television: There's also hope 
that a@ single union will also bring 
about a merger of the conflicting 
N.Y. groups, thus presenting an 
all-powerful alignment with strong 
roots in N.Y. and Hollywood. Such 
a union, it’s felt, will be able to 
offer great strength in bargaining 
with the film companies and the 
tv networks. 


Type of Product Will 
Condition Adv. Setup For 











Joshua Logan Sharing 


In ‘Magniticent Seven’ | 
Legit and film director Joshua 
Logan will receive a percentage of 
the profits from the distribution in 
the United States by Columbia of 
“The Magnificent Seven,” the 
Japanese film which won the Lion 
of St. Mark award in Venice. 
Logan is down for a piece of the 
picture because it was at his sug- 
gestion that Col acquired the film, 
distributed in Japan and Europe as 





“Seven Sanwrai.” 

During a recent trip to Japan, 
after completing “Picnic” for Co- 
lumbia, Logan was invited to see 
the Toho production by director 
Akira Kurosawa, who also guided 
*“Roshomon,” an arthouse hit in the 
U.S. Logan, on his return to Hol- 
lywood, urged Co} to acquire “The 
Magnificent Seven” for U. S. dis- 
tribution. Picture. which runs two 
hours and 48 minutes, will be han- 
died by Col’s foreign films division 
headed .by Edward L. Kingsley. 
The picture will be released this 
fall. 


4th Anni (Sept. 30) 


Of Cinerama 


Cinerama has a fourth birthday 
coming up—"“This Is Cinerama,” | 
first of the special-process wide- | 
screen productions, opened Sept. | 
30, 1952 at New York’s Broadway 
Theatre. And it still has a tre- 
mendous market yet to be reached. 

The Merian C. Cooper-Lowell 
Thomas presentation has played 
in 18 cities in the United States, 
not including such markets as Den- 
ver, Houston, Cleveland and Miami. 
Abroad, it has opened in London, 











Paris, Rome, Tokyo, Osaka, Milan | 


and Caracas. 
Upon its Gotham unveiling, | 
VARIETY appraised the picture as | 
“heralding a new era in the film 
business.” That this has been 
borne out is now obvious; this was 
a revolutionary offering that. in- 
fluenced the full industry swing to 
widescreen and convinced the trade 
that the public will shell out fancy 
admission money for an outstand- 
ing entry on a roadshow basis. 


“This Is Cimnerama” eventually 





“Pawnee” 


| Worldlings” . 


|by Walter W. Depew . 


| 20th-Fox’s 


Briefs from Lots | 


Hollywood, Sept. 18. 

Dick Powell will produce “The 
Enemy Below,” based on the up- 
coming R. A. Ryner novel, for 
20th-Fox . .. Richard Basehart, 
who has been working in Europe 
for the last few years, returns to 
Hollywood for the title role in 
“John Paul Jones,” Samuel Bron- 
ston indie .. . Metro assigned Roy 
Rowland to direct “Gun Glory,” 
Stewart Granger starrer to be pro- 
duced by Nicholas Nayfack .. . 
Charlotte Austin, former 20th con- 
tractee, drew the second femme 
lead in the Gross-Krasne feature 
. . . Bryan Foy, current- 











ly prepping the Jules Verne yarn. 


“Mysterious Island” for Columbia 
rélease, has scheduted another 
Verne story, “A Journey to the 
Center of the Earth”... Sam 
Wiesenthal wound his RKO pro- 
ducer pact and checked off the lot 
to open his own office. 

Victor Stoloff and Norman Ret- 
chin to collaborate on the screen- 
play of “The Eagle Flies High,” 
biopic of Frank Jarecki, the Polish 
flyer who fled the Iron Curtain in 
a MIG ... Ben Bard, former actor 
and dramatic coach, will head a 
new 20th-Fox talent training pro- 
gram , .. Screenwriter Stanley 
Roberts acquired Dr. Robert Lin- 
der’s “Jet Propelled Couch” for 


indie production ...Tom _ Hel- 
more, who replaced Rex Harrison 
in “My Fair Lady” on Broadway 
during the latter’s illness, into 
“Designing Woman” at Metro... 
Sam Katzman has Little Richard, 
leading rock 'n’ roll disk artist, for 
a featured role in “Rhythm and 
Blues,” next in his series of Co- 
lumbia musicals tied to current 
music styles. 


RKO bought screen rights to the 
Leonard Merrick novel, “The 
.. Jerry Wald ac- 
quired “Kiss Them For Me” for 
filming at 20th-Fox ... Bruce Od- 
lum signed Spanish actress Carmen 
Sevilla for five films in three years 
. . Metro cast Jack Mullaney to 
replace Don Dubbins in “The Vin- 
tage,” currently shooting in France 
... Rebert L. Jacks secured screen 
rights to “Breakaway,” authored 
. . Security 
Pictures took options on four pub- 
lished novels by John McPartland: 
“Affair In Tokyo,” ‘Tokyo Doll,” 
“Party For the Kids” and “Big 
Red’s Daughter” ... Nicholas 
Ray’s 18-year-old son Tad cast in 
“The True Story of 
Jesse James” , 
handed Warren Low a new con- 


| will play al) territories, the plan | tract as film editor. 


t 


being to show it in specially-rigged | 





Patricia Hardy will play oppo- 


.. Hal Wallis'| 


ings,” he declares. 


Says. ae 


who’s in it,” he states. 


year,” states Y}idie feature maker Sam Goldwyn Jr. 
has raised the public’s standards, and has forced the theatrical 
film producer to seek out the unusual in story material and cast- 


TV Is Good For Hollywood’ 


Hollywood, Sept. 18. 
With the intense competition of tv, “you have to have more 
reason today to make a picture than to turn out so many films a 


“Television 


The length of the offering, even on video. has little bearing 
on its reception. “It’s not how long the show is, but how unusual 
that shows up in the ratings,” the young producer asserts. 

He points to his “Sharkfighters,” recently fimed in the Carib- 
bean in C’Scope and color, and observes, “There's nothing like it 
in tv.” Young Goldwyn plans to roll his next, “Proud Rebel.” in 
late fall or early next year, but is currently searching for new ma- 
terial. “I'll make as many pictures as I ean find good stories,” he 


Dumping of old theatrical film backlogs on tv will heighten this 
trend toward better story material for new pix. 
“It will become even more a question of the picture itself, and less 


Goldwyn feels, 














Offbeat Booking Angles Needed 








'B&K’s Wallerstein Comments on Blockbusters And 
Pix Touted as Such 





ALLIED’S MEMO RE COMPO 





Pay Your Dues, If You Want Te, 
Is The Message 





Minneapolis, Sept. 18. 


Even though national Allied 
States does not approve COMPO’s 
present mechanics and will not join 
hands with it until various changes 
are made, North Central Allied in- 
forms its exhibitor members in its 
current bulletin that it’s not advis- 
ing them to refuse membership or 
the payment of dues which film 
salesmen are now soliciting. 

“The payment of dues to COMPO 
is entirely your prerogative,” the 
bulletin tells the theatreowners. 
“If you wish to support COMPO in 
| its present campaign for dues, NCA 
has no objection.” 


Virgo Co. Sets 
N.Y. Productions 


New producing company to oper- 
ate in New York has been formed 
by William B. Levy, formerly glob- 
al sales supervisor for Walt Disney; 
Walter Thompson, who held a key 
producing role in the Cinerama pic- 
tures, and Harold Robbins, novelist 
and erstwhile Universal homeof- 
| fice exec. Outfit, named Virgo Pro- 
ductions, has Levy as president, 
Thompson as v.p. in charge of 








[tents where theatre runs aren’t| site Alan Dale in Sam Katzman’s | Production and Robbins as exec 
B&K’ Chi N i, H ‘commercially feasible. |“Rhythm and Blues” at Columbia | /;?: Associated with them are At- 
S abe nouses |... Sam and Bella Spewack doing a S. R. Kunkis and Max Spi- 


Chicago, Sept. 18. 
A continuing reevaluation of ad- 
vertising policy is underway at the 
Balaban & Katz theatre circuit 
here. Some weeks ago, B&K 


| 


dropped its display ads for neigh- | 


borhood theatres from one of the} 


local dailies for a four-week ex- 
perimental period. Last Friday 
(7), B&K went back to using dis- 


play ads for nabe theatres in the | 


paper in question. 

Results of the test were incon- 
clusive and B&K exec veepee Dave 
Wallerstein says the B&K manage- 
ment will “continue to reevaluate 
advertising policy in the light of 
current industry economics. This 
means we will be flexible in our 
placement of all advertising. The 
type of picture or combination will 
determine what papers we will 
place our ads in, how much space 
we will use and what kind of cam- 
paign will be employed.” 

The B&K exec emphasized that 
the circuit’s management thinks 
flexibility in ad policy is the key 
to successful picture selling in a 
time of declining grosses. This ap- 
proach would exclude definite com- 
mitments to use an unvarying 
amount of space in each local daily 
each week, but would treat each 
picture combination as an individ- 
ual selling problem. 

The question of how much space 
to use and where, is academic in 
the firstrun downtown’ engage- 
ments, since in most cases the dis- 
tributors bear the brunt of heavy 
advertising cost and decisions as 
to where to place ads and how 
much space to use are largely 
theirs, since they’re picking up the 
tab, although naturally ad place- 
ment is a matter decided in con- 
sultation with the theatre owners. 
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GOLDING’S AD-PUB POST | 
FOR HECHT-LANCASTER 


Hollywood, Sept. 18. 

David Golding has been appoint- 
ed veepee in charge of advertising 
and publicity for Hecht-Lancaster, | 
and will report for new duties early | 
in October. 

Golding, now in N. Y.’ winding 
up the campaign for Samuel Gold- | 


the screenplay for 
“The Great Sebastians.” . 
ius Epstein checked in at 20th-Fox 
to script “Kiss Them For Me.” .. 


mother in “Island In the Sun.”... 
John Doucette portrays a sheriff 
in “The True Story of Jesse 
James” at 20th-Fox . , . Next star- 
rer for Sterling Hayden will be 
“The Far Wanderer,” to be pro- 


duced by Lindsley Parsons for Al- | 
. Jo Ejisinger to) 
i'wyn Jr.’s “The Sharkfighters,” for | screenplay “The Tooth and The 


lied Artists... 


| United Artists, swings over to H-L | Nail” for United Artists release... 





} 


‘Mex Cimex Opening 





org. He recently joined Goldwyn | 
Jr., after more than four yegrs 
with vet producer. 





i 
| 
| 
| 


ete F* h stem in © 
|after five years with the Goldwyn | Rory Calhoun. will Scheme | and the stage which have a primary | Wall. Taking a gamble with a new 


ino,” which he will 


.| 0f. Robbins’ 
Darryl F. Zanuck signed Diana's 
Vynyard to play James Mason’s| 


Columbia's | 
.. Jul-| 


| First production on the schedule 
‘for Virgo will be an adaptation 
“Never Leave Me,” 


Leonard Kantor and with Stuart 
| Heisler to direct. Next will be “The 
Street,” based on the Ann Pe’ry 
novel which wen the Houghton Mif- 
flin literary fellowship. Other prop- 
jerties planned include “79 Park 
Avenue” and ‘Never Love A Stran- 
ger,” both by Robbins. 

Virgo’s stated policy is “‘to pro- 
| duce feature motion pictures based 
|on accepted works of literature 


with a screeplay by the author and | 





Chicago, Sept. 18. 
Dave Wallerstein, executive veep 
| of the Balaban & Katz chain here, 
|rues the fact that this year’s film 
product “so far has lacked depth.” 
Satisfied with the occasional block- 
busters that come along, not so sat- 
isfied with some duds that were 
billed as blockbusters, Wallerstein 
declares there have been few good 
medium budget films this year to 
fill the gap between the big ones 
and the shoestring pix. Recent 
booking of a double feature into 
the Chicago Theatre and this week 
of a full-length feature with a fea- 


tured short, emphasizes the B&K 
exec’s contention. 


| Wallerstein also believes that ex 
hibitors have to “help Hollywood 
develop new faces if we are to sur- 
vive these critical times.” A case 
in point was the use of Natalie 
Wood and Tab Hunter for personal 
appearances in Chicago in conjunc- 
tion with their picture’s opening 
here. The double bill of “The 
| Burning Hills” (WB) and “Seven 
|Men From Now” (WB) featured 
the young stars, who were given a 
big buildup locally by B&K, aiming 
at the teen market particularly. 


| The B&K exec also opines that 
“imaginative booking” is another 
way of stimulating interest in films 
and winning back some of the “lost 
| audience.” Again this year, B&K 
| played “Marty” at the kingpin Chi- 
(cago Theatre, although pic was 
| classified as an artie, booked the 
| James Dean starrer “East of Eden.” 
| into the State-Lake Theatre, a Loop 
|deluxer, and certainly made the 
| best of a bad situation by booking 
|a double bill into the Chicago. In 

the latter case, with the stars’ 
| p.a.’s, good ballyhoo and the mod- 


|erate rental asked for such pix in 





contrast to the big ones, B&K made 

| out pretty well with the unusual, 
{at least for the Chicago Theatre 
| combo. 


| Wallerstein has high hopes for 
| the fourth remaining quarter of the 
| year, but insists that part of the 
| answer to the industry’s problems 
‘lies in imaginative booking and 
| flexibility on the part of exhibitors, 
rather than constant wailing at the 


with Vic Orsatti . . Peter Graves interest in the human being—his | face, risk-taking, is also necessary, 


signed to star in “Bayou,” to be | emotions, 
| filmed as an indie by Mike Ripps| ment—rather than the spectacu- | 


problems and environ- 


| the B&K exec believes. 
Also, in line with the flexibility 


. .. Edward L. Alperson cast Eve-| lar.” Distribution tieup has yet to| demanded by industry economics, 


lyn Ruadie in “The Restless Breed.” 
... Harold Clurman drew a multi- 


be made. 
Thompson recently served as con- 


y European Branches P!¢, picture pact to direct for Hal sultant to Mike Todd on his pro- 


Mexico City, Sept. 11. | 

Opening of two more European 

branches by the semi-official Mex | 

oo firm, Cimex, was announced 
vere, 


New German exchange, 


Wallis at Paramount. 


| duction of “Around the World in 80 


| B&K has adopted a more pliable 
|advertising policy in the local 
| dailies, designed to get more im- 
| pact for less outlay. And the key- 


Ray Flynn, who resembles him, | Days.” He was associated with 20th- |note here, Wallerstein says, is to 


will portrait the late FDR in War- 
ners’ ‘Melville Goodwin, U.S.A.” 
. . « Universal to incorporate non- 
classified footage of Rear Admiral 
Richard E. Byrd’s 1947 South Pole 


Deutsche-Cimex, will be located in expedition in “The Land Unknown” 


Hamburg and headed by Anita: 
Rakosi, daughter of the exporta- | 
tion chief of Real Films. Cimex- 
France will have its central offices 
in Paris with Paul de Charnisay in 
charge. Overall European admin- 
istrator for Cimex is Salvador 
Elisondo, who will supervise the 
initial handling of 21 recent films 
already in the vaults of the two 
exchanges. 





William W. Lewis, who resigned 
as managing director of the Texas 
Cinerama Corp., after two years, 
has rejoined Metro for special 
field work on the Kirk Douglas pic, 
“Lust for Life.” 





. . « Moppet Sandy Descher into 
“Three Brave Men” at 20th-Fox... 
RKO assigned Stanley Rubin to 
produce “Rachel Cade,” his fifth 
assignment as an RKO staff pro- 
ducer ... Car dealer Bob Yeakel, 
a familiar figure in Los Angeles 
area via handling his own tv com- 
mercials, will play himself in “Man 
on a Motorcycle,” which Art Napo- 
leon is producing and directing ... 
Richard Fleischer to direct “The 
Viking,” Bryna Productions’ up- 
coming $3,000,000 feature for 
United Artists release . .. Lee 
Soble and Gerd Oswald bought 
Bill Ballinger’s novel “The Tooth 
and the Nail” for production this 
Fall for United Artists. 


~ 


Fox 15 years and later was exec 
| the latter headed International Pic- 
|tures, which since was absorbed 
‘by Universal. Robbins headed 
budget and planning at U. 





Sidney Kramer’s Latin 


Swing for ‘Oklahoma’ 
Sidney Kramer, RKO foreign 
sales manager, left New York over 
the past weekend for a five-week 
swing of Lztin America to set re- 
lease plans for “Oklahoma,” Magna 
Theatre-Todd-AO production which 
the film company is selling. outside 
the United States. 

Exec also is scheduled to call 
on RKO reps and exhibitors re- 
garding distribution of Howard 
Hughes’ “The Conqueror’ and 
others on the roster. 





|assistant to William Goetz when | 


| treat each new situation as it comes 
up, without preconceptions. Flex!- 
bility, imagination, and taking an 
occasional gamble are underscored 
by B&K execs as the answer to 
some current exhibitor troubles, 
and are stressed as essential in 
meeting new ‘industry develop- 
ments. 


Triple-Bill Drive-Ins 


Reading, Pa., Sept. 18. 

Jay Emanuel, who had been 
fighting Bill Dipson’s triple-picture 
policy, usually on Friday and Sat- 
urday, at his (Dipson’s) Sinking 
Springs Drive-In here, has been 
compelled to do likewise in order 
to buck the opposition. 

Emanuel is now triple-billing 4! 
b~ Reading and Mt. Penn Drive 
, ins, 
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Airconditioned Filin House Rated 
Ideal Political Convention Sit 


Albany, Sept. 18. 

Use by the Democratic State 
Committee of Fabian’s 3,660-seat 
Palace for a one-day convention, 
last week, nominating Robert F. 
Wagner, of New York, as candidate 
for U. S. Senator, was voted a suc- 
cess by officials, delegates and al- 
ternates totaling 2,200. More than 
3.000 attended the session, the pub- 
lic being invited. 

The air-conditioned theatre was 
considered more comfortable and 
acoustically superior to the State 
Armory, heretofore the scene of 
conventions. The marquee lettering 
for the day was changed. Flags, 
political banners and signs covered 
the lobby displays of coming attrac- 
tions. while the auditorium was 
specially decorated and lighted. 
Two platforms had been erected, in 
the middle section, toward the 
house front, for television and 
newsreel cameras. 

CBS filmed the proceedings. 
With the 22 stagehands and opera- 
tors working the affair, Television- 
radio group, plus newsmen, num- 
bered more than 100. 

Sylvan Taplinger directed the 
video and radio end; Bob Wein- 
traub handled still cameramen. 
Joyce Martin, publicity director for 
the Demeoratic State Committee, 
made the arrangements, with 
Chairman Michael H. Prendergast. 








— 








See ~Continued from page 2 eee 


All that the longhaired swishful 
thinkers who waltz around the 
Square in the summertime, when 
the livin’ is easy, need is to have 
the beat of the busses, the rum- 
bling roar of the City, and their 
own fay confusion augmented by 
a good torch rendition of “My 
Man.” 


When will it dawn on someone 
that there comes’a point in the pil- 
ing up of sound when the whole 
structure turns top-heavy and 
otherwise simple, rational people 
go out and buy rock ’n’ roll records 
just to break over each others’ 
heads. 

And we haven’t scratched the 
surface yet. Pretty soon the can- 
ned musie peddlers will try to tie- 
in the tunes they siphon to their 
subscribers with the work or serv- 
ice their clients are pushing. 
You'll come off the street, where 
every lamppost has been playing 
“Standing On the Corner,” and 
find yourself in your physician’s 
waiting room listening to “Fever.” 
Every laundromat will pipe in 
“The Portuguese Washerwoman,” 
and of course, your lawyer's office 
will never play anything but “The 
Wayward Wind.” 


I plead and implore everyone to 
stop and think. This pliling-up of 
sound on sound must result in 
some defense mechanism that can 
only tend toward congenital deaf- 
ness. I know that I, personally, 
have reached the point where I 
feel that one more decibel could 
be the Strauss that breaks the 
Carroll’s Bach. 

















SHORT RUN 
MOTION PICTURE 
THEATRE 
FOR LEASE 


From Dec. 1, 1956. 


Top location in mid- 
town Manhattan. 


SHMANS 
US ELDd 


281 Madison Ave. MU 6-4200 
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Sees Upgraded Exploitation 


Outlook for Theatres 


Hollywood, Sept. 18. 
The current healthy b.o. is due 
| particularly to quality exploitation 
films which are obtainable on a 
‘fair rental basis for top billing slots 


‘or as a combo, Aubrey Schenck, 
{head of Bel-Air Productions, re- 
| ports. Bel-Air turns out 12 pix 


annually for United Artists re- 
lease, and this year may produce 
even more, following exhib re- 
| Sponse to its product. 

“Spectacular and grandiose films 
are bigger and better than ever 
and are realizing the industry’s 
greatest profit,” Schenck points 
out, “but the number of such natu- 
rals are limited to only a compara- 
tive few. 


“Exhibitors consequently are 
looking more and more for those 
substantial, exploitable films that 
can serve as top features and can 
insure profits on a rental basis far 
below the need of spec‘aculars. In 
some instances. many of these 
smaller films have shown greater 
profits for the theatres.” 


It thus “behooves” the exhib, 
then, Schenck observes, to exploit 
this fare, because his share of the 
boxoffice will reflect an equitable 
profit to himself as well as a rea- 
sonable return to the producer. It 
is such profits that insures a con- 
tinual flow of this type of product 
to the exhib, producer adds. 


“Independent producers are more 
than ever aware of what the pub- 
lic wants and current healthy 
grosses are stimulating more pro- 
duction of quality exploitation 
films,” according to Schenck, 
whose yearly dozen for UA makes 
him probably the most active indie 
in the industry. “Phe majors also 
are aware of the need for these pic- 
tures. This is indicated by their 
pacting and financing many of the 
independents to provide this prod- 
uct for exhibitor incentive.” 
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trious prop man, however, got dou- 
ble value out of the latter situa- 
tion; he constructed a special ramp 
from where the ice cakes were 
housed in front of giant blowers so 
that the melting ice created water 
for an artificial stream on the set. 


Labor is cheap in Rome, how- 
ever, so the producers had a rela- 
tively small cost for the army of 
50 street urchins who were 
equipped with nets and turned 
loose on the country-side to catch 


quences. 


Herbert came up with the idea 
for what must be the most expen- 
sive set-dressing stunt of all time, 
although the coin was recouped. 
One portion of the set had to be 
dressed with decaying leaves but 
the prop men were unable to get 
them. The writer suggested using 
Italian 100-lire notes, which are 
| dirty brown in color and tradition- 
|ally torn and ragged. Stunt was 
| tried for a master shot without any 
;closeups and the color rushes in- 
|dicate the money was a perfect 
| substitute for leaves. 











Schwerin 
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|cipient change of the political sit- 
uation, above all in respect of our 
Eastern neighbors, the transition 
from a Cold War to Co-existence, 
has engendered guarded hopes also 
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for an improvement of the filmic 
relations. Here the German film 
export have a chance to return into 
natural and traditional channels. 
German production has quite a 
number of films that are of in- 
terest to our Eastern trading part- 
ners.” 

Schwerin adds he doesn’t wish 
to belittle the importance of “tradi- 
tional foreign partners” and goes 
on to say that, with rising quality, 
the German film has access to mar- 
kets where it had hardly a chance 
in past years. 
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butterflies used in the island se-| 


Dave Titus Heads Film 
Segment of Song Ads 


Hollywood, Sept. 18. 

| New industrial-educational film 
| division of Song Ad Film-Radio 
| Productions Inec., local teleblurb 
| outfit, has been formed, with Dave 
| Titus, formerly with Seattle ad 
| agency of Cole & Weber, heading 
the operation. 

Titus will get a v.p. spot at Song 
' Ad, according to prexy-exec pro- 
ducer Robert Sande. 


Rips Going Terms; 
Distribs Senate 
Victory Deplored 


Minneapolis, Sept. 18. 


In a “protest” which he issued 
, against the present “epidemic” of 
| high percentage with no reviews 
| pictures, W_ R. Frank, who is both 
a Hollywood independent producer 
and a circuit owner here, charges 
“the film companies don’t seem to 
care what happens to exhibition.” 


As a result of recent and im- 
pending developments, Frank feels 
that “the deom has been sounded 
for the rank and file of theatre- 
owners.” 

Exhibitors 
“crushed” by what Frank calls “im- 
possible” film terms and, in the 
face of these and other rising costs, 
he says, there looms the prospect 
of “still further declining patron- 
age that undoubtedly will ensue 








younger generation will be seeing 
| for the first time and many others 
will wish to witness over again.” 


Frank claims that the film com- 


rentals. 


says Frank. 


the hearing’s outcome.” 

The situation will become so 
unbearable, Frank believes, that 
within a few years even many of 
the larger theatres will have to 
shutter. ° 


‘King & I Prints 
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the pic played off as widely as 
possible. 

“We figure we gained tenfold 
by having ‘King and I!’ available 
when it did the most good,” com- 
mented a 20th exec. “Of course, 
we don’t like the large print cost, 
but, in this case, it was certainly 
a worthwhile investment.” 

“King,” incidentaily, with a $5,- 
006,000 nut riding on it, is ex- 
pected to gross between $38,000,000 
and $9,000,000 in the domestic mar- 
ket alone. It needs,abeut $7,800,- 
000 to break even. Counting in the 
foreign market, “King” should hit 
a big $14,000,000 ‘global gross. 














now are bein g, 


from the televising of the finest , 
of the pre-1948 features that the | 


subcommittee’s hearings on film | 


“Since the hearing, which result- | 
ed in a bitter and complete defeat |; money. 
for exhibitors, exhibitors have béen | 
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panies have been “emboldened” to | 4: 
become even more “unreasonable” | City to construction to the net- 
than ever in their dealings with | work, still has hopes of persuading 
exhibitors by the “victory” scored |the network to grab up the prop- 
at the U. S. Senate small business | m 
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Pittsburgh Allied Will Hear Coyne 
In ‘Softening Toward COMPO 


+ 





Readying DuPont Cronar 
For Next Jan.; Eastman 
Gets Manufacture Rights 


The new DuPont Cronar safety 
stock should be released for the- 
atrical use at the first of next year 


‘and its manufacture has also been 


licensed to Eastman Kodak, it’s 
learned. 

Meanwhile, work continues on a 
DuPont positive color stock, but a 
spokesman for the company said it 
wasn't likely to bear fruit “for 
several years.” Outfit has finally 
given up the idea of working out 
a three-strip tint process and is 
now at work on a monopack film. 

The Cronar base is thinner than 
the stock now in use, and also 
tougher. It can be applied for 
either color or black-and-white 
stock. Price-wise, it'll be competi- 
tive with the rawstock currently 


available. It’s hoped, however, that, 
as mass production is underway, 
the price may drop below current 
levels. 

What has held up the Cronar in- 
troduction in the theatrical field to 
date has been the difficulty in 


isplicing. DuPont has developed a 


new electronic method that elimi- 
nates the need for the use of 
cement. 


TV City Tap 
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who has proposed the TV 


erty as the most desirable within 


the Manhattan precincts. But CBS 
can’t see spending that kind of 


This is the second west side 


confronted with more and higher | realty availability rejected by the 
percentage terms accompanied by | network for its proposed Televi- 
refusal to review for adjustment,” | sion City. 


reviously there were 


“I believe that this|dickers for acquisition of land in 
high-handedness has resulted from | the Lincoln Square area, but, here, 


high cost cued the nix. 








Drive-ins 
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there’s been a serious overlap and 
the ozoners are hurting from their 
own competition. “Where you 


used to have one drive-in, now 
three or four are running. They're 
bound to feel it,” was the comment 
of an exhibitor. 


Ozoners are competing with the 
regular houses for first-run product 
in some spots, but not too many, 
Rule of thumb still seems to be 
that the drive-ins crowd likes ac- 
tion pix, and that the age of the 
product matters little to the family 
bent on an outing, At the same 
time, the coin derived from the 
ozoners has become an_ important 
revenue factor for the distribs, ac- 
counting to anywhere from 10% to 
20% of their overall domestic 
rentals. 





Cleveland—As Suburb of Pittsburgh? 


Bought $3,000 Worth of Tickets For Cinerama— 
But Now Cleveland Has Own Installation 





Pittsburgh, Sept. 18. 
Imminent entry of Cinerama into 
Cleveland, with site there being the 
Palace Theatre, is bound to be re- 


flected in business here for “Seven 
Wonders of the World,” which has 
been cracking boxoffice records at 
the Warner, topping marks of both 
previous attractions, “This Is Cin- 
erama” and “Cinerama Holiady.” 
It’s long been known, particular- 
ly during the thus far five-month 
engagement of “Wonders” locally, 
that Cleveland and its environs 
have contributed heavily to the 
local b.o. take. Steady source of 








show trains and big weekend auto 
business from that city as well as 
surrounding Ohio towns like Ak- 
ron, Canton and Youngstown. 

In fact, Bob Suits, managing di- 
rector of Cinerama here, and his 
pub-ad manager, Arthur Manson, 
were quick to realize what was 
happening in Cleveland some 
months ago and established a Cin- 
erama ticket office for Pittsburgh 
in Cleveland. During the past few 
summer ‘months, they've sold on an 
average of $3,000 worth of tickets a 
week there. And that’s not count- 


ing a lot of trade filtering in from ; 
Ohio spots on its own without ~ 
revenue for Warner has been the; vance reservations. 


Booking of Robert S. Coyne, the 
Council of Motion Picture Organi- 
zations’ executive director, as fea- 
tured speaker at an Allied regional 
convention in Pittsburgh appears 
| to indicate a general softening of 
| Allied’s position toward COMPO. 
| National Allied resigned from 
|; COMPO more than a year ago in 
opposition to the industry body's 
general policies. In pulling out of 
COMPO, Allied leaders blasted the 
paid employees of COMPO, sin- 
gling out Coyne as a special target. 
Coyne was charged with insti uting 
| projects without consulting the 
membe1 units making up COMPO. 
It was asserted that Allied was 
not informed of the impending tax 
fight, which, to the surprise of 
many Alliedi‘es, turned out suc- 
cessfully, resulting in the elimt- 
nation of the Federal admissions 
tax on all tickets up to 90c. Coyne 
was the key figure in the triumph. 

Allied had refused to go along 
with the tax battle. Its leaders 
declared at the exhibitor organiza- 
tion’s annual convention last year 
that tax reduction didn’t stand a 
ghost of a chance in the session of 
Congress recently concluded. In 
addition, Allied officials didn’t think 
it wise to go to the Government 
with two problems at once, feeling 
that the Senate hearings on in- 
dustry trade practice rated the top 
atten ion. Allied leaders stated 
flatly that they were as well in- 
formed of Washington opinion as 
anyone else and that tax reduction 
for the theatres could not be 
achieved at this time. 

In s‘ating its reasons for exit 
ing COMPO, Allied also made it 
clear that it would not return to 
the organization until Coyne was 
fired. Coyne’s scheduled appear- 
ance at the convention of the Al- 
lied Motion Picture Theatre Own- 
ers of Western Pennsylvania con- 
ven‘ion Oct. 1-2 in Pittsburgh is 
another example of defections in 
Allied’s ranks with reference to 
COMPO. In appreciation of the 
job done by COMPO in the tax 
fight, Allied units, which up to 
now have been withholding dues 
payments to COMPO, have been 
sending in contributions. New 
Jersey Allied recently delivered its 
coin and the Western Pa. unit is 
urging its members to “cooperate 
when your film salesman calls for 


payment of nominal COMPO 
dues.” 

Describing Coyne as the “dy- 
namic’ COMPO leader, Western 


Pa. Allied is seeking his advice 
on how to combat city, borough, 
and township taxes in Pennsylvania 
which amounts to as much as 10% 
in many areas. The Pennsy ex- 
hibs claim that the 10% state bi'e, 
termed a “discriminatory and con- 
fiseatory tax,” represents the dif- 
ference between profit and loss 
for many theatres. 
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Chi WNBQ As Trailblazer 
For TV’s All-Tint Era 


Chicago. 
The Windy City is undoubtedly 
the most color conscious television 
market in the nation thanks to the 
pioneering efforts of NBC-TV’s 
WNBQ which last April debuted as 
the country’s first station geared 


100% for tint. 

In the five months of learning 
how to live with color there has 
been a host of payoffs for the 
$1,250,000 investment in changing 
WNBQ’s complexion to polychrome 
from monochrome. Not the least of 
these is the headstart in the color 
era that’s implicit in being the 
trailblazer. 

“We've proved our point, it’s 
paying off and we intend to main- 
tain and lengthen our lead now 
that the color bandwagon has 
really started to roll,” is the way 
veep Jules Herbuveaux sums up 
nearly a year of hectic work by 
virtually all the WNBQ hands. The 
decision to make “Q” the tinted 
pilot operation for the NBC-TV 
o&o’s and affiliates dates back to 
last fall. 

Just how much the station’s new 
rainbow dress has stimulated color 
set sales is difficult to assay, since 
any authoritative count is impos- 
sible to come by at this stage with 
the $500 units only recently intro- 
duced. But the other “laboratory” 
functions are being fulfilled in 
terms of stirring up interest in tint 
among the hometown advertisers 
and agencies and of building up 
a backlog of technical experience 
that’s being passed on to other 
station’s prepping for color. 


| __ Factor in Biz Hike 


And all the attention focused 
WNBQ’s way by the allout hoopla 
barrage attending its switch to tint 
is given at least part of the credit 
for the fact that the station’s local 
and national spot sales during May, 
June and July were up 25% over 
the same months a year ago. 

That the advertisers have that 
color gleam in their eyes even be- 
fore set circulation becomes a 
measurable factor is indicated by 
the lineup of 36 clients who are 
using an average of 74 live, film or 
slide tinted blurbs per week. Sta- 
tion is charging an extra color tap 
of $190 for 20-second station break 
commercials and $90 for 10-sec- 
onds during its 7 to 10 p.m. prime 
time category. However, at this 
point it’s making no extra charge 
for the live local programming 
done in multi-hues. 

Besides the advertisers actually 
using color on the air, the station 
has run off a series of orientation 
sessions for agencies and their 
clients who color-test their wares 
at the lab facilities. 

To follow through on all phases 
of color development, Herbuveaux 
has organized a special sales unit 
headed up by Howard Coleman 
who masterminded the ad-promo- 
tion schemes in conjunction with 
the arrival of C-Day at Channel 5. 
Coleman is working closely with 
set makers and dealers as well as 
agencies and clients on a broad 
assignment to promote color per se. 

The technieal aspects of the con- 
version to color have turned out 
to be less complicated than first 
anticipated. Now in operation are 
five color camera chains and two 
film projectors and in the rela- 
tively short period tint transmis- 
sion has settled into a routine for 
the WNBQ eagineers. 

One of the _ biggest lessons 
learned has been that color pro- 
gramming doesn’t require as much 
lighting as first thought. Studio 
light level has been reduced to 400 


Godfrey Carrying 
CBS-TY Tint Torch 


Arthur Godfrey’s new Wednes- 
day nighter will go tint every week 
as of the initial telecast next week 
(26). Multichroming of the hour- 
long show is part of -CBS-TY’s 
“tint up” program, being the first 
time the gabber has gotten regu- 
lar color treatment. 

Other CBS shows set for tint in 
the new semester will be “Climax,” 
“Red Skelton Show,” “Shower of 
Stars,” “Ford Star Jubilee,” 
“Heckle and Jeckle,” Bob Crosby 
stanza, “Mr. McBoing-Boing” and 
“Look Up and Live.” 














foot candles from 500 when it was 
discovered that too much candle- 
power caused the brighter shades 
to “bloom” into distortion. 

Ever since the opening of 
WNBQ’s |: pilot plant last . April 
timed with the NARTB convention 
when director of engineering How- 
ard Luttgens hosted the top tech- 
nical men from both the sister 
NBC stations and the key affili- 
ates, there has bean a steady stream 
of visiting engineers checking in 
for a looksee at the layout. 


All-Tint French 
Features Dubbed 
For US. TV Whirl 


An all-color feature film pack- 
age, made up of recent French pro- 
ductions dubbed in English, never 
before theatrically exhibited in the 
U. S., will be offered tv stations 
next month by Theatrical & Video 
Corp., helmed by Don Getz. 

Also now headed for U. S. distri- 
bution via Theatrical & Video are 
six half-hour “Rendezvous with 
Maurice Chevalier” tv shorts, made 
in Paris about a year ago i n two 
versions, American and French. 

The “first crack for the tv mar- 
ket” feature package is composed 
of 13 theatricals, mainly French, 
initially released abroad from 1954 
onwards. They are not are theatre 
type fare, a factor which explains 
their going direct to tv. Owned 
by Gray Films, of France, they 
were made by various productions 
outfits such as Gaumont, Sirius 
Films and Pathe. 

A second package, of American 
dubbed foreign fare, all in color, 
also is being assembled. Dubbing 
for Theatrical & Video is being 
handled in Paris by Jules Buck, 
former 20th-Fox producer. 

In an effort to get on the ground 
floor with color tv plans of sta- 
tions, Theatrical & Video plans a 
sustained flow of color features 
priced in line with the number 
of current color tv sets in particu- 
lar markets. 

In addition to those slated first 
for tv, Theatrical & Video will dis- 
tribute some special features ini- 
tially to theatres before turning 
them over for tv release. One such 
film is “Ali Baba,” starring Fer- 
nandel, dubbed in English, which it 
plans to open theatrically shortly. 
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Lotsa Philly Hoopla 
As NBC 0 & 0 Preps 


Philadelphia, Sept. 18. 
Color programming gets terrific 
impetus as WRCV-TV launches its 
conversion to tints with 20 hours 


of color during the six-day period 
from Sept. 24 to 29. Debut is tied 
with NARTB “National Television 
Week.” 

Mayor Richardson Dilworth and 
Lloyd E. Yoder, NBC v.p. and gen- 
eral manager of the WRCV sta- 
tions, will participate in a five- 
minute televised ceremony (24) 
that will culminate in the transi- 
tion of WRCV-TV from black and 


‘white video te a live local color 


station. 

Following the official kickoff, 
station’s 9 to 10 a. m. “Let Scott 
Do It” will debut in color and be 
colorcast every day thereafter, as 
will the remainder of the NBC- 
owned outlet’s live local shows. 
These include Newsroom, “Fun- 
house,” Taylor Grant and the News, 
"Herb Carneal’s Sport Spots, Judy 
Lee and the Weather and Harry K. 
Smith’s “Talk of the Town.” 

A special show is scheduled for 
the 7-7:30 slot to commemorate the 
color inaugural day. .In addition 
to its weekly schedule, WRCV-TV 
has announced the introduction of 
a Saturday “Midnight Jazz Festi- 
val” colorcast, headed by Henry 
“Hot Lips’ Levine, George “Bon 
Bon” Tunnell, pianist DeLloyd 
McKaye, a dance group, the Petit 
Fours, plus name guests. 

With WRCV-TV offering a mini- 
mum of 12 to 15 hours color pro- 
gramming a week, and NBC presi- 
dent Robert W. Sarnoff promising 
a 500% increase in prime evening 
hour colorcasting, local set owners 
in eight-county viewing area will 
be afforded a regular daily sched- 
ule of color fare. 

For use on its small-fry weekday 
shows, station has purchased 135 
Paramount color cartoons, and an 
initial group of 12 color feature 
films. 

Conversion to tint was com- 
pleted in record time of eight 
months since NBC’s acquisition of 
the stations last January. Art and 
scenery departments and engineer- 
ing have borne buk of chores in 
the transition. In order to accom- 
modate the new equipment, modi- 
fications and special construction 
throughout the building were nec- 
essary, including a master control 
setup of eight monitors and con- 
struction of an entirely new projec- 
tion room. 

Station’s former Studio K has 
been converted into a training stu- 
dio where instructions, rehearsals, 





etc., take place. 








On One Score All Agree: 
Eventually Color TV Will Be 
Dominant Factor In Mfg. 








Chicago. 
A survey of television set man- 
ufacturers discloses a considerable 


degree of ambivalence toward color 
tv. They virtually all agree that 
tint eventually will emerge as a 
dominant factor in the industry 
and they want to be ready to grab 
off their share of the market. But 
what course to chart in the interim 
while color is building momentum 
is the large problem. 

The thinking on the near-term 
prospects for tint ranges from cau- 
tious optimism to downright bear- 
ishness. In one of the few instances 
where a prediction was ventured, 
Ross D. Siragusa, prexy of Admiral 
Corp. sees tint set production hit- 
ting the 200,000 mark this year, 
and jumping to 500,000 next year. 

Motorola exec veepee Robert 


|Galvin seemingly reflects the view 


of most of his colleagues with his 
belief that color “progress will be 
evolutionary rather than revolu- 
tionary.” Another Motorola spokes- 
man reports there has been a slow 
but steady increase in set sales. 
Firm broke into tint in ’54. But 
here, as elsewhere, no specific fig- 
ures are available. 
| Zenith Downbeat | 
Most downbeat reaction comes 
from Zenith Corp. where prez 
Cmdr. Eugene F. McDonald has re- 
peated consistently his views that 
color still isn’t ready for the pub- 
lic and that his company won't get 


into color production until it’s per- 
fected. (A view similarly shared by 
Dr. Allen B. DuMont.) Thus there 
were no color sets in Zenith’s '56- 
’*57 model line. Moreover, Zenith, 
like all the companies is going 
ahead full speed in tint research 
and its Rauland tube-making sub- 
sidiary has come up with a 21-inch 
rectangular ‘tube that’s currently 
being field tested. 


Admiral, which broke the $509 
barrier with its $499.95 21-incher 
last June, is following through 
with a special color promotion this 
fall. With the public’s response to 
the $500 price tag still to be de- 
termined, Siragusa’s comment that 
he doesn’t see any lower prices 
for “the foreseeable future” is 
considered significant. 

The Sears Roebuck retailing 
powerhouse is making its color 
splash with its 21-inch Silvertone 
set pegged ot $595. Sears un- 
leached a big ad campaign on 
WNBQ tied in with the Chi NBC- 
TV’s station’s debut as the nation’s 
first all-color operation. 

Magnavox, headquartered at Ft. 
Wayne, Ind., has three polychrome 
units in its current line, ranging 
from $600-$800. Company was 
mum on production data. 

Avco’s Crosley division in Cin- 
cinnati has yet to enter the tint 
sweepstakes but is busy “research- 
ing” the situation. Spokesmen re- 





ported there were no plans to an- 
nounce at the moment,’ - | 
; . { i. 


For Color Conversion: 


NBC's ‘Big Ones’ on °56- 57 Tint 


. Following is the schedule of NBC-TV spectaculars and operas 
for the forthcoming season: 


Saturday, Sept. 29 (9-10:30 p.m.)—Esther Williams will star in her 
“Aqua Spectacle of 1957,” as the opening presentation of the 
“Seturday Night Spectacular.” 

Monday, Oct. 15 (8-9:30 p.m.)—William Wyler’s production of 
Somerset Maugham’s “The Letter” on “Producers’ Showcase.” 
Stars to be announced. 


Saturday, Oct. 27 (9-10:30 p.m.)—‘“Manhattan Tower,” an orig- 
inal musical produced by Gordon Jenkins and presenting New 
York through the eyes of two young lovers. The presentation will 
be based on the original Jenkins record album with new songs 
and love story added for the “Saturday Night Spectacular.” 

Sunday, Oct. 28 (7:30-9 p.m.)—Mary Martin and Paul Douglas 
will ‘star in the hit Broadway-motion picture comedy, “Born Yes- 
terday,” produced and directed by Garson Kanin, on “Hallmark 
Hall of Fame.” 

Monday, Nov. 12 (8-9:30 p.m.)—‘“Jack and the Beanstalk,” an 
original musical starring Celeste Holm with Cyril Ritchard, Peggy 
King, Billy Gilbert and others and based on the English folktale, 
with music and lyrics by Helen Deutsch and Jerry Livingston and 
dances by Rod Alexander, on “Producers’ Showcase.” 

Sunday, Nov. 18 (2-4 p.m.)—The opening performance of the 
NBC-TV Opera will be Puccini’s “La Boheme.” Cast to be an- 
nounced. . 

Saturday, Nov. 24 (9-10:30 p.m.)\—“High Button Shoes,” the 
Broadway musical comedy hit starring Nanette Fabray of the 
Broadway cast, with music and lyrics by Jule Styne and Sammy 
Cahn on the “Saturday Night Spectacular.” 

Sunday, Nov. 25 (9-10:30 p.m.)—Maurice Evans stars in George 
ang Shaw’s “Man and Superman,” on “Hallmark Hall of 

ame.” 

Monday, Dec. 10 (8-9:30 p.m.)—S. Hurok presents his second 
annual “Festival of Music” with the great names of the concert 
world. This year Mr. Hurok will offer the appearances of Artur 
Rubenstein, Marian Anderson, Andre Segovia and others to be 
announced. As the “Producers’ Showcase” presentation. 

Sunday, Dec. 16 (time to be announced)—‘“Amahl and the Night 
Visitors,” NBC’s traditional Christmas opera, will be televised, 

Sunday, Dec. 16 (7:30-9 p.m.)—‘“Hallmark Hall of Fame.” 

Saturday, Dec. 22 (9-10:30 p.m.j—Ice queen Sonja Henie in a 
90-minute color Spectacular, all on ice as the “Saturday Night 
Spectacular.” 

Monday, Jan. 7 (8-9:30 p.m.)—John Huston’s production of Aris- 
tophanes’ great comedy “Lysistrata,” with cast to be announced 
on “Producers’ Showcase.” 

Sunday, Jan. 13 (time to be announced)—American premiere of 
Prokofiev’s “War and Peace” will be presented by the NBC-TV 
Opera on “Hallmark Hall of Fame.” 

Monday, Feb. 4 (8-9:30 p.m.)—‘Mayerling,” Anatole Litvak’s 
production of the famous love story of the Hapsburg prince, with 
Audrey Hepburn and Mel Ferrer in the lead roles, on “Producers’ 
Showcase.” 

Sunday, Feb. 10 (9-10:30 p.m.)—‘“Hallmark Hall of Fame.” 

Saturday, Feb. 16 (9-10.30 p.m.)—The “Saturday Night Spec- 
tacular.” 

Sunday, Feb. 10 (time to be announced)—Verdi’s “La Traviata” 
will be presented by the NBC-TV Opera. 

Monday, March 4 (8-9:30 p.m.)—S. Hurok presents the Old Vic 
Company’s production of “Romeo and Juliet,” starring Claire 
Bloom, John Neville and Paul Rogers, on “Pro@ucers’ Showcase.” 

Sunday, March 10 (time te be announced) —NBC-TV Opera’s pro- 
duction of “La Grande Bretche.” A new work commissioned by 
NBC and based on Balzac’s story of the same name. Stanley Hol- 
lingsworth is the composer. 

Sunday, March 17 (7:30-9 p.m.)—‘‘Hallmark Hall of Fame.” 

Monday, April 1 (8-9:30 p.m.)—Alfred Lunt and Lynn Fontanne 
star in their Broadway hit, ‘The Great Sebastians,” on “Producers’ 
Showcase.” 

Wednesday, April 10 (8:30-10 p.m.)—‘“Hallmark Hall of Fame.” 

Sunday, April 21 (time to be announced)—NBC-TV Opera—Riche 
ard Strauss’ “Electra.” 

Saturday, April 13 (9-10:30 p.m.)—“Saturday Night Spectacular.” 

Monday, April 29 (8-9:30 p.m.)—S, Hurok will present the Sad- 
ler’s Wells Ballet production of Sergei Prokofiev’s ballet “Cin- 
derella,” starring Margot Fonteyn, Frederick Ashton, Michael Somes 


‘and Beryn Grey, on “Producers’ Showcase.” 


Saturday, May 11 (9-10:30 p.m., New York time)—‘Saturday 
Night Spectacular.” 


Monday, May 27 (8-9:30 p.m., New York time)—‘“Producers’ Show- 
case.” 


Saturday, June 8 (9-10:30 p.m., New York time)—“Saturday Night 
Spectacular.” 


Monday, June 24 (8-9:30 p.m., New York time)—‘“Producers’ 
Showcase.” 


Monday, July 22 (8-9:30 p.m., New York time)—“Producers’ 
Showcase.” 


Monday, August 19 (8-9:30 p.m., New York time)—‘“Producers’ 
Showcase.” 














zi Liv’s Color Upbeat 


Ziv, eyeing the color tv market 
of the future, continues to accent 
color production of its syndication 
shows, Currently, Ziv is producing 
“Science Fiction Theatre” and “Dr. 
Christian” in color. 

Ziv, which went into color tele- 
film production six years ago, with 
“Cisco Kid,” now has a good per- 
centage of its telefilm backlog in 
color. None of the Ziv shows cur- 
rently are being sponsored in color, 
although Ziv feels in two or three 
years it may become economically 
feasible for an advertiser to bank- 
roll a color production. 

Among the series either wholly 
or in part shot in color are “High- 
way Patrol,” “I Led Three Lives,” 
and “Favorite Stories.” Currently, 
an advertiser shows an experimen- 
tal interest in telecasting a color 
telefilm. Ziv has had many re- 
quests in large metropolitan areas 
for a color episode telecast of a 
purchased series. | 





Siobhan Set For : 
Tinted Letter 


Siobhan McKenna gets the tint 
treatment on NBC-TV, with the 
Irsh star set for the lead on the 
“Producers Showcase” 90-minute 
spec presentation of Somerset 
Maugham’s “The Letter,” which 
will be the October Monday night 
entry. William Wyler will produce 
the spec, making his tv bow. 


Miss McKenna, currently ap- 
pearing in the “St. Joan” legiter, 
was selected after the collapse of 
negotiations between NBC and 
Susan Hayward. Latter wanted 
$100,000 as her fee for the tv one- 
shot. NBC told her te forget about 
it. Subsequently efforts were made 
to line up Vivien Leigh for the 
role, since she had previously ex- 
pressed interest to doing “Letter,” 


_ but these talks fell.through, too. 
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Color Television’s Mounting Impact. 


Envision 12,000,000 Color Sets In U.S. Homes By 1960 and 100 Per Cent Spectrum Programming 





The Future Is Unlimited 


By ROBERT W. SARNOFF 
(President of the National Broadcasting Co.) 


Color television as a national medium ... the quest for 
quality in all areas of programming .. . new horizons in 
public service . .. a greater role in public information 
. .. a@ greater force in the nation’s economy. 

This is the road ahead as we observe National Television 
Week. 

The observance coincides, as it should, with the start of 
the fall schedules. It’s the time for looking ahead. New 
programs, new patterns are going into effect. And, in 
this election year, the tv campaigns of both political par- 
ties are shifting into high gear, with our medium playing 
an ever more dominant role in the democratic process. 

For us at NBC, the spotlight is playing on our new color 
television schedule. It represents a great stride ahead for 
this exciting new medium. This fall we will present 500% 
more prime-time color programming than last season, and 
there will be at least one major program in color every 
evening of the week on a regular basis in addition to the 
Spectaculars. ’ 

With this schedule, color television enters a new phase— 


‘a phase in which color becomes a national habit. With 


topflight programs in color every evening of the week, and 
with tv dealers’ growing practice of putting color receivers 
in homes.on a free-trial basis, this coming season will mark 
the big break-through on color. 

As to programming in general, one trend highlights the 
new season—an emphasis on improved quality, both in 
new and established programs. The Spectaculars will pre- 
sent more great properties and great s‘ars. Regular dra- 
matic shows are also being given important stories and 
stars. And there is added emphasis on quality all through 
the schedule. 

This trend toward better quality and more important 
programming, it seems to me, is evident throughout the 
entire industry. Television moves at a pace that makes 
heads swim, even within the trade. Programming that is 
hailed as revolutionary and colossal comes to be taken for 
granted by all of us within a few months, or at best a sea- 
son or two: The emphasis is, and must remain, on growth, 
on expansion, on improvement. 


| A $1,235,000,000 Business | 

Fortunately, we can meet this challenge through the 
continued and vigorous growth of television as an adver- 
tising medium. Television’s overall revenue for 1956 has 
just been estimated at $1,235,000,000—an increase of no 
less than 20% over 1955. There is no doubt that, more 
and more, television is becoming the greatest sales force 
in American business. 

The steady boost in revenue has allowed us to expand 
the quality and scope of our public-service programming. 
NBC's sights now are set on international television. NBC 
engineers have been making final arrangements for an 
attempt to bring in a live television signal from the British 
Isles. Perhaps by the time these words are read, a BBC 
program will have been seen live on the NBC network— 
certainly a “first” of great importance. 

This trans-Atlantic project is a firm indication of how 
we feel about putting television to use as a force for world 
understanding and peace. 

Right now, the great service all the television networks 
are performing is on the national scene—in the political 
campaigns. Television brought the conventions into mil- 
lions of homes with thoroughness, skill and dedication. 
And now, with the campaigns moving into their peak pe- 
riod, television is bringing the personalities and issues of 
the day to a vast audience. Through television’s unique 
qualities, the best informed electorate in America’s history 
will stream to the polls in November. 

Elsewhere in the area of information and education, 
television is moving ahead with programs that bring the 
world of history, the sciences, and the arts to all Ameri- 
cans. NBC is geared into the International Geophysical 
Year, the greatest scientific project in history. It is con- 
tinuing with Project 20—a half-century of recent history 
told dramatically in terms of great events, movements and 
personalities. The NBC-TV Opera will again present an 
outstanding schedule of operas in English. “Wide Wide 
World” will expand its horizons as electronic advances 
bring more and more of its raw material within pushbut- 
ton range. 

This, in brief, is the fact of television as it looks from 
the sixth floor of the RCA Building. The industry stands 
on a plateau of growth, achievement and success. It can 
be proud of the first decade of its history. And the future 
is unlimited. 


‘British Tint For US. TV 


A switch to color production for “Adventures of Sir 
Lancelot,” skein, due to bow on the NBC-TV net on Mon- 
day (24) in black-and-white, has been set by Sapphire 
Films, Lt., and Official Films, the releasing organization. 

There also is a good possibility that before the end of 
the year, other costume dramas of Sapphire-Official may 
Switch to color lensing. They include “Adventures of 
Robin Hood,” on CBS-TV, and “The Buccaneers,” due to 
premiere Saturday (22) on CBS-TV. 

Decision to change to color for “Lancelot” was made in 
Britain, where Official prexy Harold Hackett is conferring 
With British interests there. Of the 30 episodes sched- 
uled for the “Laneelot” series, 17 already are in the can, 
Shot in black-and-white. The remaining 13 will be tint. 
The reason for the odd-30 group is that NBC-TV on every 
third Monday during the season will preempt the “Lan- 
celot” show for the “Producers’ Showcase” spec. 

William Russell, star of the skein, who has been in 
‘ew York for personal appearances, wound up his ac- 
tivities Sunday (16) prior to returning to England, 




















And Receiving By 1963 





By FRANK M. FOLSOM 
(President, Radio Corp. of America) 


Autumn is a seasonal reminder that there is nothing 
in the world like color to enhance the natural enchantment 
of entertainment and showmanship. Outdoors, Nature 
again stages its finest production—the autumn foliage spec- 
tacle. But this year it isn’t only in Nature that color is 
reaching a peak of brilliance. Television will compete 
with the greatest *schedule of color programming ever 
offered. And unlike Nature, the color tv spectacle will 
sar on while the outdoors reverts to winter's black-and- 
white. 


With the end of summer, color television moves into 
high gear, both in broadcasting and manufacturing. On 
NBC there will be at least one major network color broad- 
cast every night of the week. On several nights, when the 
“spectaculars” are scheduled, there will be as much as 
three straight hours of outstanding color programming. 
Compared with the same time last year, NBC this autumn 
increases its evening schedule 500%! In addition, the 
“Matinee Theatre” color programs -continue. to be fea- 
tured every afternoon, Monday through Friday. 


It takes little imagination to see what this means to the 
entertainment industry. Artists, set designers, camera- 
men, lighting, makeup and other experts will have un- 
limited opportunity to test their talents in this exciting 
field. Color tv is only two years old and it is wide open 
to new skills, new ideas, new faces. 
~ The view is just as unlimited on the receiving end of the 
color picture. Production of color tv sets is keeping pace 
with the mounting surge of color programming. RCA’s 
television plant at Bloomington, Ind., is geared to turn 
out a color receiver a minute. Every indication points to 
Christmas, 1956, as the most colorful in television's his- 
tory. 





| History Repeating in Nine Years | 


To those of us who experienced it, the cycle that sent 
black-and-white soaring into the millions in nine years, 
is beginning to repeat in color. What happens is this: 
As programming increases, public in‘erest in receivers 
mounts higher. Advertisers swing aboard the new mer- 
chandising bandwagon and programming again spurts 
forward. When this occurs, there is a further rise in popu- 
lar interest and purchasing. 

Four years from now—1960—we expect to see a total 
of 12,000,000 receivers in the nation’s home. By 1963, only 
seven years hence, virtually the entire television service 
—programming and receiving—may be in color. 


This fall one of the most intensive advertising cam- 
paigns ever scheduled for any new product will be con- 
ducted by RCA-NBC. Newspapers, four-color ads in major 
mass-circulation magazines and in special publications will 
promote both programming and color receivers. Natu- 
rally, some of the most intensive campaigning will be 
seen on color network shows wi'h RCA co-sponsoring at 
least eight major NBC colorcasts. There also will be a 
heavy cooperative advertising drive in conjunction with 
RCA’s independent distributors. 

The aim this year is to push color viewing beyond 
simple exposure and to make it a national nightly routine. 
Nearly 20% of all adults in the country already have seen 
color tv, an increase of 50% over the same time last year. 
Considering that something like 93° of all present tv 
homes will be able to pick up network color every night 
of the week from more than 100 stations on the NBC net- 
work alone, this goal is moving close ta reality. 

Thus all the ingredients of a successful color tv push 
are on hand and ready-mixed—availability of programs, 
availability of receivers at the right price, and the oppor- 
tunity to view color almost anywhere in the country. 
But availability and opportunity are not enough. The 
mix is not a self-rising formula. It will take the same 
sort of merchandising ingenuity and drive that sent mono- 
chrome skyward to do the same with color. And nowhere 
is this more important than at the point-of-purchase. 


| The Neighborly Pitch | 


Retailers are discovering color sells readily when the 
approach is right and that the best place to sell it is in the 
home. It is in the livingroom that many prospective 
buyers reach the final decision to own a color set. They 
see the cabinet as it fits in with their decoration. From 
a point no further than their armchair they watch the best 
in tv programming come to vivid life at the flick of a 
knob. And when they live with color every night for a 
week or so there are few persons who have the will or the 
wish ever to give it up. According to many RCA dealers, 
this method of selling has accounted for 60-80% of all 
color sales. 

Next to the home itself, another effective way of dem- 
onstrating color is in the home of friends or neighbors. 
A number of leading tv retailers have been highly suc- 
cessful in staging “home parties’ for color. The plan 
works like this: A distributor or dealer arranges to have 
a color set installed in a selected home, that of a care- 
fully chosen community leader such as the president of a 
women’s club, or an officer of the local Rotary or Cham- 
ber of Commerce. 

At the time of installation, the dealer or distributor 
sets up definite arrangements with the person for one or 
more “home party” demonstrations The person agrees to 
have a number of friends at the “‘party”’ on specified dates 
when such color programs as spectaculars or special events 
will be shown. The party-giver agrees to permit a dealer 
or distributor representative to attend the affair and to 
talk to the group about color video. In return, the Gis- 
tributor or dealer gives the home-owner a special gift 
for each lead resulting in a sale and provides free gifts and 
refreshments for the par'y guests. 

Similar group demonstrations also ean be highly ef- 
fective in the dealer’s store. Many retailers have special, 
tastefully decorated rooms. where small groups can be 
entertained for color programs. Such groups could in- 














The Search For Distinetion 


By THOMAS A. McAVITY 
(Executive V.P., TV Network Programs & Sales) 


The search in television is no longer for what is merely 
good. The search today is for the kind of programming 
that stands out—that people remember and talk about and 
relive long after the image has faded from the screen. The 
search, you might say, is for thé program of distinction. 

You find the search especially active this season in 
the hour-long dramatic programs. Almost all these shows 
are increasing their scope and the result will be a sea- 
son towering above anything yet seen in tv drama, Take 
“Robert Montgomery Presents” with stars like James 
Cagney, Constance Bennett and Claudette Colbert, or the 
“Alcoa Hour” with plays by Pearl Buck and John Van 
Druten, and with a 90-minute musical, “The Happy 
Scrooge.” Take the “Kaiser Aluminum Hour” with 
dramas like “Antigone” or “Mr. Finchley Versus the 
Bomb,” or the “Kraft Television Theatre” with “The Life 
of Mickey Mantle” to be telecast on the day the World 
Series opens, or the “Lux Video Theatre” with a schedule 
of five musicals in the next 10 months. 


The program of distinction has grown out of the ever 
sharper competition among programmers, among adver- 
tisers, among networks—all vying for the more sophisti- 
cated, more educated eye of the viewer. How do you at- 
tract this new viewer and make an impression on him? 
You find a program that distinguishes itself in one way or 
another—in its performers, or writers, or production, or 
properties, or in the format itself, or, if possible, in all 
these ways. 

The program that has much of everything, I think, is the 
Spectacular. Here you have a 90-minute form that allows 
each show to be different from every other, that allows 
the time and the budget for the finest stars, properties and 
production. This season the Spectaculars are out-doing 
themselves—with performers like Mary Martin, Maurice 
Evans, Marian Anderson, Pau! Douglas, Claire Bloom, 
Audrey Hepburn and Mel Ferrer; with properties like 
“Born Yesterday,” “High Button Shoes,” and “Man and 
Superman”; with producers like William Wyler, Anatole 
Litvak, Joseph Mankiewicz, Fred Coe, Max Liebman and 
Worthington Miner. 

Each year the Spectaculars extend themselves a little 
further. Last year the pace-setters were shows like 
“Sleeping Beauty” and the “Festival of Music.” This year 
they are such events as Sonja Henie’s Ice Review, the 
Old Vic’s “Romeo and Ju'iet,” and John Huston’s produc- 
tion of “Lysistrata.” 

But you find this search for distinction in almost every 
field of programming. You find it, for instance, in the new 
“Chevy Show” which will present Spectacuiar-like 60-min- 


ute programs this season—10 starring Dinah Shore and 
six or eight starring Bob Hope. You find it among the new 


evening series like “‘Noah’s Ark,” “Stanley,” or “The Ad- 
ventures of Hiram Holiday,” which display the kind of 
quality that we used to look for only in a few of the big 
full-hour programs. You find it in new formats ranging 
all the way from “Telescope” to “The Most Beautiful Girl 
in the World,” both of which stand out in bold relicf from 
the schedule because of the sheer originality of their ap- 
proach, 

Even in established shows you find this restless search 
for innovation—shows like “NBC Opera Theatre,” which 
will present the American premiere of “War and Peace,” 
“Wide Wide World,” which will lift its sights beyond this 
hemispher®t to Europe, “Project 20” which is experiment- 
ing with an entirely new use of film music for its program 
on Austria. You see programs like “Your Hit Parade,” 
“The Big Surprise,” the “Goodyear Playhouse.” and a 
number of others converting to color tv and taking on all 
the brightness and glamor that color has to offer. 

The search for distinction, I think, will widen even fur- 
ther in the seasons ahead, as more and more producers 
and advertisers realize that the way to impress the viewer 
is to give him an experience that he can get nowhere else 
and one that he will not soon forget. 





clude civic, fraternal, social, veterans and professional 
organizations in the community. 

Here, then, are three proved and effective techniques of 
putting color over—the impact of the home, the leadership 
principle, and the group approach. Worked separately and 
in combination they quickly spread the story of color 


through a community. In conjunction with other dealer, 


devices, and supported by in’ensive manufacturer and 
broadcaster promotion, they can speedily set color on the 
same high road that black-and-white traveled so success- 
fully only a few years ago. 

Apart from viewing, the greatest stimulus to color sales 
is price. Consider that in the late 1940s, RCA Victor’s 
famed 630TS—the first mass-produced black-and-white set 
—sold for $375 and had a 10-inch picture tube. That's 
$37.50 an inch for a black-and-white picture. RCA’s new 
$495 Aldrich color receiver uses a color tube with a 21- 
inch over-all diagonal—or $23.50 an inch for a full color 
picture, plus black-and-white programs. 

Behind this appeal is still another consumer incen’ive— 
financing. This autumn a number of the nation’s leading 
banks and handlers of installment paper are promoting 
credit for color ty receiver purchases over periods of 
30 to 36 months instead of the usual limit of 24 months 
given to black-and-whi‘e set purchasers. Here is a strik- 
ing vote for color by some of the canniest appraisers of 
consumer trends. 

When initiative and simple perseverance are applied, 
the returns on color can be truly spectacular. And as 
color gains momentum, the exciting and rewarding days 
of seeing a new medium flash across the nation will be 
with us again. Indeed, these days are dawning. 

National Television Week is a tribute to the continuing 
dynamism and vision of a great industry to which color 
tv adds new lustre through achievements in research, 
engineering, manufacturing and broadcasting. 
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SPONSOR NBC | 
EVERY NIGHT 


SUNDAY: Goodyear Tire & Rubber — Goodyear Playhouse. 
Aluminum Company of America — The Alcoa 








os 


° Hour. Hall Bros. — Hallmark Hall of Fame. 

‘ : ‘i Chevrolet — The Chevy Show. 

; 
~MONDAY: RCA, Whirlpool, Buick, John Hancock — Pro- , 
ducers’ Showcase. Johnson’s Wax, Schick — Robert s 


Montgomery Presents. 


TUESDAY: Speidel, Purex — The Big Surprise. Liggett & 
Myers—Noah’s Ark. 
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WEDNESDAY: Kraft Foods — Kraft Television Theatre. Last year NBC’s great Spectaculars paved the way for color’s to 
THURSDAY: Chevrolet— The Dinah Shore Show. Lever commercial maturity. Now the 1956-57 season provides the pay- a 
Brothers — Lux Video Theatre. off with big name sponsors, big name shows night after night. a 


FRIDAY: Toni, P. Lorillard — The Walter Winchell show. This is the year when exciting things are happening, in color, 
Chevrolet - The Chevy Show... on the 


SATURDAY: Gold Seal, RCA; Sunbeam, Kleenex, Nentina, 
S & H Green Stamps — The Perry Como Show, 


RCA, Whirlpool, Oldsmobile The Saturday {98 TELEVISION NETWORK ib 


Spectaculars. : a service of ee) 
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RCA Victor celebrates 
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SEPTEMBER 23-29 





celebrating the finest 





with Big Color 
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‘ (A) Aldrich. Mahogany-, limed oak-grained finishes. (21CS781) $495. Stand, opt., ex. (B) Stanwyck. Limed oak-, mahogany-grained finishes. (21CT783) $550. (C) Westcott. Mahogany-, limed oak-grained fine 


Ishes. (21CT785) $595. (D) Dartmouth. Walnut-, mahogany-, limed oak-grained finishes. (21CT786) $650. Deluxe models: (E) Whitby. Blond tropical hardwood, mahogany veneers and solids. (21CD789) $695. 


BIG COLOR IS HERE! Now RCA Victor brings you Big Color 
TV—at the lowest price in RCA Victor history. And just in time to 
see Color every night starting this fall! NBC-TV has planned a schedule 
4 of Spectaculars, comedies, dramas. See them all in “Living Color’... 
: the most natural tones you’ve ever seen—on a big-as-life screen. With 





(F) Asbury. Natural walnut-, mahogany-, blond tropical hardwood finishes. (21CD791) $750. (G) Strathmore. French walnut or bleached birch veneers and solids. (21CD795) $795. (H) Chandler. Natural walnut 


"Color-Quick” tuning . . . cabinetry that rivals fine furniture . « 
3-speaker Panoramic Sound in Deluxe, models, Balanced Fidelity Sound 
in all others—finest sound to go with the finest picture in Color TV. 
Make it your business to see show business on RCA Victor Big Color TV 
—at this new low price. 
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Or mahogany veneers and solids. (21CD793) $795. (I) Arliss. Mahogany veneers and solids. (21CD797) $850. U) Wingate. Maple or French walnut veneers and solids. (21CD799) $850. Each Big Color 
tet has 21-inch tube (overall diameter), 254 sq. In. viewable picture. Special 90-day Big Color RCA Victor Factory Service Contract available in most areas to RCA Victor owners, only $39.95, 


LIKE HAVING 2 SETS IN 11 RCA Victor Big Color TV brings 
you Color shows in “Living Color’’—all regular programs in 


crisp, clear black-and-white—and at a price once paid for 
black-and-white alone! 
wonuloctorer’ nationally advertised VHF list prices shown. Prices and 
Pecifications subject to change. Some models slightly higher in far West | 

Gnd South. Most models available in Canada. UHF optional, extra. sels lal cg 


RCA PIONEERED AND DEVELOPED COMPATIBLE COLOR TELEVISION 
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The “‘call to colors’ is sounding loud and clear these days. 
In Chicago, for example, 36 enthusiastic local and national 


advertisers aré using WNBQ’s color facilities every week! 


And at every one. of the television stations represented 
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CHICAGO: WNBQ, the world's first all-color television * 
station, now transmits all-tive studio programs and com- 
mercials in full color. Including film, it now broadcasts 30 
hours of local color weekly. 


WASHINGTON: WRC-TV is now breaking ground for im- 
mediate construction of a $4,000,000 plant, the first TV sta- 
tion in the nation designed from the ground up for color. 
PHILADELPHIA: WRCV-TV starts broadcasting locally- 
originated color shows, complete with commercials, on a 
regular basis on Sept. 24th. 

NEW YORK: WRCA-TV, is tripling its local color pro- 
gramming this month, increasing it to 65% of its local 
live schedule. 

LOS ANGELES: KRCA, with its new color studios in 
Burbank, will double its local color schedule in December. 
SEATTLE: KOMO-TV is now the only completely color- 
equipped television station in the Pacific Northwest. 


And in Schenectady, Miami, Buffalo, Louisville, St. Louis, 
Denver and Portland (Oregon), the NBC Spot Sales rep- 

‘ resented television stations are transmitting an increased 
network color schedule every night... and are moving 
closer daily to full local color operation. 


There’s always something extra on the 
stations represented by NBC Spot Sales! 
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REPRESENTS THESE LEADERSHIP STATIONS: 

NEW YORK WRCA, WRCA-TV BUFFALO WBUF SEATTLE -TACOMA KOMO, KOMO-TYV 
SCHENECTADY-ALBANY-TROY WRGB LOUISVILLE WAVE, WAVE-TY LOS ANGELES KRCA 

PHILADELPHIA WRCV, WRCV-TY CHICAGO WMAQ, WNBQ PORTLAND KPTV 

WASHINGTON WRC, WRC-TV 8T. LOUIS KSD, KSD-TY SAN FRANCISCO KNBG 

MIAMI WCKT DENVER KOA, KOA-TY HONOLULU KGU, KONA-TY 
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program for profit with these RCA syndicated 


JUNIOR SPORTS LEAGUE is an exciting new departure in TV entertainment 

é for sports-minded Young America, now available in color and black and 
white for local sponsorship. These weekly half-hour television “club-meet- 
ings” with baseball star Phil Rizzuto as National Sportsmaster offer these 
action-packed attractions: 


¢ Sports lessons by such champions as Bob Cousy, Frankie Frisch, Tom 
Gola, Jesse Owens. +» : | ae 

* Biographies of America’s sports idols — for instance, Babe Ruth ... 
Knute Rockne . . . Connie Mack. 

© Quiz games — viewers match wits with the experts. 

© Youth sees itself in action in a Weekly Newsreel of Sports Events,; 

* A complete package of fun and weekly surprises! 


Once they see JUNIOR SPORTS LEAGUE, boys and girls will return to it week 
after week, to follow every type of sport and game. And if they’re enrolled 
in a recognized national or local club, they can become JSL members — 
complete with valuable membership card. 


JUNIOR SPORTS LEAGUE puts sponsors in direct touch with the juvenile 
market. And JSL sponsorship provides unique merchandising and public 
relations opportunities. 


JUNIOR SPORTS LEAGUE 
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l}TV-film shows—available in color and black & white 


Here are other RCA Recorded Program Services series, specially produced 
in color and black and white for maximum audience appeal: 


THE WORLD AROUND VS 26 dramatic quarter-hours of nature’s most 

startling adventures. They capture the imagination of young and old with A. 

rare, spectacularly filmed scenes of animals, birds, tornadoes, forest fires 

and other exciting phenomena of nature. | 2! 


TOWN AND COUNTRY TIME 52 fast-moving quarter-hours featuring 
Jimmy Dean, The Texas Wildcats and other great, great country-style stars. 
4 Your opportunity te cash in on the mushrooming popularity of Country- Be 14 
” and-Western music. Also 26 half-hours available in black-and-white only. im 


3 THE SAM SNEAD SHOW 39 five-minute golf shows with one of the ? Be) 
great pros of all time, “Slammin’ ” Sammy Snead, dramatically demonstrat- 
ing the do’s and don’t’s of the game. 


FOY WILLING AND THE RIDERS OF THE PURPLE SAGE 100 i 
short musical features, adaptable to five, fifteen and thirty-minute shows, | . 4 
starring Foy and the Riders of the Purple Sage in Western songs. | 


recorded program services ie 


For complete information on all these RCA Syndicated film programs, contact these offices today: ' ‘ Me ; 
155 East 24th Street, New York 10, N. Y., MUrray Hill 9-2700 + 445 N. Lake Shore Drive, 7 
Chicago, Ill., WHitehall 43530 * 522 Forsyth Building, Atlanta 3, Ga.. JAckson 4-7703 + 1907 cae 
McKinney Avenue, Dallas 1, Texas, Riverside 1371 * 1016 N, Sycamore Avenue, Hollywood 38, 

Calif., OLdfield 4-1660. 







THE WORLD AROUND US 
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* New sensations in sound by 
‘A complete line of New Orthophonic High | 
| with more new features— more new styles 





(A) The Merk f. Twin-console 3-speed phonograph-AM-FM radio-tape recorder. Nature! walnut or mohogony finish (6HF1) $1600. (B) The Mark fl. 4-speed phonogroph-AM-FM radio console. Provincial styling In cherry finish. Also Modern styling in light rift ook finish 
or neture! welnut; Treditionel styling in mahogeny finish (7HF2) $750. (C) The Mark Mil. 4-speed phonograph-AM-FM radio. Maple (shown), mahogeny or light rift oak finishes, 7HF3 $325. (D) The Merk 


MID. 4-speed phonogroph-AM-FM redio-tope recorder 


RCA Victor—now selling more High Fidelity instruments than any other manufacturer — 


brings you 8 new models—priceil from $79.95 to $1600. And every step-up in price adds 


extra features you can demonstrate—extra value you can prove! 


Now—whatever your prospects want—the finest in 

| sound, the most beautiful cabinets, the most reliable 

name—they get them all in an RCA Victor. New 
; Orthophonic High Fidelity ‘‘Victrola.”® 

7 If they’re looking for fine furniture—show your 

t . prospects the rich new cabinet designs—Tradition- 


‘ seen such exciting finishes, either. They can choose 
ie. from cherry, walnut, light rift oak, maple, mahog- 
r any, new black mink! 


als, Moderns, a luxurious Provincial. They’ve never. 


If they're feature-conscious—demonstrate the 
features shown at the right, and the many others 
included with every model. But most important of 
all, let them hear—let them feel — the rich realistic 
sound that pours ‘out of every model! Every set 
shown in the photograph above has the great 
Panoramic Speaker System that no other High 
Fidelity phonographs offer! The Mark VIII has a 
new, balanced multiple speaker system which also 
gives a response through 20,000 cycles per second. 


All these features—all these styles and finishes 
and the name RCA Victor add up to just one thing 
—your biggest sales year ever, in High Fidelity! 


Gai 


RCA VICTOR 


RADIO CORPORATION OF AMERICA 


Menufocturer’s nationally advertised list prices shown, subject 
to change. Slightly higher In for West end South. 


@RCA Trademark for record ployers, CAMDEN 8, NEW JERSEY 
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RCA Victor! Announcing the most 
| Fidelity “Victrolas” in history— 
and finishes—more sell-up than ever before. 
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fe Mahogany (shown) or light rift oak finishes (7HFRI) $595. (E) The Mark IV. 4-speed phonograph. Maple (shown). Also Mahogany or light rift oak finishes (7HF4) $179.95. (Fi The Mark VI. 4-speed phonograph consolette. Black mink (shown). Also mahog- 
, Gny, light rift ook Or maple finishes. Complete with striking brass legs (7HF5) $139.95. (G) The Mark Vil. Portable 4-speed phonograph. Tan simulated leather (@HFP1) $129.95. All prices quoted are for mahogany finish only. Other finishes slightly higher except for the Mark I. 


Never before features like these in a ready-to-plug-in-and-play High Fidelity line! 
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Panoramic Speaker System has New “Victrola’® High Fidelity Stereophonic Sound.Plugmaster New High Fidelity Tape Re- High Fidelity for $79.95. The ; eata 
| 4 minimum of 3 speakers to record changer. Plays allspeeds. unit of a‘‘Victrola’®Stereotape order in Mark I1!D. Push-button Mark VIII. New Automatic 45 i La 
diffuse lifelike sound through- _ Slip-On ‘‘45” spindle. Tone arm _ Player into stereo-jack of the controls, “Magic Eye” visual “Victrola”’®. Mahogany finish 

out the room. Full tone range has finger lift to permit easy Mark IV, Mark VI or the Mark tuning for selection of proper (maple or light rift oak finishes 
is heard wherever you sit. manipulation for manual play. VII. It’s an RCA Victor first!. tape recording level. slightly higher). Model 7HF45. 




















Silverama 


Super-Aluminized 
for, Black and White TV 
at its sparkling best! 





Colorama 


the color tube 


that made Color TV 
a brilliant reality today! 
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Whenever you turn on your television set, chances are good that you'll see 
an RCA Victor Records artist performing for you. 


With the largest family of recording stars anywhere, it’s only natural 
that RCA Victor should have the largest family of recording stars 
appearing on television. 


Tune in a-musical, variety or dramatic show and you'll see them—on their own programs, 
or as guest stars! 


That’s the reason we feel so close to television, and why— 


RCA VICTOR RECORDS 
SALUTES _ o 
NATIONAL 2 en 
TELEVISION WEEK t= 





RCA VICTOR 
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Perry Como Kicks Off NBC-TV's 
‘Colorful Year’ In Ziegfeld Bow 


By GEORGE ROSEN 


This is the season when NBC is 
shooting the works in a determined 
bid to upgrade the nation’s “color 
consciousness” and to get those 
tint receivers moving. And now 
that the kleig lights, the police 
barricades, the limousines and the 
rest of the “authentic first night” 
whoopdedoo is out of the way, it 
might not be a bad idea if NBC- 
TV and Perry Como got down to 
serious business next Saturday 
night. They better had, for the 
8 to 9 stakes will be high and the 
compe‘ition rough this semester 
with Jackie Gleason returning to 





PERRY COMO SHOW 

With guests Irene Dunne, Sal 
Mineo, Patience & Prudence, 
Robert W. Sarnoff: Ray Charles 
Singers, narrator Frank Gallop; 
Mitchell Ayres orch 

Producer: Robert S. Finkel 

Director: Gray Lockweod 

Writers: Goodman Ace, Jay Bur- 
ton, Mort Green, George Foster 

60 Mins.; Sat. 8 p.m. 

GOLD SEAL, KLEENEX, NOX- 
ZEMA, S & H GREEN STAMPS, 
SUNBEAM 

NBC-TV, from New York (color) 
(North Adv., FC&B, SSC&B, 

Perrin-Paus ) 





his full live hour competing show- 
case in what has all the earmarks 
of a hot and heavy slugfest for the 
coveted Nielsens. 

Perhaps it was the behind-the- 
scenes and off-camera excitement 
attending the gala double preem 
of the refurbished Ziegfeld Thea‘re 
in N.Y, as NBC’s newest color orig- 
ination point, with the Como show 
as the first of the major displays 
of the °56-'57 tint sprint in NBC’s 
“colorful year” calendar of events. 
Whatever the reason, last Satur- 
day’s (15) preem was an _ unin- 
spired, jerky show, far off the high 
ba‘ting average and entertainment 
voltage that was generally main- 
tained through Como’s first season 
romp. Even the technical aspects 


(noises, camera switches and fades, 
etc.) were sloppy. 

Certainly last Saturday's pris- 
matic overtures could have been 
more alluring and arresting. For 
despite the Ziegfeld hoopla, with 
the attendant on-camera appear- 
ance of NBC prexy Robert W. Sarn- 
off for the well-wishes and the 
promotional teaser, there was hard- 
ly anything distinctive about the 
show itself to genera‘e untoward 
enthusiasm for color. Even as a 
milestone in a tradition-happy the- 
atre, it was a rare opportunity for 
at least one standout production 
number commemorative of both 
the Ziegfeld tag and the legit-to- 
tint-tv transition. The only nostal- 
gia they settled for was to guest- 
star Irene Dunne to recreate some 
ef the top tunes from “Show Boat” 
which she unders‘udied back ‘in 
28. Miss Dunne’s gown was fetch- 
ing in compatible tint, but the NBC 
big and expensive push rated a 
better display than this. 


Otherwise the show translated 
into a lowercase vaudeo and too 
many commercials for the hour 
(eight including the two station- 
break cutins.) Even with Como 
knocking off the better part of a 
dozen tunes spanning a wide range 
from “Somebody Loves Me,” “Tan- 
gerine,” “On the Street Where You 
Live,” “Whatever Will Be Will Be” 
to the “Somebody Up There Likes 
Me” closer, and even with Miss 
Dunne encountering surprisingly 
little difficulty hurdling those 
Jerome Kern octaves, the show un- 
fortunately was devoid of any 
spark, The “name’s the same” bit 
on Rainier-Grace Kelly and the 
move outdoors for a Como vocal 
and the milling crowd slow-tem- 
poed the display, as did much of 
the Como byplay with Sal Mineo. 
(Mineo’s bit on the drums go‘ 
lost in a production number.) 

Como brought on the Patience 
& Prudence sister team (‘in their 
first pro appearance) to reprise 
their bestselling disk “Tonight You 





Belong To Me.” As for the stand- 





bys, they're all back in action— 
Mitchell Ayres, the Ray Charles 
Singers, the dancing group, narra- 
tor Frank Gallop, chief scripter 
Goodman Ace with his Jay Burton- 
Mort Green-George Foster trio of 
assists. Only thing missing was the 
quality of refreshing entertain- 


THE LORD DON’T PLAY 
FAVORITES 

(Producers’ Showcase) 

With Kay Starr, Robert Stack, 
Dick Haymes, Buster Keaton, 
Louis Armstrong, Mike Ross, 
Oliver Blake, Barry Kelly, 


— = Fd Lyrics: Stanley, Irving 


ae Director: Charlies Sanford 

90 Mins., Mon., 8 p.m. 

RCA-WHIRLPOOL 

NBC-TV, from Hellywood (color) 
(Kenyon & Eckhardt) 


' Monday night’s (17) “The Lord 
Don't Play Favorites,” which ush- 
ered in the new “Producers’ Show- 
case” spec season, proved anew 
that creating original musical com- 
edies for video is, at best, a thank- 
less assignment. The ideal blend- 
ing of book, music and lyrics has 
yet to be conceived. This one, in 
fact, was lower register. 

On the other hand, NBC-RCA 
scored one of its major triumphs 
in the “let’s get tint rolling” de- 
partment as this circus-motifed 
musical blazoned up the spectrum 
in a multi-hued carnival of color. 
Save for some erratic camera mo- 
ments, the 90-minute spec orig- 
inating from the Coast, with its 
spangled costuming of brilliant 
tones and subdued prairie shad- 
ings, advanced the cause of “rain- 
bow tv” as few other attractions 
before it. Under the RCA sponsor- 
ship imprint, the Radio Corp. dem- 
onstrated that it is its own best 
salesman. 

As entertainment, “Lord” was 
pretty dismal, but wasn’t without 
its winning moments. But these 


Louis ‘Satchmo) Armstrong or | 


cert, took over the Hal Stanley-j|c 


get them down. 
The tunes for the most part were 





serviceable and, in such instances 








Writers: Jo sal «ony Hal Stanley | 





came “between the dialog” when | 
either Kay Starr, Dick Haymes, | 


Robert Stack, either solo or in con- 





It's $ Six Up on Tint Sprint 


By CHARLES R. DENNY 
. (Executive Vice-President, Operations, NBC) 


The overall pattern of color television having been sketched by RCA 
and the NBC network in recent years, the NBC O®ned Television Sia- 
tions are now filling in their part of the picture 

By deliberate strategy, they waited until major network programs 
of the magnitude of “Peter Pan,” other spectaculars, and regular color 
programs had created a national demand for color television. 

Now the stations owned by NBC in six cities of the U-S.-are leading 
the way in local color broadcasting and igniting an excitement of their 
own. WNBQ, Chicago, became the world’s first al-color television sta- 
tion last April. That dramatic step already has paid off handsomely 
in term§ of acceptance by viewers and advertisers. 

After only four months of color operation WNBQ had 36 local and 
national spot advertisers on the station in an average week. Dozens 
of clients and potential clients color tested their products on WNBQ's 
“laboratory” facilities, and a special color television sales development 
unit was just recently set up to merchandise the advantages of color 
television to clients, 

Color television is on an accelerated schedule in the other markets 
served by NBC Ownéd Television Stations. 


Take WRCA-TV, New York, for example. For a number of months 
this station operated with a single color camera, which by skillful! 
manipulation broadcast 18% of the station's Monday-through-Friday 
local schedule, 

On Sept. 10, WRCA-TV put a second color camera into operation, 
soon to be followed by the addition of a color film chain. With this 
increase in facilities, the station is able to transmit 65% of its week- 
day schedule in color. All-color broadcasting appears just around the 
corner for the New York station, with the other NBC Owned Televi- 
sion Stations soon following suit. 

In Philadelphia, WRCA-TV, the NBC Owned Station, will launch 
Color Television Week in appropriate fashion—by broadcasting 15 hours 
a week in local color. The station's equipment will include two color 
cameras and a color film chain. 

Similar equipment is being installed at KRCA, Los Angeles, and 
around Dec. 1 local color programming will begin. 

At WRC-TV, Washington, local color television required the con- 
struction of a new studio building. That step is underway, and the 
nation’s first television station designed and constructed from the 
ground up specifically for local and network color programming wi)! 
be ready in the fall of 1957. 

WBUF, Buffalo, NBC’s UHF station, has plans for color, too. At the 
moment, only network color programs are transmitted in color, but 
the future for WBUF, as with every NBC Owned Television Station, 
will be in color. 
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Worse” or “Things I Never Had, ” | those intervals when Miss Starr 
of durable quality. Thanks to the | and some kids cavorted with “Rain 
combined efforts of the singing | Rain,” Satchmo Armstrong mugge d 


Irving Taylor score and refused to| leads they were projected in a|his “Never Saw A Better Day,” the 
let the Jo Swerling-Stanley book | manner that gave the show its few | circus people shilled their “Come 
| satisfying moments. 


Fortunately | One, Come All” or Haymes soloe dd 
|there was a sufficiency of excuses | his tribute to the prairie in ‘This 
for the dialog to cue in the tunes,| Land.” And when the entire cast 
and the show got humming at (Continued on page 41) 








as “Rain Rain,” “For Better Or 








now the largest--+ — | 
TV Facility in KANSAS 





LIVE--NETWORK -- FILM -- 


LOOK yy 


ARB RATINGS 


e Led in 91 — % hours! 
e Second in 117 —% hours! 
— after only 29 days on the network! 


LOOK 3 


FACILITIES 


Tower height, 1070 
Maximum power, 100,000 
Live Color 

Largest TV studios in Kansas 


Channul 


KARD-TV 


WICHITA 


’ KANSAS 





LOOK YY 


WICHITA’S MARKET 


e Fifth state in oil production 

e ' billion dollar annual wheat crop 

e % billion dollar yearly cattle production 
e Air manufacturing capital of the worlu 
e Total retail sales: $1,542,358,000.00 


YOUR COLOR STATION 
FOR THE CENTER 
OF THE NATION... 
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~—. Q& Aon Tat TV 


Q—What is “Compatibility” in Color Television? 

A—Compatibility means that color telecasts can be received 
in black-and-white on all existing sets, alt no additional cost to 
set owners, and without any changes or added devices, It means 
that color television sets can rereive_ black-and-white programs 
in black-and-white, with equal ease. It’s just like owning two 
sets in one! 


Q—Does a color set receive black-at.d-white program as well as 
color telecasts? 

A—yYes. Your color set will receive black-and-white telecasts, 
in black-and-white pictures on your screen. Only programs 
transmitted in color will be received in color. 


Q--Why is. color television more expensive than a black-and- 
white set? 

A—Because color sets have more parts and require more man- 
hours of labor to build them. The color set functions as a black- 
and-white set; it also receives color broadcast signals and “trans- 
lates” them into color pictures. In addition, the @i-color picture 
tube, a viiai part of the color set, is more complicated than th 
black-and-white picture tube. This adds substantially to the cost 
of the color television set. 


Q—Can an antenna that was used for black-and-white reception 
also be used for color set reception? 

A—Yes. Tests have shown that antennas for black-and-white 
sets may usually be used for color sets. 

Q—Will color sets receive just as well in UHF areas as in VHF? 


A—Yes. Wherever a black-and-white set receives a picture, 
UHF or VHF, a color set will function just as well. 
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‘Full Tint Ahead’ Miami Keynote 


Miami, Sept. 18. 

With major emphasis on tint tv. 
the annual convention of NBC, will 
be staged the week of Dec. 11 at 
the new Americana Hotel in Bal 
Harbour, just north of Miami 
Beach. It will be featuring week- 
long telecasts by the “Today,” 
“Home,” “Tonight” shows topped 
by the Perry Come program. It 
will mark the earliest tv exposure 


for the resort since inauguration | 


of network emanations from the 
area two winters ago. 


There'll be a total of 16 emana- 
tions from the Americana begin- 
ning Dec. 10, with the hotel home 
base for all. The Perry Como show, 
in color, will serve to premiere the 
posh new Club Carnivale ot the 
hotel on the 15th, which spot in- 
cidentally, will feature a number 
of video names this winter, such 
as Red Buttons, Patti Page, with 
George Gobel and Jimmy Durante 
also being paged for dates. In for- 
mer winters, the network's shows 
were displayed during January, 
with weather conditions not too 
conducive to the promotional 


lscheme of things. December is a 
more steady sun-month. 

The housing of all units in one 
spot is expected to make the going 
smoother; the Americana is com- 
pletely wired for tv originations 
with special conduits built into the 
hotel’s public rooms and outdoor 
cabana-poo! areas, thus eliminating 





eable and equipment hazards that 
cropped up before, when telecasts 
were spread around several loca- 
tions. 

Although the Americana will get 
the big play, the entire area is ex- 
pecied to reap benefits of the pre- 
season exposures. Despite fact that 
its location is officially Bal Har- 
bour township, the Miami Beach 
address is applied. Thus, the new 
hotel is paying for a buildup which, 
before, had been charged_to the 
Beach publicity department and 
and hotels participating on a split- 
basis. ° 

The schedule of telecasts, ex- 
peeted to be tied in with NBC's 
30th anniversary, will also serve as 
an official dedication of new 
WCKT, a basic affiliate which went 





'on the air in July and is headed by 





the network's former board chair- 
man, Niles Trammel. Entire hotel 
is being turned over to NBC (450 
roems) for the conclave. With it. 
it’s a cinch that the Beach, Miami 
and other communities in the see- 
tor will be geing all out to make 
the week a big one in all ways 


$1,000,000 CARTOON 
TINT SALE TO TRIANGLE 


One of the largest cartoon pur- 
chases on record was made last 
week by the Triangle stations. Its 
five tv outlets paid $1,000,000 for 
“Popeye” and the entire selection 
of Warner Bros. animations. Most 
of the cartoons in both’ packages 
are in color. 

Negotiations were made with As- 
sociated Artists Productions. Tri- 
angle stations involved were WFIL, 
Philadelphia; WNHC, New Haven; 
WNBF, Binghamton, N. Y.; WFBG, 
Altoona, Pa. and WHGB, Harris- 
burg, Pa. Additional sales of the 
two cartoon groups were made to 
KFSD, San Diego, and KOAT, 
Alburquerque. 
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counterpointed “Rain Rain” with 
“Cry, Oh Sky” it was an effective 
bit of staging. 

Robert Stack wasn’t particularly 
persuasive as*a carnival barker, 
but whatever his shortcomings in 
this respect they were more than 
compensated by his singing as the 
romantic lead opposite Miss Starr. 
Buster Keaton unfortunately was 
wasted as a elown, 

Miss Starr played the owner of 
a small and bankrupt circus that 
hits a Kansas town that needs rain. 
Somewhere along the line a circus 
horse, who happens to be a sure 
bet in the seventh, gets involved 
in the plot. [dea is to keep the 
track dry for the horse yet invite 
rain in time for the crops. That’s 
where the Lord comes in with his 
impartiality and where the spec 
gets hung up. 

But with a nice assist from Bre- 
taigne Windust’s staging - (latter 
also doubled into a minor role due 
to a last-minute casting illness) 
and Clark Jones’ direction, there 
were a few pleasant musical inter- 
ludes. Rose. 


Color TV Followup 


Kaiser Aluminum Hour (Color) 

“Antigone,” as adapted for tv by 
Lewis Galantiere, and played by 
Claude Rains and Marisa Pavan, 
proved to be provocative, lyrical 
and gripping. “The Kaiser Alumi- 
num Hour,” under the aegis of 
exee producer Worthington Miner, 
if continuing in this bold, experi- 
mental course could well become 
the “spec aura” bellwether sought 
for drama this season. 

This was not an easy play to put 
Over within the allotted 60 min- 
utes. The tragedy of the tyrannical 
king Creon and his rebellious fu- 
ture daughter-in-law has its basis . 
in Sophocles’ classic Greek drama 
and is replete with complicated 
plot structure. Playwright Jean 
Anouilh wrote the French adapta- 
tion, which in 1946 was translated 
for Broadway by the same Galan- 
tiere who did Wednesday’s (12) tv 
adaptation. In essence, it’s an idea 
play, dealing with the inhuman 
corruption of power and the spirit 
of man to resist tyranny. Marisa 
Pavan's rendition of Antigone, the 
Symbolic character of. resistance, 
Was more the outcry of a wronged 
child than an eloquent espousal of 
humanity. But it was warm and 
moving, for all she wanted to do 
Was to bury her brother, an act 
forbidden under penalty of death 
by King Creon. Claude Rains, the 
royal devil’s advocate, was far 
more convincing in his arguments, 
yet all his words could not sweep 
aside the justice of the girl’s sim- 
bie desire to do right by her 
brother, 

Rains’ performance was excel- ' 
lent. It had authority, sweep and . 
insight. Alexander Scourby serving 
as the “Greek chorus” adeptly pro- 
Vided the story links and tied the 
plot threads. Mildred Natwick was 
Competent as the nurse, Paul 
tevens convincing as Antigone’s 
fiance, while Felicia Montealegre 
Could have been more effective by 
Underplaying her hysterical grief 
as Antigone’s sister. 

Rouben TerArutunian, as cos- 
tume and set designer, made a big 
contribution with imaginative sets, 
Conveying the timelessness of the 
Situation portrayed. Hore, 














1 color film chain 


week in Maryland 
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E-X-P-A-N-D-s 


TO PROVIDE EVEN GREATER COLOR FACILITIES 
ENABLING US TO PRESENT HALF OF OUR 
LIVE LOCAL PROGRAMS IN COLOR 


WBAL-TV. Color Facilities Include: 


2 live color cameras 


1 color slide projector 
1 color effects unit 
1 “Color-Telop”’ 


through WBAL-TV 
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Over 600 individual colorcasts on WBAL-TV in the past 
18 months. Soon—over 20 hours of color will be seen each 


An exciting season coming up...on Maryland’s COLOR-FULL channel 


WBAL-TV channe! 11 8.0 


Get all the latest facts your nearest Petry office, or write to us in Baltimore 
NATIONALLY REPRESENTED BY EDWARD PETRY & CO., INC. 
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Tint's Unlimited Horizons 


Houston. 
Color television stands at the 
same threshold today that black 
and white tv did in 1947—on the 
verge of breathtaking expansion 








from a novelty enjoyed by a few 
to a medium of limited impact on 
the American public. 

In programming, set manufac- 
ture and servicing color tv this 


First in th 


Pioneer Color 








KRON-TV maintains its lea 


...with a 


ond disp 


FIRST IN THE WEST with... 
NETWORK COLOR PROGRAMS 
LOCAL LIVE PROGRAMS 
COLOR FILM PROGRAMS 
COLOR SLIDES 


color TV 


Affiliated with the S. F. Chronicle 


hard hitti 


clinics where local 


on closed circuit 


ond the NBC-TV Network on Chonnei 4 . 


year will make its surge to become 
a significant part of, and eventu- 
ally dominate the mass medium 
which is television, Joseph P. Ban- 
non, RCA Victor Division general 
sales manager, told the Texas Elec- 
tronics Association members at the 
Rice Hotel here. 


In 1947, “the industry turned out 
approximately 180,000 black-and- 
white receivers,” Bannon said. 





e West with 


COLOR-TV 


.. KRON-TV, San Francisco's 


Station 


dership 


series of 
ng color 


advertisers can see 


their packages, products 


lay material 









Represented Nationally by 
Peters, Griffin, Woodward, Inc. 














Brings NBC Color TV 
to Southeastern New 


"lus colorful local programming in- 
luding: 


‘First Night’’ —Presenting the best 
f the Selznick and 20th Century-Fox fea- 


ures — Sundays at 11:00 PM, beginning 
October 7! 


‘Super *Cartoon”’ show—Highest 
ating 5-5:30 PM Monday thru Friday! 


Contact your WEED Television man or 
WJAR-TV, Providence 





RHODE 





POWERFUL 10 } 


England 


NBC Basic 
ABC Supplementary 


WJIAR-TV 
CHANNEL 


10 


PROVIDENCE 
ISLAND 


“Remember what happened the 
next year—1948? Almost 1,000,000 
sets were sold in 1948. It’s pretty 
generally believed that color set 
production will reach, and exceed, 
that figure next year.” 

Bannon said that NBC would 
telecast at least one program in 
color every night this fall and that 
on nights when spectaculars are 
broadcast there will be as much as 
two and a half hours of color from 
NBC. 

“Also, by the end of the next 
four years we expect that all net- 
work programs will be telecast in 
compatible color as well as many, 
many local shows,” he said. “In 
fact, by the end of 1960, the black 
and white only programs wil! seem 
very odd, indeed, in most areas.” 
CBS also will have on increased 
number of color shows this fall, 
Bannon said, and ABC, which so 
far has not entered the field, will 
begin color telecasting next season. 
Bannon said that the NBC shows 
scheduled for color will be the 


ones with top ratings, giving as ex- 
amples the Perry Como Show, 
Kraft Television Theatre, Lux 
Video Theatre and Alcoa Hour. 

“The policy is to present éntire 
series in color rather than skip 
around the schedule on a rotating 
basis,” he declared. “The aim with 
this scheduling policy is to estab- 
lish color as a national viewing 
habit during the coming season.” 
Though only about one-fifth of 
the American public has seen color 
tv so far, Bannon stated, even this 


buying power. 


age terrain. 
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When color television 
hegan in the southeast... 


WSJS-TV 
WINSTON-SALEM, N. G. 
began it! 


North Carolina’s WSJS-TV, Winston-Salem, in co- 
operation with NBC, was the first station in the 
progressive, growing Southeast to offer color tele- 
vision programs to its audiences. 
public relations and promotional program has in- 
troduced WSJS-TV color to viewers and advertisers 
in its 4 state coverage area. 


® Biggest N. C. Buy—over 500,000 TV Homes. 
® Top Coverage—75 counties in 4 states. 


@ Rich Market Potential—over 4 billion dollars 


@ Maximum Power—316,000 watts. 


© Mountaintop Tower—2,000 feet above aver- 


WsJS 


television 
CHANNEL 12 


WINSTON-SALEM N. C. 


is a 50% increase over last fall. 

To telecast color shows NBC 
alone has three studios in New 
York, is converting a fourth to 
color and constructing a fifth. In 
Color City in California, NBC has 
one large color studio completed 
and is constructing another. The 
NBC owned station in Chicago has 
been completely converted to color 
and a $4,000,000 color studio will 
be constructed in Washington, D.C, 

Bannon said that NBC affiliated 
stations equipped to transmit color 
television already reached 93% of 
the nation’s tv homes. 

In manufacturing, Bannon said 
that RCA is now marketing a 21- 
inch set for $495 when only two 
years ago a 15-inch set cost $1,000. 
Early this year RCA expected to 
manufacture and sell axound 200,- 
000 color sets in 1956, he said. 

It is estimated that 300,000 color 
sets will be in circulation by the 
end of 1956, Bannon said, 1,000,000 
by the end of 1957, 3,000,00 by the 
end of 1958 and 12,500,000 by the 
end of 1960. 

-“*While the price of color receiv- 
ers will probably continue to go 
down as volume increases, we must 
not expect a repetition of the dras- 
tic declines which occurred in 
black and white,” he added. 

Bannon said that servicing skill 
and costs are keeping pace with 
programming and manufacture, 
with around half of the 175,000 
RCA trained servicemen already 
instructed in the installation and 
service of color receivers. The cost 
of a year’s service contract has 
been cut more than a third. 

Bannon’s talk, “The Future of 
Color Television” was 4 feature of 
the second day of thé Texas Elec- 
tronics Association fourth annual 
clinic and fair. 
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TV’S NO. 1 GUESSING GAME 


Lux in Flux on Flicker Dickers 


Emergence of major studios’ backlogs as a major facet of tele- 
vision programming this season throws “Lux Video Theatre” into 
a peculiar state of flux. It may well spell the doom in what, for 
more than a score of years, was one of the most basic and success- 
ful staples in radio and has since continued as one of the more 
costly and hhigh-rated entries in television. 

The whole principle of the hour Lux segment was predicated 
on wrapping up the major studios’ big boxoffice attractions of 
yesteryear for live adaptation on tv. During its long and success- 
ful radio career, when it jet-propelled Monday nights 9 to 10 on 
CBS into No. 1 rating prominence over many years, Lux succeeded 


in recreating the stories with the. original pic pasts. 


But “Lux 


Video Theatre,” while still managing to grab off valuable proper- 
ties, has been settling for other than the original stars. 

Now along comes the “real thing”—the selfsame films, original 
stars ’n’ all, put at tv’s disposal, which more or less destroys the 
whole premise of the “Lux Video” stanzas, 

Slated for Lux presentation later this month, for example, is 
James Cain’s “Mildred Pierce.” The original “Mildred Pierce” pic 
is already allocated for the tv channels as part of the studios’ back- 


logs. 
All of which is one of the reasons why the Thursday 


t NBC 


Lux attractions will, for the first time in nearly a quarter-of-a- 
century, deviate from its pix-for-tv-adaptation concept inaugurated 
years back by the late Danny Danker and move more and more 
this season into musical formats and legit properties, with Gordon 
MacRae, among others, down for five musical comedies. 





M-G Okays ‘WWW’ Tour Of Lot 





First Time Since 1940; IA Nixes Kine On 
‘Raintree’ Shooting 


Hollywood, Sept.-18. 


TV cameras will invade the 
Metro lot Sept. 30, as part of NBC- 
TV “Wide Wide World,” first time 
video, has been permitted on such 
lots in recent years. (In 1940, 
KHJ-TV set up two cameras to 
transmit the shooting of a Lum 
'n’ Abner pic at RKO, last recorded 
invasion of a major lot by tv.) 

However, union difficulties 
nixed one part of NBC-TV’s pro- 
posed agenda, the kineing of 
shooting on Metro’s “Raintree 
County.” IATSE Cameramen’s Lo- 
cal 659 rejected the web’s pitch for 
such a sequence, although the 
cameramen raised no objection to 
allow'the video cameras on studio 
property on Sundays. 

Said 659 biz agent Herb Aller, 
“We will not allow any tv cameras 
to go on studio sets during the 
week when shooting is in progress, 
but have no objection to their be- 
ing on a studio on a Sunday, which 
isn't -a working day. When the 
NBC cameras go to Metro, there 
won't be any of our cameras there, 
They'll just have to pretend they’re 
shooting,” he added, 

Clearance for the net’s cameras 
to pass the studio gates was ar- 
ranged by Dore Schary, MGM’s 
production topper, with George 
Murphy to take the televiewers on 


(Continued on page 66) 


Odyssey’ Series 
Set For CBS-TV 


CBS-TV moved this week to fill 
another gap in its Sunday after- 
hoon public affairs schedule with 
the 4: to 5 p.m. slotting of “Odys- 
Sey,” a new weekly hourlong ven- 
ture to be produced in cooperation 
With the American Assn. of Mu- 
Seums. Series, which will start 
after the pro football season in 
anuary, will be produced by 
Charles Romine and will have the 
Production team used over the past 
few vears by the network’s “Adven- 
ture” show, which was produced 
in cooperation with the Museum of 
Natural History in N. Y. 





New series won’t resemble “Ad- | 


venture,” however. Described as 
Covering the story of man’s adven- 
ture through the ages, the show 
Will originate from all over the 
Country, in part from museums and 
in part from actual historical lo- 
Cations. Other segments will in- 
Volve the use of film and studio 
facilities. Romine wil operate as 
Toducer only en the show, though 
®s done narration work in the 
a with a narrator still te be set. 
rinal details on the series will be 
{nounced at a joint press con- 
rence at the Smithsonian Insti- 
ute in Washington tn mid-October. 





v 





Gypsy Rose’s ‘Goose’ 


“U.S. Steel Hour” on Oct. 10 
will do a Robert Emmett comedy, 
“Sauce For the Goose.” Stripteuse 
Gypsy Rose Lee, whose tv perform- 
ances have been limited, will play 
the lead. ; 

Gig Young will co-star on the 
CBS showcase. 


K&E Axes 4 In 
Economy Cutback; 
More Seen on Tap 


Kenyon & Eckhardt has lopped 
four men, including the associate 
director of promotion, in an econ- 
omy move. There will probably be 
other axings, a company spokes- 
man said, describing the dimuni- 
tion in personnel as part of a “‘con- 
tinuing attempt for more effi- 
ciency.” 

Axings were also considered part 
of the sweeping realignment that 
took place at the ad agency last 
spring, when Wick Crider left as 
head of radio and tv and five 
senior vicepresidents were named 
in a move to diversify top manage- 
ment. 

Dick Bellamy is leaving as asso- 
ciate director of promotion, under 
promotion-publicity boss Hal Davis. 
At the moment, three.others are 
going from Davis’ department. 

How many other men will be cut 
from promotion and other depart- 
ments was not divulged. Promotion 
is classed as one ot the activities 
under the sr. veep of marketing 
services. There are also senior 
vice-presidents of creative services, 
financial and corporate services 
and two over accounts. 

Even with the cuts, it was said 
that the K&E flack-promotion set- 
up has more people than last year. 
Agency’s total billings are slightly 
over $75,000,000, with a little under 
half that to radio-tv. 


Schnoz Dickers Video 
‘Hotel for Pets’ Series 


Jimmy Durante may star in 
“Hotel for Pets,” the radio show by 
Beth Brown which played over 
NBC for two years, and is now 
being packaged for tv. 

Schnozzola would play the part 
of a postman who retires te open 
a swank hotel for pets only to 
_— it rains cats and dogs for 

ee. 











FUTURE STATUS 
OF PAT WEAVER 


By GEORGE ROSEN 


_ Perhaps not in a decade of big- 
time television has so much sec- 
ond-guessing revolved around the 
status of a single personality as 
appiied io Syivesier L. (Fat) 
Weaver over the past week in the 
wake of his checkout from the 
board chairmanship at NBC. It 
was Madison Avenue’s No. 1 item 
on the “Conversation Piece Hit 
Parade” and the ink wasn’t dry 
from the Weaver agreement with 
Gen. David Sarnoff to abdicate 
than the “where do we go from 
here?” rumors cast a pall of obli- 
vion over practically everything 
else, including the vastly more sig- 
nificant Foley Square (N. Y.) in- 
dustry hearings presided over by 
Rep. Emanuel Celler. 

Wherever two or more people 
congregated from within the huck- 
ster-network precincts, inevitably 
the Weaver story came up, and to 
hear them talk about it, the ex- 
NBC factotum was (1) negotiating 
a deal to take over the presidency 
of Metre from Arthur Loew in the 
wake of reports that Loew wants 
out; (2) Weaver was to get an Am- 
bassadorship (name your own 
country); (3) he was headed for 
(a) :\McCann-Erickson agency; (b) 
J. Walter Thompson agency; (4) he 
was still being wooed by England 
to (a) head up the BBC program- 
ming operation; (b) head up the 
new commercial. tv operation in 
Britain; (5) he’s going to Zenith to 
head up its Phonevision operation 
(a report that prompted a “no 
comment” from Zenith spokesmen); 
(6) Weaver was going into the 
packaging - creative consultancy 
business. 

Oddly enough, perhaps because 
it. didn’t -sound quite dramatic 
enough, a minimum of second 
guessing was directed toward the 
latter category, yet indications 
(and Weaver's own words) point to 
the: fact that it’s precisely in this 
area where Weaver plans to stake 
his future claims in the medium. 


As a natural and historic se- 
quence to the Weaver career in 
tv; there would seem to be more 
than a casual affinity to the re- 
ported linking of Weaver’s name 
to the Showcase Productions 
operation helmed by Jaffe & Jaffe 
(which branched out during the 
NBC-Weaver alliance from a 
strictly legal firm to one of the 
most successful packaging firms in 
tv). Lending credence to the re- 
port is the Henry Jaffe identity as 
Weaver's lawyer; plus the fact that 
Showcase Productions’ claim to 
major distinction is predicated on 
the perpetuation of “Producers 
Showcase,” the most successful and 
prestige-laden of all the Weaver 
excursions into the spec area of 
programming. 

For another thing, it’s known 
that Showcase Productions has on 
tap some of the most ambitious 
projects yet conceived in the ex- 
tended form of programming that 
transcends its heretofore exclusive 


(Continued on page 64) 


P & G CUTBACK ON 
CBS-TV SOAPER COIN 


Procter & Gamble, which has 
been sponsoring the — half-hour 
CBS-TV soaper, “As the World 
Turns,” on a_ five-times-weekly 
basis for more than a year, is can- 
celling Tuesdays and Thursdays ef- 
feetive Oct. 1 through to the next 
13-week cycle. Axing was due to 
budgetary problems, and it’s hoped 
that P&G will resume the Tuesday- 
Thursday sponsorship after the ex- 
piration of the 13 weeks. Web will 
sustain the two days meanwhile. 


On another daytime front, net- 
work came up with a big order for 
its “Good Morning With Will 
Rogers” segment, signing Bon Ami 
for 22 participations through mid- 
November. Bon Ami’s campaign 
for its jet-spray cleanser, via Ruth- 
rauff & Ryan, has largely been re- 
stricted to spot tv till now. 








Demos Whopping 23.5 Payoff On 


Stevenson Saturation TV ‘Sell 


+ 





Quicktacular 

Last Thursday night’s (13) 
three-network tv campaign 
kickoff for Adlai Stevenson 
from Harrisburg was a pooled 
origination with NBC win- 
ning the toss on providing the 
equipment, etc. 

CBS-TV’s own _ resources 
were required for only 30 
seconds of opening and clos- 
ing. Yet into this half-minute 
assignment were poured the 
combined talents of Dr. 
George Crothers, executive 
producer; Shelby Gordon, pro- 
ducer, and Helen Sioussat, 
supervisor. 


—- 


Coast Nod Seen 
For Nat Wolff 
In NBC Shuffle 


With Fred Wile Jr.’s exit as Coast 
NBC program veepee in the re- 
organization of the network, it is 


expected that Nat Wolff, who was 
brought in for “program develop- 
ment,” will eventually take on 
that spot. He is reportedly leasing 
his New York apartment although 
| the reason given that the health 
| of his wife, Edna Best, which has 
|caused the actress to cancel out 
several legit and video engage- 
ments, necessitates the move. 
Also in the NBC-TV scheme of 
things, under the new team set up 
by prexy Robert W. Sarnoff, with 
four executive veepees reporting 
to him, William H. (Billy) Good- 
heart Jr., the new tv sales man- 
ager, has been making rapid 
strides in the few months since 
he was brought into the organiza- 
tion by Manie Sacks, RCA staff 
vicepresidents and NBC _ veep. 
Sacks is one of “the big seven” in 
the new NBC management and op- 
eration. His loyalties to Good- 
heart and appreciation of the lat- 
ter’s salesmanship prowess go 
back to their old Music Corp. of 
America days. Goodheart  co- 
founded MCA, with Jules C. Stein, 
present board chairman, and the 
late William H. (Billy) Stein, and 


(Continued on page 70) 


‘AMATEUR HOUR'S’ 


























The Ted.Mack Original Amateur 
Show will aim for an international 
|flavor with its projected importa- 
jtion of talent from various parts 
|of the world. Lou Goldberg, prexy 
| of Remack Corp., producers of the 
| show, will hold auditions in‘ such 
|diverse points as Dublin, London, 
|Seotland, Madrid and Tel Aviv. 


Goldberg left for Europe last 
weekend with Dublin auditions 
opening this week and telecast 
slated for Oct. 7. London airings 
will start Sept. 20; Madrid, Sept. 
25. There will be a one-day stop- 
over in Rome while enroute to Tel 
Aviv where hearings of the simon- 
pures start Oct. 1. Show airing the 
Israeli talent will take place over 
ABC-TV, Oct. 28. 


ABC-WLS Come to Terms 


Chicago, Sept: 18. 


Just when it appeared that ne- 
gotiations had reached a stalemate, 
ABC last week came to terms with 
WLS on a new affiliation contract 
that will be formalized when a few 
relatively minor details are worked 
out. 


Network and the indie which it 
jointly awns with the Prairie Farm- 
er publishing interests had been 
sparring since last spring over a 
new ticket, during which time the 
station signed on as a parttime 
outlet for Mutual. 








vv 





GLOBAL AUDITIONS | 


| and 
|clear further loops on the premise 





How does an advertising agency 
“sell” a political candidate agains) 
the tendency of people to “tum 
out” oratory? Walter Craig of the 
Norman, Craig & Kummel shor 
came up with a saturation scheme 
on Sept. 13 using 354 televisior 
stations on three networks an¢ 
1,230 radio stations on four net- 
works. Payoff developed in the 
form of a 23.5 Trendex rating or 
a 15-city sample which trade dope 
sters figure can be projected tc 
the equivalency of a 40 coast-to 
coast Neilsen rating. ' 


Democrats are now debating thi 
implications. Those who are traine¢ 
to Ad Row ways of reasoning see 
the strategy of saturation (mini. 
mizing choice of programs so that 
listeners may less easily tune ouw' 
political discourse) as a cheap buy 
something like $10 per thousanc 
families. It’s asserted that during 
his 1952 campaign Adlai Steven 
son never drew an air audience o 
better than 4,000,000 but the Sept 
13 tally projects, plausibly, to 14, 
000,000. 


Many percentage angles figur 
in political buys. Too often the 
political network -reaches only 
those already partisan to the par- 
ticular candidate. Although the 
three tv webs typically, depending 
on the season of year, divide from 
50 to 70 rating points, a politician 
on one network may score 6& 
skimpy 7 or 8. This reflects the 
law of least exertion—the listener: 
going for “entertainment” rathe1 
than “heavy duty thinking.” But i 
all the networks in a two or three: 
station market are carrying the 
same talk, the law of least exertior 
favors the volume of those pas 
sively accepting the speaker. 

Craig argues that it’s vital tha’ 
any candidate have “exposure” s¢ 
that he has at least a gambler’ 
chance to make some conversions 
Hence the importafice of breaking 
the “tune out” habit, or at least 
minimizing the audience loss. 

Adlai Stevenson was heard Sept. 
13 at 9:30-10:00 on the saturation 
test. The time costs ran, radio and 
video, around $180,000 with some 
$16,000 added for tv facilities plus 
$3,000 for tv production items. 
From the viewpoint of an adman 
the resultant audience came inex- 
pensive. Most impressive of all, 
and now being mulled by the Dem- 
ocratic high command, was the 
Stevenson talk ranking No. 4 for 
the week of Sept. 9—to wit: 
“$64,000 Question” (34.7), “$64,000 
Challenge” (26.2, “What’s My 
Line”. (24.2), and Stevenson (23.5). 

Thus far in the 1956 campaign 
the Republicans have purchased 
all-network saturation only for the 
election eve finale. Whether they, 
the Democrats, will try to 


worked out by Craig is likely to be 
decided in next couple of weeks. 
Democrats’ fighting spirit has been 
considerably hypoed by its win in 
Maine and campaign funds have 
rolled in much more plentifully 
since then. 


NBC Radio Signs 
WNAC Hub Affil 


NBC Radio has now found sub- 
stitutes for three of the four West- 
inghouse Broadcasting Co. stations 
to ankle the network. . The web 
inked an affiliation contract late last 
week with .Mutual’s owned- 
operated WNAC, in Boston. 

Contract in Boston commences 
Sept. 24, though WNAC still re- 
mains a Mutual basic affiliate. 
Deal replaces the old NBC basic 
with WBZ. Pittsburgh is the only 
former WBC city where NBC has 
not found a new affiliate. Affiis 
were signed in two other cities to 
replace the WBC stations. Sub- 
stitute outlets in Fort Wayne and 





‘Cleveland were signed roughly six 


weeks ago, shortly after Westing- 
house’s four went indie. As in the 
case of Boston, Mutual affiliates 
were also involved in these two 


« deals. 
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Writers 


Guild's $1,000,000 Suit Vs. 
NBC Clams ‘Coercive Tactics 





A precedental law suit was+ 


brought by Writers Guild of Amer- 
ica East against NBC for damages 
estimated in excess of $1,000,000. 
Suit, filed in Federal Court in 
N. Y., is the outgrowth of alleged 
infractions of contract against 
three WGAE scribes while they 
were in Chicago last month to 
work on the National Democratic 
Convention. 


Guild also filed a complaint with 
the National Labor Relations 
Board last Thursday (14). 

if the outcome of litigation fa- 
vors the Guild, it could conceiv- 
ably set a pattern for other unions 
in seeking financial compensation 
via the courts for alleged infrac- 
tions of contract by management. 


A contract with the networks 
was established in 1950 by the 
Authors League and Screen Writ- 
ers Guild in behalf of news writers 
who were hired in N. Y., or who 
worked on shows planned in N.Y. 
according to WGA. Last April, 
WGA, which succeeded the other 
two unions as bargaining agent for 
tv scripters, renegotiated the con- 
tract under similar terms. 


Three of the writers assigned by 
NBC to convention coverage sud- 
denly found that they had been 
signed up as members of the Na- 
tional Assn. of Broadcast Employ- 
ees & Technicians, which controls 
newswriters in Chicago. The Guild 
explained that it has cause to be- 
lieve the network paid up their 
dues with NABET. It was done 
without the knowledge and con- 
sent of the three writers. 


The claim for damages by the 
union is based on three premises. 
In the suit placed before the Fed- 
eral Court,WGA declared that the 
scribes were placed in the position 
of having to remove their ‘names 
from the NABET membership 
roster, “even though they took no 
part in putting them on.” Unless 
the situation can be straighhtened 
out, NABET can place the men in 
bad standing when dues run out. 

The second point was based on 
the belief that the split allegiance 
contrived by NBC can deprive the 
writers Guild protection when tLcy 
travel for the network. The third 
point, the union maintains, is that 
the network manuever “under- 
mines the validity of all contrac- 
tual agreements.” 

Suit was filed at the Southern 
District Court of the U. S. yester- 
day (Tues.). 

The NLRB complaint declared 
that NBC had interfered with em- 
ployees’ rights to designate their 
bargaining agent. “It’s also a co- 
ercive tactic,” the union alleged. 

NBC sent 9 or 10 WGAE writers 
to, Chicago as part of the conven- 
tion team, the union said. How- 
ever, only the Guild’s shop stew- 
ard and a member of the WGA 
eouncil were signed up as members 
of NABET by the network, accord- 
ing to the most recent informa- 
tion the N.Y. union has. The union 
offered no reason why the three 
were singled out. Two of the men, | 
it was reported. were handed paid- 


(Continued on page 66) 


WPIX’s 427% Hike 
On Spot Biz In 56: 











A 42% increase in gross busi- 
ness from spot sales in the first | 
eight months of 1956, as compared 
to the same period in 1955, was 
chalked up by New York indie 
WPIX. 

During the eight months, 60 new 
orders for spot advertising from | 
national accounts were signed. 

.For the second year now, the. 
New York Daily News station is | 
putting its accent on telefilm pro- 
gramming, which currently ac- 
counts for 40% of the station’s 
total programming. In 1955, the 
first year of the station’s “New 
Look” accenting syndication films, 
WPIX showed a substantial profit 
for the first time in its history, dat- 
ing to 1948. 

There are now approximately 60 
telefilm shows on the air. In 
launching the second year of the 
telefilm accent, WPIX has allotted 
a budget of $200,000 for adveriis- 
ing. Pitch will be keyed to the 
growing number of Hollywood stars 
in skeins. | 





DAVIDSON GETS NOD 


ison became 
| Manager in a reshuffle which pro- | 


| Davidson was with NBC Spot Sales, 


US. Rubber Joins In 


Welk Matches Caesar 


Trendex surprise of the 
week was the way ABC’s “Law- 
rence Welk Show” Saturday 
(15) fared against the preem 
telecast of Sid Caesar on NBC. 
The batoner, who has been on 
all along for Dodge, beat the 
comedian by a rating score of 
22.2 to 22 in the 9 to 9:30 
zone, losing out on the hour- 
long average by only one- 
tenth of a point, 21.9 for Cae- 
sar to his 21.8. 

Also on the latest Trendex: 
Sunday (16) Ed _  Sullivan’s 
CBS’er thumped the 8 to 9 
Steve Allen competition on 
NBC 31.5 to 14.2 and ABC’s 
(“Famous Film Festival” re- 
peat) 7.7. The columnist did it 
behind the combined pitching 
of the Dodgers, Redlegs, 
Braves baseball teams, with a 
film assist by Ernest Borg- 
nine and Dan Dailey. Allen’s 
chief support was Sammy Da- 
vis Jr. 

Though not competing 
against the shows it will face 
as the season gets fully 
started, Edward R. Murrow’s 
“Person to Person” drew. its 
highest for a preem in the 
four years it’s been on for 
CBS-TV. Last Friday (14) it 
had a 28.6. 


‘Omnibus’ Gets Feature 
Pix Bug, Too—Slotting 
Some Festival Winners 


“Omnibus” is making a stab at 
feature films. Trying to maintain 
its offbeat rep, the ABC-TV stanza 
this season is scheduling two films 
which won foreign film awards re- 
cently. 

The Ford Foundation 9 to 10:30 
p.m. program is going to turn over 
a good part of one show to “Bow- 
ery,” documentary winner at the 
latest Venice Film Festival. The 
culture-cast will use the remainder 
of the 90 minutes for a live 0.0. 
of that same sociological’ phenom- 
enon. 

Program will also divvy the 
Cannes winner, “The Silent World,” 
into a three or four-part presenta- 
tion. The film was made by Jacques 
Yves Cousteau, inven‘or of the 
aqualung. (“Omni” takes credit 
for the skindiving boom that re- 
sulted after a couple of Cousteau 


appearances on the program a few 
seasons back). 








AS NEW WRCA BOSS 


William N. Davidson, station 
manager of WRCA-TV, has been 
given the nod as successor to Tom 
McFadden as general manager of 
WRCA and WRCA-TV, the twin 
New York flagships of NBC-TV. 
McFadden was upped to v.p. in 
charge of o&o0’s and spot sales. Da- 
vidson will probably be elected to 
a vicepresidency shortly as well. 


Until just a few weeks ago as- 





sistant general manager of both 
stations under McFadden, David- | 
WRCA-TV _ station 


vided separate management for the 
radio and tv flags under McFad- | 
den’s overall supervision. Pior to 
his stint as McFadden’s right arm, 


Benton & Bowles, J. Walter 
Thompson and ABC. He started 
with NBC as a messenger 18 years 
ago. 





‘ ? ° 
Navy Log’ Sponsorship 

U. S. Rubber will join “Navy 
Log,” the ABC-TV Wednesday 
nighter, as alternate sponsor in 
January. From the preem on 
Oct. 17 until then, American To- 
bacco alone will carry the full 
weight of the show. 

Latest sponsorship on the for- 
mer CBS film stanza was made 
through Fletcher D. Richards 
agency. It will be presented on 





ABC from 8:30 to 9 p.m. 





SAMMY KAYE 
Currently 
NBC BAND STAND 
10-11 a.m. Daily. Both Radio and TV 
Columbia Records - current release, 
“The Rich People of Brooklyn” 
b/w “Dreamy River” 

New Album Release: 
“WHAT MAKES SAMMY SWING” 
The Greatest of Swing Classics 
Featuring the Swing & Sway 
Strings. Still Going Strong. 
“MY FAIR LADY (For DANCING)” 


NABET, NBC In 
Jurisdiction Row 


A hastily-called meeting last 
week shifted final adjudication of 
a jurisdictional dispute between 
NBC-TV and the Nationa] Assn. of 
Broadcast Employes and Engin- 
eers to N. Y., after a NABET walk- 
out which put the net on: an emer- 
gency basis for four hours last 
week. At one point, non-affiliated 
supervisory personnel was: called 
in to take over union engineer 
duties. 


The NABET walkout began 
shortly before the Wednesday Ten- 
nessee Ernie Ford Show, and only 
the sound portion was sent out. 
Following “Matinee Theatre” tele- 
play was cancelled out completely 
and a feature subbed. By that time, 
the net rounded up enough super- 
visors to put “Queen For a Day” 
on the air. After the hasty net- 
and-union talks, NABET ended its 
walkout in time to get the Eddie 
Fisher Show on the web. “Queen” 
was performed for kineing, per- 
mitted by NABET. 


Point of contention is three re- 
cording department clerks who 
have joined NABET, and which the 
union is using to claim jurisdic- 
tion over all cierks, according to 
NBC. A net statement said that 
NABET had requested recognition 
as the clerks’ rep, but that NBC 
had turned it down as not “an ap- 
propriate bargaining unit under the 
National Labor Relations Act.” 


In turn, the union denied that 
the walkout was in violation of its 
contract with NBC. . A spokesman 
termed it “simply supporting an 
organizing picket line, and our 
members refused to cross it under 
their right by law.” NABET also 
counter-claimed that the net was 
guilty of a contractual violation, 
by suspending NABET personnel 
who refused to cross the picket line 
and by manning the “Queen” show 
with supervisory personnel. 

The walkout ended when both 
NBC and NABET agreed to trans- 
fer the talks to N. Y. for negotia- 
tion between top level execs of 
Loth orgs. The union spokesman 
added that NBC had given assur- 
ance that there would be no re- 
prisals against the union or its 
members over the walkout. 


Belding Quits F-C-B 
To Run for L. A. Mayor 


Hollywood, Sept. 18. 

Don Belding, who wears no hat 
to toss, has proclaimed his candi- 
dacy for mayor of Los Angeles. 
He’ll end his 33-year association 
with Foote, Cone & Belding a~-ncy 
at board meeting here Nov. 27 by 
tendering his resignation as chair- 
man of the firm’s executive com- 
mittee. 

Belding, long an independent 
until he went over to Ike’s side, 
will cross file to woo votes from 
both Republicans and Democrats. 
This week he leaves for nine-week 
tour of South America to visit the 
FCB offices. 
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Will Betty Furness Spoil Success? 


Do Republicans buy the same things Democrats do? . Are the 
G.O.P.’s partial to steam and dry irons or is the trend among the 
New Dealers for the electric fry pan? 

Even Big Business doesn’t seem to know, according to Broad- 
cast Advertisers Reports, Inc., in a study that breaks down the 
commercials televised at the recent political conventions. 

For instance, Betty Furness, at the Democratic convention, gave 


ice slice trays three times as m 


any commercials. And while she 


sold Republicans steam and dry irons, nary a word did she say 
about them at the other convention. 

As for washers, the report leaves her entirely bewildered. Miss 
Furness was twice as long demonstrating them to Republicans, but 
her competition figured that. washers needed three times more 


sell to Democrats. And while 


only the Democratic convention 


heard about flash bulbs, headlamps and heaters, Micarta table tops 
were reserved exclusively for the Republicans. 


But the study’s most startling 
tial to big business? Democrats 


figure: Which party is more par- 
ran their convention to allow 346 


34 minutes of television commercials; the Republicans—228. 


— 














What Network Censors Talk About 


Ie ee 





NBC’s Continuity Acceptance Boys Met To 
Dissect ‘Public Attitude Shifts’ =§— 





Canada’s rte Hailey 
~ Gets Big TV Drama Play 


In one fell swoop, Arthur Hailey 
Canadian scripter heretofore un- 


j heard from in U. S. television, is 


suddenly getting multiple expos- 
ure. “Flight Into Danger,” given 
on the NBC-TV “Alcoa Hour” Sun- 
day (16), was oniy the first of a 
threesome of teleplays being gob- 
bled up in this country via his U. S. 
representative, Blanche M. Gaines. 
Two others of his works have been 
bought by Kraft for its “Televi- 
sion Theatre” this season, 

“Flight Into Danger” was origi- 
nally done by Canadian Broadcast- 
ing Corp. last spring in Hailey’s 
first play for the homescreens. 


Morgan Beatty’s Miles 
Gab to Come Out of Chi; 
Takes on Local Strip 


Chicago, Sept. 18. 

Morgan Beatty is to anchor his 
NBC “News of the World” nightly 
stint for Miles Labs at the web’s 
Windy City headquarters as of Oct. 
1. Newscaster is making the shift 
to Chicago from his traditianal 
Washington pivot to also take over 
a local assignment on WNBQ, the 
NBC-TV o&o., 


Beatty is being brought in 
to lend “big name” values to 
WNBQ’s weeknight 10 to 10:30 
strip which is being revamped the 
first of the month. Clint Youle 
continues his 10-minute weather 
show at 10 p.m. with Beatty follow- 
ing with a 10-minute newscast. He 
replaces Jack Angell who’s contin- 
uing his early evening news spot. 

Norm Barry’s five-minute sports 
squib moves up to 10:25 with 
Dorsey Connors, currently holding 
down the 10:10 to 10:15 slot, wind- 
ing up the half hour with her 
household hints. Beatty’s localer 
is already sold cross the board to a 
cluster of sponsors. Youle, of 
course, continues his SRO pace 
and the two five-minute capsules 
are nearing a sellout for the fall. 

Veepee Jules Herbuveaux and 
his new progfam chief Harry Trigg 
are also blueprinting some changes 
in WNBQ’s 5 to 6:30 weekday 
block. 


NEW SCOTTSDALE INDIE 
ON AIR AHEAD OF SKED 


Scottsdale, Ariz., Sept. 18. 


KPOK, new 1,000-watter, went 
on the air yesterday (17) two weeks 
ahead of schedule with a disk 
jockey format of middle-road pop 
platters and news. 


Dick Gilbert, president of 
KPOK, managed at the last mo- 
ment to obtain a release from 
KTYL, where he has been for nine 
years and was contracted to Sep- 
tember, 1957, and moved into the 
9 a.m. to noon niche. 

Saxie Dowell, exec vice-prexy, 
still is with WGN, Chicago, under 
a long-termer but is due for ami- 
cable release Sept. 28, when Ed- 
die Hubbard replaces. Meanwhile, 
his 3-6 p.m. slot on KPOK is be- 
ing filled by rotating guest jocks 
until he starts Nov. 1. 

Despite premature start, KPOK 
is well-stacked. commercially. 








vv 


The rules are always changing 
for radio and television “impires* 
the continuity acceptance men— 
according to Stockton Helfrich, 
NBC’s top man in that area. Last 
week, the NBC continuity accept- 
ance department held a two-day an- 
nual meeting in which commercials 
and “broad public relations issues” 
were scrutinized. 

“The areas of continuity accept- 
ance responsibility are not new,” 
Helfrich said, “but public attitudes 
shift.” Helfrich, of thé public re- 
lations angles, said that “Common 
sense approaches to political gags 
in an election year, for instance, 
were discussed. Also our experi- 
ence during the past year revealed 
general acceptance of good judg- 
ment shown in program content, in 
costuming, etc. Attention was di- 
rected to maintaining family audie 
ence acceptance, being sure that 
in so doing we do not do it at the 
expense of radio and television 
maturity as media of artistic sta- 
ture.” 

Helfrich & Co. reviewed “com- 
mercial areas of concern,” as he 
put it, ie., “long established and 
regularly ‘modernized’ clearance 
procedures for products ad copy 
thereon.” The group also discussed 
“controversial areas of advertis- 
ing.” Helfrich listed a couple: “Use 
of such words as ‘safe’ in medical 
copy and ‘guaranteed’ (so favored 
by copy writers, so warily viewed 
by the Federal Trade Commission); 
competitive claims of a derogatory 
nature.” 

One session was addressed by 
Edward Bronson and Charles Cady 
of the NARTB Television Code Af- 
fairs office, They talked about the 
controls used to assure compliance 
with commerical copy limitations, 
as well as the NARTB monitoring 
system. Latter, Helfrich thought, 
“supplied the substantiation need- 
ed for the increasingly successful 
compliance on length of commer- 
cial copy.” Thirdly, group o0.0.’d 
latest trends in handling billboards 
and commerical credits. 


BBC 3d Program 
To Mark 10th Anni 


London, Sept. 18. 

BBC Sound’s Third Program, 
first of its kind in the world to 
be directed specifically at intelli- 
gentsia audiences, is 10 years old 
on Sept. 29, and a week of special 
broadcast celebrations are lined-up 
to mark the event. The program, 
which operates daily from 6 p.m. to 
midnight, officially aims at “the 
highest standard of selection and 
performance in all departments of 
broadcasting.” Present listening 
audience is around 40,000 a week, 
indicating a 5,000 drop-off since a 
1952 estimate. : 

Before the end of the last war, 
the BBC recognized the need for 
another program in addition to the 
two existing home services, 19 
which they could make bold ex- 
periments in, form and subject 
matter, unfettered by time limits. 
A shortage of transmitters delayed 
the project until mid-1945, when 
the BBC announced that a third 
program was on the way which 
would draw as fully as possible on 

(Continued on page 66) 
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Keating & His Cutups 


Lighter side of the hearings of the Celler subcommitte in- 
yestigating the networks in New York was provided by Rep. Ken- 
neth Keating (R., N.Y.), who, admitting that all this was pretty 
new to him, came up with some observations that all but convulsed 


the hearing rooms. 


During one discussion of longterm talent deals by the networks, 
witness Ralph Cohn of Screen Gems was explaining that the net- 


works had an edge over the independent producers 
could sign stars to long contracts while indies couldn't. 


because they 
Rep. Keat- 


ing asked just what the networks do with this talent over a long 


run—how do they use a man like Milton Berle? 


Do they spot him 


on shows occasionaiiy iike the Ed Suiiivan show?” a 

During the same discussion, Cohn explained that if a format 
with a top star doesn’t click, the networks try te change the for- 
mula, try to change the format, they change the writers, and so on, 


Keating asked: 


“Do they change the vice-president too?” 


But, despite his self-acknowledged unfamiliarity with the indus- 
try, Rep. Keating surprised everybody in a reference to Pat Weaver. 
This came when a statement of Weaver’s was being read, an ob- 
servation to the effect that because of the @reat volume of adver- 
tising by the major manufacturers, smaller companies might 


eventually be forced out of business. 


Keating observed. 


“Now he’s out of business,” 











Craven Wants FCC to Clarify 
[ts Position on Program Balance 


Minneapolis, Sept. 18. 


FCC Commissioner T. A. M. Cra- 
ven expressed hope here yesterday 
(Mon.) that the Commission will 
clarify its position regarding pro- 
gram balance and adopt a policy 
“which will remove once and fer 
all any industry fear of reprisal 
for what is or what is not broad- 
cast.” 


Addressing a regional conference 
of the NARTB, Craven said that if 
such a clarification is promulgated, 
the broadcasting industry will have 
one of. its “older” problems solved. 
However, he suggested, the solu- 
tion of this problem “will in all 
probability put life into another 
one.” 


Despite a “significant difference” 
from the Commission policy of 12 
years ago with regard to “censor- 
ship,” Craven said “we will hear 
allegations that the Commission’s 
attitude with respect to programs 
which have been broadcast, its at- 
titude as to what it considers to 
be a proper program balance, and 
its attitude with respect to the 
broadcasting of horse race news is 
dangerously close to censorship 
in fact.” 


Turning to tv allocation prob- 
lems, Craven expressed confidence 
the industry will take “a broadly 
constructive position” and follow 
the example of the Senate Inter- 
state Commerce Committee “by re- 
fusing to make hasty and ill-con- 
sidered decisions in this highly com- 
plex field.” 

Referring to the UHF situation, 
he said the Commission “cannot 
and will not embark blindly into 
the unknown” although “some al- 
leviations” can be made now. “The 
Stakes are too high,” he asserted, 
to take unwarranted risks. This 
time, it is essential that we all 
know where we are going and that 
we have some idea of what we 
may reasonably expect when we 
get there. In other words... all 
of us should be able reasonably to 
anticipate what technological de- 
Velopments, both in transmission 
and reception, will be compatible 
with the allocation of the radio 
Spectrum space to tv broadcasting.” 


ABC Radio Segmented 
Selling Brings Year’s 
Gross of $7,000,000 


ABC Radio’s segmented selling 
Plan during the ayem block proved 
& big financial hit in its first year, 
according to the network. Sales te 

national advertisers resulted in 
over $7,000,000 in gross billings 
during the period. 

Twenty-four of the advertisers 
Were new to network radio. Morn- 
ing shows on ABC were put up for 
Sale in five-minute segments. Web 
sked begins with “Don McNeill’s 
Breakfast Club” at 9 and ended at 
11:35 with five minutes of news, un- 
til the recent addition of “You and 

our Marriage.” 

Plan was augmented in Septem- 

C of 1955. 





,* 
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Longines Holiday 1-Shot 


Longines-Wittnauer has signed 
once again for a one-hour special 
Thanksgiving Day musical show 
via CBS-TV. One-shot, following 
the pattern of past years, will be 
telecast in the 5-6 p.m. period on 
Nov. 22. 


Deal was set via Victor A. Ben- 
nett agency. 


Pitchmens Heave 
Figured as 5756 
Rap for WGN-TV 


Chicago, Sept. 18. 

WGN-TV’s heaveho to the pitch- 
men clientele as a prelude to its 
subscription to the NARTB tv code 
figures to cost the station $575,000 
in revenue over a year’s span. How- 
ever, the protests and actual defec- 
tions by local accounts and agen- 
cies expected in some competitive 
quarters to arise from WGN-TV’s 
“letter of intent’? announcing its 
determination to operate strictly 
by the code’s standards has failed 
to materialize. 


These points were made by Ward 
Quaal, new general manager of 
WGN Inc., at his introductory ses- 
sion with the local press last week. 
In a fortright rundown, Quaal 
sketched in some of the longrange 
plans in the works at the Chicago 
Tribune stations and outlined the 
philosophy of “responsibility” that 
prompted the elimination of mail 
order biz on WGN, the pitcheroos 
and hard sell blurbs on WGN-TV 
and the decision to join the NARTB 
code family. 


Quaal disclosed that only one 
local advertiser threatened to pull 
out when notified his blurbs would 
have to be cut down to code size 
by Nov. 15. Client renewed, how- 
ever, after an explanatory meeting. 

Turning to radio, Quaal said he 
can’t see WGN as a 50,000-watt 
clear channel juke box and pointed 
out that program chief Bruce Den- 


(Continued on page 66) 


Ernie Kovacs on Prowl 


For a Femme Lead 


Ernie Kovacs, starting his new 
NBC-TV latenight program without 
the services of his wife, Edie 
Adams, who will be doing a Broad- 
way musical this fall, is flying to 
the Coast today (Wed.) on the 
prowl for a femme lead. Stanza, re- 
placing “Tonight” on Mondays and 
Tuesdays, begins Oct. 1. 

Kovacs will be accompanied by 
director-associate producer Barry 
Shear. Two have been holding 
N. Y. auditions for the past several 
days. Miss Adams will star as 
Daisy Mae in “Li'l Abner.” 
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JUSTICE DEPT, 
TO GET TOUGH 


By BOB CHANDLER 


Dept. of Justice’s antitrust divi- 
vision has apparently decided on 
a “get-tough” policy with the net- 
works, and, indeed, the official 
yiew in that there may he grounds 
with which to proceed with court 
action against the webs. This was 
the gist of testimony last week 
by Victor Hansen, assistant attor- 
ney general and head of the De- 
partment’s antitrust division, be- 
fore the Rep. Emanuel Celler’s 
House Judiciary subcommittee in 
New York's Foley Square. 

Hansen, in office only two 
menths as successor te Stanley 
Barnes, now a judge in California, 
went far beyond disclosing 4&4 


sweeping investigation of the net- ‘ 


works on three counts and 10 
specific fields of action. He eb- 
served a “striking similarity” .be- 
tween the “tv industry structure 
and that movie pattern” con- 
demned in the Paramount case. 


He said that the investigatien of 
network control over talent and 
program production, “though not 
yet complete, suggests that the 
principle networks beyond doubt 
have power to dominate if not con- 
trol major aspects of television.” 
The inquiry, he said, “now focuses 
on whether that power has been, 
or will likely be, used to exclude 
competition. 


He said that he “presently 
feels” that “‘must-buy” practices 
are in violation of Section 1 of the 
Sherman Act, but that he is con- 
tinuing his investigation of this 
aspect of network operations te 
make sure “we have a basis” on 
which to proceed. 


Threat To O&O Stations 


He said that the Dept. of Jus- 
tice “has never hesitated” to seek 
divestiture if that is “the only re- 
lief that will suffice,” and that if 
such proves to: be the case, he 
would press for divestiture of o&o0 
stations from the network and of 
production facilities from _ the 
webs. 

He said he is opposed to any 
liberalization of the multiple- 
ownership rules, such as the pro- 
posed 25%-of-population amend- 
ment, and stated that if anything, 
“maybe it (the rules) ought to be 
tightened.” 

He indicated the possibility that 
complaints of hidden rebates to 
favored advertisers by the net- 
works might fall within the scope 
of the Robinson-Patman Act, were 


(Continued on page 66) 





McConnaughey Deplores Too Many 


Investigations Into TV Practices, 
Voices Pro-Industry Sentiments 





FCC’s Work Load 


- S60 chairman McCon- 
naughey has brought out, on a 
note of unhappiness, _ the 
amount of labor the commis- 
sfon has put into Federal in- 
vestigations of broadcasting: 

FCC spent 7,432 man hours 
on hearings; 929 days, and 3.6 
“man years.” In the chair- 
man’s own case, he spent 287 
hours or more than 35 work 
days to hearings. 


Horse & Bugsy’ 


Regulations Gotta 
Go, Celler Warns 


With the Foley Square (N.Y.) 
hearing of his House Judiciary An- 
titrust Subcommittee only at the 
half-way mark, Rep. Emanuel Cel- 
ler already believes that the Chain 
Broadcasting Regulations “‘must be 
changed.” He described them last 
week as “horse-and-buggy regula- 
tions for an atomic era.”’ One pur- 
pose of the hearings is to deter- 
mine not whether they should be 
changed, but how, he said, 

Asked in an informal talk with 
reporters after Friday’s hearing 
whether the subcommittee has jur- 
isdiction over initiating amend- 
ments to the Communications Act, 
Celler replied, “Listen, there are a 
lot of tricks to this trade. We can 
initiate any kind of legislation we 
want to in our committee. Of 
course, we’re primarily interested 
in antitrust aspects.” Chief coun- 
sel Herbert Maletz pointed out that 
the chain regulations originally 
grew out of antitrust actions 
against the networks back in 1941. 

Celler said the purpose of the 
hearings is twofold, to prod the 
agencies responsible for supervi- 
sion of the indutry and to see what 
legislation might be initiated. As 
to specific legislation, he said that 
will have to await the outcome of 
the hearings. “We still have to 

(Continued on page 64) 











Westinghouse-NBC Swap Inguiry 


May Invite Much Broader Probe 


The possibility that the federal 
grand jury investigation to the 
NBC-Westinghouse station swap 
may be extended to include other 
relevant aspects of networks’ op- 
erations and station ownership was 
posed last week by assistant attor- 
ney general Victor Hansen, who re- 
vealed that decuments from CBS 
have heen subpoenaed aside from 
those NBC and Westinghouse files 
relating directly to the case. 

Hansen, testifying on the Dept. 
of Justice’s antitrust division's 
monopoly investigations (see sep- 
arate story) before the House Ju- 
diciary Antitrust subcommittee in 
N.Y., refused to comment further 
on the CBS subpoenas, stating that 
it wouldn’t be “proper” for him to 
comment while the Philadelphia 
grand jury is in session. He did 
estimate, however, that the jury 
should have its findings by the end 
of the year. 

Hansen disclosed that witnesses 
appearing before the grand jury 
this far have been Gen. David Sar- 
noff, RCA board chairman; Robert 
W. Sarnoff, NBC prexy; Charles R. 
Denny, now NBC exec v.p. for op- 
erations and then v.p. in charge of 
o&0's; Joseph V. Hefferman, NBC 
financial v.p.; E. V. Higgins, West- 
inghouse Electric v.p. and board 





chairman of Westinghouse Broad- 
casting; John W. Steen, Westing- 
house Broadcasting counsel; Chris 
J. Witting, v.p. over Westinghouse 
Electric’s consumer products divi- 
sion and former prez of Westing- 
houes Broadcasting; and Joseph E. 
Baudino, Washington v.p. for West- 
inghouse Broadcasting. 


While withholding comment on 
-specifics of the case, Hansen ob- 
served that “ownership and opera- 
tion by television networks of their 
ewn stations gives them an oppor- 
tunity—perhaps even a temptation 
—to indulge in tactics which pose 
serious antitrust questions. And 
finally, the roles of the parties to 
this exchange of broadcasting fa- 
cilities have served to underline the 
desperate bargaining power of a 
station owner—even as large as 
Westinghouse—in its relations with 
the major television networks.” 

FCC Cooperation? 

Hansen described the  back- 
ground of the case in a manner 
which threw some doubt as to the 
FCC’s cooperation. In August of 


1955, when NBC filed for FCC ap- 
proval of the swap, three FCC staff 
members advised the antitrust di- 
vision of the proceeding and said 
“Westinghovse’s application 
(Continued on page 62) 
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When FCC Chairman George C. 
McConnaughey reviewed last 


Wednesday (12) the past several 
months of Commission activity, he 
displayed strong dissatisfaction 
with the “tremendous duplication” 
of Federal investigations into 
broadcasting. The administrator 
was perturbed by the amount of 
work the investigations added to, 
what he described as, an already 
“overburdened” FCC staff. 


But the matter seems to go deep- 
er than that. From the implications 
of McConnaughey’s talk before 
newsmen, and in a speech before a 
large group of Radio-TV Executive 
Society members, the industry has 
a strong ally in the chairman of 
the FCC. The investigations, trade- 
sters infer, threaten more govern- 
mental regulation. McConnaughey, 
on the other hand, has continually 
nixed increasing Federal involve- 
ment in broadcasting. 


His policy of laissez faire was 
clear throughout his RTES speech, 
many present thought. 


His approach was broadly ex- 
plained in this statement: “A prob- 
lem uppermost in my mind for the 
past year involves the subject of 
stricter controls and regulations. 
There have been many investiga- 
tions cenducted by Congressienal 


committees and a great deal of talk - 


about the necessity of stricter con- 
trol over this enterprise. 


“Congress and the Communica- 
tions Act,” he felt, “had rather 
clearly defined this business as be- 
ing one to be conducted free of 
censorship and as an open com- 
petitive enterprise ... I have trou- 
ble in understanding the attitudes 
of so many people in continuously 
wanting to apply stricter regula- 
tory controls by legislative pro- 
posals in the field of broadcasting. 
Fundamentally, I am opposed to 
any more control by Government 
than is absolutely essential in any 
line of enterprise.” 

Pitches 5-Year Licenses 


The first specific he noted in 
delineating his pro-industry, anti- 
control attitude was that of the 
practice of reviewing station li- 


(Continued on page 62) 


WOR-TV Wants Some 
Of That Travel Ad Coin, 
Sets Sat. Nite Series 


In an effort to lasso a segment 
of the $100,000,000 spent annually 
by the travel-transportation indus- 
try, WOR-TV, N. Y., will launch 
the first in a series of contem- 
plated travel programs on Oct. 6. 

Titled “It’s Fun to Travel,” it 
will be telecast in prime Saturday 
evening time from 7 to 7:30. Echols 
Associates, Inc., a travel firm of 
N. Y., will produce the show, in 
addition to acting as special sales 
reps of WOR-TV. 

The estimated $100,000,000 spent 
last year by the travel-transporta- 
tion industry was mainly in news- 
papers and magazines, which give 
the travel - transportation’ field 
strong editorial support. WOR-TV 
believes television can give even 
greater editorial impact, schedul- 
ing “It’s Fun to Travel” and plan- 
ning other travel and resort pro- 
grams. 


ABC-TV TO C0-0P 
BISHOP SHEEN SHOW 


Bishop Fulton J. Sheen’s Mon- 
day night half-hour for ABC-TV 
has failed te find a network spon- 
sor, fercing the web to place the 
show up for co-operative sale. 

Sheen was close to a cigaret 
sponsor a few weeks ago, when 
Liggett & Myers reportedly made 








evertures te the network on the. 


religiose tv’er. Dual 


eventually 
fell through. 
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TELEVISION REVIEWS 


VARIETY 





CAESAR’S HOUR 
With Sid Caesar, Janet Blair, Shirl 

Conway, Carl Reiner, Howard 

Morris, William Lewis 
Producer: Leo Morgan 
Director: Frank A. Bunetta 
Musical Director: Bernard Green 
Writers: Mel Tolkin, Larry Gel- 

bart, Mel Brooks, Neil (Doc) 

Simon, Sheldon Keller, Mike 

Stewart, Gary Belkin 
60 Mins.; Sat., 9 p.m. 
PARTICIPATING 
NBC-TV, from New York 

Some new femme faces and a 
new time slott#ig are the differ- 
ence in “Caesar’s Hour” 1956-57 
season. The time berth, following 
the powerhouse Perry Como stanza 
should give Sid Caesar a pre-set 
aud, but the impact of the new 
distaffers still remains moot since 
they didn’t get too much opportun- 
ity to show their wares on the 
preem show Saturday (15). 

Bowing as hits skirt aides on the 
opener were Janet Blair and Shirl 
Conway. (Pat Carroll will join the 
ladies as soon as she winds up her 
post-pregnancy chores.) Miss Blair 
is a looker with a pleasant way 
with a song but didn’t show too 
much comedy flair as Caesar’s vis- 
a-yis in a Mr. & Mrs. squabble 
sketch which opened the show. It 
was a yelling bit that came to a 
punchless end. She showed up 
well, however, warbling “I Could 
Have Danced All Night” despite 
an unimaginative choreographic 
setting. 

Miss Conway got her chance in 
“Barbara and the Barbarian,” a 
spoof on “The King and I,” but it 
never gave her the opportunity to 
display her frenetic comedic val- 
ues, It was more of a “straight- 
man” role. The sketch was the big 
effort in the show’s scheme. Open- 
ing with a hefty visual yock with 
Caesar coming on a la Yul Bryn- 
ner, from bald pate down to bare 
feet, the sketch scored solidly in 
spots but for the most part drifted 
along aimlessly without any point 
of view. Caesar, of course, mugged 
it up to the hilt. He received Some 
slick slap-happy assistance from 
his longtime cronies Carl Reiner 
and Howard Morris. 


Windup sketch was “Ricky-Tick,” 
an unsubtle takeoff on the Law- 
rence Welk Hour. It’s packed with 
frantic barbs at the Welk rhusical 
style but for those who’ve seen the 

arody before, and Caesar used it 

ast season, much of the hilarity 
was dissipated. Reiner, Morris and 
Miss Blair were the happy holli- 
gans working with maestro Caesar. 


Sandwiched in between “Ricky- 
Tick” and “Barbara and the Bar- 
barian” was William Lewis, who 
gave an adequate tenor treatment 
of “The Way You Look Tonight.” 
Here again the scenic setup didn’t 
help much. 


It remains a lively hour that 
could use some sharpening around 
the script edges. And once Caesar 
can figure out how best to use his 
femme lineup, he should be riding 
along smoothly for the rest of the 
season. Gros. 





MARTIN BLOCK SHOW 
Producer: Bob Moss 

Director: Roger Shope 

30 Mins., Mon.-thru-Fri., 11:30 a.m, 
WABC-TV, New York 


Tipoff on deejay Martin Block’s 
new video outing came from the 
host himself, In laying out the se- 
ries’ format on the opening show 
Monday morning (17), he said, 
“It’s not designed for watching.” 
There’s no argument with that 
statement, 


He qualified the crack, however, 
by adding that he’ll call when 
there’s something worth seeing 
and in the meantime told the 
housewives to go about their 
morning cleaning chores and listen 
to the disks. The gals at home 
don’t have to turn on their tv sets 
for that. 


Show’s only visual appeal comes 
from the interviews with the daily 
disk guests. And after the first 
looksee at the stars, it again be- 
comes a strictly audio bit. For the 
most part, the show is a straight 
platter spinning affair with noth- 
ing showing on the screen, as the 
record plays, except the title of 
the song and/or artist and its Na- 
tional Jukebox Standing, 

He broke up the platter-spinning 
to read the day’s headlines (from 
the N. Y. Daily News) and to show 


a potato peeling gadget. It’s a 
folksy touch but whet worth 
dropping the dish-washing to 


watch, 

The guests on the kickoff stanza 
were Les Paul and Mary Ford. 
Block led them nicely into a dis- 
cussion of how they met, married 
and worked, The host made ’em 
feel comfortable and the session 
came off pleasantly. 

There are no sponsors for the 
series yet and Block explained that 
the’ boys who pick up the tab for 
his radio outings have assumed a 
wait-and-see attitude. Block will 
have to do more on the visual an- 
gles to expect any action in the 
sponsor department. . , Gros, 


WIDE WIDE WORLD 

With Dave Garroway, narrator; Bill 
Wendell, announcer, others 
Exec Producer: Barry Wood 
Producer: Herb Sussan ~ 
Director: Dick Schneider 

Writer: Joseph Liss 

90 Mins., Alt. Sun., 4 p.m. 
GENERAL MOTORS 

NBC-TV, from New York 

(D. P. Brother, Campbell-Ewald) 


“Wide Wide World” started its 
second year last Sunday with an 
enticing project that well befits 
the title, an attempt to pick up a 
television signal from London. 
That particular project didn’t 
come off (although the shots of 
RCA engineers in Riverhead trying 


to get the signal were interesting 
in themselves), but the rest of the 
program more than made up for 
the anticipated-anyway failure to 
raise London. P 


Tabbed “Song of America,” the 
show themed itself on music as a 
means of communication, and cov- 
ered the gamut of American music 
—the Denver Symphony from the 
Red Rocks Amphitheatre; songs of 
a convict quartet from Holmes- 
burg Prison outside Philadelphia; 
a children’s ballet from the des- 
erted New Lagoon Amusement 
Park near Salt Lake City; jazz 
from a monastery in Hillside, IL; 
whaling songs from New Bedford; 
a railroad song from Howell Junc- 
tion, Wyo.; and street noises and 
music from New York’s Hell's 
Kitchen. + 


At times just a wee bit preten- 
tious, Joseph Liss’ script nonethe- 
less had a lyrical quality all its 
own, delivered in usual peerless 
fashion by Dave Garroway. And 
some of the pickups, though obvi- 
ously staged, nonetheless set a 
definite mood—that of loneliness 
in the prison and railroad se- 
quences, for example, and that of 
bursting life in the N.Y. street 
scenes. What didn’t come off was 
tthe performance of Thomas Horns- 
by Ferril’s “Words for Time” at 
Denver, which from the little the 
viewer got sounded like a lot of 
gibberish, and the amusement park 
sequence featuring the Virginia 
Tanner Dancers, a juvenile group 
of 100 who cluttered up the place. 
Actually, the latter sequence was 
most effective when there were 
only a few of the kiddies on cam- 
era—then it had a poignant qual- 
ity—but when the place was 
mobbed, it was reduced to osten- 
tation. 

As to remaining sequences, the 
New Bedford pickup was limited in 
its visual material, though the 
musical portion was effective; and 
saxophonist-turned-monk Boyce 
Brown was offbeat and _ sincere 
enough to make his sequence at 
the Illinois monastery interesting. 
Flood of commercials, on behalf of 
what seemed like a dozen General 
Motors divisions, were handled 
mainly live by Nelson Case but 
also on film by Paul Winchell & 
Jerry Mahoney and Jonathan Win- 
ters. 


As a note of passing history, it’s 
interesting to observe that the 
show began its second season just 
a week after its creater and chief 
adherent, Pat Weaver, passed from 
the NBC scene. For the Weaver 
fans, it probably assumes the sta- 
tus of a memorial. Chan. 


ZOO PARADE 
With Marlin Perkins, Jim Hurlbut 
Producer-Director: Don Meier 
Assoc. Director: Tom Arend 
30 Mins.; Sun., 3:30 p.m. 
MUTUAL OF OMAHA 
NBC-TV, from New York 

(Bozell & Jacobs) 

As a house gag, they’ve dubbed 
the junketing “Zoo Parade” the 
“Wide, Wide Zoo” since the animal 
display went on the road last sea- 
son after being localed at the 
Windy City Lincoln Park Zoo since 
its network debut back in ’50. The 
Chi animal park continues as the 
show’s homebase but again this 
season there'll be visits to other 
zoos around the country plus the 
tinted film episodes shot during 
the summer. 

Headman Marlin Perkins and 
Jim Hurlbut paid a call to New 
York’s -Bronx Zoo for the fall 
opener (16) and offered up an in- 
teresting discourse on the family 
tree of the primates. Half-hour 
packed in a lot of information with 
real life specimens ranging from 
the gorilla down to the loris, the 
low man on the anthropoid totem 
pole. 

Again Perkins impressed with 
his knowledge and respect of the 
beasties that lend that special 
flavor of authenticity to the fur ’n’ 
feathered “Parade.” With its 
broadened horizons again this 
semester, the show should continue 
to win Sunday afternoon friends. 

Mutual of Omaha is back as the 
skip-week sponsor with the other 
Sundays open, .- nee. Dave, 
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ON TRIAL 

(Trial of Edward Pritchard) 

With Joseph Cotten, Jan Chaney, 
Henry Daniell, Ivan Triesault, 
Irene Tedrow, Jack Raine, Wal- 
ter Kingsford, Lumsden Hare, 


others 
Producer: Collier Youug 
Director: Robert Stevenson 
Writer: Larry Marcus 
30 Mins., Fri., 9 p.m. 
CAMPBELL SOUPS, 

BROS. (alternating) 
CBS-TV, from N.Y. (film) 

(BBDO, J. Walter Thompson) 


Most of the players were several 
notches above the play on the first 
of the new “On Trial” telefilm se- 
ries. The NBC-TV stanza became 
the replacement last Friday (14) at 
9 p.m. for “Star. Stage,” Which held 
that post the preceding 52 weeks 
for Campbell. 

_ The new show bears a broad re- 


semblance to an old one called 
“Famous Jury Triais.” Sponsored 
alternately by Campvell and Lever 
Bros., “On Trial” is a preachy af- 
fair, and, like many other half- 
hour programs, didn’t surmount 
the restrictions of time. It left 
many weaknesses in the storyline. 


The case made by the program 
in behalf of the system of trial by 
jury was as inconclusive as the evi- 
dence which convicted Dr. Edward 
Pritchard of murder. Joseph Cot- 
ten, who will be the program’s 
regular narrator and sometime 
star, played the role. 


A Junker-like Ivan  Triesault, 
playing a junker-like friend of the 
docior’s, held the jury of com- 
moners in contempt, not believing 
they were right in convicting 
Pritchard. Were it simply a mat- 
ter of judgment instead of class 
superiority, he would have been 
correct. This jury of Victorian 
peddlers and bricklayers convicted 
the hero on the “same _ evidence 
that could have convicted his serv- 
ing maid. The dumb dozen didn’t 
deserve the admiration of the 
repentant murderer, either. 

Forgetting the miscarriage of 
justice, the careful direction by 
Robert Stevenson brought suspense 
to the Larry Marcus script. There 
were times when the Marcus dialog 
did help, too. But Sievenson drew 
the actors out to the fullest, it 
seemed. Cotten was the outstand- 
ing misfit; he was uneasy as the 
middle-aged doctor, and his liberal 
posturing showed it. But the rest 
—tTriesault; Henry Daniell, as the 
defense attorney; Jan Chaney and 
Irene Tedrow, as servants; Wal- 
ter Kingsford, as the prosecutor; 
Lumsden Hare, as the judge, and 
Jack Raine, briefly on as the in- 
spector—submitted -admirably to 
direction. Art. 


SUSIE’S SHOW 
With Susan Heinkel 
Exec Producer: Frank Atlass 
Producer: Barry McKinley 
Director: Al Rudi * 
Writer: Paul Froikin 
30 Mins.; Mon.-thru-Fri., 4 p.m, 
PARTICIPATING 
WBBM-TV, from Chicago 
WBBM-TV has hit upon a novel 
switch for the tricycle set in hay- 
ing l1l-year-old Susan Heinkel 
front this daily afternoon half 
hour. The poised young miss rates 
as a find for the Columbia station 
and once all the kinks get ironed 
out of the strip’s complicated live 
and film format “Susie’s Show” 
should emerge as one of the big 
winners of the new local season. 
Despite her youth, Miss Heinkel 
is no stranger to tv, having worked 
a span in St. Louis. She talks di- 
rectly to the kids at home in a 


/-nice easy manner and takes her 


cues like a veteran. And the 
WBBM-TV lads have gone all out 
to give her the best possible show- 
casing in this vehicle. She works 
from a two-set layout, swinging 
from one to the other via a “magic 
stool” a la Peter Pan. 


Her “work room” houses a Rube 
Goldbergian cartoon machine 
which she activates to bring on the 
films, On edition viewed (12) these 
were the weakest elements of the 
affair and the station is known to 
be shopping around for stronger 
reels, 

During the live segments Miss 
Heinkel carries on a conversation 
with Mr. Pegasus, a magic talking, 


dancing table. (Staffer John 
Coughlin’ does the _ off-screen 
voice). Hostess weaves in nice lit- 


tle pitches about good manners, 
safety, thrift, etc. for the kiddies. 
__ It’s an imaginative package, and 
its quiet, good taste likely will find 
a welcome in a good many Chicago 
homes, Dave, 
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TWENTY-ONE 

With Jack Barry, emcee; Paul 
Taubman Orch, Bill McCord, an- 
nouncer 


| Director: Charles Dubin 

80 Mins.; Wed., 10:30 p.m. 
PHARMACEUTICALS INC. 
NBC, from N.Y. 


(Edward Kletter) 

Latest addition to the roster of 
big money video quiz _ shows, 
“Twenty One” shapes up as a high- 
ly promising entry. Aside from the 


attraction of five-figure coin. give- 
aways, and possibly more, this 
show's format parlays_ several 
gambling angles calculated to stir 
audience interest, Only possible 
flaw is that the setup may be 
slightly too conrplicated, but only 
a little familiarity with the show is 
necessary to understand the rules. 

Quiz game is played by two con- 
tesianis who must reach a total of 
21 points by answering questions 
from categories over which they 
have no control. They can, how- 
ever, select questions in each cate- 
gory which are numbered from 
one to 11, the higher the number 
the harder the brainteaser. Con- 
testant reaching 21 points gets 
$500 a point for the diffeftnce be- 
tween his score and that of his 
opponent. The winner can then go 
on to compete against a new op- 
ponent. Previous to hitting 21 
points, each of the contestants, 
who are isolated from each other 
in booths, can also halt the game if 
he thinks he’s ahead after the sec- 
ond question is asked. 


The opening show (12) got away 
strong with one of the contestants 
racking up $12,500 in winnings at 
the closing bell with the possibility 
that he may return for more. The 
winner, a retired cop, was more- 
over, a likeable character who 
seemed to stumble to victory over 
two opponents, one of them being 
an adult quiz kid who would have 
walked off with the money if he 
knew when Father’s Day was cele- 
brated. In any case, the retired cop 
won the audience’s sympathy as 
well as the coin and the excite- 
ment certainly should mount pro- 
portionately if he decides to he 
on future opponents. Theoretically, 
there is no limit to the amount of 
money anybody can win. 


_As emcee, Jack Barry handled 
his _ assignment. in competent, 
straightforward style. There was 
no attempt at gagging or phony 
excitement. He just kept the game 
going at a nice clip, also pitching 
in with the Geritol plugs. Herm. 


FATHER KNOWS BEST 

With Robert Young, Jane Wyatt, 
Elinor Donahue, Billy Gray, 
Lauren Chapin, Denise Alex- 
ander, Frank Puglia 

Producer: Eugene B. Rodney 

Director: Peter Tewksbury 

Writer: Roswell Rogers 

30 Mins., Wed., 8:30 p.m. 

SCOTT PAPER 

NBC-TV (film) 

(J. Walter Thompson) 


To maintain its reputation as 
one of the better situation com- 
edies, “Father Knows Best” will 
have to come up with better mate- 


rial. There are moments of the 
warm and tender humor to be 
seen, but the overall situation too 
often strains for laughs which 
aren't there, in an overwrought 
script by Roswell Rogers. 
Additionally, the net planted two 
commercials in the first five min- 
utes of the show, a practice hardly 
calculated to win friends or to in- 
fluence a favorable response. 


Robert Young and Jane Wyatt 
continue their roles as the under- 
standing parents of a lovable, but 
troublesome brood. In this case, 
their boy, Billy Gray, has come 
down with an acute case of puppy 
love. But the girl, Denise Alex- 
ander, has an overgrown inferiority 
complex which leads to impossible 
demands on young Gray, including 
that he take her out on his mo- 
ther’s birthday. However, her 
papa, Frank Puglia, gets together 
with the boy’s family in time to 
show her the errors of her ways 
by the final footage. 

A fair sample of the humor in- 
cludes such dialog gems as ‘“Par- 
don me for living,’ and Papa Pug- 
lia’s Italianate rendition of “Polly, 
Wolly Doodle,” both accompanied 
by loud sound track laughter. 

With the ease of long practice, 
Young and Miss Wyatt slip com- 
fortbably into their parental roles, 
to good effect. Gray and Miss 
Alexander make the agonies of 
adolescent love a poignant thing, 
within script limits. Puglia re- 
gisters well as the girl’s excitable 
but doting father. Elinor Donahue 
and Lauren Chapin, as: the other 
members of the Young-Wyatt men- 
age, haven’t much to do in this 
one. 

Peter Tewksbury’s direction 
keeps things moving along briskly, 
even if the direction is uncertain. 
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Jesse Zousmer i 
Directors: Robert Sammon, Charles 
Hill, Franklin Schaffner 
30 Mins.; Fri., 10:30 p.m. 
LIFE MAGAZINE 
CBS-TV, from New York 
(Young & Rubicam) 


Edward R. Murrow unlimbered 
a potent one-two punch with his 
first brace of house calls on the 
opener (14) of “Person to Person’s” 
fourth cycle. First he dropped in 
on Frank Sinatra in his spanking 
new Beverly Hills manse and then 
made the electronic hop up to Wal- 
pole, Mass., for a chat with Joseph 
Welch. And it’s taking nothing 
away from Sinatra to say that the 
Rexrister-peuineopnes, stole the 
show. 


The visit with Sinatra was one 
of those disjointed sessions that 
have marred P&P in the past, due 
chiefly to Murrow’s determination 
to get in all the prepared questions 
even though that means abruptly 
shifting the conversation gears: just 
when the guest nicely warmed up 
on a subject. Most of the quarter- 
hour was a roaming travelog 
through the singer-actor’s. scrump- 
tious new diggings. 

Sinatra finally plopped into a 
chair with the closeup camera 
catching his sincerity as he related 
how Bob Hope helped him escape 
the professional doldrums of only 
five years back. It was one of 
those insights that gives the show 
its wallop, but it was too brief as 
time ran out. 


It was a different story at the 
150-year-old Welch homestead. 
Except for a couple short excur- 
sions to show off his son’s ship 
models and his weather gear, the 
lawyer just sat in his easy chair 
and chinned with* Murrow. Al- 
though obviously somewhat sub- 
dued because of the serious illness 
of his wife, Welch nonetheless 
sparkled aplenty with that dry hu- 
mor and unashamed faith in the 
decency of his fellow man that 
caught the fancy of the nation dur- 
ing the Army-McCarthy hearings. 
If this is the “Age of Anxiety,” 
Welch offered some nice little anti- 


dotes without sounding like a 
stuffed shirt. This visit, too, went 
too fast. 


Life magazine, a new P&P spon- 
sor this year, had the honors on 
the first chapter. American Oil 
and Hamm’s beer share regionally 
again on alternate weeks. Dave. 


THE LONE RANGER 

With Clayton Moore, Jay Silver- 
heels, Rand Brooks, Barbara 
Knudson, others 

Producer: Sherman Harris 

Directors: Earl Bellamy, Oscar 
Rudolph 

30 Mins., Thurs., 7:30 p.m. 

GENERAL MILLS 

ABC-TV, from New York (film) 

(Dancer-Fitzgerald-Sample ) 


“Wyatt Earp,” “Gunsmoke,” 
“Cheyenne” and the other tv pro- 
grams to successfully capture a 
mature audience by exposing their 
cowboy heroes to grime and Stan- 
islavsky, gave Jack Wrather an 
idea. Wrather owns_ the produc- 
tion company that ‘makes “The 
Lone Ranger,” and it was reported 
that he wanted to grab off a part 
of that newly-found adult audi- 
ence. But the masked rider of yes- 
teryear lent himself strangely to 
the treatment. 

First of the season’s “LR” tele- 
films, didn’t succumb to grime, but 
it seemed aware, to a small de- 
gree, of Stanislavsky. The chief 
protagonist smiled a little more 
than usual, otherwise remaining 
untouched by the technique, but a 
few of the minor characters gave 
it a stab. 

Half-hour was called “The 
Wooden Rifle,” in which a greatly 
intimidated family of nestors final- 
ly gained courage to reveal the 
identity of a murderer. Script per- 
mitted the saturnine father to dis- 
play feelings and a type of reason- 
ing that might conceivably have 
gone over the heads of the kiddies. 
And there was a hint of neurotic 
pride in the mother. These were 
brief dark clouds; mostly the sky 
was clear, the way the juves like it. 

The preem was for the most part 
standard “Lone Ranger,” from 
mask: to never-shoot-to-kill taboo. 
It’s not improbable that the sus- 
picion of profounder things, insid- 
iously dragged into the storyline, 
might alienate more children than 
it attracts in adults—unless the 
kids still find reason to idolize the 
insistent purity of Clayton Moore, 
as the Lone Ranger, and Jay Sil- 
verheels, as Tonto. . 

Only clearcut upgrading in the 
stanza Was greater reliance on lo- 
cation shots of rugged western 
country. If it weren’t that some of 
last year’s “outdoor” scenes looked 
exactly as though they’d been done 
in a studio, the real thing wouldn't 
seem such an improvement. Cam- 
eras and technical staff did their 


work satisfactoritly, | Art 
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RADIO'S ‘BACK 1 TO THE STARS’ 








NBC Cools Of On Ratings—Again 


There'll be no press kickaround of the Trendex ratings on new 


shows this year, if NBC-TV has anything to do with it. 


The net- 


work has decided on a “no Trendex” publicity policy—no rating 
information on the overnight trail will emanate from the NBC 


press department. 


Understood the order came down from NBC 


prez Bob Sarnoff to public relations v.p Ken Bilby, who passed it 
on to the press setup. Explanation is that “we're criticized when 
we do reveal the ratings and we're criticized when we don’t, so 
we're going to try this policy and see what happens.” Reference is 
to past charges that the nets tended to ballyhoo favorable ratings 


aiid muzzié the baad ones. 


Move brings to mind situation last year and the-year before, 
wuen the Trendex ratings made the NBC specs look bad but the 


Nielsen ratings later improved the picture. 


For a time, NBC cut 


o ali,info on the overnight Trendexes, but soon revered itself. 
More recently, when the Sindlinger public opinion outfit released 
a downbeat poll on viewing levels for the political convention cover- 
aze, NBC refused to comment and said it would await the Nielsen 


data on the conventions. 

















Plight of the New TV Comic 





Johaiisé Carson tiiidati Tendency of a 
To Get Panicky Too Soon 


Hollywood, Sept. 18. 


Wih a different audience every 
week, he might still be on the air 
and going strong, comments CBS- 
TV Johnny Carson. The comedian 
is being bumped from his daytime 
net strip by reruns of “Our Miss 
Brooks” at the end of this month. 

“I think that any comic who ap- 
pears aS a personality, week after 
week, has got to lose ground in two 
or three years. It’s not his fault 
or his writers’ fault. Look -at 
(George) Gobel. He’s as funny as 
he ever was, but he doesn’t draw 
the audience of his first year,” 
Carson declares. 


The pace of nighttime comedy 
eats up material at a hec‘ic rate, 
material in some cases it has taken 
years to develop, the CBS contrac- 
tee observes. But the mechanics 
of comedy in daytime spots is dif- 
ferent and more enduring. “You're 
being watched as a visitor to a 
home, and you don’t have to try so 
hard. In prime times, you’ve got 
to slug it out, tooth and nail, with 
the blockbusters. 


“In daytime, you can be relaxed 
and informal. But an easy, infor- 
mal show won't go at night, be- 
cause people aren’t conditioned to 
i. Sure, Como does all right with 
that kind of a show at night. But 
he's also got a terrific budget for 
guest names to bolster him. 

“Also, in day tv, your audience 
is more loyal.” Carson remarks, 


(Continued on page 70) 


Politico Bonanza 
For Ga. Stations 


Atlanta, Sept. 18. 

Three television stations in At- 
lanta and just about all of the 
radio stations in Georgia cashed in 
On politico cash, which flowed like 
Water prior to primary election 
held Wednesday (13). 

With hard fought local races in 
Fulton (Atlanta) and adjacent De- 
Kalb (Decatur) Counties video 
mills could peddle just about all 
the evening time they could make 
available. Radio stations reaped 
a veritable bonanza. Six of Geor- 
wl S 11 Congressmen had opposi- 
10n. 

Former Gov. Herman Talmadge, 
running for United States Senate 
for Sen. Walter S. George's seat, 
was opposed by another ex-gover- 
nor, Melvin Thompson. Latter, in 
acknowledging his defeat by Tal- 
madge election night, said he had 
spent $6,000 in his campaign. Tal- 
madge shelled out a whole lot more 
than that because twice he spoke 
Over a tv network which included 
every station in Georgia, plus one 
in South Carolina. 

Political money bonanza is over, 
Owever, unless Republicans in 
State decide to buy radio and tv 
time and try to carry state for Ike, 
an unlikely procedure in view of 

forgia’s record of consistently 
S0ing Democfatic even if. the 
Demos down here don’t like the 
men who head the ticket. 





- 
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Lead With Their Neck 


West Springfield, Sept. 18. 

WBZ, WBZA, Boston and 
Springfield, celebrating its 
35th anni at Eastern States 
Exposition here, pulled off a 
zany race Saturday afternoon 
(15) with three WBZ disk jocks 
whipping around the fair track 
in sulkies pulled by ostriches. 

Jack Loring, in plaid cap 
and white tennis shoes, won 
the event behind a 380-pound 
ostrich naméd Jug Head. Lér- 
ing, who emeees a night disk 
show, took an early lead from 
Carl deSuze and Hank Lund- 
quist. 

The birds, which reach 30 
miles an hour at times on the 
asphalt track, were steered by 
touches from the _ riders 
brooms. Lundquist took second 


an@ deSuze finished third 
after losing control of his 
mount. 











Equipment Cost 
Puts Damper On 


Down Under TV 


Sydney, Sept. 18. 

Observers watching the televi- 
sion field here figure it will be at 
least 12 months from the initial 
debut on Sept. 16 before any im- 
pact of the new medium is felt | 
at cinema boxoffices. Even then, 
debut this week before any im- 
ema intake will drop to any great | 
extent. 

Preem of TCN-TV here Sunday 
night (16) was watched by 100,000, 
the station estimates. There are 
some 3,000 sets in homes in the 
Sydney area, according to the sta- 
tion, and people gathered in homes, 
hotels, clubs and stores to view the 
show. 

Station will proceed with four 
hours of daily “experimental” pro- 
gramming until the official dedi- 
cation of TCN-TV and its Mel- 
bourne affiliate on Nov. 4. 

The terrific cost of installing a 
television set to the average house- 
holder here is seen as a stopper to 
any quick tv upbeat on a general 
basis. The cheapest set is current- 


(Continued on page 70) 


Schwartz’s WBZ Nod 


Boston, Sept. 18. 





Roy M. Schwartz was named ad- | 


vertising and sales promotion man- 
ager of WBZ-WBZA, Westinghouse 
outlet in Boston and Springfield, 
effective Monday (24), by Paul E. 
Mills, general manager. 

Schwartz joined Boston’s West- 
inghouse station in 1952 as a radio 
producer and later was assistant 
promotion manager. Since 1955 he 
has been assistant program man- 
ager and helped formulate the 
WBZ programming concept, “New 
Radio in New England.” 


BENNY & HOPE 
TO PAGE ‘db 0/ 


Jack Benny is returning to radio 
for CBS and so is Bob Hope for 
NBC. What makes the return of 
the stars doubly significant is the 
generai awareness ou the part of 
the radio networks today that, give 
or take a million slide-rules and 


tricked-up sales concepts and pat- 
terns, the “show's the thing” 
credo still holds when it comes to 
pulling in an audience. 


True, Benny won't be coming 
back live. These will be the best 
of the Benny tapes spanning the 
years and even though the Ameri- 
can Tobacco longtime identity will 
be missing from the slot, it'll still 
be Sunday night at 7 for Benny 
just as in the days when the comic 
was pacing the Sabbath night pro- 
gram sweepstakes. 


This week the AFTRA sanction 
came through in resolving the 
taped playback fee pattern for the 
performers. All that remains is 
the new sponsor come-on. 


But Benny won’t be playing on 
a CBS island. The “star system” 
will still be the backbone of the 
network program operation, as 
witness the showcasing of Bing 
Crosby, Amos & Andy, Arthur 
Godfrey, Robert Q. Lewis, Art 
Linkletter, Mitch Miller, Peter 
Lind Hayes, such band personali- 
ties as the Dorseys, Freddy Martin, 
Percy Faith, Eugene Ormandy, etc. 


In some respects the “return to 
the stars” pattern suggests a more 
radical departure for NBC, where 
the major concentration over the 
past few years has been in revolv- 
ing new sales approaches and the 
extended forms of programming 
(“Monitor,” “Bandstand,” _ etc.) 
rather than emphasis on personali- 
"ties. True, the “Monitors” and the 
“‘you-name-it-we’ll-sell-it” sales ap- 
proaches will still get the top play, 
but the proposal to block out an 
entire Friday night comedy se- 
quencing, with Bob Hope taking 
over the 8 to 8:30 slotting with an 
integration of both old and new 
tapes, suggests that NBC, too, will 
show~a greater respect for the star 
system. 





Gorman Gets Nod 


Boston, Sept. 18. 


Tom Gorman was named general | 
manager of WEEI, CBS outlet here, | 
to replace Harvey J. Struthers, 
who ankled to WHCT-TV, Hart- 
ford, Conn., as manager. J. Kelly | 
| Smith, administrative veep of CBS, 
| in making the appointment, said it | 
| was effective immediately. 


Gorman, former account exec} 
with CBS radio spot sales, New 
York, has been sales mgr. of WEEI 
for the past year. Ee broke into 
radio at WOR, New York, as ac- 
‘count exec and later moved to 
| WCBS, New York. 











Who Else? 


London, Sept. 18. 

This is how Moore Raymond, 
Sunday Dispatch show - col- 
umnist and tv critic, reviewed 
a new act on commercial tele- 
vision. 

“Never before has an _ in- 
dividual performer made such 
an impact on the home screen. 
Though viewers had little 
more than a glimpse of this 
fascinating man there must 
have been tremendous, nation- 
wide admiration for his glit- 
tering performance. Experi- 
enced performers appearing 
with him paled into insignif- 
icance before the glowing per- 
sonality of this comparative 
newcomer to tv. 

“He combined charm, wit, 
aplomb, fluency and erudition 
with an air of democratic 
nobility that surely must have 
made an impression on viewers 
that will last a lifetime—and 
may be even longer.” 

The performer? Moore Ray- 
mond himself. 





To Helm Hub WEEI | 





ABC-TV Finds It Rough Going In 
Attaining SRO on Some Key Shows 


7% 





REMCO, HARTZ INK 
ABC-TV’S ‘CIRCUS’ 


Remco Industries became the 
second, and Hartz Mountain the 
Third, sponsor for ABC-TV's new 
Thursday 8 to 9 entry, “Circus.” 
First account to sign was Ameri- 
can Metal Specialties when the 
new format was announced a week 
ago. 

Network is waiting for okays 
from American Character Doll for 
one of the remaining three par- 
ticipating openings in the Paul 
Winchell-starrer. Show will mix 
circus and nitery-vaude turns. 


Plymouth Likes 
Mitch, But Can He 
Ride on ABC-TV? 


The Mitch Miller video show on 
the CBS-TV program docket is be- 
ing considered by Plymouth as its 
season entry. However, sponsor has 
not ironed out certain details with 
CBS-TV that might make the deal 
fizzle. 

Meantime, sponsor pacted the 
Friday night 10 to 11 slot on ABC- 
TV to house whatever musical 
variety show comes of Plymouth’s 
activities this week. ABC has had 
10 to 10:30 as a hot offering for 
some time, and is getting the fol- 
lowing half-hour back from affils. 

Miller, who. woutd ve hbatoning 
au orch and overseeing audience 
participation stunts on the pro- 
posed program, is artists and rep- 
ertoire chief of Columbia Records. 
Since Columbia is a corporate sub- 
sid of CBS, Inc, there it’s possible 
the network won’t permit Plymouth 
to switch the show to ABC-TV. 


It’s understood that N. W. Ayer 
agency execs are headed for De- 
t-oit this week to iron out show 
plans. 


Jack Minor, who originally 
bought Welk for Dodge and iater 
switched to Plymouth as a veep, is 
| Said to be the one who is pushing 
for an_ orchestral tv’er for 
| Plymouth. 











‘CINCY’S WCPO IN 


| 
| Cincinnati, Sept. 18. 

Strike threats cloud bargaining 
talks of two unions with Scripps- 
Howard WCPO radio and televis- 
ion stations. 

Involved are the American Guild 
of Radio and Television Artists, 
representing 20 announcers and 
artists, and the National Associa- 
tion of Broadcast Employes and 
Technicians, representing 18 floor 
men. 

Mary Ellen Trottner, official of 
NABE, which recently won a bar- 
gaining representation election 17 
to 1, seeks rehiring of three mem- 
bers who were discharged for “eco- 
nomic reasons.” Greater Cincinnati 
CIO Union Council is supporting 
the reinstatement demand. 

AGRTA group has continued on 
job during negotiations since Sept. 
1 expiration of old pact, its bar- 
gaining committee vested with au- 
thority to call a walkout. One item 
in dispute concerns assignments 
and pay for announcers. 


BRAGG SHIFTS TO QUINCY 
Boston, Sept. 18. 

Nelson Bragg, former WBZ 
radio personality and after that 
emcee of WBZ-TV’s “Swan Boat 
Show” dropped by the station in 
favor of film shows, joined WJDA, 
Quincy, Mass., this week. 

Disk jock, known as the “mayor 
of Milo, Me.,” long a fixture on 
the Hub radio scene, will do his 
“Nelson. Bragg Show” Men. 
through Sat. at 8:30 a.m. 








UNION WRANGLES | 


+ Three important sales in the last 
week helped considerably to allevi- 
ate the air of disappointment that 
permeates ABC-TV, because of the 
failure to sell full sponsorship on 
a number of key shows. But the 
network figures if it doesn’t get 
any further action on such as 
“Omnibus,” “Wire Service,” “Ozark 
Jubilee” and “Mickey Mouse Club” 
by Oct. 1, the arbitrary fall sales 
deadline, the billings increase over 
last season won’t be as substantial 
as could have been hoped. 

Of the recent sales biggest was 
to Plymouth for the 10 to 11 p.m. 
Friday time, for which the sponsor 
is now seeking a format. Swift 
comes in for skip-week on the 
Thursday 7:30 “Lone Ranger” 
‘| shortly, and U. S. Rubber is firmed 
to an alternating week. 


Sellout on the costly “Disney- 
land,” the Pabst ride on Wednes- 
day night fights, the Dodge biz on 
both Lawrence Welk shows, the 
General -Electric buys on “Warner 
Bros. Presents” (along with alter- 
nating . Chesebrough) and on 
“Broken Arrow,” “the General 
Mills-Procter .& Gamble alterna- 
tion on “Wyatt Earp,” are fore- 
front accounts, which spell a hefty 
return to network coffers. 


But even with all these shows, 
many of the costly entries still 
haven’t made the sellout grade. 

Big rap is “Mickey,” with 12 
segs out of 20 a week sold. ABC- 
TV will make a tiny profit if things 
stay as they are; last year the 
show was instrumental in pushing 
billings upward via SRO. Three 
more quarter-hour segs are open 
on the network, with five going co- 
op. (Network claims that if it 
can sell out co-operatively it can 
make more money than via five 
more national sponsorships.) 


“Omnibus,” Sundays from 9 to 
10:30 p. m., has two out of four 
sponsorships unfilled. Aluminum 
and Union Carbide and Carbon are 
in for a quarter each on the 26- 
week show, and are settling their 
clearances satisfactorily now. The 
network has been making little 
headway toward two other under- 
writers, and web sources are glum 
about the prospects of coming up 
with another brace to accept the 
limited time _ clearances. Show 
starts Oct. 7. Failure to go SRO 
means a Slight margin of profit for 
ABC-TV on time, while producer, 
Ford Foundation, stands to lose on 
program cost. 

‘Wire Service’ Half Open 

A really tough blow is the failure 
to sell the other half of the Thurs- 
day night “Wire Service.” If the 
network doesn’t find a co-sponsor 
for R. J. Reynolds Tobacco on the 
9 to 10er, it’s understood it will 
suffer a loss for the time. And 
ey network isn’t banking on a sale 
at the moment. 

Thursday is a rough night in 


(Continued on page 64) 


Treasure Hunts 


Move In on Chi 


Chicago, Sept. 18. 

The dialer bribery craze has hit 
Chicago radio and television. Two 
AM’ers launched their $1,000 
“treasure hunts” this week, while 
a third is getting into the act by 
airing their competitors’ clues. 

Most unique giveaway wrinkle 
of all, however, bowed last night 
(Mon.) with WBKB’s Griff Williams 
show. Sponsor Cole-Finder Motors 
is giving away the service of the 
Williams orchestra for a one-night 
stand to the viewer who pens the 
best letter of the week on why they 
want the band. 

Radio stations teeing off the hid- 
den dough gimmick are WMAQ 
and WCFL. Both are variations 
on the same theme with the $1,000 
boodle stashed around town and 
the clues aired on specific shows. 
WAAF is hitchhiking the schemes 
by airing the clues on the new 
lunchhour Marty Faye show from 
the Black Orchid. 
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CAPT. GALLANT _OF THE FOR- 

EIGN LEGION 
With Buster Crabbe. Cutts 

“Cuffy” Crabbe, -Fuzzy Knig 

Jack Rossi, Peter Trent 
Writer: Walter Daniels : 
Director: Leslie Martinson 
Producer: Serge Glykson 
30 Mins., Sun.; 5:30 p.m. 

H. J. HEINZ CO. 
NBC-TV (film) 
(Maxon) 

Fresh episodes marked the re- 
turn of “Captain Gallant of the For- 
eign Legion” on Sunday (16) to 
NBC-TV under the H. J. Heinz 
banner. For during the summer 
the half-hour film serial filled a 
Saturday noon slot with reruns. 
New footage, incidentally, was 
lensed in Italy at Harry SaKzman’s 
studio near Leghorn. Previously, 
shooting was done in North Africa. 

Accent, of course, is still on the 
moppet audience with plenty of 
action and adventure calculated to 
hold youngsters’ interest. Cast in 
the title role is Buster Crabbe who 
provides ample vigor and dash as 
an officer of the Foreign Legion. 
Other standard parts are that of 
Crabbe’s ward, portrayed by the 
star’s son, Cullen Crabbe; Jack 
Rossi as a typical sergeant and 
Peter Trent as an austere” colonel 
while Fuzzy Knight makes with 
some comedy relief as Crabbe’s 
orderly. 

Sunday’s installment, written by 


n 
t, 


Walter Daniels, was no gem 0 
originality but it served to dish up 
a fair amount of suspense as 
Crabbe tracked down a traitor in 
unds made 
an authentic North African setting. 
Direction of Leslie Martinson was 
par for the course as were the 
technical credits. Crabbe and his 
12-year-old son collaborated in 
film plugs to make Heinz’ tomato 
soup look inviting. Gilb. 





KICKOFF—1956 
With Fred Waring and Pennsyl- 
vanians, Lindsey Nelson, Amos 

Alonzo Stagg, U.S. Military 

Academy Glee Club; Don Pardo, 

announcer 
Producer: Ed Pierce 
Director: Craig Allen 
Writers: Irvin Graham, 

Welch, Barney Nagler 
30 Mins., Sun, (16), 7:30 p.m. 
GENERAL TIRE & RUBBER 
NBC-TV, from New York 

(D’Arcy) 

Fred Waring and his Pennsyl- 
vanians headline a watered-down 
pep rally Sunday (16) on NBC-TV 
in behalf of General Tire & Rub- 
ber. The maestro was his slick 
self, but the one-shot wasn’t as ex- 
citing as the sponsor might have 
wanted it, or a gang of eager un- 
dergraduates could have made it. 

It was no more than an excuse 
for Waring to demonstrate his mu- 
sical splendors, and, insofar as he’s 
often associated with collegiate 
music, it was a college show. 

Lindsey Nelson sandwiched in a 
couple of words about the teams 
to be seen on the NBC grid sked 
this fall. It was a strain to make 
it sound exciting. Moreover, Nel- 
son, an excellent play-by-player 
and general gabster, evidently 


William 


{| to the top of the heap. There’s an 


DISNEYLAND 
(Antarctica—Past and Present) 
With Winsten Hibler, narrator; 


Walt Disney, host 
Producer-Director: Hibler 
Writers: Ted Sears, Jack Speirs, 
. Hibler 
ar Elmo Jones, Lleyd 


Bee 
60 Mins., Wed., 7:30 p.m. 
AMERICAN MOTORS, AMERI- 
CAN DAIRY; DERBY FOODS 
ABC-TV (film) 
(Geyer; Brooke, Smith, French & 
Dorrance; Campbell-Mithun; Mc- 
Cann-Erickson) 


“Disneyland,” which beyond a 
doubt was the prime mover in put- 
ting ABC-TV on the map a couple 
of seasons back, has in recent 
months shown some signs of slip- 
ping in the rating sweepstakes. A 
top 10 contender virtually from the 
start, it’s been off the pace for 
nearly ail this summer. There’s no 
question, of course, that summer 
being what it is, much of that huge 
kiddie audience (which translates 
itself into a family audience) is 
out of doors at the early hour of 
7:30; also, the 26 original and 26 
repeat pattern of “Disneyland” 
doesn’t lend itself to top 10 stand- 
ing the year round, with the re-, 
peats taking it on the nose. 

But with a new cycle of product. 
initiated with “Antarctica—Past 
and Present,” the show should 
have no difficulty in climbing back 


element of danger, of course, in 
that the old habit tradition is vio- 
lated for more than just 13 weeks, 
but if “Antarctica” is any sample 
of the upcoming product, ABC-TV 
and Disney can rest easy. 

Opener is the first of a series of 
“progress reports” on “Operation 
Deepfreeze,” the U. S.’s Antarctic 
expedition and its part in the 1957- 
’58 Geophysical Year. Not only did 
the Navy train some of its camera- 
men on the Disney lot, but agreed 
to take two Disney men along with 
the expedition (other “civilians” 
also went along, notably NBC’s Bill 
Hartigan). “Past and Present” 
served as an intro to the footage 
Elmo Jones and Lloyd Beebe will 
be serving up from time to time 
in the months to come. 

But if it was an introduction, it 
was one of the most complete and 
fascinating documentaries in itself 
to hit the video screens. With 
Winston Hibler at the reins as pro- 
ducer-director, one of the three 
writers and as narrator, “Past and 
Present” really covered the ground. 
starting with a historical 0.0. of 
the voyages of discovery, seguey- 
ing into some-valuable footage of 
the race to discover the South 
Pole between Scott and Amundsen, 
the backgrounding the present 
“Operation Deepfreeze” with foot- 
age of Admiral Richard E. Byrd’s 





| The 


first and fourth Antarctic expedi- 
tions in 1928 and 1946. 

Scott-Amundsen footage, 
|dated 1910-11, was superb and 
| thrilling, a fascinating stery unto 
| itself.. And the Byrd films them- 
| selves were topflight, giving an ex- 





| cellent foresight into the problems 
faced by the present expedition. In 
|fact, they almost made the re-| 


|'mainder of the program, which | 
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PICK THE WINNER 
With Walter Cronkite: Gev. Averell 
, Sen, William Know- 


land, guests 

Producer: Ted — 

Director: Vern ond 

30 Mins., Wed., 7:30 p.m. 

WESTINGHOUSE 

CBS-TV, from N.Y. and Columbus 
(Ketchum, MacLeod & Grove) 


“Pick the Winner” may get to 
rate’ the third word in the title 
when and if the opposing politicos 
are of such stature as speakers 
and/or personalities as to excite 
viewers in advance and not disap- 
point them in the playout.. And 
then only when the issues are large 
and, if basically complex to a mere 
layman whose votes are being 
courted in this Presidential year, 
made lucid. No doubletalk or pret- 
tified Alphonse & Gaston ,“distin- 
guished-gentleman-from-so-and-so” 
pitches will suffice for the peculiar 
electronic eye. 

This is a tall order, to be sure, 
but the order is inherent in the 
program to begin with. Thus it 
becomes a self-made challenge to 
CBS Public Affairs to make book- 
ings pay off in terms of viewer in- 
terest, instead of merely a filler un- 
til Election Day that latches on to 
the campaign front as an expres- 
sion of the American brand of 
democracy in action. 

Neither Gov. Averell Harriman 
of New York nor Senate Minority 
Leader William Knowland of Cali- 
fornia, the first pair of Demo-GOP 


'adversaries in this Wednesday se- 


ries is especially noted in the de- 
livery department. But since this 
skein is touted as a “debate” in the 
Lincoln-Douglas tradition, they 
showed themselves especially out 
of their element in that division. 
There may be a technical reason 
for that. The governor's platform 
stuff originated from a CBS studio 
in N.Y. and the senator’s from 
WBNS-TV in Columbus, where that 
state’s Republican convention was 
being held. This kind of hop-skip 
technique may furnish additional 
proof—which is hardly needed—of 
tv’s wide-wide-world wallop, but it 
also tends to weaken the debate 
idea by robbing it of a principal 
ingredient, the single, up and at 
’em platform. It may be, too, that 
for this reason both the governor 
and the senator carried on a polite 
“vis-a-vis” that very nearly made 
them look like members of the 
same party temporarily at odds in 
jousting for a primary nomination, 
with Walter Cronkite hardly more 
than a timekeeper handling the 
gavel—and an excessively large 
hammer at that. 

Gov. Harriman started the pro- 
ceedings with a two-minute open- 
ing, followed by Senator Know- 
land. From here the debate 
alternated between the two in va- 
rious time clusters up to four min- 
utes apiece. The governor did 
much of his stint from notes, a 
deadly approach in this type of at- 
tack; the senator appeared to be 
taking the T-Prompter route and 
spoke more relaxedly as result. 

There is still plenty of time for 
CBS to come up with a click de- 
bate session as the campaign goes 


wasn’t familiar with performing as| documented the preparations for | into higher gear and the issues 


part of a musical production. He 
ran his tongue -nervously around 
his lips as he painfully awaited the 
foreign sounds of music to stop in- 


terrupting his narrative. A brief, 
not very noteworthy, interview | 
was held with elder footballer 


Amos Alonzo Stagg, with the ex- 
coach on film and Nelson live from 


the studio at the network’s Cen-| 


tury Theatre in N. Y. Art. 


ROSEMARY CLOONEY SHOW 
With Hi-Lo’s, Nelson Riddle, guests 
Producer; Joseph S. Shribman 
Director: Dik Darley 
Writers: Tom Waldman, Tom Adair 
30 Mins.; Sat., 11:15 p.m. 
CLAIROL 
WRCA-TV, N. Y. (film) 

(FC&B) 

This 
production, built around songstress 
Rosemary Clooney, is being pre- 
sented twice weekly in New York 
over two different stations’ The 
dual showcasing was launched last 
Saturday (15) night over WRCA- 
TV, with the same film to be re- 
peated tonight (Wed.) over WPIX. 
Subsequent shows will follow in 
that order. 

The half-hour syndicated entry 
stands a better chance of nabbing 
viewer attention on its Wednesday 
slot at 7:30 p.m. than on Saturday 
when it goes on at 11:15 p.m. in 
opposition to CBS-TV’s “Late 
Show.” That feature film competi- 
tion is a toughie, especially since 
Miss Clooney’s fans can pass up 
the chirp in favor of catching the 
early evening mid-week sesston. 

On its own merits, though, Miss 
Clooney’s show stacks up nicely. 
The singer has a pleasant manner 
in both her song-styling and pro- 
gram hostessing. For an able vocal 
assist, she’s got the Hi-Lo’s, a 
rhythmic male a. with song- 
selling savvy. The film series also 

(Continued on page 70) 


Music Corp. of America| 


| “Deepfreeze” and the arrival of | 
|Task Force 43 at its appointed | 
| bases, anticlimactic—almost but | 
|not quite. For the vast prepara- | 
|tions and the preliminary move-| 
ments (even with a couple of mis- 
haps, like a helicopter spinning | 
into the water) made a fascinating 
yarn. 

No, judging from the season’s | 
opener, “Disneyland” is the least | 
of ABC’s problems, Chan. | 


se 


++ 


Alcoa Playhouse 

“Alcoa Playhouse” on NBC-TV | 
Sunday __ night (16) presented 
“Flight Into Danger’ by a Cana- 
dian newcomer, Arthur Hailey. It 
was one of the most exciting, grip- 
ping suspense stories seen in many 
a week on tv, made all the more 
rewarding by a production that 
was trigger sharp and direction 
that transfused the drama with a 
frightening reality. 

Hailey posed an awful but pos- 
sible dilemma. The crew and some 
passengers on a chartered Winni- 
peg-to-Vancouver plane are stricken 
with food poisoning. Disaster is in- 
evitable unless somebody can 
bring the ship in. One of the pas- 
sengers (Macdonald Carey), a war- 
time pilot of one-engine Mustangs 
who hasn’t flown in 10 years, plus 
the stewardess, who is just as 
poorly qualified, take over. From 
then on it’s a tense, tingling run 
over the Canadian course with guts 
and chance in control as the com- 
mandeered emergency pilot re- 
ceives instructions by radio from 
the air control base on how to han- 
dle the four-engine job. 

The dialog was terse and con- 











vincing. The emotional play was 


come more into focus. But at this 
earliest of points, there’s a good 
chance that the “‘great debate” will 
be of more benefit to political car- 
toonists. Each Wednesday some of 
the country’s top artists will have 
their commissioned caricaturized 


| versions of the Donkey and the Ele- 
|phant flashed on the screen, with 


the Washington Star’s Jim Berry- 
man repped at opening — 
rau. 


+ 


Tele Follow-Up Comment 





controlled and never melodramatic. 
The camera work was at its very 
best with the infinite changes from 
the occasional film sequences to 
the ground control and back to the 
ship’s crew and passengers han- 
died with sureness and deft touches 
that were uncanny in timing. 

Along with Carey, everybody 
concerned tackled their assign- 
ments in topflight style, particu- 
larly Liam Redmond as a doctor 
aboard the plane, Patricia Barry as 
the stewardness and Geoffrey 
Toone as the experienced captain 
confronted with the 100-to-1 
chance of bringing down the ship 
via remote control. 

Measuring fully up to Hailey’s 
scripting contribution was Herbert 
Hirschman’s direction and Philip 
Barry Jr.’s helming of the produc- 
tion reins. Rees. 


Ed Sullivan Show 
Ed Sullivan returned Sunday 
(16) to his CBS video wars and 
wares looking a bit wan and some- 
what less chipper in stance and 
style, but that was to be expected 
from weeks of hospitalization fol- 
lowing that early August auto mis- 
(Continued on page 68) 











TV-Radio Production Centres 


IN NEW YORK CITY... é 


Jimmy Durante set for Walter Winchell tv showcase Oct. 12. Lou 
Rosen named asst. to Harry Kalcheim at Wm. Morris agency .. . 
Ralph Harmon, Westinghouse Broadcasting v.p..in charge of engineer- 
ing, appointed to the Broadcast Advisory Committee of the U. S. In- 
formation Agency . . . Lawrence Tibbett will star in a half-hour special, 
“Gallery of Great Voices,*'on WRCA Sunday (23) on behalf of the 
Jewish Chronic Diseases Hospital .. Russ Clancy has resigned from 
the sales staff of Ziv Television Programs to join the N.Y. sales staff 
of Television Programs of America... Sam Levenson tees off a “Show 
Business—Work in Progress” course at the New School for Social Re- 
search next Monday (24) with a “How to Start in Show Business” lec- 
ture. Course is being supervised by Sidney Kaufman and Bill Smith 
. .- Donald Daigh, vet agency commercial producer and writer, named 
exec producer in the tY commercials department of the William Esty 
agency ... Nerton Bloom, director-CBS-TV “Air Power,” back from 
shooting at Wright-Patterson Air Force Base, Dayton ... Jenn W. 
MeGuire, lately syndicated sales manager for MPTV, joins George W. 
Fotis and Associates, marketing-management consultants, as marketing 
veep . . . Casey Allen into announcerial chores on Tuesday (25) “Kaiser 
Aluminum Hour” . . . Clair Mann’s WABC-TV seasonal return Monday 
(24), has author Stuart Cloete as guest . ... Nelle Fisher staging next 
two editions “Arthur Murray Party” and appearing on “Captain Kan- 
garoo” this week . .. WCBS-TV topper Sam Cook Digges was named 
greater N.Y. chairman for the third annual campaign of National Re- 
tarded Children, charity having its “week” from Dec. 11 to 22. 


CBS newsman Ned Calmer addresses the N. Y. State Teachers Assn. 
at Massapequa, L.I. this week on the upcoming elections . . . Sports- 
caster-coach Herman Hickman receives the Banshees award for sports- 
manship next Thursday (27) at the Waldorf-Astoria . . . Violet Platte 
Young, exec secretary to NBC press veep Syd Eiges, married Sept. 8 
to Raymond Glendon, NBC engineer , . . Staats Cotsworth appears op- 
posite Claudette Colbert on “Robert Montgomery Presents” Monday 
(24) ... Art Hamilton and, George Stevens, manager and sales director 
of WRCA, attended the Regional Management Conference at Skytop, 
Pa., last week . . . Mary Linn Beller set for cast of “Sauce for the 
Goose” on “U.S. Steel Hour” Oct. 10 . . . Raymond Bramley doing a 
film for the American Medical Assn. at Dynamic Films . . . Ralph Rob- 
ertson and Kerry Joels into the cast of CBS Radio’s “My Son, Jeep” 
. . - Paul McGrath of same show spending his days on location with 
the cast of Elia Kazan’s “Face in the Crowd” . . . Mercer McCleod and 
Claudia Morgan, stars in a parcel of CBS soapoperas, set for featured 
roles in the upcoming Broadway production of Shaw’s “The Apple 
Cart”... Al Perlmutter of WRCA and WRCA-TV news and special 
events back at his desk after a bout with hepatitis . . . Rebert Q. Lewis 
visits the U. of Indiana in Bloomington Thursday 20) and originates his 
CBS Radio show there using campus talent, with his regular cast 





-working out of the N.Y. studios . . . Lee Smith replacing Ron Kweskin 


in WRCA-WRCA-TV traffic department, with the latter moving into 
traffic operations at the stations . .. Gommi-TV completed shooting on 
commercials for General Foods for Young & Rubican . . . Sylvia Spur- 
leck, secretary to WCBS press chief Milton Rich, to marry Alvin E. 
Dore in Westfield, N.J. on Sept. 29 . . . Nick Castle took a short leave 
from the Eddie Fisher show and Robert Wells dittoed from the Dinah 
Shore segment to plane to N.Y. to stage Lisa Kirk’s current N.Y. ap- 
pearance at the Persian Room . . . Douglas Clarke winds a 20-week 
stint as featured Copacabana production dancer tonight (Wed.) and 
then returns for a second season on the Perry Como show Saturday 
(22) . . . Joyce Holden is in from Hollywood for tv appearances . 
Raymond Falk, foreign news correspondent in Tokyo, appointed Far 
Eastern sales rep for ABC Film Syndication. Falk, who has been in 
Tokyo since 1946, is currently a news correspondent for ABC radio 
and tv nets . . . John Thomas, currently seen as @n actor-announcer for 
Ballantine, makes his debut as dancer on new Maxwell House com- 
mercial which will be utilized via CBS-TV with the “West Point 
Story” ... Hugh Downs, host of the NBC “Home” show doing the 
host chores on “Sid Caesar’s Hour” this season .. . Merrill Heatter is 
new producer of “Big Surprise,” which began season yesterday (18) 
. . . Mert Koplin has taken over as producer of “$64,000 Question” .. . 
Norman Frank’s activities during coming season have moved from 
“Wide Wide World” to new Jonathan Winters NBC-TV show as pro- 
ducer-director . . . Joe Boland will join Mutual sports corps for Notre 
Dame Football schedule, which starts Sat. (22) . . . Phil Rizzuto and 
Tommy Henrich, ex-stars of New York Yankees, have moved into the 
Polo Grounds for the remainder of the season as alternate emcees of 
WPIX’s “Frankie Frisch Show,” a post-game feature of all Giant home 
games. 


On guest roster for the Lambs Club’s 1956 World Series Nite (Oct.) 
6): Ward Wilson, Vince Scully, Mel Allen, Red Barber, Spike Briggs, 
Leo Durocher, Happy Felton . . . Dorothy Dunbar Bromley’s “Report 
To The People” enters fifth WMCA year Monday (24) ... Dr. Herman 
Neuman, WNYC longtime music director, received from King Frederick 
IX of Denmark the Knight of the Order of Dannebrog decoration. 
Given by Danish Consul General last week for Neuman’s “longtime in- 
terest and assistance to Danish music and musicians . . . Pauline Bowie, 
of the American Women of Radio and TV, organized special showing of 
an exclusive film about Russia at the WQXR radio studios Monday 
(17) .. . Bob Rich, Associated Artists general sales manager, oh seven- 
day swing of distributor’s western and southwestern branches; will 
confer with Robert Kronenberg, western division manager, and his 
southwest counterpart, Nerman (Buck) Long . . . Jon Gnagy, the video- 
genic artist, is back in a new Sunday stanza on WABD, and with Arthur 
Brown Bros. (art supplies) as bankroller .. . Suzy Ginsberg of WCBS- 
TV publicity appointed to board of Henry St. Settlement Friends Com- 
mittee; will do sparetime flack for them, too ... Jack Singer to ABC 
as presentation writer. ' 

Gillette, in connection with its sponsorship of the 1956 World Series, 
is packaging soft-cover editions of “Encyclopedia of Baseball” with 
its razor kits. Mutual will broadcast the series starting Oct. 3... 
Frank Singiser, one of Mutual's “Kraft Five-Star News” casters, has 
added the post of public relations for Skidmore College, Saratoga 
Springs, N.Y., to his activities. Beginning Monday (24), the MBS 
newsman begins dividing his time between broadcast and school as- 
signments ... “Lament for the Night People,” an original composition 
credited to Dr. Astral Kezlegar, was played on Long John’s allnight.. 
WOR program Sunday (16), immediately following the Jean Shepherd 
Sunday show . . . The story of broadcaster David V. Hayes, owner- 
operator of WACE, Chicopee, Mass., will provide one of the major 
highlights in Mutual’s special “Spirit of Notre Dame” broadcast Friday 
(21). His campus experience at Notré Dame is considered reflective 
of the many legends about the “Irish.” 


IN CHICAGO ... 


“ Dick Ricker has moved over to the NBC-TV network sales staff from 
the WNBQ local sales crew, réplacing Chuck Dresser who's now with 
WRCA-TV, New York . . . Milt Golin, former chief of the City News 
Bureau’s radio-tv service, signed on as assistant to the editor of the 
American Medical Assn.’s Journal ... MCA’s Jim Stirton and Wilding’s 
Norman are co-chairing the radio-tv clinic sponsored by the 
Chicage Federated Ad Clubs and the Women’s Ad Club which kicks 
off next Tuesday (25) . . . George Haller, ex-media supervisor at Biow- 


(Centinued on page 68) 
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HERE 


ANCHORS AWEIGH 
Gene Kelly * Frank Sinatra 
Kathryn Grayson 


ANNA CHRISTIE 
Greta Garbo + Marie Dressler 


BABES IN ARMS 
Judy Garland + Mickey Rooney 


THE BARKLEYS OF BROADWAY 
Fred Astaire * Ginger Rogers 


THE BIG HOUSE 
Wallace Beery + Robert Montgomery 


BLONDE. BOMBSHELL 
Jean Harlow 


BOOM TOWN 
Clark Gable * Spencer Tracy 
Claudette Colbert > Hedy Lamarr 


BOYS TOWN 
Spencer Tracy * Mickey Rooney” 


BROADWAY MELODY 
Fred Astaire - Eleanor Powell 
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iS A BRIEF SELECTION OF 


CAMILLE 
Greta Garbo * Robert Taylor 


CAPTAINS COURAGEOUS 
Spencer Tracy * Lionel Barrymore 
Freddie Bartholomew'Mickey Rooney 


THE CITADEL 
Robert Donat * Rosalind Russell 


DANCING LADY 
Joan Crawford » Clark Gable 
Franchot Tone * Fred Astaire 


DAVID COPPERFIELD 


_ W.C. Fields + Lionel Barrymore 


DINNER AT EIGHT 
John and Lionel Barrymore 
Wallace Beery * Marie Dressler 


EASTER PARADE 
Judy Garland + Fred Astaire 


FOR ME AND MY GAL 
Judy Garland > Gene Kelly 


STARS AND TITLES 


M:-G:M PROUDLY ANNOUNCES A GOLDEN TREASURY OF 


A FREE SOUL 
Norma Shearer * Clark Gable 


GASLIGHT 
Charles Boyer * Ingrid Bergman 


GOODBYE, MR. CHIPS 
Robert Donat * Greer Garson 


THE GOOD EARTH 
Paul Muni ° Luise Rainer 


GRAND HOTEL 
Greta Garbo * John Barrymore 


GREEN DOLPHIN STREET 
Lana Turner * Van Heflin 


THE GUARDSMAN 
Alfred Lunt * Lynn Fontanne 


THE HARVEY GIRLS 
Judy Garland + Ray Bolger 


THE HUCKSTERS 
Clark Gable * Deborah Kerr 
Ava Gardner 
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E. more than thirty years, M-G-M has 
produced the lion’s share of fine screen 
entertainment. 


Now, for the first time, a golden treasury 
of hits comprising over 700 M-G-M feature 
films has been made available for television 
presentation. 


This program of unparalleled entertain- 
ment will be offered on the basis of an exclu- 
sive affiliation with a single television station 
in every important market in the United 
States. 


These stations will acquire full rights to 


MOTION PICTURES NOW AVAILABLE FOR TV PRESENTATION 


be known as MGM-TV affiliates, with all the 
advantages that such recognition implies. 


Special promotional co-operation will be 
extended by MGM-TV to the management 
of these stations to further enhance this 
‘golden opportunity for prestige and profits, 


In cities where programming time is 
limited and this complete plan cannot there- 
fore be implemented, a limited affiliation 
arrangement may be considered. 


For the nation’s stations great and small, 
and for their viewers, the golden era of tele- 
vision is here! 





FROM MGM-TV'S GOLDEN TREASURY OF FEATURE FILMS: 


IDIOT’S DELIGHT 
Clark Gable * Norma Shearer 


DR. JEKYLL & MR. HYDE 
Spencer Tracy * Ingrid Bergman 
Lana Turner 


LIBELED LADY 
Jean Harlow + Spencer Tracy 
Myrna Loy * William Powell 


MAYTIME 
Jeanette MacDonald * Nelson Eddy 


MEET ME IN ST. LOUIS 
Judy Garland 


MEN IN WHITE 
Clark Gable + Myrna Loy 


MIN AND BILL 
Marie Dressler * Wallace Beery 


THE MORTAL STORM 
James Stewart * Margaret Sullavan 


MRS. MINIVER 
Greer Garson + Walter Pidgeon 


MUTINY ON THE BOUNTY 
Clark Gable * Charles Laughton 


NATIONAL VELVET 
Elizabeth Taylor * Mickey Rooney 


A NIGHT AT THE OPERA 
Marx Brothers * Allan Jones 


NINOTCHKA 
Greta Garbo 


NORTHWEST PASSAGE 
Spencer Tracy 


THE PIRATE 
Judy Garland « Gene Kelly 


THE POSTMAN 
ALWAYS RINGS TWICE 
Lana Turner * John Garfield 


PRIDE AND PREJUDICE 
Greer Garson * Laurence Olivier 


RANDOM HARVEST 
Greer Garson * Ronald Colman 


. ‘SAN FRANCISCO 
Clark Gable + Spencer Tracy 
Jeanette MacDonald 


TEST PILOT 
Clark Gable + Spencer Tracy 
Myrna Loy 


THE THIN MAN 
William Powell * Myrna Loy 


THIRTY SECONDS OVER TOKYO 
Spencer Tracy * Van Johnson 


THE THREE MUSKETEERS 
Gene Kelly * Lana Turner 
June Allyson 


WEEKEND AT THE WALDORF 
Lana Turner + Ginger Rogers 
Van Johnson 


THE YEARLING 
Gregory Peck + Jane Wyman 
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“STATION OF THE STARS” SHOWMANSHIP 





A golden treasury of M-G-M creative showmanship 


is available to all stations which become MGM-TV 


affiliates. 


These stations will have the right to use the most 
famous trade-mark in the entire field of entertain- 
ment—the Lion of M-G-M. 


Vast promotional potentialities will result from 
the identity which will be established between 
M-G-M’s famous array of stellar personalities and 
the stations which will present them. Each affiliate 
will become known among its viewers as “the station 
of the stars,” by virtue of the great names which will 
appear week after week on its film programs. 


Finally, MGM-TV offers its affiliated stations com- 
plete and continuing locally-slanted promotion cam- 
paigns, including newspaper mats, brochures, posters, 
premiums, fan photos and trailers, developed through 
the showmanship experience of Hollywood’s greatest 
motion picture studio. 





For further information—write, wire or phone 
Charles C. Barry, Vice-president, 
MGM-TV, a service of Loew's Incorporated, 
1540 Broadway, New York, N. Y. 


Wednesday, September 19, 1936 
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Inside Stuff—Radio-TV 


A public offering of 200,000 shares of $1 per common stock of Storer 
Broadcasting Co. was proposed last week in a registration statement 
filed with the Securities and Exchange Commission. Shares are to 
be offered through ap underwriting group headed by Reynolds & Co., 
Inc. Offering price will be announced. Stock is currently quoted at 
around 

Of the stock to be offered, 14,640 shares are now owned by George 
B. Storer, president of the firm, and the remainder are shares of which 
a like number owned by Storer are to be converted by the under- 
writers. 

According to the prospectus, the shares are being sold at the recom- 
mendation of Storer’s estate planning consultants “to provide for pay- 
ment of his estimated inheritance taxes.” Disposition of the shares 


will leave Storer with 1,092,890 shares of the Class B common stock | 


and will retain for his lifetime the right to vote 206,250 shares of Class 
B common held in trust. 





Rep house of Peters, Griffin, Woodward Inc. is going to use addi- 
tional promotional funds over and above an initial $100,000 investment 
to keep “Project Information” up to date and in ready supply for agen- 
cies and advertisers. Three weeks ago, the reppery revealed a study 
on conditions in 26 tv and 32 radio markets where it has stations. 

One hundred and fourteen separate information pieces were pub- 
lished on all the stations in each market; on the other media, such as 
newspapers; on the estimated buying power of the markets; the number 
and type of retail buying outlets, etc. It was the first comprehensive 
study of this kind released by a station rep. Due to the demand, 80% 
of the first 250,000 pieces have been issued. As each new printing 
comes out, PGW will revise its data. 





Sportscaster Bob Wolff, currently working out of WWDC, Washing- 
ton, but slated in October to take on sportscasting chores at WPIX, New 
York, has plenty of variety facing him. Next Saturday (22), for ex- 
ample, he’s set for the ABC Radio coverage of the Maryland- Syracuse 
football game at College Park, Md. That same evening, he covers the 
Senators-Orioles baseball game in Washington via WWDC. 

As if that weren’t enough, his WPIX stint will be the coverage of 
the station’s Madison Sq. Garden schedule, which embraces ery. 
basketball, the horse show, the dog show, etc. 





Westinghouse Broadcasting Co. is making its “register-and-vote” 
radio jingles available to all stations through the American Heritage 
Foundation. Disks, which feature the Three Beaus & a Peep and the 
Roy Ross orch, were created originally by WBC program manager Bill 
Kaland for the Westinghouse stations but are being shipped out to all 
stations this week. They’re for use in conjunction with live announce- 
ments giving local registration and voting information. 





Donald H. McGannon, prez of Westinghouse Broadcasting Co. has 
been named honorary special chairman for the communications field 
for the 16th annual National Bible Week on Oct. 15-21 Other members 
of the committee, named by the Laymen’s National Committee Inc., 
are Geraldine B. Zorbaugh, ABC v.p.; Edward L. Saxe, CBS-TV opera- 
tions v.p.; Robert Manby, General Teleradio v.p. and Edward Stanley, 


manager of public service programs at NBC. 





Efforts to give tv equal access with other media in covering the 
forthcoming Australian Olympics games will be made by NARTB as a 
result of plans of the Olympic Organizing Committee to charge video 
film and motion picture newsreels fees. 

Trade organization’s Freedom of Information Committee, headed 
by Robert D. Swezey, voted unanimously last week to oppose the pro- 


posed restrictions. 


A subcommittee, headed by Sig Mickelson of CBS, 


was appointed to serve as a watchdog group and follow up on any 
other Olympics developments concerning broadcasting. 





WOR SETS WINGATE, 
NEW SNEPHERD SLOT 


As the new afternoon “Bob 
Smith Show” on WOR, N. Y., cor- 
ralled about $15,000 in fresh biz, 
Mutual’s New York flagship inked 
newscaster John Wingate for a 15- 
Minute show at 6:15 p.m. and gave 
gabber Jean Shepherd a new set- 
ting. 

Wingate’s deal with WOR is ex- 
clusive as far as radio is concerned, 
but he is free for tv commitments 


with NBC, with whom he has been 
associated. 


Shepherd in his weekly Sunday 
hight stint, beginning Sunday (23) 
will broadcast from the Greenwich 
Village Limelight Coffee House, 
which is going to slap on a $2 
cover charge for Sunday nights 
with Shepherd, making the Lime- 
light the only coffee house in the 
U. S. to command a cover charge. 
The locale and setting is consid- 
ered ideal for Shepherd's talents. 

In addition to the new billings 
in the Smith afternoon slot, WOR 

as signed Caravan Rugs as a par- 
ticipating sponsor on “Music From 
Studio X.” Caravan Rugs joins 
Budweiser on the show. 


Peter Mordo Due in N. Y. 


Vienna, Sept. 18. 
Peter Mordo, radio and televi- 
ae program producer, will arrive 
8 via the S.S. United States 
in tow York on an extended busi- 
hests trip. He has lately been di- 
Tecting the “Week of Light Mu- 
tic’ on the Stuttgart (Germany) 
Station. 
He’s son of the late Renate Mor- 
10, who was a pioneer in Europe’s 
Tadio business before the war. 








‘Woolworth Hour’s’ 
Gershwin Memorial 


CBS Radio’s “Woolworth Hour” 
will devote its entire show Sun- 
day (23) to a memorial to George 
Gershwin, celebrating the 58th anni 
of his birth (Sept. 26, 1898), in 
a departure from its usual format. 


Guesting on the show will be Her- 
man Levin, “My Fair Lady” pro- 
ducer and prez of the League of 
New York Theatres, and Robert 
Breen, coproducer of the recent 
revival of Gershwin’s “Porgy & 
Bess.” Also invited to appear, but 
not yet set, are Ira Gershwin and 
Fred Astaire via Hollywood cutins. 


Levin will discuss Gershwin’s 
contribution to the musical stage, 
Breen the impact of “Porgy” on the 
world during its last tour and par- 
ticularly its impact on Russian aud- 
iences. Breen’s~stint will cue in 
Percy Faith orch with “Porgy” 
highlights. Earl Wrightson and 
Carmen MacRae will handle the 
vocals. Also set are Gershwin’s 
first and last works, “Rialto Rip- 
ples,” a piano rag cleffed in col- 
laboration with Will Donaldson and 
published in 1916 by Remick, and 
“Love Walked Right In,” last num- 
ber written by Gershwin for a film 
musical, “The Goldwyn Follies.” 


Producer Paul Roberts is also 
dickering with Paul Whiteman to 
come on for the spot preceding the 
finale, performance by Faith of 
“Rhapsody In Blue.” 





4 
GAY TO Mc-E 
Hollywood, Sept. 18. 

New production director of Mc- 
Cann-Erickson ad agency here is 
William Gay, vet radio-tv_ pro- 
ducer-director. 

Gay will supervise script and 
production over CBS-TV “Climax” 
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(25% FORMULA ON 
MONOPOLY DEAD 


By JACK LEVY 


Washington, Sept. 18. 

What was described as an ef- 
fort of a majority of members of 
the FCC to “bull through” a 
change in the agency’s multiple 
ownership rules—through which 
mongpoly in the broadcasting in- 
dustry has been controlled—has 
apparently been successfully re- 
sisted by firm opposition of a mi- 
nority. 

The agency, it was learned, has 
been discussing a change for some 
weeks and some Commissioners are 
known to have been highly indig- 
nant that the subject has been 
brought up and that the staff has 
been instructed to prepare material 
for discussion. The agency’s Broad- 
cast Bureau is criticized in cer- 
tain quarters for failing to oppose 
a change. 


Just how the subject came up at 
Commission meetings isn’t clear, 
since there is no formal proposal 
pending for a change in the rules. 
However, as one Commissioner 
noted, there are bills in Congress 
by. Sen. John W. Bricker (R.-O.) 
and Rep. Joseph P. O’Hara (R.- 
Minn.) which would do away with 
the station ceilings and substitute 
a formula which would establish 
the ceiling at 25% of the nation’s 
population. Conceivably this could 
allow one operator to own 25 sta- 
‘ions in the state of Texas alone. 


Talk Up ‘Case-To-Case’ Plan 


While none of the Commission- 
ers appear to be in favor of any 
relaxation of the anti-monopoly 
policy, some of them now talk in 
terms of “case-to-case” considera- 
tion of applications for stations. 
Ostensibly, this could take the 
form of allowing an operator ‘o 
exceed the seven-station ceiling on 
tv licenses conditional on dispo- 
sition of existing properties to com- 
ply with the ceilings. Storer Broad- 
casting is seeking to purchase ad- 
ditional stations in Manches‘er, 
N.H., and Salem, Ore., on this basis. 


The Commission, it’s suggested, 
could get around its own rules and 
avoid proposed rule-making by 
granting Storer—and any other | 
favored applicant—a waiver. 


While one Commissioner indi- 


cated he would be more inclined | 


to a tightening rather than a re- 
laxa‘ion of the rules, 
that the case-to-case approach could 
result in a. “tightening” 
some operators and a “loosening” 


for the benefit of others, depend- | 


ing on the composition of the Coém- 
mission. 


Previous Commissions have wres- 
tled with the idea of finding a bet- 
ter formula for control of monop- 
oly in broadcasting than the “num- 
ber system” for limiting owner- 
Ship of stations. While realizing 
that one strategically located sta- 
tion might have greater monopoly 
implications than 10 scattered out- 
lets, they determined that the ceil- 
ings, though arbitrary, provided the 


only practical administrative meth- | 


od of con‘rolling monopoly. 


The practicality of the ceilings 
was defended by the present Com- 
mission last year before the Su- 
preme Court after Storer success- 
fully challenged the multiple own- 
ership rules in the Court of Ap- 
peals of the D.C. Circuit.- The high | 
tribunal unanimously supported | 
the Commission. 


FCC BALKED ONN NUMBERS GAME — 
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Robt. Nathan, Jazz 


Ballet, Oedipus: 


& Rejection Slips For ‘Workshop 





TV ‘Lone Ranger’ Rides 
With New Sponsor Coin 


ABC-TV is getting off the hook 
on its Thursday night “Lone 
Ranger” skein. General Mills has 
half and Swift is coming in for an 
every-other-week ride. 

GenMills owned alternate weeks 
of the half-hour film stanza, which 
began its season last Thursday 
(13). The network, which had 


purchased the other half, was un- 
able to sell it until late last week. 
Actually, Dancer - Fitzgerald-Sam- 
ple was as much in on lining up 
the Swift order (via J. Walter 
Thompson) as the network. 

American Dairy was last season’s 
alternate sponsor. 


CBS Moves in On 
Hartford UF er 


Hartford, Sept. 18. 

With the acquisition of Hart- 
ford’s UHF station, WGTH-TV, 
Sunday (16) CBS acquired its sec- 
ond UHF’er and became the first 
network to own two ultra high s‘a- 
tions. Immediately on acquiring 
the station, CBS changed its call 
letters to WHCT-TV, and enlarged 
/its programming schedule. The net 
also owns UHF station WXIX in 
Milwaukee, Wis. 

Station was sold to CBS by the 
General-Times Television Corp. for 
$650,000. Operating on Channel 
18, UHF’er had been on the air 
for three years. Sale of another 
local UHF’er, WKNB-TV, to NBC 
has been held up for over a year. 

Sale of the station to CBS had 
been earlier approved by FCC. 
Appeals of WNHC-TV, New Haven 
VHF’er, held up the finalizing of 
the sale. Recently sold to Triangle 
| Publications, WNMC-TV last week 
| withdrew objections to the sale and 
I the path was cleared for CBS take- 
over. 

Harvey Struthers takes over post 
'of general manager of new CBS 








| outlet, moving to his Hartford post 
|after five years as g.m. of the CBS 
‘radio station in Boston, WEEI. 





ROBT. HOAG RESIGNS 
BLAIR REP OUTFIT 


Robert Hoag has broken with the 
|John Blair station representation 
interes s. Hoag, prexy of - Hoag- 
Blair and owner of a small interest 
in the firm, handed in his resigna- 
tion Friday (16). Blair said that 
the former partner’s interest in 
the company was bought up. 
Hoag-Blair, handling 16 second- 
ary market tv stations, is one of 
the three organizations under the 
fem umbrella. It formed by the 
two men less than three years ago: 
| There is also Blair-TV, with 20 





‘larger video stations, and John 
lair & Co., repping in excess of 
40 outlets. 


Hoag, formerly with CBS Spot 
jand Don Lee, has not announced 
\his plans. 








New Top 10 on the Trendex 


(Week of Sept. 1-7) 


$64,000 Question ............ 


$64,000 Challenge .......... 
What's My Line .........sce+ 
Do You Trust Your Wife .... 
Ive Got A Secret ......%%.% 
Climax 


Lux Video Theatre Pres tye 


Ed Sullivan 


Honeymooners 
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~¢ CBS Radio Workshop, under the 


two-coast producership of Paul Rob- 
erts and William Froug, is on the 
prowl for offbeat, original material 
for Friday * evening broadcasting. 
Froug, Hollywood veep in charge 
of CBS programming who main- 
tains close reins on movieland 
origination of the show, reveais 
that novelist Robert Nathan (“Por- 
trait of Jennie,” “Bishop’s; Wife,” 
et al,) has submit‘ed a radio orig- 
inal to be aired on the series in 
October. Vehicle is tagged “The 
Us’ns” and, says Froug, is “the 
fantasticated story of an archeo- 
logical expedition in the year 7,000 
as it travels across the mounds 
of a lost civilization, meaning the 
second half of the Twentieth Cen- 
tury.” 

Froug also announces the series 
will present an original jazz ballad 
tagged “Legend of Annie Xmas,” 
sometime in December. Edmund 
Brophy did the libretto. Workshop 
last year aired “Jimmy Blue 
Eyes,” a New Orleans jazz opera 
originally cleffed by bandsmen Ray 
Noble and Brophy. This _ time, 
Brophy has essayed bo‘h music and 
book. 

Froug has also had talks with 
Hollywood film scenarist Ernest 
Lehman who did screenplays on 
“King and I” and “Somebody Up 
There Likes Me.” Lehman, a for- 
mer freelance mag writer, has a 
notion on a half-hour radio original 
dealing with rejection slips and 
how they have affected him. Froug 
hopes to project this idea in No- 
vember with Lehman narrating. 

On the N.Y. end, producer Paul 
Roberts has scheduled for Oct. 26 
broadcast a documentary tagged 
“The Stock Market Story.” Says 
Roberts: “What we plan to do is 
to go out right on the Exchange 
floor and tape the first six stock 
sales of one given day. We will 
talk to the six buyers and the six 
sellers to get an idea of why they 
sold or bought. It’s a kind of 
‘Bridge of San Luis Rey’ idea de- 
picting how actions of-people who 
are complete strangers, one to the 
other, can affect all their lives.” 

Another upcoming Columbia 
Workshop stanza will explore in 
detail the truth and meaning of the 
Oedipus Complex. Rober's is ne- 
gotiating with Ernest K. Jones to 
do the narration. Jones authored 
recent difinitive bios on Freud. 

—s 








Pharma-Craft’s 5006 
3-Web Radio Splash; 
ABC Gets Chunk, Too 


Chicago, Sept. 

With the finalization of its ‘act 
on ABC last week, Pharma-Craft 
wrapped up a three-network radio 
splash representing a $500,000 in- 
vestment. The winter-iong satura- 
tion on ABC, CBS and NBC is rig- 
ged to give its Coldene cold rem- 
edy daily AM exposure. 


Purchase on ABC involves two 
weekly five-minute segments on 
“My True Story” and three weekly 
on “When A Girl Marries” for a 
2-week span. Web’s “Breakfast 
Club” gets cut in for two spots a 
week. Ride starts first week in 
October. 


Previously disclosed Pharma- 
Craft buy on NBC includes 10 30- 
second blurbs weekly on “Band- 
stand” and Fred Waring’s daytimer 
for 20 weeks. CBS grabbed off 100 
nighttime participations over the 
same period to be lodged in the 
Bob Crosby and Mitch Miller shows 
and “Amos ’n’ Andy.” 

Campaign is being handled by 
J. Walter Thompson, 


Phillips Exits Crosley 


Cincinnati, Sept. 18. 

Walter Phillips, zany comic, has 
exited unexpectedly from the Cros- 
ley fold and is said to be heading 
for Chicago. 

Phillips was a disk jockey for 
WSAI and WCPO for severai years 
before becoming a Crosley staffer 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors. agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specitic market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 





* 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with con 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
» (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponser for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 

‘ CBS A (4), WABD (5), WA 
NEW YORK Approx. Set Count—4,525,000 Stations—wor (9). WPIX GD) WATV G3) a 
1. Highway Patrol (Adv)... Eh ee BEY Site het kgs Mon. 7:06-7:80... ..... Pe Ss eee 33.7 | Early Show; Rain or Shine..WCBS ....... 8.0 
CBS News D. Ed......... WED séeccee. 89 
2. Doug. Fairbanks Presents (Dr).WRCA......... ABC. ........0.... Mon. 10:30-11:00 ....... a ere  Seeeee ee | fi WEBS .v.. 12.0 
2. Guy Lombardo (Mu).......... A Se ere Thurs. 7:00-7:30 ....... ee 48.0......... 22.5| Early Show; Rain or Shine.. WCBS ....... 6% 
CBS News D. Ed.....:...WCBS ..cce.. 57 
4. Ellery Queen (Myst).......... DENG s+ avdsees a ee Sun. 9:00-9:30 ......... re sere ) ” BPPerres ae eee ee peer oe WRCA  .ccoee 312 
4. Science Fiction Theatre (Adv). WRCA......... ZIV =... ceccscccces- Fri. 7:00-7:30 .......... 9.6....,0.-. 46.1..,.. -+-. 20.8) Secretary of State Dulles...WCBS ....... 6.0 
CBS News D. Ed......... WCBS .....-. 6.0 
6. Death Valley Days (W)....... WD canoes’ EEE 6G) e000 60s Wed. 7:00-7:30 ......... 9.3.....+6-. 36.6......... 25.4| Early Show; Rain or Shine.. WCBS .......10.2 
D. Ed. CBS News......... WCBS ..cce.. 48 
7. Great Gildersleeve (Com)..... | EE ee Po Tues. 7:00-7:30 ...ccec. 7.6...cceces Bd-0-sccceess ob] Barly Show; Rain-or Shine:.WCBS ....... 88 
CBS News D. Ed........ WEE cscocs. 57 
GS. Racket Gamal Glee. . << 'c00c cs WRI, + cetes. + ABC. oi cccccocces. Beate BOR :.... oer me | * Mere iige 8 Rs PR ye Pee J) UU}. ae 22.8 
D. City Debenie mee ocx cakes WERE... 260s ows S MRO cc ceccedcace Sun. 9:30-10:00 ........ * Teer bias owes Bees 58.3 A. Hitchcock Presents...... Leer 21.3 
10. The Falcon (Myst)............ MURINE: %> > cdickn 6 SE the SNe Me.c oe Fri. 10:30-11:00 ........ TR sce baw ede OER sos sacks GETS So ow oe Rael eer WEE da ovcee: 23.8 
CHICAGO Approx. Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Great Gildersleeve (Com)..... WNBQ vebie. MO eer ak ere SO teens «cues «i 60.3 | What’s My Line ........... WBBM ....... 31.2 
2. Highway Patrol (Adv)........ 3) * Se Es pea Pad aeews¥ 2 Teer, O:BBO EO  « ..6-cess Be is sien aes ly Cee 60.0 | Lux Video Thea‘re......... WOR, ousce- 18.6 
3. Science Fiction Theatre (Adv). WNBQ......... MT canes deme oss Gat. 2679623 :O8 |. 668353 RG ee 3 ea Braet wees |... wccxceeanaee WOME.. aa 0c%< 8.1 
4. Mayor of the Town (Com).... WNBQ......... WR vs cae 8 ée Seis Sat. 10:00-10:30 ........ SOME: okie cau | Car SEAS PUNO ns s.0cacededs WIE <b 0.080 11.4 
S. Buea SO 5 ee die w ted | SPS ee OR ee DIESE 6.0 «tana tea po 8 Bhan ee 38.8 | Adventure Theatre......... WNBQ .......11.4 
5. Badge 714 (Myst)..........e0. MEE 4 dies o:n-6 dks EL & ae GOONS kere Tees... SsGSG:Fe. . 6c aces OD RA he _ « SP 40.8 | Sneak Preview...... 7. lg ee ee 14.1 
7. City Detective (Myst)......... WGN..... hesete es ee Pe eee BP. 6 eee |) eres OOF: t.ccccs OUR ee Thee: i. :...: ‘eduicnn WBKB ....... 16.4 
8. Racket Squad (Myst)......... Re ae Paha sa os once vaade Tues. 8:30-0:00 ........12.6..... Pens MN, in encees 43.4! Circle Theatre............. WNBQ ....... 12.5 
9. San Francisco Beat (Dr)...... WEEE iocedaais Ce: + sbiseoenbas s Tues. 9:00-9:30 ........ SOR vs odekst Ee 59.1 | $64,000 Question........... WBBM ...... 40.9 
10. Mr. District Attorney (Myst) .WBKB......... Ziv. .............. Fri. 10:00-10:30 ........ |S pre ie GAs canned 49.7|Community Theatre........ Se 20.9 








LOS ANGELES Approx. Set Count—2,313,000 


° KNXT (2), KRCA (4), KTLA (5), KABC (7), 
Stations— yy (9), KTTV (11), KCOP (13) 























1. Highway Patrol (Adv)........ i Ser BOS, ds seeanweaee Mon. 9:00-9:30 ........ SOS. ca-s0iud NS cae ueks EEE Svc veka vecceeenes Mi canto. 12.8 
B. Game B (RG sae otk bass (5 9 ee ee (ne SRE doebuene Moa, 9:30-10:@ . isc. sé. IBD .~ 65. eS ere 58.5 | Robt. Montgomery Presents. KRCA .......11.4 
3. Badge 714 (Myst)............. on ee Bee is wrcaknwess o> Mts TIO ns ccdcnecchtete teas boy en ob-qcenne Ee LE SOMME: ccicccewssens BME ssccse. 75 
4. Science Fiction Theatre (Adv). KTTV..... Coie sGEEN Cs ON 0.62 ete D «<. Mon. 8:00-8:30 ...«<«...17.0..... ..-. 304<7.....-- 56.0| Burns & Allen..... enna bee PEE “obecds 208 
5. Life of Riley (Com).......... IES 5 oh bea ee’ ery co Mon. 8:30-9:00 .........15.8.....4... TEs eeareare 63.0 | Man Called X.......... eae EET ws bbaeue O08 
6. I Led 3 Lives (Adv).......... > 5 Pe et  Geneweeaseuen Sat. 8:30-0:00. ...c.c0s;. 14.8..,.. pope + AePeseee 46.0 | Stage Ghow. .....ccccccccss DEE. csacees OS 
7. Confidential File (Doc)....... | 9 Se GUE... cc ccc ces co RM OSURPRRIO 06 6des os Bk ose os eues roe 61.4; A. Hitchcock Presents...... ENXT o.000.802 
8. Search for Adventure (Adv).. KCOP.......... ee ee ee ee Thurs FiQbTiSe . étcees: 13.5 ee,  ) ery oe 459 Lone Ranger........ccccecs BADG soviee ALS 
ce. rere aeesaess BADO .iscoee 83 

Os. irks 5 Se oe Cis 40 0's BEE ws 2 0h ' 68 TPA. . 6 csvcccccecs Gite BSOBB:9D i... 000 es BBB. cect 26.4......... 50.0| Honeymooners ........<-. KNXT ...00-- 17.0 
10. My Little Margie (Com)...... > Sarr | eee ere Mon. 7:30-8:00 ........ + 8 Ser ge Pe ee 51.1|Summer Theatre.. —wnee eeds KNAT ......- 15.6 
CLEVELAND Approx. Set Couni—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv)........ MEMES, sods eae RO py le, SAE Tues. 10:30-11:00 ...... MRA cci owen MEOW Ge esi Re R= ns. soo e'ed.c eee uae 4. ae ae 17.0 
2. Man Behind the Badge (Myst) KYW........... Se n'ccesbwenee ss Wed. 10:30-11:00........ S08 . sks See: | a ae 48.2|U. S. Steel Hour....... 6 dine RUE “eiewedecs 22.5 
3. Range Rider (W)............. WEWS..... gs oe Gc ehees Jenéennt Bak: FOS FSO: csicecs SES. wcdba woe ees ee Seadneeee ce estes SES 
4. Science Fiction Theatre (Adv). KYW........... > saseeacn donee BOOM FHPEIED cecededs 13.9 ohedee Mi cccee 000 eR SEG... 0008 7aese4s WEWS. ....... 5.5 
5. 6 O’Clock Adventure (Adv)... KYW........... Mes « cc ebemabee aes Wed. 6:00-6:30 ......... ) & eee Fe Sere of}: ry er WEWS. ....... 45 
News Highlights.......... WEWS ....... 40 

CBS News D. Edwards....WJW ....+.-. 40 

6. Looney Tunes (Ch)........... Ee” Sa Sat. RE sGRGs OO ALM. EBs cc caccs e's 0 6:i:n a cok wd cure bees se cna EV, wicuc...135 
7. Capterel Gee)... ).cki cece. EE :s cv tap ey Secs stab babede ss oat, 30:30-25200 .. 06k 8, rR ae 36.9} Adventure, The.........e+. KYW ........168 
8. I Led 3 Lives (Adv).......... . i See Me. Ss cain Sewanee PE. Crees occ as trees DE ie da atabe Meas be Reese 40.0; Best in Mystery........... Be We. «es 60.00 19.7 
9. Annie Oakley (W) ........... ee D4avtibetuakan ee 2 | a es San aks DOws.sceeesn 22.0; Gene Autry........0. Were. oe 6.9 
10. Captain Gallent (Adv)........ DS, ss ead eea4 Se ere RE; 22 :-ie ee SOON... EB i scsceces GBBinsccbivas SE eS Eee ere yee WEWS ....%.- 8.6 
10. Foreign Intrigue (Adv)....... WEWEsickecss SN <0. 3:0 Santas o% Sun. 10:00-10:30 ....... 1 er ee TT ssc denas 56.8 | Man Against Crime......... ES ass oes 23.0 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. City Detective (Myst)........ . ee MM sh bb es: cee ad Sat. 10:00-10:30......... Sa | eae BAD Mee DNOe. foc. ew cane WLW-A,....-> 49 
2. I Led 3 Lives (Adv).......... We: + da beeness rr ceo ce MGR. Os BOISE win occ c IBD. cccccces BBG. cccccses GLB] Bummer THOM. 6... scce WAGA ......144 
3. Superman (Adv) ............. WSB. ccoces FlAMINGO. ..c0cce.- FFI. 7:00-7:30 ..... eeee 174. .cceeees 65.4..000e.. 26.6| Hollywood Summer Theatre.WAGA ...... 68 
4. Highway Patrol (Adv) ........ WAGE vec kas. « RiGee ck eccccese FF. 10:00-10:30 ....0..-162...ccccce- 46.1...cc00e- 35.1] Truth or Consequences..... WSB ........163 
5. Science Fiction Theatre (Adv) WAGA......... Ziv...... Fecccecs ROR WOOO oie. ABT icd es OUR. ccctcccd Me 1 ee TOUR... 000s rep tape | FL 
6. Man Behind the Badge (Myst) WSB...........MCA..... o ccc ct oc MUM, BPO B2OO «ccc cee 149.2 000000 MBB... 00000s, 197.9] Ball of Faith..,... 0sbesdce cance 19 
@. Racket Squad (Myst)......... WSB.: 0.0.05. WBC. cece owbasves Sun. 10:00-10:30 .......14.D...ccccce GOB. ccccccee and| Man Called X..... seeeceees WAGA Jeqds 308 
8. Secret Journal (Dr) ._........ sere > Seeded Sun. 10:30-11:00 .......14.2......... 86.0......... 16.5] News; Sky Theatre.........WLW-A .....- 2:5 
9. Celebrity Playhouse (Dr)..... WSB...........Sereen Gems...... uate. TPES: 5 és cose s eM sc osccess Msc senenss Oe Sky Theatre..... ico cde MERE 2 cose, 08 
8 ae scccccee WLW-A seoee- 6.0 

10. Wild Bill Hickok (W).........WLW-A.........Flamingo .........Thurs. 6:00-6:30 .......13.8......... ee ff dd Gers Sokcds tn covcave’ OS 
: Telenews; Weather....... WEB 2.00008. 38 
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VIDPIXERS’ CELLER-ITY DISPLAY 





‘Breakdown on Profit Participations 


One key target of the House Judiciary Antitrust Committee in 
its Foley Sq. (New York) hearings on network practices has been 
the matter of profit participations by the networks in independ- 
ently producer series. Subcommittee, in attempting te determine 
whether the network is using its control over the peak viewing 
hours as a means of cutting itself in on program profits by mak- 
ing participation a condition to allowing the show on the air, ques- 
tioned four key telefilm producers-distributors on the matter quite 
closely last week, and came up with the information that of 18 
shows on the networks from these four companies, only five and 
one-half were sold directly to the webs and of these only three 


have a profit participation arrangement with the nets. 


(The “half” 


show is “Robin Hood,” of which Johnson & Johnson bought alter- 
nate weeks and CES-TV the other half, selling that in turn to 


Wildroot.) A breakdown of the direct network sales and the 
amounts of participation follows: 
Company No. of Shows Sold Directly Amount of Net- 
Net Shows to Networks work Profit 
Screen Gems 10 Playhouse 90 (CBS)t Participation 
George Sanders Mystery 50% 
Theatre (NBC) 25% 
Circus Boy none* 
Cowboy Theatre none 
Official Films 3 Sir Launcelot (NBC) 25%* 
Robin Hood (12) (CBS) none 
TPA 4 None none 
Ziv 1 None none 


* Some network participation in merchandising-licensing revenues. 
+ Film episodes for “Playhouse 90” only. 





Four Star's All-Star Schism 





$500,000 Suit Against Sharpe & Lewis On 


‘Cavalcade’ Bares Rift Details 


Santa Monica, Sept. 18. 

An unprecedented $500,000 
breach of fiduciary trust suit filed 
in Superior Court here, against 
Don W. Sharpe and Warren Lewis 
and the newly-formed Sharpe- 
Lewis Productions, brings the re- 
cent schism in the Four Star Films 
operation out in the open. The 
action asks an injunction to halt 
Sharpe-Lewis from commencing 
with lensing on 16 “Cavalcade 
Theatre” vidfilms. 


Suit, filed by Harry L. Gershon 
on behalf of Four Star, alleges 
that Sharpe, former Four Star 

rexy, violated his obligations of 
rust and conspired with Lewis to 
grab the “Cavalcade” biz belong- 
ing to the plaintiff. A rift Between 
Sharpe and other members of the 
Four Star board, including Dick 
Powell, Charles Boyer and David 
Niven, has been known to exist for 
some time. Some time ago, Sharpe 
was either ousted, or resigned, ac- 
cording to who’s telling the story, 
as Four Star prexy. Lewis was 
the Four Star producer on the 
DuPont-sponsored “Cavalcades” at 
the time that Sharpe was exec pro- 
ducer of the series 

Four Star is asking $250,000 
general damages and $250,000 puni- 
tive damages from Sharpe and 
Lewis, and is seeking to have trans- 
ferred to itself any profits the new 
firm may make out of the “Caval- 
cade” filming. 

Sharpe and Lewis are still stock- 

(Continued on page 94) 


TV ‘Millionaire’ 





Into Syndication | 


“The Millionaire,’ Don Fedder- 
s0n Production which has been net- 
worked for the past year-and-a-half 
via CBS-TV, has been acquired by 
MCA-TV for syndication. 

Retitled “If You Had a Million,” 
the first 39 half-hours will be re- 
leased for regional and local spon- 


sorship next month. The new sea-. 


son episodes of “The Millionaire” 
are being aired Wednesday nights 
on CBS-TV. 

Reporting on one of the largest 
Single purchases of syndicated tv 
film, WISN-TV, Milwaukee, an- 


. houneed that it has bought a total 


of 1,246 half-hour and quarter-hour 
series from MCA-TV. Deal includes 
Man Behind the Badge,” “Ray Mil- 
land Show,” “Famous Playhouse,” 
“Lone Wolf,” “Federal Men” and 
Curtain Call.” Purchase calls for 
a runs each of the various tele- 
ix. ints ¥ HPA VE, 





— 
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Stars for Hard Sell 


Hollywood, Sept. 18. 

Alice Faye and Phil Harris will 
film two teleblurbs for A-C Spark 
Plugs, to be shown on NBC-TV 
“Wide Wide World” next season, 
in a deal with Jerry Fairbanks Pro- 
ductions inked last-week. 

Other showbiz personalities who 
also will peddle the spark plugs on 
“WWW” include Jonathan Winters 
and Paul Winchell and Jerry 
Mahoney. 


Market Overlaps On 
Metro Backlog Deals 
Don’t Bother Anyone 


Metro’s sale of its 725-film li- 
brary continues to pop up more 
trade angles than a toaster at 
Lindys’. Latest to come to mind 
is the realization that via its deals 
with CBS for showings of the pic 
in Hartford and that with Triangle 
Publications for showings in New 
Haven, Metro has run into one of 
those traditional overlap situations 





tors since the business started. 


Not that there’s any problem 
from Metro’s vantage-point in the 
Hartford-New Haven sales. Fact of 
the matter is that the pic company 
is in a “have our cake and eat it” 
position in having been able to 
make both deals, since both parties 
—CBS and Triangle—were aware 
of the overlap situation and went 
ahead with their purchases anyway. 
In the case of syndicated program- 
ming of a half-hour series, such a 
deal would have been avoided by 
one of the parties. But in this 
case, because feature programming 
was involved and because of the 
size of the library which permits 
a wide latitude of programming, 
they went ahead with the deal. 

Fact is that the New Haven VHF 
station bowls into Hartford with a 
strong signal, while the CBS-TV 
Hartford outlet is a UHF’er. How- 
ever, there’s a good UHF conver- 
sion factor in Hartford, so CBS-TV 
isn’t particularly worried about the 
New Haven signal. Just to even 
the score however, the network’s 
New York flagship, WCBS-TV, 
beams a strong signal into New 
Haven itself. 


JOE NAAR TO REVUE 
Hollywood, Sept. 18. 

Joe Naar, after a five-year asso- 
ciation with the William Morris 
Agency, has resigned to join Re- 
vue Productions in an exec Ca- 
pacity. 

He has been assigned the next 








39 “Schlitz Playhouse” shows. 


that has plagued telefilm syndica- | 








SIDESTEP QUERIES 
ONWEBPRAGTICES 


Opening round last Thursday 
(13) of Rep. Emanuel Celler’s 
(D., N. ¥.) House Judiciary Anti- 
trust Committee hearings in New 
York’s Foley Square found the 
telefilm industry. which had been 
expected to provide some meaty in- 
sight into network centrol over 
programs, playing it cey all the 
way down the line. The telefilm 
reps were officials of the four 
companies comprising the Assn. of 
Television Film Distributers. 

With Rep. ~Celler and his key 
counsel, Herbert N. Maletz and 
Samuel R. Pierce, prodding the 
witnesses on instances of demands 
by the networks for profit partici- 
pations and program econtrel, the 
witnesses consistently maintained 
that such cases were normal “bar- 
gaining procedures” and were 
nothing out of the ordinary. Princi- 
pal proponent of this position was 
Ralph Cohn, v.p.-general manager 
of Screen Gems, who argued that 
in some cases, the networks have 
the stronger bargaining position 
and are able to win their demands, 
but in others the independent pro- 
ducer is in the stronger position 
and is able to withstand them. 

Rep. Celler, apparently irked by 
seeming inconsistencies between 
Cohn’s oral testimony and the posi- 
tion taken in the ATFD’s “presen- 
tation” to the FCC Network Study 
Group last May, on which most of 
the subcommittee’s questioning 
was based, at one point told Cohn 
that “apparently you are temper- 
ing your remarks this morning. 
Something must have happened 
since you wrote that document,” 
Cohn replied that nothing had hap- 
pened. 

Run Afoul of Committee 

Nonetheless, the differences in 
language and approach between the 
testimony of Cohn and the others 
—Official Films exec v.p. Herb 
Jaffe, Television Programs of 
America exec v.p. Michael M. Sil- 
lerman and Ziv exec Frank Reel— 
and the original presentation were 
glaring. Particularly in its refer- 
ences to network refusal to ap- 
prove independent programs sub- 
mitted by advertisers when they 
have one of their own available, 
the telepixers ran afoul of the 
committee. Presentation referred 
to “many instances” in “our files,” 
and Celler complained when only 
one such document was produced. 
Cohn explained that the word 
“files” was being taken literally 
and that the word meant “experi- 
ences” or “memories.” Witnesses 
then elaborated specific instances 
such as “You Can’t Take It With 
You,” “Count of Monte Cristo,” 
“Four Star Playhouse,” etc. (which 
are detailed in a separate story.) 

Position taken by the witnesses 
was that “the networks have the 
right to choose their own pro- 
grams,” but that they wanted addi- 


(Continued on page 94) 


Czechs in Bid For 
U.S. Vidpix Series 


First overture from behind the 
Iron Curtain for American tele- 
films has been made by Czecho- 
slovakia, which some months ago 
contacted the London office of 


Screen Gems in a bid for several 
series. The request specifically 
asked for prints for “demonstra- 
tion” of American telefilm content 
and technique, but left the impli- 
cation that the Czechs might like to 
purchase some of the series. 
Request was transmitted from 
Screen Gems’ London office to the 
New York homeoffice of the Co- 
lumbia Pictures subsidiary, which 
in turn referred it to the State 
Dept. No action has been taken 
yet by the Government. The Czech 
proposal was disclosed by Screen 
Gems v.p.-General manager Ralph 
Cohn last week in testimony before 
the House Judiciary Antitrust sub- 
committee hearings in New York. 








Cutback In Nighttime Option 


Hours, Other 


ATFD ‘Solutions’ 





. - — oo 
Les & Mary’s 35 Quickies 

A series of 35 five-minute tele- 
films, starring Les Paul and Mary 
Ford, were finished this week by 
ATV Fiim Produciions ine. 
were produced for Listerine.~ 

Don Trevor, who. supervised, 
and director Chuck Wasserman 
wrapped up the series in eight 
shooting days. 


Fox's ‘Hands Off’ 
On Guild Operation; 
‘Just An Investment’ 


Matty Fox, who, along with 
some friends, controls the largest 
stock plurality in Guild Films, 
denied that he’ll take an active 
part in operation or control of 
the production-syndication house. 
The 500,000 shares the Fox group 
acquired recently in return for 
supplying seven telefilm series is 
a straight investment, with no 
strings attached, Fox explained. 

Fox, who is head of C&C Tele- 
vision, company distributing the 
RKO backlog to television, bought 
a large part of the 500,000 shares 
out of his own pocket. Various 
producers of the film series own 
the remainder. He can muster 
control of the entire 500,000 shares 
if need be, but he maintained that 
he’ll vote it in favor of policies 
set down by Guild's current man- 
agement, headed by prexy Reub 
Kaufman. Since the Guild-Fox 
trade a few weeks ago, there has 
been speculation that Fox would 
seek .ontrol of Guild on the 
strength of the stock he com- 
mands. 

For the seven skeins, which have 
all completed one or more runs on 
tv, Fox was given options to buy 
several thousand additional shares 





of Guild stock. He feels, he ex-| 


plained, that the stock received 
will make money for him and his 
eohorts. 

“I think Guild has done a good 
job so far, and its future is even 
better,” Fox said in explaining the 
deal. 


CBS-TV FILM SALE 
ON ‘OMNIBUS’ SECS 


CBS Television Film Sales has 
made its ‘first major regional sale 
on “Under the Sun,” the syndicajed 
series excerpted from “Omnibus” 





with William Saroyan as narrator. | 


CBS syndication subsid has set a 
seven-station Canadian deal with 
the Great Atlantic & Pacific Tea 
Co. Ltd. of Canada (A&P) for 
showings on CBLT, Toronto; 


CHCH, Hamilton; CFPL, London; 
CBOT, Ottawa; CBMT, Montreal; 


CBWT, Winnipeg and CKCO, Kit-, 


chener. 

Deal was set through Spence 
Caldwell, Canadian distrib repping 
CBS Film Sales, and: Paul-Phelan 
agency. 


Rita Cummings Shift 





To CBS Terrytoons 


Rita Cummings, formerly pub- 
licity director for UPA in Holly- 


wood and in New York, has joined 
CBS as publicity chief for Terry- 
toons Inc., the web’s wholly-owned 
animation subsidiary. She'll han- 
dle the bally for all four phases of 
the Terrytoons operations, theatri- 
cal production, tv programming, 
character merchandising and com- 
mercial production. 

Miss Cummings will operate in- 
dependently of the CBS-TV pub- 
licity setup under Charles Oppen- 
heim. 


LANTZ CARTOONS TO GUILD 
Guild Films has taken over dis- 
tribution for tv of 179 Waiter 
Lantz cartoons, which MPTYV ini- 
tially handled. 





Pix | 


+ Presentation of the Association 


of Television Film Distributors be- 
fore the FCC Network Study 
Group, made last May 31 in Wash- 
ington, was finally made public 
last week when it was subpoenaed 
and placed in the record of the 
House Judiciary An‘itrust Subcom- 
mittee hearings in New York. The 
document was used as the princi- 
pal basis of questioning of repre- 
sentatives of the four member com- 
panies ef the ATFD. 


Basically, the presentation rec- 
ommended a solution to the allo- 
cations problem that would permit 
more than three stations in each 
major market as the longrange 
answer to the problems of the in- 
dustry. As the shortterm solution, 
it recommended a cutback in night- 
time option hours from three to 
one and one-half. But the language 
of the presentation was strong in 
its detailing of the questions of 
network control over programming, 
though at the same time asserting 
that its recommendations would 
overcome those difficulties by open- 
ing alternative me‘hods of expos- 
ing product which would throw the 
question of program superiority to 
the public and give independent 
producers added leverage in their 
dealings with the webs. 


Nonetheless, the strong language 
of the presentation caused some 
bickering be ween subcommittee 
chairman Emanuel Celler (D., 
N.Y.) and his counsel and key wit- 
|ness Ralph Cohn of Screen Gems, 
| whose oral testimony was far mild- 
|er than the language of the presen- 
|tation. Celler pointed up the fol- 
| lowing quotations from the presen- 
tation: 

“.’, . The agency places an order 
for the show with the independent, 
as per the previously negotiated 
terms, but subject to network ap- 
proval. Then either this advertiser, 
his agency, the independent dis- 
| tributor, or perhaps a combination 
of all three, go to the network to 
seek its approval. If the network 
has had a program of its own in 
mind, the approval is most difficult 
to obtain, nay, frequently impos- 
|sible. Using its power to approve 
|or disapprove on the grounds of 
‘public interest,’ ‘good. -program- 
ming,’ or ‘our concept of what kind 
of show this time period should 
contain,’ the ne‘ werk can and does 
refuse to accept’ the program of 
the independent, usually at the 


(Continued on page 94) 


Cal Nat Dickers 
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* oe 
- Doris Day Series 
| A telefilm series for Doris Day, 
who up to this point has shied 
| away from any tv commitments, is 
| being discussed by NBC’s subsid 
California National Productions. 
Series based on “Calamity Jane,” 
i'the Warner Bros. film which 
| Starred Miss Day, is one of the 
possible proper’ies under discus- 
sion, although non-musical prop- 
erties also are being talked about. 
| Representing Miss Day in the ne- 
| gotiations ‘is producer Marty Mel- 
|}cher, her husband, now in New 
York to launch “Julie,” an inde- 
pendent production starring his 
‘wife, slated for Metro release. 


Guild Upbeat on Comm’!s 


Guild Films commercial divi- 
sion will produce 24 new commer- 
cials for five advertisers. 

Gertrude Berg, who stars in the 
parent company’s “The Goldbergs” 
telepix skein, will do pitches for 
Pariser’s Bread and Sealey Mat- 
tress, who sponsor the half-hour in 
several markets. Margaret Firth, 
star of “It’s Fun to Reduce,” an- 
other Guild show, will front for 
Franz’s Bakeries, of Portland, Ore. 

Warwick & Legler, for Ruppert’s 
brewery, will get five commercials. 
| A Montreal firm, Success Floor 
| Wax, also inked with Guild. Pro- 
| duction is being done in the Bilt- 
{more Studios, N. Y. 
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PRE-SOLD BY PAST PERFORMANCE 0 
WARNER BROS. CARTOONS! 


First In average ratings by Nielsen 



















Looney Tunes 12.5 
Mickey Mouse Club 10.8 
Clubhouse Gang 8.8 


-..and sold-out all year to major r 
sponsors: Peter Paul, Coca Cola 
National Biscult Co., etc. 





NEW CARTOONS SCOOPED UP, BILLIN 
SOAR TO $12,000 PER WEEK! 





BUGS BUNNY SO HOT, SPECIAL HALF- 
HOUR SOLD TO 7-UP 24 HOURS 
AFTER ANNOUNCED! 
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McConnaughey on Probes 





censes for renewal every three 
years. He told broadcast execs that 
he was readying a proposal to Con- 
gress that the time be extended to 
five years. Proposal, he said, would 
be ready shortly. 


He later explained several rea- 
sons for this effort to bring broad- 
cast licensees to equity with those 
in other government-licensed in- 
dustries. They operate under a 
five-year license, and McCon- 
naughey could see no reason why 
broadcasters should be treated dif- 
ferently. . 

The five-year measure would 
aiso be another means of reducing 
the load of the overworked FCC 
staff. He said there are approxi- 
mately 1,100 FCC’ers, a “substan- 
tial” reduction from the staff of 
10 years ago, when the FCC’s work- 
load was vastly less. 

McConnaughey also thought that 
financing would be easier to get for 
broadcast enterprises if five-year 
loans could be established. This, 


in turn, will attract more local biz | 


interests into the electronic media 
—a state McConnaughey thought 
was much to be desired. 

The only point in his talk with 
reporters at which he demonstrated 
any deviation from laissez faire 


Continued from page 45 





was his announcement that the 
FCC is “going to look more closely 
into sales, mergers and consolida- 
tions of broadcast interests,” be- 
cause of the recent rapid turnover 
in ownership. The Chairman 
“feared” few groups were enjoying 
a “heavy concentration” of owner- 
ship, leaving the small local in- 
vestors out in the cold. It was 
clearly a slap at what the industry 
calls “traders” of stations. 
McConnaughey crackled about 
the Celler Committee from Con- 
gress, which is in the midst of 
hearings in N. Y. It was this group 
of probers whom he felt were re- 
sponsible for a good deal of the 
“tremendous duplication” costing 
taxpayers so much money and the 
FCC so much time. He retreated 
slightly by allowing in his speech 
that “Congress should be fully ac- 
'quainted with the work of the 
| FCC,” adding that his organization 
probably has “given more comptete 
cooperation” to investigators than 
any other in government. 
McConnaughey, by reiterating a 
point he made at the last NARTB 
conclave, provided an insight into 
his feelings about Federal prob- 





ings. He “welcomed” sincere de- 
sire to “keep abreast of develop- 
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ments in the industry” via investi- 
gations, but added a _ greatly 
restrictive note to this by observ- 
ing that “some investigations may 
be spawned by suspicions of indi- 
vidual members of Congress, sus- 
picions based upon misinformation 
of half-truths furnished to them 
by disgruntled litigants before the 
Commission.” 


The Barrow committee, the body 
probing in behalf of the FCC it- 
self, expects to have an interim 
report ready by the time Congress 
reconvenes in January, McCon- 
naughey told reporters. It will 
probably be given along with rec- 
ommendations for legislative ac- 
tion, if any are needed. Barrow 
report is to be finished by next 
June. 


Reporters were informed by the 
Chairman that the Senate Inter- 
state and Foreign Commerce Com- 
mittee’s own investigative findings 
will probably be withheld awhile 
He said “there was some comment 
(from unofficial sources) that 
they’d await the outcome of our 
study.” 





San Antonio—Construction will 
start within 10 days here on a two- 
story building to house San An- 
tonio’s fourth tv outlet, KONO-TV. 
Jack Roth, station manager said 
that KONO-TV, which will operate 
on Channel 12 is expected to go 
on the air by Jan. 1 
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Westinghouse — NBC 


indicated that Westinghouse had 
agreed to this transfer on pain of 
loss of its NBC network affiliation. 
And, we were told, an FCC staff 
investigation would be launched.” 

Shortly afterward, the division 
and the FCC each designated a 
staff member to serve.as liaison in 
the matter, and in late September 
the division’s liaison man informal- 
ly examined the FCC staff report 
of inquiry. Also, documents ob- 
tained during the FCC inquiry 
scanned late in October. “We re- 
quested copies of certain of these 
documents at the time of their ex- 
amination. They were delivered 
tu the Division by the FCC on 
Nov. 28, 1955. 

“Less than one month later, on 
Dec. 21, 1955, I understand the 
Commission voted to approve the 
exchange. This approval was nei- 
ther communicated to us nor an- 
nounced publicly, however, until 
Dec. 28, 1955. In the interim, on 
the morning of Dec. 27, 1955, a let- 
ter from my predecessor in office, 
Judge (Stanley) Barnes, to Chair- 
man McConnaughey was delivered 
to the Commission. That letter 
advised the Commission that this 
division had begun a preliminary 
investigation into whether this ex- 
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Le Ne er 


change of broadcasting facilities 
transgressed the antitrust laws.” 


Asked if the FCC delay in trans- 
mitting documents to the division 
was customary, Hansen replied that 
he hasn’t been in office long 
enough to know, but one of his 
aides replied that it was custor,- 
ary. Asked if the delay hindered 
the division’s work, Hansen replied 
that “it didn’t help us.” He said 
that “‘we would have expected” the 
FCC to consult of notify the di- 
vision before granting its approval 
te the swap, particularly in view 
ot the liaison established between 
the two agencies. The grand jury 
action, however, has “accelerated 
liaison between the Antitrust Divi- 
ston and the FCC,” Hansen saia. 
He explained that there now is al- 
most weekly contact between the 
two agencies. 





Cincinnati. — Three promotions 
at WKRC-TV were put into effect 
this week by Hulbert Taft Jr,, 
president of Radio Cincinnati, Inc, 
George Rogers advanced from 
sales rep to commercial production 
manager. Succeeded by Barry 
Hersh, who was film director, 
moving John Hill into that spot 
from assistant. 
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___ Range Rider 
THESE FIVE MAKE UP THE BEST GROUP YOU GOTTA HAVE HEART AND THESE FIVE HAVE. 
OF ADULT WESTERNS IN NEW YORK TV | FIVE BOX-OFFICE LADIES ON CHANNEL 5 
THE QUALITY SHOWS ARE ON WABD THE QUALITY SHOWS ARE ON WABD 
BETTER WATCH FIVE | BETTER WATCH FIVE 
eIvVa FIVE Is BETTER 
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THESE FIVE MAKE WEDNESDAY NIGHT 
COMEDY NIGHT IN NEW YORK TV 
THE QUALITY SHOWS ARE ON 
WABD, NEW YORK 
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Three Musketeers 


THE TOP CARTOONS, THESE FIVE ADVENTURE ACTION — 
MOSTLY FIRST RUN PHODUCT PLENTY OF ACTIN 
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~ In Appreciation of 


~ Dr. Frank Stanton’s 10 Years 
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As President of CBS 





For his leadership, his fine business judgment, his confidence 


in CBS Radio—cornerstones on which our Association 
has been built and prospered. 


* 
For his genius, courage, integrity, capacity for work 


and unselfish devotion to duty which have earned the respect 


and admiration of his fellow man and the whole 
Broadcasting industry. 


For the sure logic and courage of his answers when responding 


to major mdustry problems. 
* 
For the application of his early training in.establishing 
realism in Radio research. 
* 
For his keen intellect in continuously proposing 
and vigorously supporting innovations and changes for the 
betterment of Broadcasting. 
* 
For making the phrase “Public Interest, Convenience and 
Necessity” the ruling tenet of his business life. 





Now be it resolved that the CBS Radio Affiliates, 


at their annual Association meeting, express their affectionate 


esteem to Dr. Frank Stanton for his many great contributions ; 


and continuing confidence in CBS Radio in particular, and the 


great art of Broadcasting in general. 





CBS Radio Affiliates Association 


September 10, 1956 


WHIO, DAYTON, 


now completing its 20th year 
as a CBS Radio A ffiliaiz, 
is proud to participate in this 
tribute to a former Daytonian. 
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ABC-TV Sponsor Problems 


ees Continued from page 47 


other respects, as well. The newly- 
conceived “Circus” show, in from 
8 to 9, with a half sold to three 
sponsors as of earlier this week, is 
so far figured to spell only a smal 
profit to the network. (There is 
one other potential bankroller in 
the hopper, but six are needed.) 
“Lone Ranger” at 7:30 had the net- 
work worried right up to this 
week, since only half was sold to 
General Mills, but Swift bought a 
half to match GenMills. 


Some of the other problems: 
8:30 p. m. Sundays, with ABC-TV 
using “Polka Time” as the co-op 
sale entry between “Amateur Hour” 
and “Omni.” Co-op saie can mean 
dough, but question is how many 
local sponsors want to pay the price 
to buck competition on other 
webs. John Daly news strip, Mon- 
day-Friday at 7:15, has Miles Labs 
on Wednesday and Friday, but bad 
clearances make it improbable that 
other sponsors will ink—a loss to 
ABC-TV. Bishop Sheen, with con- 
tract and no sponsor, going in at 
9 p. m. on Mondays; being co-opped 
makes profits “iffy.” Half of “Ozark 
Jubilee” up for sale Thursdays 
from 10 10:30. ‘Famous Film Fes- 
tival,” in on Saturdays from 7:30 
to 9, using the remaining 26 Brit- 
S 














ish films that the network has. 
With these pix, program costs won't 
be high, but making a profit out of 
the time period doesn’t seem likely. 
And when the 26 films are gone, 
the network faces reruns and, 
hence, fewer sponsors, or buying 
pictures to continue at a price that 
will diminish put a new dent in 


ithe gross. 








TV’s Guessing Game 


=m Continued from page 43 








identity with NBC, portending an 
era of vast expansion for the 
operation. 

The reports that Weaver was 
being wooed by Metro as top kick 
got a play in the N. Y. columns 
last week, immediately inviting 
speculation on what would happen 
in the event of a reuniting of the 


Weaver-Charles (Bud) Barry team 
under the same M-G roof. Barry, 
who now rides herd on Metro’s tv 
destinies, was programming chief 
at NBC in the days when Weaver 
was put on ice as vice chairman 
of the board before he reemerged 
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as president of the network. One 
of Weaver’s initial acts when he 
was back in the network driver’s 
seat was to divorce Barry from his 
programming slot. 

Meanwhile Weaver’s open to all 
comers in term of talking up the 
future. He’s hired his own press- 
agents, the firm of Dine Wo) & 
Kalmus (Allan), both of whom are 
veterans of the NBC press depart- 
ment, with reports circulating the 
trade that any newspaperman in- 
terested in an interview will be 
limousined out to the Sands Point 
(L. I.) estate of the Weavers. 

Meanwhile at NBC, the process 
of finalizing the reorganization un- 
der prexy Bob Sarnoff continues 
apace with nothing particularly 
sensational emerging in the second 
week of the _ post-Booz, Allen, 
Hamilton “Bob & Co.” decree. For 
the next few weeks it’ll just bea 
case of putting its new house in 
order with personnel reshuffles to 
fit the new pattern under the net- 
work’s new executive veepee four- 
some. 





Pittsburgh—If things keep up, 
WTVN, Channel 2 in Columbus, 
O., will soon be a Pittsburgh dis- 
trict alumni station, Latest local 
figure to pull stakes here and join 
that operation is Ed Wood, news- 
caster on KDKA-TV and WCAE, 
who leaves for Columbus the mid- 
dle of next month to become di- 
rector of news and special events. 

















hear the networks’ side of the 
story,” he said. 

But during the hearings them- 
selves, hc made no bones about his 
views. After congratulating assis- 
tant attorney general Victor Han- 
sen on his testimony Friday, he 
told him, “I hope your inquiry 
brings good results. I warn you 
that you. will be beset. with all 
kinds and manner of pressures. I 
hope you will resist these pres- 
sures.” And earlier when Hansen 
was reading from the provision of 
the Communications Act which 
states that “ail laws of’ the US. 
relating to unlawful restraints and 
monopolics and to combinations, 
contracts or agreements in re- 
straint of trade are hereby declared 
to be applicable to .. . interstate 
and foreign communications,” Cel- 
ler declared this is a law that “is 
more honored in the breach than 
in the observance.” 

On one point, the networks are 
breathing a tentative sigh of re- 
lief, and that is the matter of plac- 
ing on the public record confiden- 
tial contracts and business infor- 
mation which the subcommittee has 
subpeonaed. At the first day’s 
hearings, counsel moved to place 
in the record contracts between 


mae 








ey 


a 


Decry ‘Horse & Buggy’ Regulations 


Continued from page 45 Qasr 


Screen Gems and CBS on “Play. 
house 90,” and Harry-Plotkin, rep. 
resenting the witnesses, objected 
on the basis that much of the ip. 
formation in the 90-page contract 
was highly confidential and that it 
served no good use to the commit. 
tee, which was interested at that 
point only in the profit participa. 
tion clauses. Rep. Celler agreed 
that Plotkin could get together 
with committee counsel on just 
what portions were necessary to 
the record, and that the rest could 
be omitted. 

Of course, the telefilm witnesses 
that day could be termed “friend. 
iy witnesses,” and whether the 
same courtesy is extended to the 
networks remains to be seen. 





Ottawa — Clyde Gilmour, film 
critic for Canadian Broadcasting 
Corp., Maclean’s magazine and To- 
ronto Telegram, has taped inter- 
views in Hollywood with Dore 
Schary, M-G production chief: 
George Sjevens, director; Hall 
Bartlett, freelance film maker; Les- 
lie Nielson, Canadian actor, and 
Hedda Hopper, columnist. ~He’ll 
air them with comments on Coast 
changes since television became a 
vital factor. 
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FIVE FIVE. 











™% 


Oe ONE 


| Bowling Times. 


THESE FIVE FEATURES ARE TOPS IN 
AMERICA’S TOP MARKET. 

THE QUALITY SHOWS ARE ON 
WABD, NEW YORK, 








THE QUALITY SHOWS ARE ON WABD N.Y. 





FIVE. FIVE | FIVE. FIVE | FIVE». FIVE 


— 








MAKE WABD 1.7. THE HOME OF QUALITY SHOWS. 


BETTER WATCH FIVE] BETTER WATCH FIVE | SETTER WATCH FIVE | BETTER WATCH FIVE 
FIVE 18 BETTER FIVE I8 BETTER oar 


ARE OUT OF THE ‘TOP ORAWER 
THE QUALITY SHOWS ARE OH WABD ALY. 





BETTER WATCH FIVE . 
_ FIV2 is BETTER 









Virginia Graham 


THESE FIVE ARE GREAT SALESMER, 
PEOPLE BELIEVE THEM. 
THE QUALITY SHOMS ARE ON WADE 1.¥. 
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PHILADELPHIA 


means 
personalities 


Good show, John Facenda, let’s call it a day. 

This man is really amazing. His 11 p.m. news on WCAU-TV 

rates an impressive 20.3 average in ARB for the first six Ht 
months of 1956. Name any other three newscasters heard in 
Philadelphia—network or local. Their combined 

ratings will be less than that of Facenda’s nightly chat to 
851,000 faithfuls. One-time newspaperman John Facenda 
does 16 news shows a week. Eleven TV, 5 radio and 

they all click. The reason? Call it sincerity, magnetism, 
personality. Personality—that’s what makes 


John Facenda the outstanding newscaster in Philadelphia. 


- That’s what makes WCAU, too. 


; i] 

~ we, $ 

WCAU, WCAU-TYV The Philadelphia Bulletin Radio and hee { 
TV stations. Represented nationally by CBS Spot Sales. By far Philadelphia's d a i 





most popular stations. Ask ARB. Ask Pulse. Ask Philadelphians. 
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TV Storm Warnings Posted 


- 





the courts to construe pregrams as 
“commodities.” 

He revealed that the Federal 
grand jury in Philadelphia has sub- 
peonaed CBS documents as well 
as principals and files in the NBC- 
Westinghouse station swap. When 
asked by committee counsel 
whether this means the inquiry has 


been widened beyond the original | 
scope of the NBC-Westinghouse | 


swap, he said, “I don’t think I can 
properly answer that question.” 
In virtually every case of 


‘specific investigations mentioned, 


he answered the subcommittee 
questions as to future action with 
the same observation, that “suit 
will follow” if the department un- 
earths antitrust violations. 

The investigations themselves, 
Hansen indicated, have been ini- 
tiated as far back as two years ago 
and as recently as he has come in- 
te office. Besides the NBC-West- 
inghouse deal, they_ embrace the 
broad aspects of “tie-in sales,” un- 
der which the sale of time is tied 
to that ef a network-owned pro- 
gram; the broad concepts of “must- 
buy” and of option time and net- 
work control of talent. 


Areas of Probe 


Specifically, Hansen outlined the 
areas of investigations covering 
“every relevant facet of network 
operations” as: 

“1, The pricing of shows (both 
network and independent), (2) dis- 
counts, (3) rebates, (4) program 
rejections, (5) kinescoping, (6) pro- 
duction facilities both live and 





FOR THE SECOND STRAIGHT 


MONTH— 


WGN-TV 
Number 2 Station 
in Chicago 


For the second straight month, the Nielsen Station 
Index for Chicago shows WGN-TV the Number 2 





Station in Chicago: 


Network Station B 


WGN-TV 


Network Station C 
Network Station D 


This number 2 position is based on WGN-TV's local 


programming compared 


tions. And remember, WGN-TV's top rated avail- 
abilities are yours at the lowest published rate 
card in Chicago television. 


grams for fall. 





WGN-TV 


Chicago 8) 


Chicago Office—441 N. Michigan Ave., Chicago 11 





Eastern Advertising 


220 E. 42nd St., New York, 17 
West Coast Only—Edward Petry & Company, inc. 


25.4 26.2 UP 


Check your WGN-TV representative for latest in- 
formation on preemption-free periods and pro- 
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filmed, (7) demand for and supply 
of network time, (8) the percent- 
age of prime network time occu- 
pied by network-owned or con- 
trolled shows, (9) scenery and set 
production, and finally (10) long- 
term contractual arrangements of 





‘ducers, directors).” 


| Hansen said the matter of re- 
jbates, production facilities and 
scenery and set production were 
brought to the division’s attention 
through complaints. He said the 
matter of kinescoping would be 
investigated to determine whether 
they are made available to inde- 
pendent stations and on what terms 
in comparison with affiliated stat- 
tions. Pricing of shows would 
cover the question of whether the 
webs charge higher prices for their 
own shows than for independently 
produced packages. Production 
facilities investigation would seek 
to determine whether the webs in- 
sist that their own facilities be 
used by an independent producer 
rather than the indies’ own facil- 
ities. Rejections investigations 
will cover the question of whether 
such rejections stem from the fact 
that the networks reject programs 


est in the shows. 
FBI Back On Job 

Hansen revealed that the latest 
step in the investigations is a 
“plan later this month to request 
the FBI to obtain a wide variety of 
information concerning network 
procedures for selling time to ad- 





Share of Audience 
Sunday thru Saturday 
6:00 A.M. - Midnight 


July August 


29.4% 29.2% Down 


25.2 
20.8 


24.8 
19.4 


Down 





Down 


with three network sta- 


Solicitation Office— 














because they do not have an inter-. 





networks -with talent (actors, pro-| _ 





vertisers. In the course of its in- 
quiries the FBI will interview num- 
erous network officials, selected 
television station owners, and ex- 
ecutives from representative ad- 
vertisers.” Hansen said the FBI 
had first been brought into the in- 
vestigations last March, when the 
inquiries “proved too formidable 
for the small staff of antitrust div- 
ision attorneys.” 


A basic aspect of the investiga- 
tions covers a “disparity of power 
. revealed by our investigations 
of charges that networks require 
sponsors to use network owned 
programs. The gist of these com- 
plaints is that the networks tie 
sales of television network time to 
sales of network-owned or control- 
led shows—in other words, that 
certain networks sometimes offer 
desirable time slots ... to spon- 
sors only on condition these spon- 
sors use shows in which the net- 
works own an interest.” 


An allied aspect is network con- 
trol of talent. “. . . We inquire,” 
Hansen said, “whether the net- 
werks presently insist in television 
as they allegedly did in radio, that 
advertisers use network shows in 
which network talent appears as 
a condition to the purchase of 
choice network broadcast time. 
Conversely, do networks seek to 
bar talent from their competitors’ 
stages?” 


As to similarities with the Para- 
mount case, Hansen analysed the 
majors’ control over the nation’s 
theatres and observed that “net- 
works* contro] over the nation’s tv 
stations dwarfs the majors’ power 
ever theatres” While “in the 92 
cities of the country with popula- 
tion over 100,000, at least 70% of 
all the first-run theatres” were 
“affiliated with one or more of 
the five majors,” current tv statis- 
tics indicate that the networks 
“own or are affiliated with more 
than 90°% of the television stations 
in this country.” 

The “must-buy” investigations 
this far “indicates that the ‘must 
buy’ policy may—I emphasize may 
—tend to coerce advertisers into 
the purchase of network television 
time on stations which they do not 
want.” In addit:on, Hansen said, 
‘must buy’ may—again I empha- 
size may—unduly restrict the 
chance of the independent tv sta- 
tion competing with the network 
affiliate to sell his time to an ad- 
vertiser already tied to the net- 
work affiliate. This power offers 
opportunity for special abuses in 
cities or towns having only one or 
two VHF stations. There a net- 
work is obviously tempted to use 
the dominant position its affiliates 
may hold to force the sale of time 
on affiliated stations in more com- 
petitive cities via ‘must buy.’” 

The question of “illegal price-fix- 
ing” is up for consideration. “For 
example, our present information 
indicates that the networks, to- 
gether with their wholly-owned 
stations, retain more than half of 
tne total gross time charges paid 
by an advertiser for television 
time. Consequently, despite the 
very high cost of network time 
to an advertiser (from a minimum 
of $50,000 on the ABC network for 
2 Class A hour to about $90,000 for | 
a prime evening hour on the NBC 
network), the affiliated television 
stations broadcasting the network 
program receive only a small part 
of the advertiser’s expenditure. 
Moreover, each network fixes tfhe 
rates charged, not only by its own- 
ed and operated television stations, 
but also by all its affiliated sta- 
tions for those time periods which 
are sold to network advertisers. 
Our preliminary investigation aims 
to get the facts on whether this 
constitutes illegal price-fixing.” 

Even AT&T will be brought into 
the act. “Finally, we know that 
networks are tending toward dom- 
inance in program production... 
Such dominance may be butressed 
by arrangements between the net- 
works and AT&T for lease of 
coaxial cables or microwave relays 
connecting affiliated stations which 
make it difficult for any other than 
existing networks to transmit live 
programs.” 


e e DJ e 

Wilding’s Chi Shuffle 
Chicago, Sept. 18. , 
Wilding Picture Productions, tv 
and industrial film company, re- 
aligned its executive setup at a 
board meeting last week presided 
over by prexy C. H. Bradfield Jr. 
Lang Thompson, formerly vice 
president and general manager, 
moves up as exec veepee. James 
Keliock, who has been production 
veep at Wilding’s Chi studios, 
takes over as g.m., and Jack Rhein- 
strom, heretofore Chi sales veep, 

becomes the overall sales chief. 
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sources both inside and outside 
Britain in music, drama and talk. 
Ever since the new service 
opened in September, 1946, long- 
hair music has taken over a half 
of the weekly output of 40 hours. 
Broadcasts of full length operas 
are a normal part of the week’s 
working, .-and first performances 
include Stravinsky's “Thé Rake’s 
Progress” (1953), Benjamin Brit- 
ten’s ‘The Turn of the Screw” and 
Sir William Walton’s ‘Troilus and 
Cressida” (1954). Dramatic output 
has featured new translations of 
Greek, French, German and Span- 








ish classical works. The Third has. 


been tagged the avante-garde of 
the theatre through its policy. of 
presenting works of Continental 
playwrights hitherto unfamiliar to 
British audiences: Ugo Betti's 
“The Queen and the Rebels,” for 
example, and encouraging new 
works from established writers: 
Dylan Thomas’s “Under Miik 
Wood.” 

Other countries have followed 
on the Third’s example, notably 
in Italy, where Terzo Programma 
began operating in 1950, in Spain, 
Greece, Germany and France. 


WGN-TY 
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nis has already stepped up the sta- 
‘ion’s live programming with more 
in the blueprint stage. On the top 














of the agenda is a revival of dance. 


band remotes, frankly cued by 
the success of Lawrence Welk on 


video. 


WGN topper, incidentally, sees 
Welk’s current popularity crest as 
sort of a “protest vote” against 
some of the postwar music fads and 
pointed out that such “old timers” 
obviously haven't alienated today’s 
youngsters. 


New faces and new formats also | 


were promised out of Jay Fara- 
ghan’s WGN-TV programming de- 
partment which has _ already 
launched a flock of new live and 
film entries. 
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a tour of the lot and the many 
historic sets still standing. Schary 
will also guest on the “WWW,” 
subtitled “The Hollywood Story,” 
but will be picked up from the 
Hollywood Brown Derby. 

Barry Wood is exec producer of 
“Hollywood Story,” and Alan Neu- 
man, producer-director. Forty-four 
cameras will be used for 14 pick- 
ups throughout the picture capitol, 
marking the first time the entire 
“WWW” crew, including host Dave 
Garroway, has moved out of N. Y. 
to operate at one fixed spot. 

John Conte, host of NBC’s day- 
time color strip, ““Matinee Thea- 
tre,” has been set as anchor man 
for the Hollywood & Vine pickups. 


Writers’ Guild 
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up NABET cards by a total stran- 
ger. The third found his card 
“mysteriously” on his desk when 
he moved on to San Francisco to 
write about the Republican con- 
clave. 

The Guild gave a reason for tak- 
ing legal action against NBC: 
“WGA takes the position we will 
honor our contract, which calls for 
no interference with the network 
during the course of the contract. 
That is why we haven't called a 
strike or slowdown.” The 19-man 
council of the eastern branch “of 
WGA voted the authority for thé 
court and NLRB actions at a meet- 
ing last week. 

WGA lawyer is Richard Jablow 
of Butler, Jablow & Weisman. 


‘Cochise’ Real Hot 


Hollywood, Sept. 8. 
Desilu’s “Sheriff of Mochise” 
series, in production only six 

















‘weeks, had already been syndi- 


cated in 138 markets and selling 


National Telefilm Associates is 
claiming a new sales record for 
the John Bromfield-starring series. 

Seven key sponsors—Carnation, 
P&G, Starkist Tuna, Socony Vac- 
uum, National Premlum Beer, A-1 
Pilsner and Magnolia Oil of Texas 
—have already picked up the tab 
in leading markets, 





‘Aggie Series’ On 
Teleradio Roster 


Continuing its expansion in tie 
syndication field, RKO Teleradio 
has acquired for first-run distriby- 
tion “The Aggie Series,” an adven. 
ture skein with comic overtones, 
starring Joan Shawlee, and “Sailor 
of Fortune,” a sea adventure star- 
ring Lerne Green. 

In the feature film field, RKO 
Teleradio is conducting negotia- 
trons with Matty Fox in an attempt 
to alter the conditions governing 
the 150 RKO theatricais heid out 
of the backlog under the original 
RKO-Fox deal. Under the agree. 
ment, the 150 revert back te Fox 
December, 1957, with RKO being 
given the right to air them via a 
national sponsor by that time. 

* In light of RKO’s failure to ciear 

network time and to find a national 
sponsor, factors which forced RKO 
to break up its “Finest 52” package 
for its o&o stations, RKO is under- 
stood to be seeking to postpone 
the deadline and to alter the con- 
ditions of being bound by the na- 
tional sponsor provision, The elim- 
ination of the national sponsor 
clause would free RKO to pick up 
multiple sponsors in various* mar- 
kets for the 150, from which the 
“Finest 52” had been culled. 

Both “The Aggie Series” and 
“Sailor of Fortune” skeins were 
made by the Canadian-American 
team of Bruce Yorke and Michael 
Saidler and produced at the Nettel- 
fold Studios in England. They are 
due to bow on commercial tv in 
Britain this fall season. 

RKO Teleradio, which recently 
acquired “The Big Idea” for first- 
run syndication and is planning to 
enter telepix production on its own, 
also is negotiating for two other 


Rapf to Ziv-TV 


Hollywood, Sep. 18. 

Matthew Rapf, producer of the 
former NBC-TV “Frontier” tv 
series, has joined Ziv-TV Programs 
as a producer, according to Ziv pro- 
duction v.p. Maurice Unger. 

He’ll be assigned to a number 
of special projects before getting 
his own unit, Unger states. 




















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


® Ideal for TV rehearsals 

® Ballet School 

® Dance Instruction 

® Photographic or Art Studio 
® Or living quarters 


24-hour elevater and switehboard service 


WANTED 


TV FILM PRODUCER 


Producer-Director for established and 
growing Fiorida film company. Must 
have experienced background (em- 
phasis on commercials) that will with- 
stand closest scrutiny. Excellent op- 
portunity for right man. N.Y. inter- 
view early October. All applications 
confidential. Write fully. ° 
Box V301, VARIETY, 
154 W. 46th St., New York 36 


























TV SETTINGS 
4 by 

BOB WADE 
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Summer ‘56: 
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STANFIELD AGENCY FILMS (Montreo!) 
Fall: 


ARMSTRONG CIRCLE THEATRE 
(Talent Associates) 














ATTORNEY (Harvard Low) 


o hard - wore: personable. 
Righty 2% years ex- 
perience. 


Seeks legal or al-administrative 
ition with organt — in enter: 
ainment?t field. 

Flushing Fsve1, ‘new York City 
Write Box 212, VARIETY, 
154 W. 46th S?., New York 36, N. Y- 
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DORN-2 dynamic new 


‘Die above picture, taken shortly after 
the actual birth of a baby, announces a 
mighty exciting and important event. 


It’s the birth of a healthy, sound, spir- 
ited new television network—the NTA 
Film Network. 

As with most parents, it represents the 
fulfillment of a long-cherished dream. 
But unlike most new arrivals, this one 
already has an objective in life. In fact, 
it has two: 

To provide better entertainment 
for the public... 

and.to offer a significant new 
marketplace for the advertiser. 











Actually, its whole reason for being is a 
lappy marriage between the two! You'll 
be hearing a good deal more about the 
NTA Film Network from now on. But 
meanwhile, wouldn’t you agree that... 
When the public gains...and the ad- 
vertiser gains...and the station gains... 
the birth of the NTA Film Network is a 
decidedly blessed event for everyone? 
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4 good reasons for the 4 dimension network 


G 102 Stations Covering 82% of U. S. TV Homes. 
They offer access to the nation’s top markets 
.--where 38,173,100 families live...in 28,143,500 
TV homes...with about 214 billion dollars in buy- 
ing power. To say the least, it’s a vast market, with 
vast opportunities for the national advertiser. 


3 At a Fantastically Low Cost Per Thousand. If ap- 
palled by the high cost of TV advertising, the 
NTA Film Network is the answer. It offers enormous 
audiences at an amazing low cost per thousand. 
Thanks to top talent far below the cost of the aver- 
age TV show and no staggering coaxial cable costs. 





With the Greatest Flexibility in TY Network 

History. No costly “must-buys”...buy what you 
want...when you want... where you want it. One 
contract for everything—time and program...no 
worry about time differentials. You get the prestige 
of network plus the flexibility of spot purchase, 


4 And Guaranteed Clearance of Time and Pro- 
gramming. No waits or debates about station 
clearances, You can get the availabilities you want 
and need now...without standing in line. Whatever 
your present TV situation, look to the NTA Film 
Network—The Four Dimension TV Network! 





a subsidiary of National Telefilm Associates, Inc. 
60 West 55th Street, New York, N. Y. « Phone: PLaza 7-2100 
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From the Production Centres 


Continued from page 50 


Beirn-Tiogo, added to the media section of J. Walter Thompson’s Chi 
office .. . Doree Crews, up from WBMR, Jacksonville, Fla., new staff 
vocalist at WBBM, vice Arlene Adams .. . After a summer hiatus, 
WNBQ’s color choreboy Tommy Tint swings back in action Monday 
night (24) with a special half-hour show that'll give viewers a back- 
stage peek at the NBC-TV station’s color studios . . . WBBM sports- 
caster John Harrington starts his 21st college football season Saturday 
(22) with the Chi Ford Dealers again underwriting the grid sched- 
ule ... Marty Faye helming a two-hour lunchtime deejay session from 
the Black Orchid . . . Chet Hagen, manager of NBC’s midwest news 
and special events shop, working WMAQ's 11 to 11:15 nightly news 
show ... Jack Eigen last week logged his fifth anni as headman of 
WMAQ’s late night remote from the Chez Paree .. . F. Arthur Jacob- 
son added te the WMAQ production staff as an associate director. 


IN SAN FRANCISCO... 


Guy Cherney has departed The Village, is signing a KCBS contract 
calling for 10 15-minute and two half-hour shows a week. He'll sing, 
talk a bit, play a few records, all for a.m. listeners . . . William Winter, 
of KPIX and KGO, left for Manila to receive the Philippines’ highest 
decoration for a foreigner—the Order of the Legion of Merit—for 
his World War II broadcasts via short wave . . . New live show on 
KRON is “Doctors’ News Conference” with The News’ George Dusheck, 
Examiner’s Jack Allen and even a sponsor . . . Some 60 radio-tv col- 
umnists, etc, pulled into Frisco from the East and Midwest for a look 
at Gale Sterm’s new show, “Oh! Susanna,” which was shot in large 
part aboard the President Cleveland here . . . New western division 
manager of NBC Radio spot sales is Edward H. Macauley—head- 
quarters in Frisco ... Jerry Jenson, ex-KCCC, to KOVR as an an- 
nouncer-director .. . Henry Untermeyer, KCBS general manager, and 
Evelyn Clar, station’s promotien boss, to New York for CBS confer- 
ences, 


IN BOSTON... 


Table Talk Pies bought “Sheriff of Cochise” series to start on 
WNAC-TV Oct. 7 from 6-6:30 p.m., and Falvor Straws inked a long 
term contract for 60 sec participations on WNAC and Yankee Net- 
work’s “Yankee Home and Food Show” this week . . . Ruth Sylvano, 
asst. to Phyllis Doherty, WNAC-TV director of adv. and p.r., back 
from two week Chicago vacash . .. Harvey J. Struthers ankled WEEI 
this frame to become manager of WHCT-TV,. Hartford, Conn., and 
Tom Gorman, WEEI sales mgr., upped to Struthers’ former post as 
gen. mgr. ... Marie Houlihan, p.r. director at WEEI, back at her desk 
after long vacash in California . . . WEEI resumed its frost warning 
service this week with spots at 2 and 9 p.m. in cooperation with the 
Cape Cod Cranberry Experiment Station ... Jack Chase, WBZ-TV 


No Tabu Vs. Femme Scribes 


New York. 

















Editor, VARIETY: 
Pee : In answer to Katherine Laure’s 
letter under the caption TV 
SCRIPTING ‘FOR MEN ONLY’? 
in your issue of Sept. 12, let me 
say that the writer is decidedly un- 
informed when she says, “I have 
yet to see the feminine name given 
as the author of any hour long tv 
play.” 

If she had been watching the 
U. S. Steel Hour as recently as 
July 4 she would have seen the 


PHOTOGRAPHER 


name Helen Cotton, writer of the 

TO THE STARS play, Operation Three R’s “given 
1715 Broadway, N. Y. 19 screen credit three times in the 
(at 54 St.) course of thé program. Not only 

CO 5-3133 was this play written by a woman, 








but it was an Army play with prac- 





tically an all-male cast to boot. 
Moreover, if she had watched Kraft 
TV Theatre and Studio One con- 
sistently, she would have seen the 
same name on the screen as author 
of other original scripts. 

In my experience as a writer’s 
agent there is no prejudice against 
women writers in TV—if they come 
up with a good story. Of course 
the men outnumber the women as 
TV writers, just as they do as 
writers in the fields of theatre, 
books and magazines. Either there 
are more of the male sex writing 
for tv or they are just better. I’m 
all for being loyal to my sex, but 
let’s be fair and rational about it. 


Blanche Gaines 
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newscaster, back from vacash trip to iowa where he attended golden 
wedding anni of his parents ... Marie LaCamera, sec to W. H. Hauser, 
WBZ-TV chief engineer, just married to James Brown, Hub atty.... 
Joanne Babine, sec to Fran Corcoran, WBZ-TV p.r. director, an up- 
coming bride and moving to Hagerstown, Md., as Mrs, C. L. Taylor, 
Jr. ... Jim Allen, WBZ-TV promosh megr., did the honors at an agency- 
client luncheon at Casino on Charles, Hotel Fensgate at which sta- 
tion’s fall festival of programs were introed ... WBZ-TV sent Sandy 
Burnham, model on tour of N. E. newspapers with press kits in behalf 
of “Boston Movietime” . . . Chet Collier, dir. public affairs, and Deon 
Flaherty, news ed., won WBZ-TV’s “boodle battle,” suggestions in par- 
ticular programming areas, and each nabbed 21-inch tv sets, 


[N PHILADELPHIA... . 


Doug Arthur’s top rated WIBG disk session has been extended an 
hour, from noon to 2 p.m. ... Mathew J. Culligan, recently named 
veepee in charge of NBC Radio, will address the Phila. Television 
Radio Advertising Club at its first fall meeting (Oct. ii). Culligan’s 
topic: “New Look in Radio Network Broadcasting” ... Bob Horn, 
former WFIL-TV deejay (“Bandstand”), has registered the “Band- 


Stand” title under the State’s fictitious name act. He'll make uptown 
roller-skating rink his base of operations for record dances in partner- 
ship with Raymond Jackson . ...Chuck Zink, formerly with WCMB- 
TV, Harrisburg, and WGAL-TV, Lancaster, now with WTVJ-TV, Miami 
. . . William S. Paley and Edward R. Murrow will dedicate the Sam 
and Geldie Paley (Paley’s parents) Clinic at Einstein Medical Center’s 
Northern Division (23) . . . Max Leon, WDAS prez, is a GOP council- 
manic candidate .. . Raymond W. Saxon, former manager of RCA’s 
pac region in Boston, named director, regional operations, 
A. 


IN MINNEAPOLIS .,. 


Minneapolis Morning Tribune editorially patted KSTP-TV and Radio 
president-general manager S. D. Hubbard on back for spearheading a 
drive that has made the St. Paul zoo financially secure and one of the 
nation’s better such smaller collections of animals .. . Current Com- 
munity Chest campaign here has its own original melody and lyrics 
for tv and radio plugging. Composer-lyracist is Brad Morison Jr., 
Olmsted-Foley advertising agency executive ... Vaughan Monroe in 
town for twe days this week for personal appearance to promote his 
RCA tv commercials .. . Arlie Haeberle, WCCO-TV and Radio person- 
ality, headed for Russia to gather airline material . . . Joe Cook, for- 
mer KSTP public relations and promotions head and now NBC 
staffer in New York, vacationed here briefly .. . KSTP-TV ace news- 
caster Bill Ingram in Florida at the bedside of his seriously ill mother 
and Al Tighe ard George Grim have taken over his shows for the 
time being . . . National Food Stores again sponsoring “Bowlerama” 
which resumes this weekend on WCCO-TV. It'll be televised live from 
a different Twin Cities’ bowling alley each Sunday afternoon and will 
offer $135,000 in prizes. 


IN PITTSBURGH ... 


Charles H. Underwood has resigned as program director of WMBS 
in Uniontown to become manager of WCVI in Connellsville .. . Bill 
Adler, editor-publisher of local edition of TV Guide, broke 100 on the 
golf course for the first time when he shot a 98 at the Green Oaks 
CC ... Zoel (Zip) Silverman, son of Dave Silverman, RKO exchange 
manager here, has joined the sales staff of WAMO .. . Ralph Cunning- 
ham, formerly of WDTV, has rejoined his old station, now KDKA- 
TV, after a four-year hitch in the navy at the photographic center in 
Washington, D.C. He'll be Dick Dreyfuss’ assistant in the film depart- 
ment ... Walter McCoy, chief engineer at WJAS, just started his 32nd 
year there .. . Johnny Costa, staff pianist at Channel 2, takes a two- 
week leave early in November to play a return engagement at the 
Embers in New York with his trio... Mary Dee, formerly with WHOD, 
has joined WSID in Baltimore as a morning deejay and director of 
women’s programs . . . Carol Mansfield Cole, ex-tv star here and now 
an embalmer at Forest Lawn in Hollywood, in from West Coast for 
a visit with her mother and sister. 


150-MARKET SPREAD © 
ON ‘DR. CHRISTIAN’ 


A Yat oe southeastern re- St. Louis, Sept. 18. 
gional eal for Ziv’s “Dr. Chris- Deal has bee cooke 
tian” has been inked by Colonial KWK and the St rf i = Piece by 
Stores, supermarket chain outfit, s © St. LEE \s1008-Len 
bringing the tota! number of mar- | 0crat, the sole a.m. rag here, where- 
kets already signed for the new | by a newscaster is stationed in the 


was? series to over 50. ... .. |editorial department with access 
ew clients for the series in-|to all local wire news as it is re- 


clude: Southern Brewing Co.,| .eived in the 
; ’ paper. The purpose 
Tampa, Ne-Hi Beverages and Heck- | o¢ the arrangement is to give more 


man Biscuit Co., Grand Rapids, ‘ ; : 
and Cushman Baking Co. and Red rene is Seay to ‘pe 


Rose Tea, Portland, Me. New pattern of newscasting is 
an extension of the KWK’s policy 
TRANS-LUX’S ‘PROFILE’ of local news coverage, originated 

Trans-Lux Television Corp: has | in 1927 by the late Thomas Patrick 

a new series of 39 quarter-hour | Convey, the station’s founder. Jack 

telefilms, titled “Profile” for re-| French, a news gabber will broad- 

gional and local syndication. cast from the paper’s news room 
Series, produced by ~Encyclo-|from 6:25 a.m. through 2:55 p.m. 
paedia Brittanica Films, deals with | daily. 





KWK, Globe-Democrat 
Alliance on Newscasts 
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ZIV HAS THE HOT SHOWS! 


famous persons and events. 
e *9 b J 
Miami’s ‘TV Town 


Martin Stone Associates will pro- 
duce a lecal show for Miami to be 
sponsored by the Jordan Marsh de- 
partment store there. Labeled “TV 
Town,” juve show will comprise a 
mixture of personalities, shorts 
and cartoons. Starting date over 
WTVJ is set for Sept. 29. 

Edward Kean and Allan Stone 
will be in charge of the production. 


IN 3-STATION 
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Tele Followup 


=u Continued from page 50 =z 


hap in Connecticut. Coincidental. 
ly, the layout was rough in spots 
and not too happily formatted, es. 
pecially the deucing parade of the 
Dodgers-Braves-Redlegs diamond. 
ears for quickie front-and-centre 
camera bows. The ballgame pro. 
cessional — with some important 


athletes missing—saw the boys in 
their Sunday mufti which seemed 
out of character. Up ahead was 
some of the troupe of the Japanese 
Fujiwara Opera Co. in Gilbert & 
Sullivan and “Butterfly” among 
their excursions, latter a fine solo. 
The Far East motif was maintained 
via film clips of a Jap ballgame, a 
good fillip. 

Mixed compoie of varying sta- 
ture followed. The Four Aces, 
highly rated platter group, made 
with a brace of tunes, “Love Is 
Many Splendored Thing” and 
themer from “Friendly Persua- 
sion” pic: too many hammy ges- 
tures but otherwise an okay rou- 
tine. Off-and-on Sullivan regular 
Richard Hearne, the Britisher wk. 
for his “Lancers” howler, came 
forth this trip with slapstick and 
tall clowning skit yclept “The 
Draper’s Shop” from which he'll 
probably get lotsa mileage when it 
undergoes discipline. 

Marion Marlowe did a melli- 
fluous runthrough of some “King 
and I” tunes that put the Sullivan 
brand of entertainment on a more 
orthodox level, followed by the in- 
evitable N. Y, Daily News Harvest 
Moon Ball winners in their tro- 
phied specialties encasing rhumba, 
polka, waltz, r&r and tango. Came 
the inevitable trailer, a “with Sul- 
livan” special made pre-accident, 
the 20th-Fox “Best Things in Life 
Are Free” with Dan Dailey, Ernest 
Borgnine, Gordon MacRae, Sheree 
North; and the inevitable say-a- 
word recruit from cauliflower al- 
ley, this time Carmen Basilio only 
a few days after regaining his wel- 
terweight tiara from Johnny Sax- 
ton. The Goofers (5) were the 
closer-outers of a so-so hour, first 
prancing on pogo sticks and then 
in their madcap trapeze bit with 
instrumental backing. Trau. 
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BROADCASTING & 
TV STUDIOS 


Ample Modern Seating for 
Audience Participation 
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Exclusive Agents i 
610 S. Main St. TRinity 1214 2: 
Los Angeles 14, Calif. $i 









































Highly experienced and creative Tele- 
vision producer ond packager avail- 
able for position with stations, film 
producing outfits. Seven years of 
production, direction and writing. 
Created and produced over 200 shows 
on all stations. Seeks assignment in 
New York, Hollywood, or as pro- 
gram director of station or agency 
anywhere. 
Write Box 915; Variety, 

154 W. 46 St. New York 36, N. Y. 
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Wot COSTUMES 


3 West Gict $t., N.Y.C.+Tel. PL. 77-5800 





























PORTLAND 


beating Groucho 
Marx, Dragnet, 
Perry Como, Cli- 
max and many 


others. tribution. 


TV stations and advertisers. 
PULSE—Feb.'56 








FIRST RUN 
TV FILMS 
WANTED 


Canadian Distributor requests additional TV films for Canadian dis- 
Company has excellent contacts with network—advertising agencies, 


Inquiries Invited Ki 
Box VV 147, Variety, 154 West 46th St., New York 36, N. Y. 




















" Wednesday, September 19, 1956 VARIETY , 69 


aT 


—_ —— we 
@ 7; ® % 


—_ 
oo @ 


TEAMING | your NEEDS AND IDEAS 
for television 

commercials and 

; industrial films 

; with 

the unmatched facilities 

; and experience 

of the 

: world’s greatest studio 
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WARNER BROS. PICTURES, INC., BURBANK, CALIF. 
television division 
TV COMMERCIAL AND INDUSTRIAL FILM DEPARTMENT 


4000 Warner Bivd. « Burbank, California 
Telephone: HOllywood 9-1251 
WALTER BIEN, Executive in charge 


New York Office, 321 West 44th Street, Telephone Circle 6-1000 Ext. 464 

















aoe To ae 


iF 


ee eee 


| 
| 
i 


| . 
; ‘ 
° 


New York 


70 RADIO-TELEVISION 








~ Plight of The TV Comic 


———es Continued from page 47 


then comes to the crux of his argu- 
ment. “In the evenings, people 
get tired of you quickly and drop 
you.” 


Speaking of the ideal setup for 
video funnymen, Carson feels that 
six appearances a year should be 
tops. “Bob Hope and Jack Benny 
cut down their exposure and are 
able to pace themselves,” he notes. 


But, Carson sadly admits, eco- 
nomics in‘rudes. A rising young 
comic can’t earn enough on a re- 
duced schedule to support himself. 
Also, a sponsor who comes up 
with a “hot” property is likely to 
agree to the widely-separated play- 
dates unless he’s forced to, and a 
new comic is in a poor position to 
bargain. 

Also ideally, the best comedy 
writer is one who tailors his ma- 
terial to the personality involved, 
Carson observes. “Sure, you've got 
to have jokes, but they've got to fit 
your style. The best writer is 
simply one who knows what you 
can do best.” 

Still another factor to be con- 
sidered is where the new comic is 
slotted, Carson feels. Given an 
adjacency to a top-rated show, 
people can discover a new person- 
ality quicker and adopt him. But 
the old vaude adage, “never follow 
a comedy act with another com- 
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of primary metals 


Among the television markets 
foremost in the manufacture of 
primary metals, the Channel 8 
Multi-City Market ranks elev-. 
enth, based on production 
figures for America’s top 100 
counties (SALES MANAGEMENT 
"Survey of Buying Power"’—May io, 
19561. 


weal-tv 
LANCASTER, PENNA. , 
NBC and CBS 
















Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 
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edy act,” still holds true, Carson 
believes, and muses, along with 
same line, “I’ll be interested to see 
how ‘Playhouse 90’ is going to do 
next to ‘Climax’ this coming sea- 
son.” 

The best advice a new comic can 
have is when to go on tv, Carson 
soberly advises. “He shouldn’t go 
before he’s ready. He’s anxious 
to do anything a network tells him, 
just to get on, but in 13 weeks, 
they tell him he’s off. Sure, the 
network loses new talent, but the 
new comic loses even more.” 

“The networks, if they've got 
enough confidence ta nut a comic 
on in the first place, should spend 
time with him. They shouldn’t get 
panicky at third or fourth week 
results. It used to be that a per: 
former could drift in and out of tv 
for two or three seasons before 
he found his proper niche. Now, 
he’s got to deliver a blockbuster 
in 13 weeks or he’s out.” 


Down Under TV 


=—_——_e Continued from page 47 —— 


ly priced at 250 pounds. Add to 
this an installation fee of 50 
pounds, plus a license fee of five 
pounds. A new cathode valve is 
listed at 50 pounds here. At these 


top prices it will be readily seen 
that the average Aussie worker 
cannot afford to rush into a tv 
purchase; rather, it’s believed, 
he'll play a game of wait and see. 

A tv demonstration was staged 
by a big departmental store here 
over a period of seven days. 
Crowds flowed to the free shows, 
but set sales were well below an- 
ticipation: and the store has ta- 
booed any further demonstrations, 

In New South Wales, with Syd- 
ney the key spot, no more than 
5,000 tv sets will be in operation 
by early 1957, with a slightly 
higher ratio in Victoria, with Mel- 
bourne the keyer, according to 
trade observers. The initial tv 
span will be about 25 hours week- 

















\ly, extending to 35 hours later. 


Apart from major. supporting fix- 
tures, the average Aussie, again 
according to observers, may figure 
that the outlay for equipment is 
too costly by comparison to what 
the cinema has to offer, 
Nevertheless, according to in- 
dependent observers, the demand 
for durable consumer’ goods 
reached a new peak this year with 
the sale of 100,000 high-priced 
washing machines and refrigera- 
tors. In 1955 over 100,000 auto- 
mobiles were sold here. But the 
same observers see in 1957 a tight- 
ening of the economic situation 
and a drastic cutting down of time- 
payment purchases. Leading finan- 
ciers express the view that it will 
take 10 years before a 90% satura- 
tion figure is reached in tv sales. 
On the other side of the fence, 
tv operators are sanguine that 
once the Aussie worker: sees just 
what class or entertainment is 
offering via the new medium (for 
here), he’ll go ahead regardless of 
the initial cost to be in on the 
ground floor. Tv set manufacturers 
aver that the Olympic Games next 
November will be a terrific hypo 
for Down Under tv. Meantime, 
cinema loops are going ahead lin- 
ing up a major array of boxoffice 


‘attractions to time with the tv de- 


but. 








Nat Wolff 
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was dominant in the “hotel cir- 
cuit” setup which insured a “route” 
for MCA bands, in the heyday 
of the» band vogue. Goodheart’s 
predilection for bands resulted in 
NBC canceling “Weekday” and 
substituting a bandshow policy. 
“Bands for biddies” was used de- 
rogatorily in the trade, but the 
ratings indicate that the house- 
wives like ’em in the a.m., both 
AM and tv. 

With Goodheart put in charge 
on NBC-TV sales reporting to exec 
veepee Tom McdAvity, his nomina- 
tion for veepee stripes comes up 
at the Oct. 5 meeting of the NBC 
board. Reporting to Goodheart 
will be veepees Mike Dann and 
Walter Scott, with Dann, though 
officially in sales, also continuing 
active in programming. Also offi- 
cially announced. last. week was the 


switchover of , Carj., Stanton, :(ex-. 
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NBC Film Division) as veepee for 
business affairs. 

NBC this week also firmed up 
the appointment of Tom McFadden 
to succeed Charles Denny as v.p. 
over o&o stations and NBC Spot 
Sales. McFadden, since April 
v.p. and general manager of 
WRCA and WRCA-TV, the web’s 
New York flagships, will report to 
Denny, now exec v.p. in charge of 
operations. 


TV in Official 
Bow in Portugal 


Lisbon, Sept. 18. 
Thanks chiefly to RCA, repped 
here by Joaquim Leitao and Pierre 
Teissere, tv in Portugal has be- 
come a reality, passing from the 


experimental stage to the diffusion 
of a regular evening program of 
two hours. Event took place on 
the evening of Sept. 4 when, after 
official speeches, the regular pro- 
gram started with news, a short, 
broadcaster Lanea Moreira inter- 
viewing sport personalities and 
concert artists Nella Maissa and 
Leonor Sousa Prado providing 
longhair music. Programs of the 
following evenings followed more 
or less the same pattern. 

In the opening speeches Mon- 
seigneur Lopez Cruz, representing 
the Roman Catholic societies in 
the tv council, thanked “the RCA 
for its very valuable collaboration” 
and engineer Camillo Mendonca, 
technical director, thanked warmly 
“The RCA which generously and 
graciously gave us the necessary 
material and technical help for the 
mounting of the central station 
and has distributed more than a 
hundred tv sets in various parts of 
Lisbon so that the population can 
freely see the programs of the first 
months and take interest in this 
new enterprise.” 

RCA has been a pioneer of tv 
in Portugal; all previous experi- 
ments have been done with RCA 
material. Portuguese technicians 
have visited RCA factories in the 
States to learn and practice and it 
is remembered that it was after the 
visit of Frank M. Folsom, prexy 
of RCA, to Lisbon, that the first 
experiments of tv in the local en- 
gineer and medical universities 
were started. 

For the time being tv is free, but 
in a couple of years owners of tv 
sets will have to pay about $10 a 
year subscription to the govern- 
ment on the line of the tax on 
radio sets which is $3 per year. 
RCA and Portuguese technicians 
are working at the establishment 
of five stations which will cover 
the entire country. Portugal has 
become a member of the European 
system but for the time being can- 
not benefit from its programs be- 
cause the nearest station is Mar- 
seille, 


Bill Berns’ Col U 
TV Course Expands 








Into Int'l Horizons’ 


Increased importance of the in- 
ternational television nmtarket to the 
United States is being stressed by 
Columbia U. Bill Berns, special 
events director at WRCA-TV, the 
NBC key in N. Y., and a Columbia 
instructor, is going to integrate the 
study of foreign television into his 
courses on tv programming. , 

For the fall semester, Berns will 
incorporate discussion of the needs 
of foreign tv and the sales opportu- 
nities it presents. It fits in with 
the regular tv programming 
studies, he feels, since the time is 
already at hand when U. S, produc- 
ers can no longer think of this 
country alone in planning stanzas. 
Additional to the curriculum is 
based on a recent round-the-world 
trip made by the tv exec-teacher. 

Revised study program parallels 
reports of NBC’s own plans to sell 
kines of its live and film stanzas to 
overseas video markets. 


SG Sales Shuffles 


In a sales reshuffle at Screen 
Gems, Ben Colman has been ap- 
pointed assistant director of syn- 
dicate sales, a position to be held 
in conjunction with his eastern 
area manager duties. 

Henry Gillespie, formerly south- 
eastern sales manager, has been ap- 
pointed midwestern area manager 
while Frank Browne, formerly 
southern sales supervisor, has been. 
appointed southern area» manager. 








has a topflight arranger-conductor 
in Nelson Riddle, who functions in 
that capacity for Capitol Records. 

Guesting on the preem stanza 
was Miss Clooney’s husband, actor- 
director-producer-songwriter Jose 
Ferrer. The marital status of the 
pair was repeatedly emphasized by 
Miss Clooney, who also gave her 
husband quite a buildup. The song- 
stress sang one of Ferrer’s tunes, 
“Love is a Beautiful Stranger,” 
with her spouse providing key- 
board accompaniment. Duo then 
went on to do a “Love and Mar- 
nom ll routine that had solid ap- 


al. 

Besides delivering “Stranger,” 
Miss Clooney belted out several 
other numbers including a run- 
down of three of her top-selling 
records. The Hi-Lo’s demonstrated 
their quality songstering on two 
numbers, “Little White Lies” and 
“Georgia.” 

Plugs for Clairol were in the 
routine commercial groove. Inci- 
dentally, the producer of the se- 
ries, Joseph S. Shribman, is also 
Miss Clooney’s manager, Jess. 


PEOPLE ARE FUNNY 

With Art Linkletter 
Producer-director: John Guedel 
Associate Producer: Irvin Atkins 
30 Mins., Sat., 7:30 p.m. 
REYNOLDS TOBACCO, TONI 
NBC-TV, from Hollywood 


(William Esty, North Advertising) 

Univac, Remington Rand’s huge 
mechanical monster, made its debut 
as the “heart machine” on the new 


season’s opening “People Are 
Funny” show, now slotted from 
7:30 to 8 Saturdays on NBC-TY. 
Romantic automation, judging 
from the preem, is difficult, al- 
though it provides an entertaining 
gimmick, with emcee Art Linklet- 
ter manipulating the staging. 

The show, in its third year on tv, 
is a polished audience-participation 
programmer, packing merchandise 
and money giveaway features. 
Linkletter, an old hand at this type 
of fare, remains adroit, and really 
carries the program on his should- 
ers, even with the introduction of 
the mechanical heart. If audiences 
and contestants don’t balk at the 
loaded embarrassing situations, and 
accept the goings on in the spirit 
of a nonsense party game, the half- 
hour stint adds up to light, breezy 


un, 

Although Linkletter can be 
brash at times, he doesn’t go off 
on the deep end, but gets the most 
out of situations. 

The show kicked off with Link- 
letter playing a name remember- 
ing parlor game with a member of 
the audience, $1,000 being the 
prize. Following the Univac stint, 
the windup was the regular ‘‘Peo- 
ple Are Funny About Money” 
chapter, utilizing a couple for the 
word game carrying a $10,000 
grand prize, with Linkletter mak- 
ing the most of the elements of 
suspense and humor. 

Sandwiched in between was the 
mechanical heart feature. As ex- 
plained, the machine is fed thou- 
sands of cards, filled out by unmar- 
ried volunteers who get $1,000 if 
he or she guesses the “right” part- 
ner. From the so-called scientific 
data, Univac is supposed te select 
the proper mate for each of the 
volunteers. On Saturday’s show, 
the mechanical marriage counsel- 
lor was at odds with the 23-year- 
old airline stewardess’ understand- 
ing and taste. Of the three hand- 
some men on stage, one was se- 
lected by the machine. Each time 
she chose the “wrong” man, when 
asked which man she preferred and 
which man she thought the ma- 
chine selected. She dated the man 
she liked while the machine (who 
knows?) had heart failure. Horo. 


SHARI AND HER FRIENDS 

With Shari Lewis 

Producer: Shari Lewis 

Directors: Mike Meltzer 

30 Mins., Saturday, 5 p.m. 

BURNETT’S PET FOOD, BIG 
TIME DOG FOOD 


ED-U-CARDS, WYANN DOTTE 
TOYS 
WPIX, N.Y. 
(Shank) 


An appealing one-woman kiddie 
show is offered by Shari Lewis, 
puppeteer, story teller and vocal- 
ist. She’s a talented miss, keeping 
things lively and gay for her half- 
hour stint. 

Returning to her old stand on 


——_ 
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the New York indie this fal! sea. 
son, she packs a lot of imagination 
in her material, especially the ly. 
ries to her songs and her Lambchop 
puppet character. A good looker 
young, she should generate a lot oj 
the “good, understanding teacher* 
identity for the children. 

It might be wise if she dispensegq 
with the smallest newspaper for 
kiddies bit. This segment, as 
caught in Saturday’s (15) show 
seemed extraneous and forced, ’ 


On Saturday's stint, she opened 
with two miniature puppets, which 
really did nothing but set the stage, 
With a good deal of wry humor 
and expressiveness, she told a Hang 
Christian Andersen story in com. 
memoration of the author's anni. 
versary, followed her Lampchop 
and Charlie Horse puppet act. All 
this, coupled with her story songs, 
make for an entertaining kiddie 
show. Horo. 





Albany—Robert C. Rowe, as 
sistant producer coordinator of the 
Michigan State U. of the Air tele. 
courses for the last three years 
and former actor and production 
assistant, has been appointed an 
assistant to Francis E. Almstead, 
chief television consultant in the 
State Department of Education. 


-WHTN-TV- 


IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles. 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
jAckson 5-7661, or our representatives: 

’ Edward Petry & Co., Inc. 
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ASST. TV DIR. 
FOR RENT 


(New. York Location) 
DEMOCRATIC NATIONAL 
CONVENTION—TV COVERAGE 
HISTORY OF JAZZ 
LOUIS ARMSTRONG—HELEN HAYES 
SHAW DAY FESTIVAL 
LAWRENCE LANGNER 
NANCY KELLY 
CBS, CHICAGO, ‘’55-'56 
TELETHONS— 
UNITED CEREBRAL PALSY 
Contact: 


KENNETH DOBBS 
VARIETY, INC. 
612 N. Michigan Ave. 
Chicego 11, Hil. 














Beautiful furnished four room apart: 
ment and large porch available for 
immediate rental. : 
Quiet, secluded spot—one mile from 
village of Monroe, N. Y. 
Rental—$100.00 Monthly 
including Heat 


Write: Box 1030, Variety: 
154 West 46 Street, New York 36, N.Y. 


——,, 








— 

















HOTEL 


CAAgonquiv 


59 West 44th Street 
New York © MU 7-4400 
Preferred by people of the Theatre --- 

100% Air Conditioned —__— 

















Excellent For | thcatee, pus keations 


Attractive and personable female—more than 10 years e 
phases. Wili do exceilent job in ASSISTANT EXECUTIVE POSITION. 
Write Box V-9176, VARIETY, 154 W. 46th St., New York 36 
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Publishers Talk Suit Vs. 3 Other 
Flying Saucer’ -Type Indie Diskeries 





A group of music publishers, + 
again represented by Julian T. 
Abeles who acted successfully for 
them with the “Flying Saucer” 
(Luniverse Record) case, are going 
after three different independent 
tabels for similar reasons. This 
time, says attorney Abeles, he will 
not settle for a fraction of the stat- 
ytory 2c royalties but “will insist 
on a punitive 8c royalty per in- 
fringed-upon composition plus at- 
torneys fee.” The 8c is predicated 
on a previously established ruling, 
also one in which Abeles figured 
with a disklegging case, that triple- 
damages, on top of the basic 2c 
royalty rate, are allowed. 

The three diskeries involved in 
the claim are Plus Music Corp., 507 
5th Ave., N. Y. City, for its waxing 
of “Dear Elvis, With Love From Au- 
drey”; Novelty Records, of Emery- 
ville, Calif., for its cutting, “Mar- 
ty On Planet Mars,” subtitled and/ 
or advertised as “The New ‘Flying 
Saucer’” disk, and Cosmic Rec- 
ords, of Cleveland, whose platter is 
titled “The Answer To ‘The Flying 
Saucer.’” 

The music publishers repre- 
sented by Abeles include Shapiro- 
Bernstein, Peer, Southern, Mel- 
rose, Edwin H. Morris, Famous Mu- 
sic, Valando, Hill & Range, Wild- 
wood Music, Skidmore, Double-A, 
Columbia Pictures Music Corp., 
Panther, Elvis Presley Music, Ven- 
ice Music, Progressive, Limax, 

(Continued on page 78) 


‘ASCAP Widows’ Join In 
Salute to Wolfe Gilbert 
On His 70th & 50th Annis 


Hollywood, Sept. 18. 

Women invaded the Friars’ stag 
dinner for the first time Monday 
night (17) when Mrs. Dick Whiting 
and Mrs. Egbert Van Alstyne tem- 
porarily joined more than 200 Fri- 
ars, including some of top tune- 
smiths of our time, to honor L. 
Wolfe (Wolfie) Gilbert on his 70th 
birthday and his 50th anni as a ly- 
ricist. As might be expected, they 
fled hastily, after tendering a gift 
“from the ASCAP widows,” when 
the language returned to normal 
for an affair this kind. 

Invasion passed almost unnoticed 
in an evening of song and remini- 
scence but George Burns grum- 
blingly commented “I pretty near 
didn’t show up, asking me to work 
clean is like asking Jimmy Ritz to 
work alone.” 

George Jessel did his version of 
“Oldest Living Exhibitor” routine, 
posing as “I. B. Leven, Gilbert’s 
first arranger” for phoney remini- 
scences as a prelude to introducing 
such ASCAP greats as Milton 
Ager,. Harry Akst, Ben Oakland, 
Harry Carroll, M. K. Jerome, 
Johnny Green, Ralph Freed, Jim- 
my McHugh, Harry Tobias, George 

_ Meyer, Ted Snyder, Sammy 
ain, Frederick V. Bowers, Jack 
Norworth, Rudolf Friml, Shelton 
Brooks and Arthur Freed who 
repped ASCAP in presenting a 
Plaque to Gilbert for his services. 

Gilbert also received the Friars’ 
Medallion from toastmaster Jessel 
who declared “no one has brought 
the warmth of Tin Pan Alley to 
Vine St. as has our guest of honor.” 

Proceedings were lensed by 
Ralph Staub for his Columbia 

Screen Snapshots” series. 








E. H. Morris Trims Sails; 


Lang, Shulman, Stein Out 


In a move to streamline its op- 
tration, E. H. Morris pruned its 
house staff last week. Exiting 
in the reshuffle were Phil Lang, 
head of the firm’s educational and 
Standard division. and Moe Shul- 
Man and Milton Stein of the pro- 
fessional department. 

The firm’s educational and stand- 
ard activities will now be taken 
i’ by Harry Gerson, who'll con- 
‘hue as the department’s business 
Manager. He'll be assisted by pro- 


Mood Music for M.D.’s 


The most offbeat title for 
a disk album yet is RCA Vic- 
tor’s “Peristaltic Sounds in 
Gastronomical Obstructions.” 

The album was originally 
made for a medical convention, 
but repeated calls for the set 
have since been made _ by 
schools using it as a teaching 
device. Victor is handling it 
on a public relations basis. 


Alimony Angle To 
Pat Ballard Beef 
On ASCAP $ Info 


Pat Ballard, vet ASCAP writer- 
member, will request time to speak 
at the next general meeting on the 
subject of publisher-members giv- 
ing out information relative to 
writers’ payments, or the effect on 
some of the new “5-year average” 
system that begins at the next 
quarter divvy. 

Ballard claims that such infor- 


mation has been given about his 
payments (re the “5-year average’’) 
which has caused considerable con- 
fusion and possible damage in an 
alimony matter. Ballard reported- 
ly believes the issue is basic 
enough to be aired at the next 
+ aanitepaamael meeting in the 
all. 


Ballard’s beef is that the infor- 
mation was inaccurate and con- 
trary to the facts given him by 
ASCAP’s comptroller and by presi- 
dent Paul Cunningham. The song- 
smith claims that writer affairs, by 
a long-standing modus operandi, 
are handled separately from pub- 
lisher matters, and it is this issue 
he wishes to clarify at the next 
general meeting. 


NEW PEAK FOR PRESLEY 
WITH PIC PLATTER SIDE 


Elvis Presley’s disk of the title 
song from the 20th-Fox Film, 
“Love Me Tender,” in which he’s 
making his pic bow, is cracking all 
advance sale recerds at RCA Vic- 
tor. An order of 750,000 copies 
has come in on the disk prior to 
its releaSe. The pic is due to be 
released for the Thanksgiving holi- 
day in November and Victor plans 
to tie in the disk’s promotion with 
the film dates. 

Sales pressure on the tune was 
launched by Presley’s performance 
of the number on “The Ed Sulli- 
van Show” Sept. 9. 


RCA Ups Saxon Over 


Regional Operations 


Raymond W. Saxon has been 
named director of regional opera- 
tions for RCA, headquartering in 
Camden, where he will supervise 
the company’s eight regional of- 
fices. 

Saxon, with RCA since 1940, was 
formerly manager of the com- 











headquarters in Boston. No one 
has yet been named to fill the lat- 
ter spot. 





Matthews Goes Holiday 


C. G. (Red) Matthews has been 
named head of artists & repertoire 
and distribution for the Memphis- 
based indie, Holiday Records. Mat- 
thews will also operate as general 
professional manager for Sharin 
(ASCAP) and Paullus (BMI) music 
publishing firms. 

Before joining Holiday, 


thews had been a&r topper for 





uction manager Sol Reiner. 


Ekko Records, 


Mat- | 


60,000,000 GOAL 
TO HYPO DISKS 


Disk industry execs still believe 
that the main route to an expanded 
record market lies in a great in- 
crease in the number of working 
phonographs in the home. . 
Despite gigantic strides made in 
the post-World War Ii period, 
there are only 27,000,000 working 
phono players in U.S. homes of 
which less than half are equipped 
to handle the 33 rpm and 45 rpm 
speeds. Although sales are now 
running between 3,000,000 and 
4,000,000 a year, the diskers figure 
that a like number are being ob- 
solesced. Working life span of an 
average machine is said to be about 
five years. 
The phono people are now shoot- 
ing for the 50,000,000 mark, which 
will match the auto industry’s fig- 
ure on the number of cars in use. 
The road to this figure, according 
to the phono manufactuers, is in 
the new lowprice machines being 
offered on the market and the 
mushrooming disk interest being 
stimulated by radio, tv and pix. 
The expanding hi-fi kick has also 
become an important factor in get- 
ting more players into U.S. homes. 
The disk industry is now averag- 
ing a $200,000,000 annual take but 
the diskers expect a solid jump to 
the $500,000,000 bracket with the 
expanding phono player market. 


‘Live Previews 


For RCA Tyros 


RCA Victor is slated to come up 





showcase program. Diskery is cur- 
rently blueprinting plans to give 
its diskers a “live” display on a 
once-a-month or once-every-six 
weeks basis at RCA’s Johnny Vic- 
tor Theatre in New York Rocke- 
feller Center. 

The showcase will spotlight 
about five new diskers in the RCA 
orbit for a trade 0.0. by radio-tv 
and film talent scouts, booking 
agencies and the press. The tyros 
will come from the Victor label as 
well as its subsids, Vik and Groove. 

Diskery entry into the talent 
showcase field was launched by 
Columbia Records’ yesterday 
(Tues.) at New York’s Park Shera- 
ton Hotel, but it’s understood that 
Victor had been milling this type 
of presentation pattern for some 
time. 

Talent lineup and date for Vic- 
tor’s opening showcase have not 
yet been set. 


DON CHERRY GETS NO 
LAUGH OUT OF ‘SAUCER’ 


Echoes from the Luniverse la- 
bel’s “Flying Saucer” disk are still 
sounding. While the producers of 
the disk, Bill Buchanan and Dick 
Goodman, have made a settlement 
with the publishers for the use of 
the various tunes of the platter, 
the disk talent expropriated on the 
novelty platter is now talking back. 

Don Cherry’s manager, Howie 
Richmond (he’s also a music pub- 
lisher), says that he’s starting action 
to get artist’s royalty from “Flying 
Saucer” for the usage of Cherry’s 
“Band of Gold” hit on Columbia 
Records. Richmond says while the 
disk companies, whose artists were 
used on the platter without permis- 
sion, may be defaulting their rights 





pany’s northeastern division with4 by not taking any action, he will 


institute proceedings in behalf of 
one artist who plans to fight this 
alleged “pirating” of talent. 
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with its own version of a talent. 
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Gag 


A radio station exec, upset 
by the rock ’n’ roll fad, issued 
instructions to his staff to ban 
all disks with “rock” in the 
title. 

Among the casualties was 
“Rock of Ages.” 


Davis to Bring 
Tooter-Angel Case 
To AFM Council 


Bandleader Meyer Davis, who 
was the prime target of a Local 
802, N Y., move last week to bar 
unionists from working in legit 
shows in which they are investors, 
will again carry the fight up to 
the highest councils of the Ameri- 
can Federation of Musicians. A 
couple of years ago, Davis suc- 
ceeded in ‘getting AFM prexy 
James C. Petrillo to reverse a 
similar resolution of Local 802. 
Davis has also indicated that, as a 
final recourse, he will take the 
case to court. 

Local 802’s board supported the 
resolution on the ground that for 
a musician to invest in a legit 
show in which he is working might 
be construed as buying an en- 
gagement. In any case, it al- 
legedly gives the tooter-investor 
an unfair advantage in getting a 
job over a musician who is not an 
investor. 

As an AFMer who is most 
prominent in angeling legit shows, 
Davis would be prohibited from 
supplying orchestras in which he 
has invested. Davyis, on his part, 

(Continued on page 78) 


AUGUST MARKS DECCA’S 
NO. 1 MONTH SINCE *48 


Indicative of steadily expanding 
business, sales of Decca Records, 
and its subsidiary Coral label, dur- 
ing August were the greatest of 
any single month since January, 
1948. During last month, Decca 
launched its fall package program 
comprising 52 new 12-inch LPs, in 
addition to consistent sales on sev- 
eral previously released sets, such 
as “Picnic,” “Eddy Duchin Story,” 
“Benny Goodman Story” and “Man 
With the Golden Arm.” 

Coral, which was set up by Dec- 
ca some eight years ago, also has 
been clicking with several pop hits, 
including Teresa Brewer’s “A 
Sweet. Old. Fashioned Girl’; Mc- 
Guire Sisters’ .“Pienic”’; George 
Cates’ instrumental version of the 
latter number and Eddie Law- 
rence’s “The Old Philosopher.” 
Lawrence Welk, meantime, was 
the top album seller for the label 
and now has nine sets going for 
him. 

















Jodimars’. Longtermer 


The Jodimars, Capito] Records’ 
vocal-instrumental combo, have 
been repacted by the diskery to a 
longterm deal. 

Sextet is made up of former 
members of Bill Haley’s Comets 





who broke away last year to go out 
on their own. 











N.Y. Times on Presley 


_ Jack Gould’s treatise on Elvis Presley in the N.Y. (Sunday) Times 
(Sept. 16) segues into the music phase as follows: 
“Television surely is not the only culprit. 

zines, which once were more or less bootleg items, are now 
carried openly on the best newsstands. 
business—as VARIETY most courageously has pointed out-—has 
all but disgraced itself with some of the ‘rock ’n’ roll’ songs 
it has issued. Some of the finest recording companies have 
been willing to go right along with thé’trend,' too... .” 


Expose maga- 


The music-publishing 





Celler Committee Hears ASCAP Blast 
Vs. BMI and Broadcasters; Haverlin, 
Under Solons’ Fire, Disputes Claims 


By HERM SCHOENFELD 
The bitter running fight of a 
group of ton ASCAP writers 


against Broadcast Music Inc. and 
the networks was put into a Con- 
gressional spotlight as Rep. Eman- 
uel Celler’s House Judiciary Anti- 
trust Committee probed into the 
music phase of the radio-tv net- 
work operation at hearings in New 
York’s Foley Square Monday (17) 
and yesterday (Tues.). Testimony 


at the Federal Court hearings, in 
fact, was a preview in miniature 
of the evidence and counter-evi- 
dence involved in the now-pending, 
longstanding $150,000,000 antitrust 
suit brought by a group of 33 
songwriters, all affiliated with the 
American Society of Composers, 
Authors & Publishers, against 





Celler Vs. Billy Rose 


Congressman Emanuel Cel- 
ler called Billy Rose’s conduct 
“passing strange” when Rose 
failed to answer a subpoena to 
testify before the House sub- 
committee at Foley Square, 
N. Y., Monday (17). He said 
that Rose’s explanation for not 
attending because of an urgent 
meeting in Washington with 
the State Department was “ia- 
sufficient.” He ordered Rose 
to turn up by noon yesterday 
(Tues.) and Rose did. 


At another point in the hear- 
ing Rep. John Keating, a N. Y. 
Republican, said he hoped that 
Irving Berlin’s “I Like Ike” 
was not being discriminated 
against by the networks. Cel- 
ler, a Democrat, interpolated 
that he could easily write a 
better song than “I Like Ike.” 

aremanecnet 


BMI, the major networks, RCA 
Victor, Columbia Records and all 
of the top executives of these com- 
panies. 

As outlined by former. ASCAP 
prexy Stanley Adams at the Mon- 
day session, the songwriters’ case 
hinges on the charge that the net- 
works and,.other radio stations 
formed, own and maintain BMI 
“for the purpose of depressing the 
price of music for broadcasting.” 
Citing figures which he said were 
culled from BMI sources, Adams 
told the Congressional committee 
that ASCAP writers have lost 
$75,000,000 in revenue due _ to 
BMI’s “depreciation” of the value 
of the ASCAP catalog. 

Adams, and another cleffer wit- 

(Continued on page 81) 


Columbia Launches 
Xmas Sale Push On 


‘Scrooge’ TV Cast Set 


Columbia Records has already 
started rolling on its big Christ- 
mas push for ’57. It’s the original 
cast version of “The Happy 
Scrooge,” NBC-TV spec set for a 
Dec. 23 showing. Col plans to get 
the set out on the market a few 
weeks before the tv airing. 

The cast will include Vice Da- 
mone, Johnny Desmond (on a pass 
from Coral Records), Patrice Mun- 
sel, Basil Rathbone, The Four Lads, 
Robert Weede and Martyn Green. 
Score, 12 songs, was written by 
Fred Spielman (music) and Janice 
Torre (lyrics), The arrangements 
and conducting will be by Cama- 
rata. 

First of the three cutting ses- 
sions was held in New York last 
week. Second session is pencilled 
in for Friday (21) on the Coast and 
the finai session will be held Sun- 
day (23) in New York. Col artists 
& repertoire staffer Irv Townsend 
is heading up the recording. ses- 
sions, 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Eddie Fisher: * Cindy, O, Cindy”-, one of the better vocalists, gives it 


“Around The World” (RCA Victor). 
“Cindy,” a folkstyled ballad which 
was launched on the indie Glory 
label by Vince Martin, makes top- 
flight tare for Eddie Fisher. His 
easy handling of this charming 
number could be his biggest since 
“OQ Mein Papa.” Flip is from the 
Mike Todd film roduction, 
“Around The World In 80 Days,” 
in an attractive beguine which 
Fisher delivers in okay fashion, 
Mel Torme: “Mountain Green- 
ery”-"Bernié’s Tune” (Coral). Mel 
Torme is due for a click with this 


excellent coupling. “Mountain 
‘acne the Rodgers & Hart 
oldie, gets a catching, swinging 





workover which could break 


a superb ride with an excellent 
assist from Dick Jacobs’ back- 
ground, Dale gives a straight, ef- 
fective reading to “The Test of 
Time.” 

Lonnie Donegan: “Dead . Or 
Alive”-“Bring A Little Water, Syl- 
vie” (Mercury). Lonnie Donegan, 
the British singer of American folk 
material, has another fine piece of 
material in “Dead Or Alive,” which 
he does in authentic style for high- 
ly interesting results. Flip is an- 
other folk number with Donegan 
supplying his own intro as he did 
on his Click “Rock Island Line.” 

Merrill Staton Singers: “Don’t 
Cry On My Shoulder’-“Out of 
Town” (Epic). This vocal combo 





Best 


EDDIE FISHER eeeeeseeereeeee 
(RCA Victor) 


eeeeeere 


Bets 


CINDY, 0, CINDY 
Around The World 
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HARRY BELAFONTE ............. pears JAMAICA FAREWELL 
(RCA Victor) ....... Sneecericon erorro, ree; Once Was 
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..The Test of Time 














through despite clever lyrics which 
are way over the general run of 
current pops. Number was record- 
ed at a live performance and the 
applause at the windup is a dis- 
traction. Flip is Torme’s fine scat 
version of a modern jazz instru- 
mental. 


Carmen Cavallaro: “Autumn 
Concerto”-“La Gondola” (Decca). 
“Autumn Concerto” is one of those 
melodic large-scaled Continental 
imports which consistently turn up 
in the U. S. bestseller lists. Car- 
men Cavallaro, with Marty Man- 
ning’s orch backing, gives it a lush, 
highly commercial keyboard inter- 

retation. Melachrino Strings, for 

CA Victor, gives it a similar ren- 
dition while Nick Noble eomes 
through with an okay lyric version. 
On the Decca reverse, “La Gon- 
dola” is a lilting Italo-flavored in- 
strumental which will also pick up 
considerable spins. 


Harry Belafonte: “Jamaica Fare- 
well”-“Once Was” (RCA Victor). 
“Jamaica Farewell,” extracted from 
a recent calypso album, is a great 
number for the genre and Harry 
Belafonte projects it in a way that 
should gain wide pop acceptance. 
It’s among the best things’ in the 
repertory of a singer who, though 
a solid seller in the package field, 
still hasn’t hit his full stride in the 
pop single market. “Once Was” is 
a melancholy ballad with less di- 
rect impact. 


Alan Dale: “I Cry Mgre”-“The 
Test of Time” (Coral). “I Cry 
More” is an adroitly fashioned pop 
with a firstrate lyric and a solid 
rhythmic framework. Alan Dale, 





may bring back barbershop har- 
monies to the pop market. “Don’t 
Cry On My Shoulder” is nicely 
styled for this ensemble singing 
and it could develop into strong 
juke fare. Flip has an infectious 
lilt that also gives it chances. 

Julie London: “Now, Baby, Now”- 
“Tall Boy” (Liberty). Julie Lon- 
don, who has been specializing in 
sexy songs, gets some natural ma- 
terial in “Now, Baby, Now,” from 
the Metro pic, “The Opposite Sex.” 
She gives the slick lyrics the right 
kind of inflection. “Tall Boy” is a 
slow-tempoed ballad with so-so 
chances. 

Henry Cording: “Hiccough 
Rock”’-“‘Rock and Roll Mops” (Co- 
lumbia). If anybody ever wondered 
how rock 'n’ roll would sound in 
French, this is the answer. These 
sides were made by a Gallic combo 
and the results are definitely amus- 
ing. May get lotsa spins for the 
novelty effect. 

Joyce Hahn: “The: Grass Was 
Greener”’-“I Gotta Know” (Cad- 
ence). Joyce Hahn impresses with 
folk-styled pipes on “The Grass 
Was Greener,” a simple ballad 
with a good idea. She handles it 
apvpealingly. “I Gotta Know” is an 
interesting parlay of rock ’n’ roll 
themes in slow and fast tempos. 

Georgie Hormel: “Yesterdays”’- 
“Need Me” (Zephyr). This new in- 
die label has a good contender in 
Geordie Hormel who displays a 
vigorous style in this coupling. He 
works over the oldie, “Yesterdays,” 
in fast tempo for arresting results 
while “Need Me,” a. ballad, is 
crooned in an easy, effective man- 
ner. 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
265th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


Longhair Reviews 


Brahms: Concerte No, 2 (Colum- 
bia), Rudolf Serkin, with the Phil- 
adelphia Orchestra conducted by 
Eugene Ormandy, gives an elo- 
quent performance of Brahms’ 
massive piano concerto. Excellent 
recorded sound. 


Puccini: La Boheme (RCA Vic- 
tor), This popular melodic opera 
in a brilliant performance by Vic- 
toria de los Angeles, Jussi Bjoer- 
ling, Robert Merrill, Lucine Ama- 
ra and Georgio Tozzi in the lead 
roles. Sir Thomas Beecham con- 
ducts the RCA Victor Symphony 
Orchestra and Chorus. Packaging, 
with notes and Italian-English li- 
bretto, is up to Victor’s usual high 
| standards. 
| Beethoven: Grosse Fuge; Moz- 
art: Fantasy & Fugue, Adagio & 
Fugue (MGM). Beethoven Great 
Fugue, usually heard as a quartet, 
performed by string orchestra un- 
der Arthur Winograd’s baton in a 
somewhat too dry performance. 
Also included are some attractive 
late Mozart works, 

Schumann: Piano Concerto; Kin- 
derscenen (Angel). Walter Giesek- 
ing in a superbly controlled read- 





concerto with the Philharmonia 

Orchestra conducted by Herbert 
| Van Karajan. Gieseking also plays 
ithe “Scences From Childhood” 
bey melodic charm. 


The Modern Age of Brass (Uni- 
corn). Part of this label’s “Music 
At M.1LT.” series, this album com- 
prises a series of works by such 
modernists as Hindemith. Dahl, 
Berezowki, Dahl and Sanders 
played with skill and precision by 
Roger Voisin’s brass ensemble. 
The music is arresting and the 
sound excellent. Herm. 
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HOUND DOG (7) ......... 


PF PF. 


o2 


WHEN THE WHITE LILAC 


HONKY TONK (2) 


9. TONIGHT YOU BELONG TO ME (2) 
16. YOU DON’T KNOW ME (2) .. 


+ 
* 
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HAPPINESS STREET ......... 
i er 


WALKING IN THE RAIN 


THAT’S ALL THERE IS TO THAT 


GIVE US THIS DAY 
BE-BOP-A-LULA 


AFTER THE LIGHTS GO DOWN LOW . 


HEARTACHES 
SONG FOR A SUMMER NIGHT 
SOFT, SUMMER BREEZE 


WHATEVER WILL BE, WILE, BE (9) 


eee ee seer eres eeeeessee*®®Paesevese 


o* . f 
aoa seteoneeeeee 


S BLOOM AGAIN (1) 


eeeeeeeeee® 


‘ee Oe eee eee esesreeeees 
"s*e eww eeeeeeseeaeeee ees 


eee e ee eevee | 
calean Searels 


eepeneseese seo eee 660866808666 


Platters ...... ereeee: 
Elvis Presley ...... weeded Victor 
Hugo Winterhalter ... ...Victor 
Andy Williams ........ Cadence’ 
Doris Day ...... oes... Columbia 
Elvis Presley ...........Victor 
Pee ee ona weacleeeea Mercury 
Helmut Zacharias ......-.. Decca 
we Rr Dot 
LeRoy Holmes .... MGM 
Florian Zabach ........ Mercury 
ee GPUS... ns eve céadce ss King 
Patience & Prudence ... Liberty 
MOTTE VOIR. . bcecrs fon Columbia 
Georgia Gibbs ........ Mercury 
Tony Bennett .. 0. ds Columbia 
Johnnie Ray .......66. Columbia 
Nat (King) Cole .......Capitol 
Joni James ..... Suseteees Mem 
Gene Vincent ..........Capitol 
Elvis Presley ............ Victor 
Al BOP 6368 cv TTT 
Somethin’ Smith .......... Epic 
Mitch Miller .....00:. Columbia 
Eddie Heywood ....... Mercury 


[Figures in parentheses indicate number of weeks song has been wn the Top 10) 





ing of Schumann’s romantic piano | 





Album Reviews 





“The President’s Favorite Mu- 
sic” (RCA Victor). During Presi- 
dent’s Eisenhower’s hospitalization 
last year, he’s known to have de- 
veloped a deep interest in music 
and this album reflects the wide 
range of his musical tastes. Ike’s 
personal “hit parade” covers such 
longhair compositions as a Bach 
fugue and cantata, transcribed for 
symphony by Leopold Stokowski; 
Beethoven’s, “Coriolan Overture”; 
Verdi’s “La Traviata,’ from which 
an aria from Victor’s latest version 
is extracted; Johann Strauss Jr.’s 
overture from “The Bat”; Gersh- 
win’s “Porgy and Bess" in a sym- 
phonic synthesis by the Boston 
Pops; a Negro spiritual sung by 
Marian Anderson; the recent pop 
hit, “High Noon”; and Mendels- 
sohn’s “Fingal’s Cave” Overture. 
The President also contributes a 
brief salute to the role of music in 
American life and the front jacket 
is covered by a picture of the 
President and his wife. It’s a high- 
ly pleasing musical potpourri 
without any political angles. The 
Democrats, of course, may think 
otherwise and may wind up asking 
equal time for an Adlai Stevenson 
medley, 


“The James Dean Story” (Cor- 
al). The tide of James Dean post- 
mortemiana is still rising and this 
is a full-length contribution to this 
unusual maudlin, if not morbid, 
phenomenon. The ~narrations in 
this set are dripping with senti- 
ment, some of it being phony corn 
calculated to cash in on a wide- 
spread bobbysox necrophilia, The 
theme music from Dean’s films, 
“East of Eden,” “Rebel Without 
A Cause” and “Giant” are solid 
contributions, ‘but the flock of pop 
song tributes pour it on too much. 
Steve Allen, Bill Randle and Gigi 





Perreau handle the prose while 
Jimmy Wakely does the vocals 
with Dick Jacobs and George 
Cates handling the batoning as- 
signment, 


“The Scots Guards on Parade” 
(Angel). The Scots Guards Regi- 
mental Band and Massed Pipers, 
which toured the U.S. last year, is 
a crack brass bagpipe outfit and 
this package gives them an exce!l- 
lent showcasing, Reépertory in- 
cludes some military marches, folk 
tunes and other traditional airs, 
all played with vigor and color, 
Excellent sound quality. 


Bally Reeords. the new Chicago 
label, has bowed in the jazz field 
with a series of fine platters cov- 
ering the state of jazz in Switzer- 
land, Sweden, Belgium, France 
and En - each country rep- 
resented by one combo. There 
is, of course, great unevenness in 
the quality of the music with lots 
of it, too much of it, in fact, being 
plainly imitative of U.S. styles. 

he Swiss group, Hazy Osterwald’s 
sextet, is a com 
inal, swing outfit. From England, 
Johnny eating’s heads various 
combos in a cool groove while the 
French Claude Colling crew plays 
in assorted styles from blues to 
cool, From Belgian, David Bee’s 
orch plays in a traditional dixie 
style, getting off some of the best 
sounds of the lot. The Swedish 
representative, Gosta Theselius, 
and his all-stars, have a nice cool 
sound. The repertory on all the 
albums contains no w.k. standards, 
all the numbers, except one, being 
published by Zodiac mone. 

erm. 


nt, if not orig- 





Robert Maxwell, harpist does a 
Town Hall, N. Y., concert Sept. 30, 








Director. Alphabetically listed. 





I’ve Grown Accustomed—*“My Fair Lady” ....... Chappell 
a ea ew ee Ludlow 
I i Gk Ra Sas el seat had.4e 6-aa o cia RE Peer 
eee EEN." ce Ciks Acde bate ccasetensesed Mills 
CD ies bo wb oo oad Ewd 40 Fetndesnceessesepesda Shapiro-B 
On the Street Where You Live—*“My Fair Lady”. .Ctiappell 
PE OR oD oe eR ee hk aa cs phen mew Rancom 
EE PE, ns hs ceca bce bea eh ae cheba Kahn 
Song For A Summer Night . idniewes bab bbe taean Cromwell 
ct gare ee Ro are rae ene te st es acnsne Saunders 
Test Of Time ....... TOL ISTU SE TTT Ce Paramount 
That’s All There Is To ‘That . Veteece haces eadsaraae Meridian 
es ee ee I EE nec ctcccvtncteoeneenes BVC 
True Love—+“High Society” .........cccesccseees Buxton Hill 
War And Peace—i“War And Peace” ............. Famous 
Whatever Will Be, Will Be—*‘‘Man Who Knew” ... Artists 
When The White Lilacs Bloom Again ............ Harms 
:  o inc ass ss Dea eke oca ceeee sc ased Broadcast 
Oe COS tee WO BOO TE ss coin cé ccccccceess Col. Pic. 


You Don’t Know Me 





You’re In Love .. 





SHETHFSEFEFELEFIE LEST FOFO FOS Hts > LPP PPP PPP P PPh tt tPPEDEOEPEEEEE+ E> eo Hod | heccrcins 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Inder & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Sept. 7-13, 1956 


Allegheny Moon .............e0s she ecensevesrda .-». Oxford 
Big ‘D’—*“Most Happy Fella” .........s.seecee0. Frank 
SD ee ae WE BOE on onc cccncccctieseccecene ce Ce 
Bus Stop Song—7“Bus Stop” cocccccccecccocccce: MEE 
Canadian Sunset ............ évepedsssoekecesenea se 
ST. , ol on Se Cbers ds sabes ay 65 oa OO Lwe . Ardmore 
~~ § Re rrr. fry rryTs Porgie 
Friendly Persuasion—j‘Friendly Persuasion” ..... Feist 
ee ee eius esas’ Reakicoseebes Witmark 
OO 2 a ee Pr ee erase pe Planetary 


I Could Have Danced All Night—*"My Fair Lady”. Chappell 


re ee 


You're Sensational—i“High Society” .. 


| Top 30 Songs on TV 
| 


(More in Case of Ties) 


i PUN ©. onic ie che 0 045 cca se seen ae Kahn 
Bee eee Se OF 4s. vedettscac.c00e0 0t405 Evans 
Allegheny Moon ape ‘iin ve nmaae Oxford 
| Big ‘D’—*“‘Most Happy Fella” oF ee ae oe re ee Frank 
| ee ee ee OE 5 8 ss. wo ccoscsaneneetenseee Mayfair 

Bus Stop Song—t*Bus Stop” ......cccceccosceces Miller 

CE 26,4002 Sule ssh seed eeesen eaeuual Meridian 

ees. ee Ae ks. cn ek jondensnk See 

From The Candy Store On The Corner. nee bee 660m Shapiro-B 

See ENED ig. o.0b bb bdo 0s F0-9.0.6.0 + ee eubebe te George 

ee aE ae a anes bas keene et eee P&L 

I Almost Lost My NS PR rere TOPE ee eC rrr St. Louis 

I Could Have Danced All Night—*“My Fair Lady” .Chappell 

It Only Hurts For A Little While................. Advanced 

I've Grown Accustomed—*“My Fair Lady” ....... Chappell 

Joey, Joey, Joey—* ‘Most Happy Fella” .......... Frank 

pa ee ae a ee are ee er ee er Greta 

Love Me Tender—i“Love Pee TONG” scsccoevas Beacon 

Mama, Teach Me To Dance ...........+.eeeeee8% Rancom 

Be SE 2 ww 05 ge Raw OWk speedo en dae dened ead Shapiro-B 

On The Street Where You Live—*“My Fair Lady’’.. Chappell 

I ek ee ee le kn eRe Roncom 

a ne cues ane nd ae ..+.Kahn 

Somebody Up There—‘“Somebody Up There” ...- Feist 

EE s,s whos cetae Bin do 4 tpuen te ..- Thunderbird 

Se Be Be BO TO TURE occ cess cocsvesssoeee Meridian 

Wes Re IE. 5 vo oriece-eamre os pe me apes eer Mills 

Whatever Will Be, Will Be—i“Man Who Knew” ... Artists 


| Who Wants To Be A Millionaire—7*“High Society”. 
T  -BOURO Fe TUR. 8. ono keine cr ahn ces ceccestegerns Thunderbird 


¢Legit musical, ¢Film. tiTV. 
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Haverlin Seconds Sammy Davis Jr. 


Carl Haverlin, as president of Broadcast Music Inc., has been 
among the first to respond to Sammy Davis Jr.’s plan to enlist 
disk jockeys and pop music artists in a campaign to curb juvenile 
delinquency and educate “the kids,” who are so loyal to their.disk 
fans, in the proper way of life. Haverlin’s telegram to the star of 
“Mr. Wonderful,” currently at the Broadway Theatre, states, “You 
may count upon the interest, good will and cooperation of BMI 
in forwarding your exceedingly fine ideas as set forth in your 
letter to Variery. How may we help?” 

Reaction generally has been generous and all favorable. Davis 
in turn is formulating plans. He writes, “As usual, the power of 


VARIETY MUSIC 73 sy i , 
= —_ Davis Bobby Weiss, Long With Capitol In 
Europe, Dittoing For Buddy Morris 


Big Influence on Kids 
London. Sept. 18. 


New York, 

Robert B. Weiss concludes a 
four-year pact with Capitol Rec- 
Due For Early Release jords as roving Continental execu- 


: a ae 
inal tipo ihe en eo otywod, sep. [ve and stare the fletne ty 
deserves a great deal of credit. Norman Granz is rushing his created international division of 
__VARIETY is infinite, and your article is smoothing the way. . . .” I can still remember the influ- | newest Ella Fitzgerald “Songbook” | 1). rawin H. Morris & Co. music 
‘ence the Frank Sinatra picture, | album, this one on Rodgers & Hart | 1 b)iching organization. Weiss will 
“The House I Live In,” had and |tunes, for release late this month | \ontinue to headquarter in Paris 
the kids saying, “Frank’s for FDR | aS a Verve special. Like its pre-| Vien has been his base for Capi- 
_. So Are We.” There were the | decessor, the “Cole Porter Song- | ;_) ; : 
kids who used to visit Dick Contino | book,” the album contains 32 sides. | ~~ 


; “ Weiss will be responsible for the 
hen h in a theatre. The Package will be released simul . ; : 
poe: <7 say, “We can't smoke nd taneously with a pair of 12- -inch entire Continental operation cove- aoe 
é at NN. egie ‘front of Dick. He doesn’t like it.” | Verve specials, one featuring Bing |¢ring France, Belgium, Holland, . 


In other words, Sammy is right |Crosby and the other featuring Germany, Switzerland, Italy, Spain, 
in saying that the recording artists | Louis Armstrong. ogy ear pce Tha Se glen 
can do a lot to wipe out this teen- y; oe AUN, . 


: : ° Luxembourg He will also be 
age menace. However, I believe it | 6 ? “we ig ae. 
is important not to overdo things Song & Dance Revival liaison with Morris Ltd., the Brit 





Editor, VARIETY: - ‘ 

Sammy Davis, jr.’s idea regard- 
ing the curbing of juvenile delin- Ella’s ‘Rodgers & Hart’ 
quency {via diskery faves] seems 
like a sound one. Sammy is con- 


























Norman Granz, who had the pres 
king, if not rolling, to the j ° 
al <t raty ayadee slined Dot’s Wood Will Be Off 


were even heard of, has come back 








to the annual jazz concert scene 


with another “Jazz At The Phil- 
harmonic” layout which is due to 
flip the hipsters from coast to 
coast during the next few weeks. 
In the double date at Carnegie 
Hall, N. Y., Saturday (15) night at 
8:30 p.m. and midnight perform- 
ances, Granz pulled’ capacity 
erowds with a $24,900 gross for 
the two shows. 

Although some minor variations 
are made in the presentation, the 
JATP, which is by far the most 
long-lived attraction in the jazz 
concert market, doesn’t vary its 
type music very much from year 


vith t 1 : the kid 
To London to Seal Deals mizht become rebeliious. 


Harriet Wasser. 


Hollywood, Sept. 18. 
Randy Wood, prexy of Dot Rec- 
ords, planes to London Oct. 1 for 
confabs with Ted Lewis, owner and 
prexy of London Records. 


Talks with revolve around their 
recent merger into a joint distribu- 
tion deal covering key areas in the 
domestic market and extending for- 
eign distribution. 

While in London, Wood also 
hopes to make a deal for a large 
catalog of classical music to bul- 
wark the indie label’s mushroom- 
ing activity in that field. 








Ex-Cap Staffer Turns 


Pub After Greek Tour 


Mitzi Dallas, former Capitol Rec- 
ords staffer in New York, returns 
from a honeymoon in Greece later 
this month to take a crack at the 
publishing field. She's bringing 
back a flock of Greek songs for a 


push in the U. S. 


The collection ranges from the 
cha-cha-cha compositions of Nini 
Zaha to the symphonic jazz works 


of Kostas Kapnissis. 





° . lish affiliation which handles Bud- ae | 
Via Albert & Ardrey Sis rs ‘Morris’ iaaavtebie 4 the a 


Personal manager Mannie Green- 
field is attempting to bring back 
the song and dance team. Recruit- 
ing Billy Albert, from the Rover 
Boys, and Molly and Sally Ardrey, 
from the line at New York’s Copa- 
cabana, Greenfield has teamed 
them up, under the billing of Billy 
Albert & The Ardrey Sisters, fora 
disk and in-person push. 

The new team already has been 
tagged by MGM Records and its 
first slicing is due for release with- 
in the next two weeks. A talent 
agency for the “live” bookings has 
yet to be decided upon. 





United Kingdom. 


Deal makes Morris the first 
American publisher to have a full- 
time executive operating exclu- 
sively in his behalf. In the main, 
both the American and British pub- 
lishing houses operate through for- 
eign music publishers or sales 
agency representation. 


Weiss’ program is to scout Euro- 
pean tunes for American publica- 
tion and/or adaptation; on-the- 
scene integration of U. S. copy- 
rights ‘Morris’, of course) in Euro- 
pean-made fiim production (in line 
with the extending coproduction 


globally), working with Continental } 
to year. The only thing that has recording companies on disking r 
changed are the audiences. Some Morris material in Europe and 
years ago, the kids in the Carnegie America. 


Hall audience were so noisy that 
Granz would invariably have to 
make an announcement’ about 
ejecting the disorderly ones. Dur- 
ing the past couple of concerts, the 
audience has generally behaved, 
with one or two exceptions, and it 


VARIETY Scoreboard 
TOP TALENT AND TUNES — 


Morris and his attorney, Lee V. 
Eastman, flew here last week to 
i huddle with Weiss, who is repre- 
sented legally in New York by 
Leonard Zissu. 

Weiss is winding his Cap affairs 











with a flying sales tour. to ; 
scems that the kids have become | |} Stockholm, Oslo, Copenhagen and 
accustomed to this type of music | | Helsinki. He is due in New York 
to the point where they no longer | :on Oct. 16 for homeoffice confer- 





blow their tops, as distinguished 
from rock ’n’ roll concerts which 
are either well policed, or else. 


The current JAPT is mostly | 
made up of familiar names, such | 
as Ella Fitzgerald, Gene Krupa, | 
Stan Getz, Oscar Peterson, Roy | 
Eldrigde, Sonny Stitt, Dizzy Gil- 
iespie, Illinois Jacquet, ~ Ray 
Brown, Herb Ellis and Joe Jones, | 
most of whom have played with 
the JATP at one time or another. 
A new addition this year is the| 
Modern Jazz Quartet, a slick mod- 
ern group whose quiet style is no 
barrier to rapt audience attention. | 

Show opens this year with some 
ballad and uptempo numbers by | 
a relatively large combo of jazz- | 
men all of whom come on for solo | 
bits. The Modern Jazz Quartet 
follow with their excellent set, | 
seguing into another showcase of | 
Jazz modernity by Gillespie, Stitt 


‘ences by which time Morris ana? 
| Eastman will be in N. Y. after a 
i;swing through London, Paris, 
= Hamburg and Milan, 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 





‘Leeds, Trans-Lux Films 


| Link on ‘La Strada’ Pic tH 


Leeds Music has entered into a of 
tieup with Trans-Lux Films, dis- 
| tributors of the Italian film, “La 
| Strada,” to plug the pic in key 
|cities around the country in the 
|music trade. Leeds, which pub- 
| lishes the music from the film and 
j}has a couple of disks going on the 
|“La Strada” instrumental theme, 
/is booking the previews for disk 
;jockeys, station librarians and 
| jukebox operators six weeks in ad- 
‘vance of the film’s booking. 

Showings have _been held in 
' Pittsburgh, 




















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 
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, y Wy Philadelphia, Boston, 
and Getz, backed by a rhythm! Week Week ARTIST AND LABEL , TUNE with other cities coming up as the 
section. , {Don’t Be Cruel |pic gets national theatre dates. 
Krupa, whose drumbeating an- 1 ] ELVIS PRESLEY (Victor) snes coe pend sees 4 Hound Dog | : OM 
ee are always a highlight of this \f Want You, I Need You | Mike Spector Expands 
show, repeats his stint again this re .) . 
year as head of a nicely cetnaind (My Prayer Via Dept. Store Chain 
quartet. 2 2 PLATTERS (Mercury) iwieceée eee a0 os veces {It Isn’t Right | Miami, Sept. 18. 
Miss itzver : F 2 : . | Mike Spector, former talent 
ie: eas tes 4 oncions seven On Berths - | managee, ‘now ‘operating the sue 
up and this year she’s come up| 3 3 DORIS DAY (Columbia) ............. ; Whatever Will Be, Will Be be-wery ge be ben 
‘ith ; tie , ceetinet a : ; | Miami will head up a v el 
Which” shows meaplaying routine | 4 4 HUGO WINTERHALTER (Victor) ........ Canadian Sunset lof like outlets expeeted to open 
ws Ter | , , ; heavy record sales areas in tl 
overcomes her nervousness. Her|{ 5 6. PATIENCE & PRUDENCE (Liberty) .~ Tonight You Belong To Me __ | Dew heavy record sales areas in the 
° . =3) ° . b n a , o 4's i 
repertory that includes such num-. 6 5 BILL DOGGETT (King) .............0%... Honky Tonk oe a yk eng ote 2 age 
ers as “Just One of Those : ey. = gy et 
Things,” “Satin Doll” in a scat ver- 7 7 PATTI PAGE (Mercury) ......0.0.....005. Allegheny Moon ee ee aE ee ao one 
eee ee, 8 JOHNNIE RAY (Columbia) ............... Walking In The Rain \ elect the He. Athonti ahent. 
heals . Plans call for further expansion 
Finale is a big blowoff by the 9 SANFORD CLARK (Dot) ... ......-.6.05-, The Fool ia » salons po Ee eg iohe 
hendioe aes ae a EDDIE HEYWOOD (Mercury) Soft, Summer Breeze of experimental locations get under 
e emcee chores in brie oe . . hi de ati lindas ail oe . , ‘ | way. 
Straightforward style. Herm. 
TUNES A 
: ' erman’s British Import 
Victor Execs in Junket rosrtsons (TASCAP. BMI) tandem rt. 
} s ¥ j 
" r r PUBLISHER Woody Herman has made an ; 
For Vik-Groove Labels. Ween Worn + bac Meridi |offer to British tenor star Ronnie 4 
Five RCA ‘Victor execs, headed (1 * 2 CANADIAN SUNSET ......... Sead ececcenssengcececcecosecees eridian |Scott to join his band. He said he . 2 
af b= yer ay pode on 2 1  *WHATEVER WILL BE, WILL BE ................... jas Ohare Artists pootiedh hg oe i 
s division, 5 | SO he | } be 
weet for coast-to-coast meetings 3 4 DON’T BE CRUEL .......... ‘PPereorr ery TTT T Te ttt Oe . Shalimar-P bey - we begs ds a een end ‘ag iis 
With distributors of the company’s . ‘ "4 
two subsid labels, Vik and Groove. || 4 ° 3 *MY PRAYER ......... pce ae ted .. Shapiro-B [Federation of Musicians. | 77 t 
to poutine taney th ae ik x8 I Gs iv oiecsssanpnvene wersecce tees ..,Oxford - Histhisteet” in bie ranks vibrapho- : 
ist- i Feldman. ’ Of 
um program. 6 7 “TONIGHT YOU BELONG TO ME ....... jo'eeeee rrr re rT ery Ci ere BVC nist-drummer Victor yi 
Included in the traveling con- | nt 
pagent are Harry Jenkins, onge 7 6 ot) 5 t Se bs aE IE hg nee vockssapvavan SORT | BOB BURTON TO COAST | 
Sa : . ig 
oa pron gr Bay Benny Re. 8 10 +SOFT, SUMMER BREEZE oe eceeeeve eee eeeeer evr eeaeeeveevreeevee eee Regent Bob wee Yt some Pane Y aay 
? . f . Inc. v.p., heads for the Coas is a 
—— MONE, suet Jpek Sucwes, —_. S 9 SUNG SEMITEL ins sccvcssee os vie eee thKe Oe oodebecebscec coc) SONNE TR oO eek Setinaes trip, i 
meetings will be held Oct. 5 when|f 10 8 *SONG FOR A SUMMER NIGHT venegas ees anreeebeennns vee had Be eae ~e 
all the exees will be back in N. Y. uteatiats —————$— xican jaunt. é 
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Epic's Epic Aug.; 
Three-Way Hike 


Epic Records hit a hot selling’ 
| Stride in August to pull the disk-. 
| ery’s returns far ahead of the simi-. 
| lar sales period in 1955. 

The Columbia Records’ subsid., 
reported a 500°) increase over: 
August '55 sales in the pop album 
field, an 80° increase in the clas-, 
sical line, while is pop single sales’ 
jumped ahead by 100% 

Leaders in the pop singles field’ 
were Somethin’ Smith’s ‘“Heart-: 
aches” and The Four Coins’ “Man-’ 
hattan Serenade.” Bestsellers in 
the pop album field are Leonard 
McClain’s “Theatre Organ in Hi- 
| Fi,” Somethin’ Smith’s “Come to, 
|Broadway” and Lester’ Lanin’s: 
; dance music album. 


BRIT.’S ‘WEEKEND JAZZ’ 
AT HOLIDAY CAMPS 


London, Sept. 18. | 

A British jazz weekend, to be; 

| heid the: 

| coast, is being promoted by Tony/i 

|Hughes, who originated the “Jazz: 

'from London” unit. 

|will run from Friday 
|through Sunday. 





” 








! 


| 
| 


at a holiday camp on 


(Sept. 


| the weekend are Ted Heath, John- 
i/ny Dankworth, Freddy Randall, 
Eric Delaney, The Kirchins and 


Tony Crombie's Rock and Roil 
group. 

Program will include 
|jam sessions, concerts, discussions 
|and lectures. There'll also be con- 
| tests for a Miss Jazz, the best mod- 





lsinging group. There'll be facil- 
|ities for free personal tuition. 


_— 





Col Brass to Bermuda 
To Blueprint 57 Drive 


| 

With its 1956 program in opera- 
tional order, 
execs are heading for Bermuda 
tomorrow (Thurs.) for a “let’s get 
away from it 
57 campaign. 
braintrusters holed up in Peek- 
skill 
they trekked to Miami 
blueprint meets. 


be Col prexy Goddard Lieberson. 


sales veep Hal Cook, operational 
veep Herb Greenspon, administra- 
tive veep Al Earle and publicity 





are Art Schwartz, Bill Gallagher, 
| Milt Selkowitz, Jack Lutz and Stan 
| | Kavan. The confab will run through 


| ila 


(2 
5 BIG RECORDS 














Bar Assn. Copyright Div. 


Herman Finkelstein, general 
counsel for the American Society 
of of Composers, Authors & Publish- 


copyright division of the Patents, 
Trademarks & Copyright Section 
of the American Bar Assn. In that 
capacity, Finkelstein will supervise 
a half-dozen committees covering 
copyright law revision, Copyright 
Office affairs, international copy- 






























“Saturday Night isthe 
_ loneliest night of the week” 





=: | roup. 


right relations and conventions, 
program for the revision of the 
Copyright Act, program for protec- 
tion of industrial designs and re- 
lated rights. 

Finkelstein has also been named 
chairman of the Committee on 
Copyrights for the New York City 


:| Bar Assn. 





Chelsea New Diskery 


Latest indie te enter the disk 
race is Chelsea Records headed up 
by Jerry Leeds. Label already has 
pacted singer Gwen Tynes, orch 
leader Clark McClennan and the 
Silhouettes Quartet, a femme vocal 








ech “America’s -Fastest 


= Selling -Records! 


‘Gabs With the Greats’ 


Arnold Michaelis, former CBS 
staff producer and lately with Co- 
lumbia Records Masterworks Divi- 
sion, has started his own recording 
firm which will wax interviews 
with noted personalities. First 
platter, a gabfest with Democratic 
nominee Adlai Stevenson recorded 
at his Libertyville, (Ill.) farm, goes 
into release Sept. 23. President 
Eisenhower will set down his 
thoughts in an interview to take 
place in Gettysburg Nov. 7. 

Others arranged by Michaelis in- 
clude Mrs. Eleanor Roosevelt, 
Prime Minister Nehru of India, for- 
mer Premier Mendes-France of 
France and Yugoslavia’s Marshall 
Tito. Talks will also be recorded 
on video tape. -Michaelis will 
release under. the AMI label. 


Hampton Adds UK Time 


London, Sept. 18. 
Further dates have now been 
announced for the Lionel Hampton 

band in Britain. ; 
Following their opening concert 
at Empress Hall, Earl’s Court, Lon- 
don on Sunday, Oct. 21, the orch 
will play successive dates at Rams- 
gate, Bristol, Norwich, Hanley, 
York, Liverpool, Manchester, Shef- 
field, Wolverhampton, Glasgow, 
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1 2 “Don't Be Crael”................... 1 1 eas BG -% 2 ee ae ee oe ra 
PLATTERS (Mercury) 
2 1 “My Prayer” PR a re eee 2 1 . 2 Se SS SS Sra ae ae 
DORIS DAY (Columbia) 
3 4 “Whatever Will Be, Will Be”’......... 3 3 - Se | 4 1 5 5 7 7 5 3 _5 is 2 998 
r ELVIS PRESLEY (Victor) 
4 2 “Hound Dog” eed rere ccnsccssosces Sica, &- << -% 1 3 4 Ce = i. ts 
HUGO WINTERHALTER (Victor) 
5 5 “Canadian Sunset”.................- eee ae 5 6 4 3 . = 2:9 Wy 
PATIENCE & PRUDENCE (Liberty) 
6 7 “Tonight You Belong to Me”..... Tin se ee. 7 5 4 7 . «2: ¢.% — 1 76 
BILL DOGGETT (King) ‘ 
me. See Pee 6 4 8°32 4.3 & 4 2 § 3 74 
SANFORD CLARK (Dot) 
em. (. eee 7 9 10 1 10 4 $7 37 
EDDIE HEYWOOD (Mercury) 
9A 17 “Soft, Summer Breeze” Ce pe 96 4 5 1 6 9 JE Marga 
ANDY WILLIAMS (Cadence) 
9B 14 “Canadian — Sunset”... ee ee ty sf 2 2 36 
. PATTI PAGE (Mercury) 
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. MITCH MILLER (Columbia) 
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JOHNNIE RAY (Columbia) 
13 «15 “Walking in the Rain” EEE NU OE tle ¢ al ais 5 ee Say Sata a 3 1 26 
JERRY VALE (Columbia) 
14 21 “You Don’t Know Me” .. EOC Tee 8 9 5 5 a7 
HELMUT ZACHARIAS (Decca) 
15 25 “When the White Lilacs Bloom Again” 8 10 3 12 
NAT (KING) COLE (Capitol) 
16A 19 “That’s All There RE See rere Tie + 9 6 7 11 
PAT BOONE (Dot) 
ip 20 “ORR Or EaNe”.... 02.00.8035... 5 ee ae 
GENE VINCENT (Capitol 
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» 119 16 “After the Lights Go Down Low”...... 6 ; 9 9 9 
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20B . {§ . ©. | 9 eRe re er ree ery coe Oe 4 8 
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a ee Oe, rere 8 7 7 
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3A 8 “Flying Saucer”..................... 9 8 SS. 
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Be OS 8 aaa eee 8 8 6 
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Capitol Capitol SAO 595 W 694 
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Finkelstein to Head ers, has been named head of the Michaelis Record Co.’s Mills’ Brit. School 


London, Sept. 11. 

In line with its drive in the 
educational and standard field, 
Mills Music, Ltd., will launch a 
special summer school of music 
with a faculty of England's bee 
musicians and teachers, 

New compositions will be given a 
showcasing by the resident orch 
under the direction of Charles 
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HELMUT ZACHARIAS—Decca 
FLORIAN ZABACH —Mercury 
LEROY HOLMES — 
LAWRENCE WELK — Coral 
BULLY VAUGHN — Dc 


MGM 


HARMS imc 











Edinburgh, | Newcastle and Brad- | 
ford. 
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Currently for FIVE WEEKS 
LONDON HOUSE, CHICAGO 
COPA, Pittsburgh, Oct. 15 
CASINO ROYAL, Wash., D. C., Oct. 22 
COLUMBIA RECORDS 
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28) | 


| Among the bands lined up for 


Eric Winstone. Smaller groups in-: 
ciude the Tony Kinsey Quintet and: 


recitals, | 


—_a- 


[ern group, the best male and fe-. 
male singers and the best modern ' 


Columbia Records : 


all” confab on the | 
Last year the Col : 


(N.Y.) and' the year before ‘ 
for the: 


Leading the Bermuda safari will | 


Others in the trek include national : 


chief Debbie Ishlon. Other staffers | 
in on the Bermuda planning meet © 
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VARIETY 








On The 


Upbeat 





New York 


The Three Jays, juve combo 
formed by Buck Ram, pacted with 
RCA Victor. Trio cut its first four 
sides for the label last week... 
Title of the Don Gillis musical 
adaption of Dr. Norman Vincent 
Peale’s upcoming tome is “The 
Coming of the King” . . . Stan Pat 
has given up his persona! manage- 
ment operation and disk jockey 
work (WTTM, Trenton) to take 
over midwestern record promotion 
for the RKO-Unique label head- 
quartering in Chicago... Nat King 
Cole begins a four-week engage- 
ment at the Copacabana Nov. 
... Sammy Kaye played a party 
date for the National Assn. of In- 
surance Agents’ convention at New 
York’s Waldorf-Astoria yesterday 
(Tues.) ... Thrush Judy Gaye cur- 
rently at the Copacabana Lounge. 

The Rover Boys begin a _ two- 
week engagement at Fack’s No. 2, 
San Francisco, Oct. 3 . . . Robert 
Bagar now running a disk review 
column in the N. Y. Journal- 
American . . . Morganna King set 
for a 10-day stint at the Celebrity 
Room, Philly, beginning Oct. 4... 
Singer Barbara Black pacted to 
Pussell Representatives . . . Toni 
Carroll, new MGM warbler, kick- 
ing off her new disk, “Think 
Twice” and “Goodnight, My Love, 
Goodnight,” via a tour of the dee- 
jays in the east and midwest. 

Joni James makes her first ap- 
pearance on Steve Allen’s show 
Sept. 23 .. . Al Calder back at his 
New York beat after a promotion 
trip for The Four Aces’ Decca slic- 
ing of “You Can't Run Away From 
It” for Columbia Pictures Music 
Co. . . . Mitzi Mason set to record 
for Moss Records. 





Hollywood 


Max Steiner inked by RKO to 
score “The Day They Gave Babies 
Away” ... Sammy Fain penning 
new material for a new Epic album 
which Lillian Roth will cut. . 
Tim Gayle, vet music flack, moving 
into the industrial relations field in 
addition to his music activities .. . 
Helen Deutsch-Jerry Livingston 
score for NBC spec “Jack and the 
Beanstalk” expanded to nine songs 
... Dick Winslow and Stan Keyawa 
writing special material for the 
new single act Allan Copeland will 
essay ... Nelson Riddle talking a 
deal to score two pix annually at 
RKO ... Nat King Cole has re- 











A cute novelty with a lilting beat! 
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FLAPPERETTE 


Music by 
JESSE GREER 


Published by MILLS MUSIC 
1619 Broadway, N. Y. 19 
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corded three new albums for Capi- 
tol, one of which is with a trio. 
first in almost five years. 

Sammy Cahn, vet tunesmith, 
screen-bowed in Paramount’s “Beau 
James.” He plays role of a music 
arranger ... Singer Wade Willis 
inked arrangers Joe Hooven and 
Bert Pellish .. . Victor Young set 
to score Paramount's “The Joker 
Is Wild,” Joe E. Lewis biopic... 
Harpo Marx has cut a 13-side LP 
package of mood melodies for Mer- 
cury in a three-day session .. . 
Perez Prado inked a new RCA Vic- 
tor pact prior to departing for 
Japan . . . Dick Kallman, Decca 
recording artist, signed by UI to 
make his pic debut in a Will Cowan 
musical featuret ... Henry (Hank) 
Mancini, UI composer signed by 
Liberty Records. 


Chicago 

Lionel Hampton plays the Loop 
Lounge, Cleveland, Sept. 24 for a 
single frame . . . Charlie Ventura 
opening at Blue Note tonight (Wed.) 
for a single frame; Matt Dennis 
and Phineas Newbourne Jr. segue 
next Wednesday (26) for a two- 
frame stint ... Russ Carlyle cur- 
rently doing one-niters in the mid- 
west ... Charlie Mingus pacted for 
Modern Jazz Room Oct. 10 for two 
stanzas .. . Jeri Southern into Mr. 
Kelly’s Nov. 7 for three weeks... 
Jimmy Palmer opens at Lake Club, 
Springfield, Oct. 1 for 12 days... 
J. J. Johnson Quintet initio Modern 
Jazz Room next Wednesday (26) 
for two frames . 


Pittsburgh 

Nick Parillo’s four-piece combo 
into new Diamond Room down- 
town ... Del Monaco quartet now 
at Holiday House, replacing Bill 
Bickel Trio and alternating with 
Luke Riley band .. . Al Cord has 
replaced Art Petrocelli on sax with 
Artie Arnell outfit .. . Mary Ellen 
threesome held over for another 


*|week at Ankara ... Dan Mastri 


and Deuces Wild go into Midway 
Lounge for a run along with the 
Jazz Femmes, a threesome... 
Sarah McLawlor Trio at Flamingo 
Hotel for remainder of the month 
. . . Lenny Litman’s cocktail 
lounge at the Pines Plaza, a shop- 
ping centre, going in for a jazz 
policy and has engaged Chuck Le- 
Roy Isenberg, vibes player, and his 
foursome. Leader will be known 
professionally as Chuck LeRoy... 
Dixieland Band opened at Jill 
Kury’s Showcase in East: Liberty 
Ramon Padilla Serenaders into 
Town House Lounge for a‘stay... 
Red Prysock’s band set for Rock 
’n’ Roll Room week of Oct. 8... 
Steve Gibson’s Redcaps did block- 
busting business last week at Copa 
and have already been booked 
back for New Year’s week As re- 
sult . . . Four Coins follow Me-| 
Guire Sisters into Twin Coaches | 
late this month. 





San Francisco 
Anson Weeks’ orch opened at 
Sheraton-Palace Hotel’s Palace 
Corner Thursday (13) . . Maya 

















|... Earl Hines will cut another LP 
| for Fantasy this fall... Turk Mur- 


Angelou has signed with Liberty | 
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best sellers based on reports 6814/8 eleleigialsizis | 
obtained from leading stores in 2ial& ah Efe il ie Slu| Tl 
12 cities and showing com 1s 2 o/2|/3\s Z 3 gl|oOlg o | 
parative sales rating for this a\la2is 5 21 & E “sis Fis = T | 
and last week. aElg|ol]2 x 2 re} si*. 2 Bilal 
y 18 | J Es 4 } 7 a Olels 
National si7\s § l 2 7 5 ‘ —3 | %3|° ° 
Rating ~ s 7 = a|eie2i% : e| | | 
a} wisieois = | &] @ I 
This Last pislisit sis ele /Sieiaisi nf 
wk. wk. Title and Publisher els (SE /s/S/B/S/S 15/8] sls] rf 
7 IZIMIBIDIOI SIS | 4/H1|5/ 5) 3! g | 
iA 3 {Canadian Sunset (Meridian)..... J te Me Se Be a ee SS 
1B 1 *Whatever Will Be (Artists)...... ee ee oe eo 2 | ae oe 
3 2 *Allegheny Moon (Oxford)....... ee ae eee re aE ee 90 
4 7 Soft, Summer Breeze (Regent).. 6 > - © § 4 ' G0) 0@ .6 16 bt 
5 4 ‘*My Prayer (Shapiro-B)......... 8 ZEB P Be ei oe ee eet ee 
6 5  +Wayward Wind (Warman)...... PE Ae ae ee 
7 9 *Tonight You Belong toMe (BVC) 5 7 410 5 1 / ee 5 9 43 
8 6 *Song for Summer Night (April). 4 1403 pee 8 6 6 § 8 3 
9 10 Don’t Be Cruel (Shalimar-P).... 7 oi oere <o S a 
10 8 *Street Where You Live (Chappell)... .. 3 8 .. 7 8 a ae 
11 13 *True Love (Buxton Hill)........ TSE 28 a, 
12 ~.. =+¥You Don’t Know Me (H&R)..... Tos SE Ta 9 12 
13A 7 +Happiness Street (Planetary).... 9 >. .. .. 10 iy, 3 
13B 13  *fHound Dog (P&L).............. os + 9 10 3 
13C 12 *When White Lilacs Bloom (Harms) .. 10 9 3 





Inside Stuff—Music 


RCA Victor’s album, “The President’s Favorite Music,” was con- 
ceived by Victor album chief George R. Marek after getting word 
Ike’s developing taste for music. In drawing up the repertory for the 
album, the President was not directly involved, but Marek worked 
closely with the Committee of Arts and Sciences for Eisenhower 
(CASE), headed by Robert Rogers, former owner of the “good music” 
station, WMGS, in Washington, D.C. Rogers, it’s understood, was in 
close touch with Sherman Adams, the President’s top assistant, on the 
album, 





“Autumn Concerto,” European click with more than 20 diskings, is 
getting a similar diskery push in the U.S. Already cut are versions 
by Melachrino (RCA Victor), Carmen Cavallaro (Decca), Richard Hay- 
man (Mercury), Billy Vaughan (Dot), Frank Pourcel (Capitol) and Ted 
Heath (London). Paul Siegel, who published the tune here, also is 
releasing a slicing by Johnny Dorelli via his indie Seagull label. Tune, 
published in Italy by Edizioni Leonardi. was written by C. Bargoni. 
English lyrics have been added by Parsens-Turner and Siegel. 





“Popular misconceptions of Canada” are scored by Gord Atkinson 
of radio station CFRA in his Ottawa Citizen column. “While I think 
the words to ‘Canadian Sunset’ are tasteful and rather clever,” he 
writes, “the author still had to include a few cliches—‘Cold, cold was 
the wind’ and ‘There on that ski trail I saw you standing.’ It would 
be novel if some day one of our American cousins wrote a story or a 
song about Canada that didn’t refer to snow, ice, lumberjacks, Eskimos 
or the Yukon!” 





Patience & Prudence, the young sister team which has been click- 
ing on “Tonight You Belong To Me” on the Coast Liberty label, are 
the daughters of a Coast musician who cut the tunes on his home tape 
recorder as an experiment and then sold the tape to the diskery. 
Patience, 14, and Prudence, 11, whose family name is McIntire, made 
their first professional appearance on the Perry Como NBC-TV show 
Saturday (15). 





“Cool It, Baby,” a rock ’n’ roll tune which was used in the 20th- 
Fox fitm, “Teenage Rebel,” is getting an unusual repeat in another 


| 20th-film, “Do-Re-Mi,” with the Eddie Fontaine Coral disk being used 


| phy and Barbara Dane have signed | 


| to stay with the Tin Angel until 


| end of the year . .. Marty Mar- 


| Sala’s new group is at Storyville. 





San Antonio 


Georges Trudeau orch has re- 
placed the Buddy Waples band at 
St. Anthony Hotel, with Waples 
and crew off for an engagement at 
the Van Cleve Hotel, Dayton, O. 
. -. Hank Thompson orch will play 
a Halloween one-nighter at Muni- 
cipal Auditorium Oct. 31, with 
Woody Herman orch slated for a 
single Nov. 19. 
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Another BMI "Din Up” Hit 


YOUNG LOVE 


RECORDED 
THE ROVER BOYS... se 


Ai Se ABC Paramount 











in both cases. Another rock ’n’ roll tune, “Rock Around The Clock,” 
also was exposed in two films recently via “Blackboard Jungle” and a 
pic based on the song title. 





The Mary Kaye Trio has been signed by Bryna Productions to sing 
the title tune in the pic, “Spring Reunion,” over the main title credits. 
They will also record it for Decca. Trio will be paid a flat $15,000 for 
the film stint, which incidentally is their first pic chore. Kaye Trio 
is currently at the Crescendo, Hollywood. 


Old Church-Educ’l Pub, {rover tants sly promos 
Pitt Volkwein’s Goes Pop tion and merchandising plans for 


Pittsburgh, Sept. 18 the balance of the year and 1957. 
ittsourgn, sept. 4 
Volkwein’s, the oldest music Sessions to be conducted by 


house in Pittsburgh and occasional | Glenn E. Wallichs, prexy of Cap, 








|sheet publisher, but only of church, | will also be attended by Lloyd W. 


educational and school music, has|DuUnn, sales and merchandising 
entered the pop field for the first |Veepee; J. K. Maitland, national 


|time with two tunes written by a| director of sales, and Gordon R. 


local composer, Churchill Kohl- Frazer, national director of mer- 
man, who wrote “Cry,” one of | Chandising. 












MOM to Bat On | 
Hub Jukebox Ray 


Boston, Sept. 18. 
Jukebox ops are protesting a pro 
posed $50 per machine yearly = 







































| licensing fee by the Boston City 
Council, which together with the 
$50 each city and state Sunday li— 


censing fee would boost the license 
tab to $150. At a meeting of the 
council and reps of Music Opera 
tors of Massachusetts Inc., it wale 
suggested that a compromise hE 
worked out. 

This week, David J. Baker, prexy) 
of MOM, said the association is 
proposing a $20 per machine fet 
with provision that a seven-day— 
license be issued and that juke 
boxes be divorced from licensing 
fees proposed for public places 
offering tv and radio entertaing} 
ment. 





— 





A Solid Ballad Hit! 


EV'RY DAY 
OF 
MY LIFE 


MILLER MUSIC CORPORATION 








AMERICAN MUSIC, INC. 
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Johnnie Ray’s earliest and biggest 
hits. Kohlman’s pair are “I Hurt 
So Easy” and “Escape,” and Volk- 
wein’s now has them on the stands. 
Heads of firm expect to move into 
the pop field more extensively, 
they say, now that they’ve made 
the break. 

“I Hurt So Easy” already has 
been waxed by a Pittsburgh singer, 
ewig Payne, on the indie Atlas 
abe 


CONNIE 
My 
Sailor Boy 








Cap District Managers 
In 2-Day Coast Huddles 


, Hollywood, Sept. 18. 
District sales managers of Capi- 
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NY. Cafes Wishing Upon a Star " Two Brit Vaude Dates Cole; 


To Hold Up B.0. in Pre-Election Span’ 





Official start of the N. Y. nitery +- 


season indicates a plush beginning 
for the cafes. The operators think 
that the pre-election doldrums will 
be overcome by _ stronger-than- 
usual headliners and that the fall 
start will be sufficiently big to 
carry them over the post-Thanks- 
giving Day to Christmas hurdle. 


Late September and October are 
traditionally among the best of the 
year since everybody's back from 
the summer resorts and it’s still 
too early to think of hitting the 
southern climes. In addition, the 
town gets a large number of com- 
mercial visitors. which ups the cafe 
intake considerably. But this 
doesn’t necessarily apply in a 
Presidential election year. 


The major N. Y. cafes are fair- 
ly well stocked with headliners for 
the time being. The Copacabana 
opens tomorrow (Thurs.) with Joe 
E. Lewis for six weeks, and has al- 
ready signed Frank Sinatra to go 
in for a January stand. Copa’s 
problems are taken care of for 
some time, The Versailles opens 
with Edith Piaf tonight (Wed.) and 
follows with Dorothy Lamour. The 
Latin Quarter has a solid bank of 
topliners starting with the Mills 
Bros. opening Sunday (23) and fol- 
lowing with a list that includes 
Frankie Laine and George Jessel. 


On the outskirts, Ben Maksik’s 
Town & Country Club, Brooklyn, 
is making a determined effort to 
fill up its 1,750-seater. With the 
booking of Milton Berle, who goes 
in Dec. 14 for two weeks, preceded 
by the Ritz Bros., who open next 
week (26), the operator is making 
an all-out bid for the banquet 
trade. Of course, with these high- 
powered headliners, Maksik is 
banking on a heavy share of motor- 
ists, but bulk of the business will 
come from organizations buying 
out huge blocks of tables. 


The Boulevard at Rego Park, 
L. L., isn’t committing itself to as 
heavy a financial load as the T&C. 
It will rely throughout the season 
on record names in a bid for the 
great number of youngsters in the 
Long Island area. However, even 
with disk names, the Boulevard’s 
banquet sector is still going after 
organizations, Sometimes the sales 
department has to do some fast 
talking to overcome the seeming 
contradiction of pitching record 
names for the mature heads of 
organizations that make the com- 
mitments for the banquet trade. 
However, with the diskers gener- 
ally comes a comic as a talking 
point for these older elements. 


BURLESQUE MAKING 
COMEBACK IN PITT 


Pittsburgh, Sept. 18. 
Burlesque, which looked dead 
and buried here after Casino fold- 


ed early this year, is coming back 
again this season. Diamond S‘reet 
Theatre, which was operated for 
long time by late George Jaffe and 
then leased to I. Hirst Enterprises 
following Jaffe’s death, has been re- 
leased to Frank Bryan and Frank 
Engel, who run stripperies in Bos- 
ton, Cleveland, Canton and Balti- 
more. 


They’ve sent Murray Shoib here 
to manage the theatre, which will 
run continuous burlesque along 
with subsequent-run pictures, open- 
ing Sept. 20 with Betty Rowland 
and Jack Mann as headliners and 
Par’s “The Bridges at Toko-Ri.” 
House was to have teed off a week 
earlier, but fire department in- 
sisted that a flock of improvements 
had to be installed to comply with 
Those are now 





being made. 


Goofers’ Vegas Switch 


The Goofers are switching their 

as Vegas allegiance from the 
Flamingo Hotel to the New Fron- 
tier. The new one-year pact with 
the New Frontier calls for three 
four-week engagements. 


The combo wound up a two-year 
pact with the Flamingo at the end 
of August. The New Frontier deal 
kicks off Oct. 29 with Ella -Fitz- 





Was set by Music Corp of America 
and Mannie Greenfield Goofers’ 


Katleman in the Clear 


Los Angles, Sept. 18. 
A Superior Court jury decided 


in favor of Beldon Katleman, di- 
rector of El Rancho Vegas, Las Ve- 
brought by contractor John D. 
held prisoner and “slapped around” 


acted as his own attorney. “ 
Suit charged Katleman impris- 


for gambling purposes and which 
bank. 
spoken to Maher before entering 


court and denied the 
around.” 


Ky. Fair Mops Up 
In Center's Bow; 





Louisville, Sept. 18. 


the first time in the new Kentucky 
Fair and Exposition Center, read- 
ied just in time -for the annual 
event at a cost of $16,000,000, 
broke all records for nine days 
(Sept. 7-15), total attendance hit- 
ting the 500,000 mark. Admish to 
the fairgrounds was 50c. 

Biggest attendance was racked 
up Sunday (9), when 105,000 per- 


the pro football 
Philadelphia Eagles and Baltimore 
Colts, a sellout in the Stadium. 
Fair and Expo Center has parking 
facilties for 27,000 cars. 

Horse Show as usual was the big 
attraction in the Coliseum, with 
the Grand Champion 


as usual, it was a sellout, scaled to 
$3 for reserved seats. General ad- 


mish on other nights- was $1.25, 
children 75c. 


$2-$1.50 scale. 


his cowpokes put on the show in 
the rain. Thursday’s (13) 


the seats were all sold. 


On ‘Slapped Around’ Suit) 2oh™ 


oned Maher for 12 hours over $400 


ond taro 22 wars over 0] AGV A to Vox Pop 


were not backed by funds at the 
Katleman denied he had ever 


Superior Judge Mildred L. Lillie’s 
“slapping 


Gene Autry Cham- 
pionship Rodeo, with Gail Davis 
(Annie Oakley) drew SRO at four 
shows (13-14), grossing $80,000 at 
Friday (14) was 
hampered by rain, but Autry and 


rodeo 
played to standees, and local radio 
stations aired spot announcements 
telling public not to come out, as 


Other attractions at the 1956 Fair 


Palladium Prowls U. S. Acts 


London, Sept. 18. 


Nat King Cole and trio are to 
return to Britain for a six weeks’ 
tour next spring. He was last 
here three years ago, and it is ex- 
pected that his new trip will in- 
clude a date at the London Pal- 
probably around mid- 


Judy Garland is also mentioned 
‘for a Palladium spot around the 
same time. 

In connection with top American 


gas, in the $3,000,000 damage suit stars for Palladium variety, Hyman 


Zahl of Foster’s Agency fiew to 


Maher. Latter charged he had been New York last Thursday (13) for 


discussions with the William Mor- 


at the desert resort in 1953. Maher | ™S Asency. 





Beef Vs. 20%, Tax; 
Plan H'wood Rally 


The American Guild of Varie’y 
Artists is working on a rally to 
take place at the Hollywood Bowl, 
Hollywood, at which a pitch will be 
made for the public to work for the 
repeal of the 20% cabaret tax. It’s 
planned to have some of the top 
names in the entertainment field 
to make appearances at this shin- 


° dig at which the public will be ad- 
utry mitted free. 
9 


Rally will take place after the 
Presidential elec*ion, but before 
Nov. 26, when the House Ways and 


Kentucky State Fair, showing for | yeans Committee is slated to hold 


hearings on continuation of the 
present impost. Delay until after 
the election is so that they can 
make a pitch to the major net- 
works to air all or portions of the 
show. 

The rally will be arranged 
through a committee set up re- 
cently by the union to work for 
the elimination of the levy. Gov. 


sons were clocked. Big draw was | Goodwin Knight of California and 
game _ between/| Eddie Cantor are co-chairmen of 


the committee. 

The tax was originally a wartime 
measure with all branches of the 
entertainment and spor'‘s field af- 
fected. However, all other seg- 
ments of the amusement field and 


being | sports as well have had the impost 
crowned Saturday (15) night. Also “ P 


reduced to 10%, 
cabaret section. 
Pressure was originally applied 
by the hotel organizations, but this 
group passed up a chance to get 
relief when it refused a bill that 
would add 5% on tabs in all spots 
which had music, even the canned 
variety. Only recently, the Ameri- 
can Federation of Musicians made 
an appropriation to combat the tax, 
and industrywide committees have 
been formed. It’s been charged 
that the tax has discouraged trade 
in the cafes and the number of 
niteries has been dwindling stead- 
ily, with the 20% said to be an im- 


excepting the 


were Thrill Day, motorcycle and 
automobile speedsters, circus acts 
in the Stadium, a Gospel Quartet 
Contest, and exhibits of livestock, 
farm produce, machinery, home 
skills, business firms, arts and 
crafts, and many others. Weather 


portant. factor in the decline. 


Monk’s ‘4-Below’ Reprise 





attendance. 





Pitt Deejay Barry Kaye 


Pittsburgh, Sept. 18. 


is going to try one himself. 
Barry Kaye, disk jockey at WJAS 


Leona Theatre in Homstead. 


bell’s orch. 





manager. 


WJAS, 


was ideal for the big show, only 
showers coming on Friday (14) 
night, with no appreciable letup in 


The mouth-watering business 
Alan Freed keeps on doing with 
rock ’n’ roll shows at the Brooklyn | Jim Mahoney and Paul Rosner. 
Paramount isn’t being lost on other | Two pianists supply the music. 
deejays and a local platter-spinner 
He’s 


Kaye will present, at four per- | 1957. 
formances beginning at 2 p.m., a| Sands Hotel, Las Vegas, during 
lineup including LaVern Baker, | the 
Carl Perkins, the Monarchs, Shep-| span thence to New York for a two- 
pard Sisters, Turbans, Big Joe Tur-| week stand at the Copacabana, 
ner, Moonglows and Choker Camp-| Jan. 9. 


In past, these r&r entertainments | Podell hospice, 
have been put on at 3,800-seat Sy-| Australia via London, Rome and 
ria Mosque; this is the first time | Karachi, for a 10-day stand Down 
in a regular theatre. Leona is a| Under, and then plays five days in 
1,000-seater in a neighboring com-| Manila. Joey Bishop will accom- 
munity, and Kaye, of course, has | pany him during this jaunt. 
been giving it the exploitation 
works on his platter programs over | will play a few GI dates in Tokyo, 





At His Downstairs, N.Y. 


Julius Monk will resume opera- 
tion of his Downstairs Room, N.Y., 
next Thursday (27) with a continu- 
ation of the “Four Below” display 
he had last season. Cast will com- 
prise June Ericson, Ceil Cabot, 
Jack Fletcher and Gerry Matthews. 

Monk, at one time the confer- 





To Try R&R in a Theatre encier and talent buyer for Le 


Ruban Bleu, N. Y., produced this 
| Show based on material by Ronnie 
Graham, Bud McCreary, Tom 
Jones, Herb Hartig, Bob Arthur, 





° ) 
who’s starting out with a one-day Sinatra S Leap F rog 


experiment next Wednesday (26) at 


Frank Sinatra has set a virtual 
round-the-world junket early in 
Singer will repeat at the 


Christmas-New Year’s Eve 


Following his stint at the Jules 
Sinatra goes to 


There’s a possibility that Sinatra 





but there’s nothing definite yet. 





Gale Subsid Sets Trek 
For Rock ’n’ Roll Show 


Gale Agency subsidiary, Super 
Attractions, has packaged another 
rock ’n’ roller which tees off at 
the Hershey (Pa.) Arena, Sept. 28, 
and continues on at the Maple 
Leaf Gardens, Toronto, the follow- 
ing day, and the Forum Montreal 
on the 30th. Layout then takes 
a 10-day hiatus because of the ab- 
sence of headiiner Biii Haiey, who 
returns>home for a while and re- 
sumes again Oct. 11. Layout will 
wind up Dec. 2. 


In the show will be Haley & 
Comets, The Platters, Frankie Ly- 
mon & Teenagers, Clyde McPhat- 
ter, The Clovers, Chuck Berry, Ella 
Johnson, Shirley & Lee, Vic Lewis, 
Shirley Gunther, The Flairs, and 
the Buddy Johnson orch. 


Phila. Sheds Strip 
On State ‘Invite: 
Pitt ‘On Notice 


Philadelphia, Sept. 18. 

Cafemen here bowed to the in- 
evitable and dropped the strippers 
after chairman Patrick E. Kerwin 
of the State Liquor Control Board 
announced a crackdown against all 
licensed establishments staging 
immoral “girlie” shows. 


“Previous warnings to cease this 
type of improper entertainment 
have gone largely unheeded.” 
Kerwin stated. “The Liquor Con- 
trol Board, accordingly, has specifi- 
cally instructed its enforcement of- 
ficers to arrest licensees, operators 
and participants involved in the 
staging of lewd, immoral and inde- 
cent shows or exhibitions.” 

At an emergency meeting of the 
Cafe Owners Assn. of Philadelphia 
(13) it was decided to cancel all 
strips and exotics. The cafe ops 
had no other choice. Under the 
law licensees are subject to crim- 
inal prosecution for such entertain- 
ment. The liquor code also pro- 
vides for suspension or revocation 
of license. 

The decision was sparked with 
wholesale citations by the board 
against a score of Philly cafes, plus 
a full-scale raid by police special 
squad on Lou’s Moravian last week 
which netted seven strippers and 
the owners, Sydnev Mass, 38, and 
his father, Joseph Mass, 70. 

Walter Wilson, Phily enforce- 
ment officer for the board, also 
made it clear that the recently 
adopted policy of the cafemen to 
put on girls who were already 
“stripped” would not be permitted 

The operators group plans a 
complete reorganization. Member- 
ship now must agree to drop ob- 
jectionable acts and association 
plans a self-policing program. Be- 
hind move lies long resentment of 
majority of midtown ops, who were 
forced into flesh shows by competi- 
tion. 

Reports that. the crackdown on 
Philly was coincidental with Pitts- 
burgh cafes bringing in strippers 
were denied by Kerwin. Board 
chairman declared policy is not 
limited to any district or particular 
official. The action was taken by 
the administration at Harrisburg 
a year-and-a-half ago and has been 
pressed statewide since, he said. 

“The same policy will be applied 
in Pittsburgh as in Philadelphia. 
All enforcement officers are under 
the same instructions everywhere 
in the state. Lewd or obscene 
shows appearing in Pittsburgh will 
get the same treatment they re- 
ceived in Philadelphia,” Kerwin 
declared. 








Ames Bros. for Brit. 


London, Sept. 12. 

The Ames Bros. vocal group are 
to star in varie‘y at the Prince of 
Wales Theatre for two weeks com- 
mencing Nov. 5. 

Bernard Delfont has been in ne- 
gotiation with this group for some 
time, and it is expected they will 
also appear at some _ provincial 
variety theatres following the 
Prince of Wales engagement. 
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See GM's Motorama Shelved, But Buick 
Fronts Big Troupe for Roadshow 


Although General Motors has 
been reported in recent months as 
ready to throw in the towel on its 
huge Motorama, the giant of in- 
dustrial extravaganzas, the Buick 
phase of the corporation’s road- 
show activities will continue. 


Motorama, long one of the most 
spectacular shows in the _ indus- 
trial field, while likely to be dis- 
coniu.aued for this year, may be 
revived next year, when GM marks 
its 50th anni, on an even more 
spectacular basis. However, its 
continuation after that, except for 
some extremely important event in 
GM history, is doub ful. 


There are several reasons for the 
situation. One of the more cogent 
lies in the fact that for some years 
there has been no marked change 
in the models of the various cars 
to warrant such hoopla as is given 
the Motorama. 


Another fac‘or is the high cost 
of staging such a show. Some of 
the published figures on the show 
have caused criticism among the 
stockholders. There were reported- 
ly some harsh words leveled at the 
top executives for the costs in- 
volved. One of the more publicized 
figures of last year, $100,000 for 
Bob Hope’s #ppearance on the tele 
version of the Motorama, appar- 
ently eued a lot of criticism. 


It has been reported that costs 
of the show at the Hotel Waldorf- 
Astoria, N. Y., were estimated at 
between $26 and $40 per head. 
Some of these cos‘s were charged 
up to the ballyhoo given the vari- 
ous divisions, and much of it went 
for the GM eonclaves of dealers 
that coincided with the various 
shows. - 


However, the furore that accom- 
panied these costs has apparently 
caused a reconsideration of the 
role played by the Motorama, still 
regarded as the top prestige event 


of the industrial show year. ac} 


This event was under the direc- 
tion of the Kudner ad agency, 
which will still continue with the 
Buick Show. Latter event, with a 
big cast lined up by Mickey Al- 
pert, in charge of the Kudner cast- 
ing, will take off in Flint for four 
days next Tuesday (25) and will 
continue on in Chicago, Oct. 2 for 
two days; Atlanta, Oct. 8; New 
York, Oct. 15 for two days; De- 
troit, Oct. 19 for two days; Los 
Angeles, Oct. 27, and Ft. Worth, 
Nov. 1. 


The Buick show, one of the more 
ambitious events, will have a tal- 
ent lineup including Bert Wheeler, 
David Burns, Lee Sullivan, Wally 
Brown, Betty Bruce and Jack Pep- 
per. Scripter is Morrie Ryskind; 
music and lyrics, Bernie Wayne; 
costumes, Cecil Beaton; choreog- 
raphy, Robert Sidney, and music 
under the direction of Max Meth. 
Joseph Santley directed and cast- 
ing was by Alpert. Entire project 
is under the direction of Myron 
Kirk, v. p. of Kudner. 


AMA’S TALENT SPREAD 
FOR N.Y. AUTO SHOW 


With the General Motors Mo- 
torama probably not scheduled for 
this year, top auto show in the 
New York aréa will be under 
auspices of the Automobile Manu- 
facturers Assn., which will lay out 
one of the largest budgets ever for 
a nine-day auto show, at the Coli- 
seum.. 

Arthur Knorr, former producer 
at the Roxy Theatre, N. Y., is in 
charge of production. He will have 
a book show labeled “America on 
the Move” with a 32-girl line, in 
addition to a row of boys, a 16- 
voice mixed chorus, and a 24-piece 
band conducted by Gustave Haen- 
chen. June’ Taylor will do the 
choreography and Lyn Duddy and 
Jerry Bresler the lyrics and music. 

Talent set so far includes the 
Blackburn Twins, Elliott Reid, 
Roberta MacDonald, Midge & Bill 
Haggett and probably Chaz Chase. 

It’s the 42d show in New York 
under AMA auspices. Show was 
held for many years at the Grand 
Central Palace, but with Govern- 
ment takeover of that edifice in 
1940, was discontinued. 

Book for the show will be writ- 
ten by Goodman Ace, Mort Green 
and George Foster. Advertising 
Agency in charge is Cunningham 
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Indie Percenter Playing the Field; — 
Anything From Santa to Supermarket 





The indie agent who used to+ 
park on the doorsteps of the vaude 
bookers and come up with huge 
routes that made the waiting worth- 
while, is now finding himself in 
more types of businesses than ever 
before. At this point, the indie 
percenter has to work virtually 
every major medium to come out 
ahead. Many find they no longer 
depend on benefactions of major 
offices to make a buck. 


The agent now has to pave the 
way for entry of his acts into a 
lot of fields that used to be strange 
to him. The indie is finding that 
he’s now buzzing cafe bookers, out- 
door buyers, television outlets, club 
dates, industrial dates and even is 
soliciting dates in supermarkets. 
Some are reaching out to bookings 
in department store windows and 
on the Santa Claus circuits. 


With proper handling, the indie 
and his acts can find themselves 
with a bigger income than has been 
possible in many years. However, 
the expenses of running an office 
are similarly the highest in _his- 
tory. With the business veering 
to names, they have had to read- 
just and look for the solid novel- 
ties and the bread-and-butter acts 
that can go on in virtually any 
layout, and price structure must be 
of the variety that will be attrac- 
tive to buyers and a category in 
which the operator cannot be hurt. 


Development of most of the 
fields have become greater since 
the demise of vaude. In the old 
days, there was enough work in 
vaude for the better houses, and 
club dates used to be played only 
as a favor to some booker or politi- 
co. Since then, the agencies have 
discovered the casual film, televi- 
sion and industrial shows as bo- 
nanzas, and only recently, super- 
market outlets have become avail- 
able. Supermarkets Inc. is worked 
on a premium basis; a certain 
amount of purchase makes a buyer 
eligible for admission to a big 
name show set up in a theatre. 


A little more than a year ago, 
many indies believed that the ma- 
jor source of income was the pack- 
age shows put out by the big offi- 
ces for various types of layouts. 
They spent a good deal of time at- 
tempting to get in on them. How- 
ever, since then, they’ve started to 
expand in several other directions. 
Many say that such dates as the big 
industrial shows such as those pro- 
duced for General Motors, and fairs 
and tele have helped reestablish 
the more complete independency 
of the indies. Thus many feel 
that they are no longer dependent 
upon the breaks given them by the 
major offices. 


Bill to Okay Sunday 
Dances Pushed in Mass. 


Boston, Sept. 18. 

A bill has been filed in the Mas- 
sachusetts legislature to permit 
Sunday dancing, banned in the 
state since its founding days. The 
bill, filed by Senate prexy Richard 
I. Furbush, was advocated by or- 
ganized labor segments of the mu- 
sicians and restaurant workers 
unions. 


The bill, which observers see as 
having charices of success because 
of its restrictive elements, would 
allow only recognized fraternal 
and religious groups to sponsor 
dances. Authority for issuing the 
Sunday dancing permits would be 
vested in the local communities 
with each city and town making 
the decisions. 


If the bill goes through, it will 
be the first step in opening up the 
“blue law” state for Sunday en- 
tertainment activity. As it stands 
now, no legit shows play on Sun- 
day in Boston. Ntght clubs, oper- 
ating Sundays, have to cut dancing 
from acts and no floor dancing is 
allowed. Only films make for Sun- 
day entertainment in  Massa- 
chusetts. 











Kaye $64,400 in Chi 
Chicago, Sept. 18. 
Vaude layout headed by Danny 
Kaye, playing the Shubert Theatre 
here, took in $64,400 in the first 
nine days (11 performances). Ad- 
vances sale was light, but biz 
perked after critical raves opening 
night (7). 
House is scaled at a $5.50 top. 





Pitt Rock ’n’ Roll Spot 
Converts to Jazz Beat 


Pittsburgh, Sept. 18. 

First rock ’n’ roll casualty around 
these parts is the Midway Lounge 
downtown. Intime room has drop- 
ped the policy after giving it a 
two-month whirl and gone back to 
straight jazz again. 

Midway, which has long been an 
in-and-outer here, decided to try 
r&r on the basis of its phenomenal 
success at another spot, the Carn- 
ival, just a couple of blocks away. 
Latter spot, however, has enough 
space to put in a dance floor and 
Midway doesn’t. 


Guy Mitchell (& Bride) 
In Overtime Stint For 
Grady Hotel’s Name Bow 


Atlanta, Sept. 18. 

Henry Grady Hotel’s Paradise 
Room Thursday (13) inaugurated a 
new name policy with recording 
artist Guy Mitchell headlining the 
first bill, 

Room got a fine publicity break 
along with Mitchell since he and 
Else Sorensen were married in 
Bay St. Louis, Miss., the day be- 
fore he opened here. Miss Soren- 
son, a native of Copenhagen, is a 
former model and has been in this 
country only a couple of years. 
She met Mitchell in Vancouver, 
B.C. He came to Atlanta after fill- 
ing a singing engagement in New 
Orleans, 

Mitchell introduced his bride at 
his first show and the slim, blonde 
looker got a big mitt. Mitchell 
himself proved a crowd-pleaser 
and showed his appreciation of the 
applause he got by working 37 
minutes instead of his customary 
20. 

Appearing on bill with Mitchell 
is Ronnee Hayden, tap dancer. 
Larry Marvin is emcee and Erv 
Hinkle orch plays for show and 
dancing. 








Linoleum Co. ‘Floor’ Show 


Bird & Sons, linoleum manufac- 
turers, have put an industrial show 
on the road, Cast includes Georgie 
Kaye, Paul Valentine, Milt Doug- 
las & Priscilla, Betti Andrews. In 


its Waldorf-Astoria, N. Y., presen- | 
tation last week, Jack Carter was 
added to the troupe. He doubled 
out of “Mr. Wonderful.” 





Show appeared in Chicago Sun- |; 
day (16), and goes to Philadelphia, | 
Sept. 23; Boston, Sept. 27; Pitts- | 
burgh, Oct. 2; Cleveland, Oct. 3; 
Cincinnati, Oct. 9, and Atlanta, 
Oct. 11. 

Show was produced by the late 
A. Martin Saunders and was staged 
and lighted by Monroe B. Hack. 
Latter is the producer at Camp 
Tamiment, Tamiment, ‘Pa, 
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denies that his investments have 
given him any unfair advantage in 
contracting for legit orchs. He 
points out that of the nine musicals 
running in New York, he is only 
supplying the orch for ene, “New 
Faces.” 


Davis contended that the logical 
outcome of the Local 802 move 
would be to bar any musician, who 
happens to own a few shares of 
stock in General Motors, from ap- 
pearing in an industrial show spon- 
sored by the motor company. He 
said the rule might also prevent a 
musician like Archie Bleyer from 
making disks for Cadence Records, 
which is owned by Bleyer. Other 
instances of a similar nature were 
cited in arguments in his behalf 
before the Local 802 board. 


When Petrillo reversed Local 
802’s similar resolution a few years 
ago, he scored the local’s leadership 
for discouraging job opportunities 
for musicians. The AFM boss said 
he welcomes anybody who puts 
money into shows since it means 





more jobs for his. members. 


Larry Adler’s So. Africa 
Replacement for Jessel 


Johannesburg. 
Editor, VaRIEeTy: 

You never can tell where show 
business will lead you. No won- 
der there is no business like it. 
What other business wants to be 
like it? About 30 years ago I saw 
“The Jazz Singer”’,” with George 
Jessel in the title role. The way 
I saw him was that I didn’t have 
enough money to buy a ticket, and 
I caught him at the s’agedoor and 
told him I didn’t have enough 
money to buy a ticket and he took 
me into the theatre himself. So 
now here I am replacing George 
Jessel for the Jewish National 
Fund in South Africa. 


On the way out here I read in 
the Daily Express that tie Prime 
Minister of Malaya, Tenkgu Abdul 
Rahman, had announced that my 
entry in their contest for a new 
National Anthem was the best that 
he had heard thus far. That is 
not to say that I have won, but at 
least he has issued the statement 
entirely on his own. 

Have heard some exceedingly in- 
teresting jazz that emanates from 
the native townships, and the per- 
formers are extraordinary. It is 
the most vital and purely original 
music that I have heard in quite a 
long time. 


When I finish my tour for the 
Jewish* National Fund I may do 
one concert for the Johannesburg 
Festival. This is quite a carry-on 
for which they are importing the 
London Symphony Orchestra, Se- 
govia and Claudio Arrau. 


Also hope to finish my autobiog- 
raphy for Doubleday called “From 
Hand to Mouth.” I am rewriting 
from the first draft which was, I 
regret to say, a bloody bore. 

Larry Adler. 


BORGE PLANS TO TAKE 
1-MAN SHOW TO LONDON 


London, Sept. 18. 
Victor Borge plans to return to 
London next spring to do his one- 
man show in a West End theatre. 
At the same time, he will probably 
fill another BBC-TV engagement. 


Making the announcement prior to 
sailing back to N.Y., Borge said 
the show would be for a limited 
season. He might take the show 
to the provinces after the London 
run. 


Describing Europe as his mother 
and America as his father, Borge 
said he wanted to come back to 
Europe, and not only for economic 
advantages. In Britain, he said, 
BBC-TV had given him his “fast- 
est and greatest surprise” in years 
of show biz. It carried his reputa- 
tion to France, although he had 
never appeared there. He was 
identified by all the patrons of a 
Paris restaurant but subsequently 
realized that ony the waiters were 
French. The customers’ were 
either British or American. 








Scot Comic Harry Gordon 


In Comeback After Kayo 


Glasgow, Sept, 18. 
Harry Gordon, senior Scot com- 
edian, who has been out of action 
for almost a year with thrombosis, 
made his stage comeback at the 


4 Alhambra Theatre. | 
He appeared for a few minutes 


in a comedy sketch, sharing spot- 
light with resident comedians Jack 
Radcliffe and Jimmy Logan in the 
“Five-Past Eight” revue. 


It was comedian’s first appear- 
ance since his collapse at Aber- 
deen before a radio broadcast last 
year, and by way of tuneup for his 
opening Nov. 23 in pantomime 


“Robinson Crusoe” at Theatre 
Royal here, 
Gordon commented: “I just 


wanted to get my feet in the saw- 
dust again, even if it was just for 
a few minutes.” 





Newman Booking ‘Circus’ 

Agent Leon Newman, named as- 
sociate producer of the “Circus” 
program which bows on ABC-TV 
starting Oct. 4, will be the buyer 
of the variety talent for that layout. 

Newman last season acted in a 
similar capacity for “Super Cir- 
cus,” also on that network. 





Donna Stevens subbing for Anne 
Brooks at the Palace, N. Y. Latter 
dropped out because of laryngitis. 


Cuba Looks in the Mirror and Sees 
| Reflection That Resembles Vegas 


+ 





‘Philly Spot Booking 
Jazz on Regutar Basis 


Philadelphia, Sept. 18. 
This area gets a new jazz spot, 
featuring top name _ attractions, 
with the switch of the Red Hill 
Inn, South Jersey cafe, to a full 
week policy. Musical showcase 
|is operated by Harvey Husten, 


WKDN, Camden, N.J. deejay. 
Husten began presenting  iazz 


names at Red Hill Inn last season 
for weekend and Sunday dates. 


He kicked off the policy with 
Chris Conner and the Modern Jazz 
Quartet, The Kai Winding Septet 
and Helen Merrill opened last 
week. Spot plays attractions 
Tuesday through Sunday. Otner 
bookings for season include Duke 
Ellington, Sept. 18; Billie Holliday, 
Sept. 25; George Shearing, Oct. 2; 
Jackie Cain, Roy Kral and Johnny 
Smith Quartet, Oct. 16; Les Brown, 
Nov. 6; Dave Brubeck, Nov. 13; and 
Count Basie, Nov. 30. Mutual web 


‘the spot. 


Pitt Cafes Want No Part 
Of Cracker Barrels After 
Hank Thompson Floppola 


Pittsburgh, Sept. 18. 
Niteries here, on the alert for 
something new to lure customers, 
have decided that hillbilly music 


isn’t the ticket following the poor 
showing recently of the Hank 
Thompson unit at John Bertera’s 
Holiday House. Big room on Route 
22 had been going along swim- 
mingly since it opened a year ago 
with conventional entertainment, 
but Bertera thought perhaps his 
clientele might be in the mood for 
a change and booked in Thompson. 


It turned out he was wrong. His 
steady customers stayed away in 
droves, and in an effort to keep 
some of them still coming, Bertera 
hastily booked in a couple of added 
acts, Jay Kirk, a comedian, and 
the dancing Evans Family, to bol- 
ster the unit. The not-welcome 
sign will be up at the Holiday 
House for all hillbilly attractions 
ir. the future, Bertera said. 


At the same time, Bertera’s ri- 
vals, who were waiting themselves 
to see the results, decided they’d 
better lay off, too, under the un- 
happy circumstances. 














‘Flying Saucer’ 
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| Reeve, Jay & Cee, Monument 


| Music. 
As in 


| Saucer” 


the Luniverse “Flying 
platter, there are med- 
| leyed excerpts or simulations of a 
|number of previously recorded 
|tunes. Among the song titles al- 
}legedly infringed upon, without 
proper license, are ‘‘I Almost Lost 
My Mind,” “Picnic,” “From the 
Candy Store On The Corner,” “The 
| Great Pretender,” “Magic Touch,” 
| “My Prayer,” “Only You,” “Ivory 
Tower,” “Tonight You Belong To 
Me,” ‘Give Us This Day,” “I Don’t 
Care If The Sun Don’t Shine,” “My 
Baby Loves Me,” “Stranded In The 
Jungle,” “When My Dream Boat 
Comes Home,” “Don’t Blame Me,” 
“Rip It Up,” “Treasure of Love,” 
“Transfusion,” “Oh Yeah,” “Fever,” 
“Houn’ Dog,” “Money, Honey,” 
“Shake Rattle and Roll,” “Casual 
Look.” 


The music publishers and disk- 
eries who are backing up the pubs 
as the technical copyright owners 
—the phonograph companies some- 
how, under existing laws, are for- 
fended from litigation, hence must. 
ask the copyright owners for legal 
support in these issues—naturally 
take a dim view of the potential 
defendants in the latest claims by 
Abeles. Accordingly, a trade ad 
and leaflet campaign by “The New 
Flying Sauver” manufacturer offer- 
ing “$5,000 reward for anyone 
bootlegging this record” strikes 
them as ironic. 

Abeles is proceeding not only 
against the labels but the physical 
manufacturers, the stampers and 
the distributors for “aiding and 
abetting.” , 





vv 


‘launched a series of remotes from | 





The Cuban aim to divert Florida 
money from Las Vegas to Havana 
will pay off this year. Construc. 
tion has already started on a $3. 
500,000 hotel in Havana by a syn. 
dicate active in Florida until re. 
cently. The aim of the Cuban Gov. 
ernment is first to get the U. s 
investors in, and then go after the 
tourists. Another healthy slice of 
coin will go into the Hilton Havana 
also in process of construction. ' 


A direct bit of Las Vegas parti- 
cipation comes in the operation of 
the Hotel Nacional. Wilbur Clark 
of the Desert Inn, Las Vegas, is 
operating there, and for this sea- 
son has added a wing to the casino 
and cafe. 


Objective of the Cuban govern. 
ment is to make Havana and Vera. 
dero Beach second fo Las Vegas, 
The government as well as many 
in the cafe field believe that they 
can count for an increasingly high. 
er percentage of tourists coming 
in from Miami Beach, and with 
added hotel accommodations as 
well as additional casinos, tourism 
will be on the upbeat. 


Tourist rise came last year when 
the Sans Souci started buying 
names from New York talent agen- 
cies, and the Nacional started a 
nitery policy in its casino. Bulk 
of the operations didn’t pay off 
heavily, but the hotels and casinos 
believe that a greater lift will 
come next year, based on last sea- 
son’s start. 


The Cuban spots are inquiring 
about names this year and indica- 
tions point ot a lively battle in 
that area on nitery lures. Whether 
the Tropicana and Sans Souci will 
go in for names isn’t known as yet, 
but it’s evident that they’ll be look- 
ing for American talent to bolster 
the roster of native turns. The 
Tropicana has a tremendous nat- 
ural draw and the Sans Souci 
found that it did nearly as well 
with a cheav native show last sea- 
son as it did with a name splash. 
The Nacional is exvected to go in 
for names during the season, and 
it’s therefore likely that others will 
follow suit. 


The Montmartre, which has 
presently cut down on its show, is 
again expected to enlarge its lay- 
out and possibility is that they'll 
be using native lineups. 





Scot Troupe Skies In 


For Canadian, U. §. Dates 


Glasgow, Sept. 11. 


A vaude unit of Scot comedians 
and musicians planed out from 
Prestwick this week for a cross- 
Canada trek. It’s headed by come- 
dians Stanley Baxter and Jimmy 
Neil, and includes Gordon Mac- 
kenzie, tenor; Will Starr, accor- 


| dionist, and pianist Dennis Wool- 


| ford. Group will be joined in Can- 





ada by Ivy Carey, an exiled Scot 
singer. 

After opening in Montreal, the 
party is set for a tour embracing 
Ottawa, Hamilton, Toronto, Fort 
William, Winnipeg, Saskatoon, Ed- 
monton, Calgary, Vancouver, Powe 
ell River, Victoria and Ladysmith. 
They have other dates in Philadel- 
phia, Manhattan Center, N. Y., 
and Orange, N. J., winding in Mon- 
treal Nov. 7. 


Baxter and Neil are due back for 
rehearsals of Christmas shows at 
the King’s and Empire Theatres, 
Edinburgh. 





Billy Daniels’ Polydor 


Disks in Between Vaude 
London, Sept. 11. 
Billy Daniels has waxed four 


titles in London for Polydor, due. 


for release Oct. 11. He is ex- 
pected to cut further titles for the 
label (Oct. 8-13) when he appears 
in variety at the Prince of Wales 
Theatre, London. 

The Prince of Wales dates will 
conclude a variety tour of 24 weeks 
which Daniels has carried out in 
this country. 





Tony Martin Returning 

Tony Martin is due back in the 
U. S. next week (27) to ready a fall 
concert tour.. 

Singer has been in England for 
_ past three months making 4 
film, 
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Honolulu Eating Itself Into Big B.0. 


With Updated 


By WALT CHRISTIE 


Honolulu, Sept. 18. 


The town’s going luau mad and 
four top nitery operators are cash- 
ing in on the tourists’ desire to sit 
jn on a genuine Hawaiian feast. 
Accent’s on a virtually continuous 
sh as guests sit cross-legged on 
the floor and sample poi and the 
more palatable tropical foods. ‘A 
century ago, roast dog was _the 
main entree, but that’s long since 
given way to roast pig.) 

Don the Beachcomber pioneered 
the modernized juau, attracting 
several hundred cash customers 
each Sunday evening. The tab is 
$12 per head, which isn’t too bad 
when considering that it includes 
all the rum punches one can stand. 
Fast-moving show is topped _by 
Rosalie Stephenson and utilizes 
both Polynesian and Hawaiian 
singers and dancers. Donn E.R.G. 
Beach nominally doubles as his 
own master of ceremonies, 


Queen’s Surf, one of Spence 
Weaver’s restaurant-nitery opera- 
tions, moved in on the budget- 
priced luau field some time ago. 
Its Sunday night luaus almost in- 
variably draw capacity crowds and, 
even with the lower-priced tab, 
offers three hours of entertain- 
ment. 

Matson Navigation Co., which is 
beginning to awaken to the lure of 
earefully tailored tropical shows, 
recently launched Sunday night 
juaus on the grounds of the Royal 
Hawaiian Hotel. Three-hour party 


‘gets under way at 6:30 p.m. Ray 


Kinney, veteran musician-vocalist- 
emcee, tops the show. Also fea- 
tured are Pauline Kekahuna Trio, 
Menehune and Lani Rodriguez. 
Food-wise, its the best of them all. 
Kinney, incidentally, works effort- 
lessly and happily. 

Henry J. Kaiser’s mushrooming 
Hawaiian Village Hotel has had 
three major luaus to date, confin- 
ing them to spasmodic special 
status rather than on a weekly 
basis. Fete Sunday (16) featured 
Alfred Apaka, George Kainapau 
and Iolani Luahine. 

Attendance at these cross-legged 
shindigs consists almost entirely 
of tourists. Hometowners, unless 


they’ve got to entertain vacation- | 


ists from the mainland, shun ’em. 
From a showmanship standpoint, 


the marathon entertainment some- | 


times comes up with dull moments, 
but the patrons by then are too 
busy eating and enjoying them- 
selves to let it bother them. 


There’s an aura of fun and fellow- | 


ship, plus the fascination of pic- 
turesque tropical settings, that 
makes these luaus a must on nearly 
every tourist’s agenda. Do the 
tourists enjoy luaus? They eat ’em 
up—literally! 





Jane Kean’s B’way ‘Rock’ 


Pittsburgh, Sept. 18. 


Ankara, one of town’s most suc- | 


cessful nitery operations, located 
©n Route 51 about 10 miles from 
downtown, is frantically scouting 
around for a name to head its 10th 
anniversary show, opening Oct. 5, 
how that Betty & Jane Kean have 
Conked out. Comediennes were 
booked for the date couple of 
months ago but asked for and were 
granted éut when Jane Kean was 
signed to replace Jayne Mansfield 
on Broadway in “Will Success Spoil 
Rock Hunter?” 

Joe Hiller, who books the An- 
ara, is prowling a replacement on 
the Coast, where he’s been for the 
last week getting together a big 
bill for the annual U. S. Steel- 
Workers. convention in Los An- 
Beles. If he doesn’t latch on to any- 
thing out there for the birthday 
fete, he'll head for New York to 


try to dig up an act with marquee 
strength. 





Fiddler’s Keyboard Buy 
Hollywood, Sept. 18. 
Jan Rubini, violinist, has pur- 
Chased the Keyboard Supper Club 
in Beverly Hills and will open it 
pt. 25 under new name of Jan 
Rubini’s Keyboard. 
. Fiddler will perform, and bring 
talent which hasn’t previously 
Paved nitery dates in L.f . ter- 
ry, 


ss A | 
gram of Hawaiian entertain- | 


Tourist Bait—Luau 





‘Lillian Roth’s ‘OW? Fee 
(2G) at Hometown Hub 


Boston, Sept. 18. 


Although Boston-born Lillian 
Roth’s price is now too big for the 
hometown spot, one ‘vf the first on 
her comeback trail, Al Taxier, 
boniface at the Bradford Roof, says 
he has the chirp’s promise of an 
engagement this season at the “old” 
| price. 

Miss Roth jumped from $1,500 
to $7,500. She went into the Los 
Angeles Statler for a $5,000-a-week 
| guarantee plus percentage of the 
cover charge. 


Taxier said that Miss Roth had 
played three engagements of two 
weeks within 12 months at his 
Bradford Roof, a record for the 
spot. He said Miss Roth will play 
his spot again. Price is reported 
‘at $2,000 for the purported special 
for the Bradford engagement. 


Price Named Prez 


Of AGVA; 2 Posts 
Getting Recount 


George Price was elected pres- 
ident of the American Guild of 
Variety Artists, thus making a 
comeback in actor union circles. 
Price, at one time a_ president, 
|a couple of years ago became in- 
| active after failure of the Mon- 
| treal convention to nominate him 
| to AGVA’s top post. 
| Price, who got 711 votes, de- 
| feated Harry Richman, who nab- 
bed 293, and Lester Lake of Cin- 
cinati, who got 251. He succeeds 
Joe E. Lewis, who declined a sec- 
ond term. 


| Althoggh all the returns are in, 
| there are two delegate posts in 
| dispute. The Duncan Sisters 
|are fighting for the delegate-at- 
‘large. Vivian Duncan obtained 
| 376, Rosetta 372. In another bat- 
| tle, the Montreal nominees, 
|mand Marion and Romeo Prusse, 
|are fighting it out. A four-vote 
| difference separates the candidates, 
| with Prusse in the lead 275-271. 
| Recount of the ballots will be made 
| for both offices. 
| lot Assn. is conducting the poll. 

| The first vice presidency was 
| hooked by incumbent Alan Walker, 
| who got 656. Rajah Raboid and 
| Wally Lane comprised the opposi- 
| tion. Joe Campo retained the sec- 
; ond vice presidency with a tally of 
| 309, defeating Irving Grossman, 
| Vill Aubrey, Joe Evans, Johnny 
| Gibson and Violet Murray. Jack 
|Gwynne got the nod as third vee- 
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,| pee knocking off Jay Lester, Billy 


Straps Pitt Ankara’s Anni 


| Lee, Linda Compton, Sid Marion, 
| Anne O’Connor and Romeo 
| Prusse. Frank Ross was reelec- 
| ted treasurer with 1,115. He was 
| unopposed. Peter Chan, with 671 
votes, beat Sally Winthrop, with 
603. 

Elected to the national board for 
a three-year term were Midge Jack- 
son, Baltimore; Charlie Bratt, Bos- 
ton; Lester Lake, Cincinnati; Linda 
Compton, Cleveland; Jay Lester, 
Denver; Jack Stanley, New Or- 
|leans; Pat Patton, St. Louis; Eddie 
| Bartell, San Francisco; Don George, 
| Seattle; Joe Murphy, Toronto; and 
delegates-at-large are Gus Van, 
‘Penny Singleton, Georgie Price 
|and one of the Duncan Sisters. 


|Kaye Ballard Drops Pitt 
For Pic, Storch Subbing 


Pittsburgh, Sept. 18. 

. Kaye Ballard’s first nitery book- 
ing here in four years, set for 
week of Oct. 1 at Dore’s supper 
club, had to be postponed indefin- 
itely. when comedienne was signed 
by RKG to replace Carol Chan- 
ning in “Girl Most Likely” musical 
with Jane Powell. Larry Storch 
replaced her. 

Miss Ballard last appeared lo- 
caily at the old Monte Carlo before 
she began to click on tv and Broad- 
way. Her agent has informed 
Dore’s management that she should 
be able to fulfill her contract here, 











| Miss Mary 
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The Honest Bal- | 


J.around the end of November, ...,,, .J 
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Kitt’s 1356 L. V. Boodle 
Las Vegas, Sept. 18. 
Eartha Kitt has been signed for 
a series of dates next year at El 
|Rancho Vegas involving a total of 
|10 working weeks for which she'll 
|be paid $135,000. It’s unders*ood 
that Beldon Katleman, El Rancho’s 
op, has the option of playing out 
the commitmen* in two years. 
Miss Kitt has been a regular at 
this spot having played long terms 
‘in that hotel for the last few years. 


Mary Driscoll (15) 
Still Hub Censor 


Boston, Sep*. 18. 

E. Driscoll, colorful 
| 75-year-old chairman of the Bos- 
_ton Licensing Board, a veteran of 
.32 years, was reappointed by Gov- 
ernor Christian A. Herter last week 

(13) in a surprise move. 

On Tuesday (11), the governor 
| had told the press he would not 
| be reappointing Miss Driscoll this 
| week. Her term in the $9,000 post 
| expired June 4. There were repor's 
{a new chairman would be named 
this year. 
| Miss Driscoll, reappointed to the 
board as a Democrat ‘(by the Re- 
publican governor), giving the 
Democrats continued nominal con- 
trol of the bipartisan board, has 
been the center of many contro- 
versies battling bo'h police and 
politicos at times. She has been 
appointed by six governors, five 
Republican and one Democratic, 
James M. Curley. 

Miss Driscoll has made headline 
copy throughout over three dec- 
ades in dealing with Hub nightlife 
matters. Recently, she cracked 
down vigorously on Boston liquor 
establishmen‘s for after-hour sales. 
She has been an outspoken foe 
of strippers in night. spots, gam- 
bling and prosties headquartering 
in night spots. 











Frozen Custard Starring 
As Mont’l Awaits ‘Waters’ 


Montreal, Sept. 18. 

From Lili St. Cyr to “Dancing 
Waters” is quite a gamut. 

Montreal’s old Gayety Theatre, 
| where Miss St. Cyr and Peaches 
|vied for supremacy—the former 
| winning out—was once Montreal's 
two-a-day, $2-top vaudery. After a 
| flop legit try, for three years now 
it’s been Radio City Theatre, some- 
times grind, sometimes films with 
French-language, non-strip, stage- 
shows. 

It’s now putting in a permanent 

“Dancing Waters” installation, the 
fleshless flash having, presumably, 
pretty well played out its time in 
N. Y. (at the other Radio City— 
Music Hall), on the road and at 
fairs. Rest of the program will be 
| French-language films. Theatre is 
in, though not far in, the largely 
| French-speaking east end. 
House reopens with that policy 
|mext week. Meanwhile, marquee 
| dark or lighted, a lobby booth un- 
| falteringly features “Frozen Cus- 
tard.” 








GAC Moves Into Top Outdoor Booking 


Slot in One Year Due to Two Mergers 


+ 





Russ Morgan to Revive 
Biltmore, N. Y., Nae Orchs 


The Bowman Room of the Bilt- 
more Hotel, N.Y., once a haven of 
name bands, will resume that status 
starting Sept. 25 with the Russ 
Morgan orch and Emery Deutsch 
strings alternating. Room has 
been off the band standard for five 
years. 

Morgan resumes in the room in 
which he holds the. longevity rec- 
ord. In 1935-he started an engage- 
ment there that lasted two years. 


‘ 





Boston Niteries 
Talent Spree At 
Season's leeoff 


Boston, Sept. 18. 

Hub night life is booming this 
week with openings all around 
town and three legiters at the 
Wilbur, Plymouth and _ Colonial 
brightening the Boylston-Tremont 
theatre-nitery area. 

Blinstrub’s brought in the Moro 
Landis Dancers (12) from Las 
Vegas, three acts and Marguerite 


Piazza, opening last night (Mon.) for 
week. Frank Fontaine opened 
Steuben’s for the season Saturday 
(15) night. Max and Joe Schneider 
have redraped the room in aqua- 
marine blue with decorative panels 
and a new rollout stage and new 
sound system have been installed. 
Don Dennis, singing emcee, is 
back for his eighth season at Steu- 
ben’s. 


Guy Guarino opened his Moulin 
Rouge for the season with Elayne 
Eldridge, the Ray Herrera Trio and 
himself on the bill at the intimate 
nitery in the Hotel Vendome yes- 
terday. 


A new spot, the Bavarian Hof- 
brau, opens on Dartmouth St. to- 
morrow (Wed.). Gunther Fritz 
orch, singing waiters and German 
food with two shows nightly is 
opening format. 

Johnny Howard 
| Bradford Roof for boniface Al 
Taxier tomorrow with ballerina 
Anne Clark and chirp Nancy Hope 
on the bill. Izzy Ort opened with 
Dick Roman, Princess Yasmina, 
Lecnards and Bob Conrad line at 
the Mayfair last night. 


Danny Goodman teed off at the 
Sable Room in-~ Hotel Touraine 
Monday night alternating with or- 
ganist Eileen Sutherland. Over at 
the Frolic in Revere, the Petticoats 
opened Sunday night (16) 
week. Morgana King, Mercury 
disk chirp, opened the Jewel Room 
in the Hotel Bostonian. 


opens at the 








Brockton, Mass., Sept. 18. 

Brockton Fair ended a seven-day 
run Saturday (15) with a record 
60,000 paid attendance for the final 
day. The racing program set new 
‘record handles for the day and 
| week as $143,238 was wagered on 
the nine-race program making the 
week’s total handle $507,885. 

Fair had the biggest sked of 
name chirps in the region with 
‘Joan: Weber, Lillian Briggs, Pat 
Boone, Tony Pastor orch, Midwest- 
ern Hayride, Carl Burnette, the 
Johnny Burnette trio and _ the 
Mariners. 

Gate was pegged at $1, moppets 
under 12 cuffo, and total attend- 
ance for the seven days was a rec- 
ord-breaking 240,000. 


Rain Hits Fair 

W. Springfield, Mass., Sept. 18. 
The Eastern States Exposition, 
biggest fair in the east, opened 
Saturady (15) looking for a 500,000 
gate, but hopes were dimmed with 
violent rainstorms opening night 
and. Sunday /“~6), 
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Mass. Fairs Chockful 0’ Name Chirps; 
Brockton Busts Gate; ESE’s Anni Push 


.; this year with.a display. by. 12: ex- 





lins, Russell Arms, Pat Boone, 
Eddie Grady and the Commanders 
are inked for the event, ending 
Sunday (23), continuing the fatr 
trend in New England this season 
for name chirps and lads. WBZ- 
WBZA, Boston and Springfield, 
| tied up with the exposition for its 
35th anni, putting on a special sked 
of broadcasts ranging from ostrich 
races to disk jock interviews with 
the name talent. 

The exposition is said to be the 
only successfully operating fair in 
the nation without a-midway or 


are carefully selected with no side- 
shows or games of chance allowed 
on the grounds. 

Along with the singers, the fair 
has the official 110-piece U. S. Navy 
tooters with two daily concerts 
Tuesday (18) through Sunday (23), 
the Royal Canadian Mounted 
Police in a “musical ride” each 
night, and a Dancing Waters unit. 

The 123,000 square foot Indus- 
trial Arts Bidg. has 200 exhibits 





+ General Artists Corp. 
| conceded to be the largest supplier 


for a! 


pari-mutual betting. Amusements , 


is now 


of the outdoor talent in the US. 
This office, unknown to the outdoor 
field a little more than a year ago, 
has through mergers become the 
most important source for fair and 
circus acts as well as jobbers of 
that kind of act on television dates. 

Some time ago, GAC absorbed 
George A. Hamid & Son, the larg- 
est office of its kind in the east, 
| and a short time ago, took over the 
| American operations of Lew & Les- 
lie Grade Agency of London, a ma- 
| jor competitor of Hamid in supply- 
ling novelty talent to television 
shows. 


Effect of these moves has been 
the consolidation of bulk of the 
bookings for fairs and teleshows to 
GAC. Buyers for vidshows as well 
as fairs and circuses have found 
that bulk of the talent is concen- 
|trated in this office. Competition, 
| it’s averred, has decreased consid- 
|erably since GAC went into the 
| outdoor field in a big way. GAC’s 
acquisition of the Grade’s N.Y. of- 
| fice has also had the effect of 
‘changing the facade of the outdoor 
\field. This past summer, GAC’s 
| first in the fair field, saw an un- 
‘usually large number of name 
| shows booked at fairs. Singing 
names and name _ bands’ were 
| booked on outdoor stands that were 
| previously confined to sight acts. 
| Expenditures in many situations 
went up considerably. 
| GAC also acquired the exclusive 
j bookings of some highly important 
situations, Eddie Elkort, who 
went over to GAC from the Grade 
office, was the American talent 
buyer for the Canadian National 
Exhibition, Toronto, one of the 
most important outdoor dates on 
the North American continent. 
The Grade office regularly im- 
ported talent fer the Ed Sullivan 
Show as well. 


Curiously enough, GAC has 
found some formidable opposition 
in some of the indie agents, partic- 
ularly Al Dobritch of the Frank 
Sennes Agency whe conceived and 
booked the Ringling Bros. and Bar- 
num & Bailey Circus acts on the re- 
cent Ed Sullivan video show. 
Scramble to represent the acts 
| made available by the Ringling lay- 
| out had Dobritch getting a major 
| share. 

Another curious aspect in the 
, outdoor booking situation lies in 
, the fact that GAC also houses its 
;own competition. GAC-Hamid, 
GAC subsidiary which handles the 











bulk of the eutdoor talent, has 
some terrific competition from 
Hans Lederer, also with GAC. 


Lederer, who was formerly with 
the Grade office went over to 
GAC, but continues to handle the 
acts and shows that he had before 
the amalgamation with Grade. 
Although, the competition is real, 
the major beneficiary still remains 
| the parent company. 








{ 


Reelect Walter A. Brown 
Hub Garden-Arena Prez 


Boston, Sept. 18. 


Walter A. Brown was reelec‘ed 
prexy and general manager of Bos- 
ton Garden-Arena Corp., eperators 
of the 13,909-seat Garden and 7,- 
200-seat Arena, at a meeting of the 
board ef directors here. 


Other officers reelected were: 
| Edward J. Pewers, veep; Charles 
|G. Keene Jr., secretary, and Les- 
| lie J. Stout, director of p.r. Weston 
Adams was elected chairman of 
the board of directors, and also was 
elected to the exec committee. 
|Others elected to the exec com- 
| mittee were Howard W. Burns, Wal- 
|ter A. Brown, Joseph Fk Conway, 
George F. Glacy, Edmund J. Hur- 
ley, Charles G. Keene Jr., Patrick 
B. McGinnis, Edward J. Powers 
and Horace Schermerhorn. 
Annual shows at the Garden are: 


“Ice Capades,” “Ice Follies,” Ring- 
ling-Barnum Circus. 








Neapolitan City will open next 
week (27) on the site ef the long 
defunct Iceland on Breadway. In- 
itial bill will include singer Bill 
Lawrence, Gene Rand & Jimmy 
Kane, Danny Carroll and a Boots 
McKenna line. 





©, °4¢,079 


‘hibitors -of<Germam¢ products. 


Spot will be booked by agent 
‘Low. Petry,( * §@ ties hey? | 


Neapolitan New N.Y. Cafe > 
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lee Capades of 1957 

John H. Harris production wih 
Bobby Specht, Rosemary Hender- 
son, Orrin Markhus, Irma Thomas, 
Bobby Maxson, Helen Davidson, 
Ronnie Robertson, Labreque & 
Gray, Forgie & Larson, Cathie Ma- 
chado, Joan Penwarn, Eric Waite, 
Freddie Trenkler, Jimmy Grogan, 
Ike Carpen er Ice Ca‘“Pets” & Ice 
Cadets: orch conducted by Jeri 
Mayhall; choreography, Ron Fletch- 
erscostumes, Billy Livingston. At 
Madison Square Garden, N. Y., 
Sept. 12, 56; $5 top. 





Importance of the Winter Olym- 
pics as an incubator for blade pros 
is pointed up in “Ice Capades of 
1957," John H. Harris’ 17th ice out- 
ing. From the last edition of the 


Winter Olympics, held in Europe 
early this year, the impresario of 
the skates has recruited Cathie 
Machado and Ronnie Robertson, a 
pair of bladesters whose style and 
form will attract the ice fans. _Al- 
though the marquee value isn't 
there yet, each has a star potential 
that'll become an asset to the ice- 
travaganzas of the future. 

Miss Machado shows an artistry 
and grace in her solo spins around 
the frosted arena and could develop 
into a hefty “Ice Capades” lure if 
she trims down a bit, especially 
around the thighs. Robertson also 
knows how to keep his blades 
LT AL ST 








HOME TALENT 
PRODUCERS 


Now is the time to prepare for forth- 
coming productions, viz., MINSTREL 
SHOWS, VARIETY SHOWS, REVUES, 
etc. BE READY! DON’T WAIT fill last 
minute! Due to rising in paper prices 
all items are limited... .. . 


MINSTREL BUDGET $25 
3 BKS BLACKOUTS, per Bk $25 
3 BKS PARODIES, per Bk $10 


35 gag files for $25! Contains 
everything for everybody! 


BILLY GLASON 
200 W. 54th St., New York 19 
(WE TEACH EMCEEING and COMEDY) 


- LOIS 
WHITE 


Sensational 
Singing Pianist 
with 


TEDDY SMALL 


Currently: 


MARK’S 
Waukeegan, Il. 
































Ice Show Review - 











humming and he has solid mitt- 
grabbing stunt when he goes into a 
top-spinning whirl, but some of 
the impact is dissipated as he re- 
peats same throughout the show. 

Aside from these two new faces, 
Harris hasn’t strayed from the pat 
formula of previous editions. An 
ice show is always out to please 
all ages and in this instance Har- 
ris tries to insure the wide appeal 
by running the gamut from Walt 
Disney to George Gershwin, The 
Disney bit is a gay romp, color- 
fully costumed, and should draw 
squeals from the kids. The salute 
to Gershwin, via a workover of 
“Rhapsody in Biue” wiii ike Car- 
penter at the keyboard, gets its 
only reward from some attractive 
blade work by Miss Machado, Rob- 
ertson and Bobby Specht. 

For the first act, Harris has a 
musical version of the kid tale, 
“Hans Brinker and the Silver 
Skates.” It’s an overlong and tedi- 
ous affair even though it’s de- 
livered in a simple bedtime story- 
telling manner via pre-recorded 
dialog and song. Adaptation by 
Ed James and score by Marilyn 
Keith, Alan Bergman and Lou 
Spence leave plenty to be desired. 
“Ice Capades” was better off when 
it icified much pre-tested material 
as “Wish You Were Here” in pre- 
vious outings. 

The show really takes hold 
when the perennial pros are in 
charge. Eric Waite and Freddie 
Trenkler build solid yocks with 
their comedy patterns, as do La- 
breque & Gray in a housebuilding 
routine and Forgie & Larson in 
the frantic badminton game. And 
for straight. bladestering, the 
youthful cavorting of Rosemary 
Henderson & Bobby Maxson and 
the waltz-on-ice maneuverings of 


'The Old Smoothies (Orrin Markhus 


& Irma Thomas) continue as crowd 
faves. Other highlighters are 
Helen Davidson in a lavish “Bag- 
dad” number and Jimmy Grogan 
in a salute to the teenagers. 

Billy Livingston’s gay costuming 
and Ron Fletcher’s choreographic 
patterns help make it all the kind 
of frozen compote the ice fans go 
for. Gros. 





lowa’s ‘Flat’ Victory 
Des Moines, Sept. 18. 

Lloyd Cunningham, secretary of 
the Iowa State Fair board, said it 
cost $30,000 to bring Roy Rogers to 
the fair. He said Rogers’ manager 
wanted a percentage guarantee but 
Cunningham held out for the flat 
price. 

I:’s estimated that under the pro- 
posed percentage deal Rogers’ take 
from the fair would have been 
much greater and enough to have 
put the 1956 fair in the red instead 
of showing a small profit. 








VING MERLIN 





and his 
VIOLIN BEAUTIES 








OKLA, CITY, OKLA, FAIR, Sept. 22-28 
BIRMINGHAM, ALA. FAIR, Oct. 1-6 





Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 














HAPPY CANCELLATION 
(A LA BILL HALEY) 


Editor, VARIETY: 


Winnipeg. 

All of us in show business know 
that cancellations are just one of 
its problems. I would like to report 
a canceliation and the way in 
which it was settled, 

I booked Biff Haley and His 
Comets to play Winnipeg June 16, 


Melville, Sask., 18, Regina, Sask., 
19, Saskatoon, Sask., 20, Edmon- 
ton, Alta, 21, Calgary, Alta, 22, 
Lethbridge, Alta 23. - Bill Haley 
and his boys appeared and played 
the Winnipeg date at the Arena 
and we had an excellent turnout. 
En route to the next date Haley 
received a message that his father 
was dying at Philadelphia. He 
explained to me that he felt he 
must cancel some of the dates so 
that he could fly to his father’s 
funeral. I agreed and we cancel- 
led out Melville, Regina, Saskatoon 
and Edmonton. The understand- 
ing was that I would submit a 'ist 
of out-of-pocket expenses: advertis- 
ing, ticket printing, display cards, 
etc., and he would reimburse me. 
I am glad to report that I have 
just received a cheque in full for 
these out-of-pocket expenses. I 


believe this is an example of the 
kind of co-operation that should 
happen in cases of this kind so 
that local management and the art- 
ist both get fair treatment. Too 
often in such cases, one is forced 
to take the expensive process of 
the law to get results. There’s a 
happy ending to this story—Bill 
Haley rejoined his group at Cal- 
gary where business was excellent 
and the tour concluded for us at 
Lethbridge as per contract. 


Here’s what happened at Cal- 
gary: Haley was delayed due to 
heavy storms, so we announced, 
when the show opened, that Mr. 
Haley had not yet made his av- 
pearance but that the show would 
go on, We told the audience that 
if Haley was not able to get to Cal- 
gary in time for the show, then we 
would do an extra show the next 
morning at 11 a.m. which wou'¢ be 
free to all persons present. We in- 
vited refunds for those dissatisfied 
with this arrangement, up to 9:30 
p.m, Only 142 refunds were neces- 
sary and while Haley himself did 
not arrive until 2 a.m., the boys did 
a fine job without him. The next 
morning at 11 a.m. they did the 
show over again for some 1,500 rock 
’n’ roll fans with Mr. Haley in 
person. Yes, “there’s no busi- 
aE ag 

A. K. Gee. 

[Pres., Celebrity Concerts (Can- 

ada) Ltd.) 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 18. 


Eileen O’Dare, the dancer who 
fully regained her health here, re- 
cently ended a week’s booking at 
the N. Y. State Fair in Syracuse 
and took time out to come up here 
to mitt the gang. 

William Morris Jr. in to see 
George Martin in regard to the lat- 
ter’s new play, “Our Vines Have 
Tender Grapes,” Martin recently 
sold one of his mystery stories and 
between rest periods is working on 
another. 


Roy Rogers (not the cowboy ac- 
tor) is passing around stogies here; 
it’s a boy, with mother doing well 
and the father back on the job at 








Will Rogers Hospital. 











RAJAH RABOID 


Mystery and Laughs Galore 
ROOSEVELT HOTEL 


7745 Noremac Ave., Miami Beach 41 


THE MIND READER 


New Orleans, La. 


Permanent Address: 


Florida Phone: UN. 6-1318 
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Latest ABC-PAR Record 
Chigger Chigger Wa Wa b/w Remember When 





CAB 


CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 








Carol Phelps, who _ graduated | 
| here in class of '45 and is now in| 
|the real estate business in New| 
| Hampshire, in for a general check- | 

up and was rated 100%. 
| Louis Epstein of 
| Trade Review left for his Brooklyn | 
| home following a three-month ob- | 
| servation period; surgery set him | 
| on the road to recovery and with | 
| an okay to do mild forms of labor. 


The Harold Rudmans in from 
New Britain, Conn., for a weekend 
vacation and bedside chat with his 
father, Ed Rudman, formerly with 
the Strand Theatre, New Britain, 
whose progress is tops, 

Ray McCarthy, who fully re- 
gained his health here, has signed 
for a sixmonth course at Saranac 
Lake Rehabilitation Guild as an 
X-ray technician. 

Will Rogers Jr. did a quickie to 
see Dr. George E. Wilson, medical 
director of ariety Clubs-Will 
Rogers Hospital, to get pointers 
concerning his wife’s future care 
as She leaves our actors’ colony to 
continue the rest period at home 
after fine progress here. 
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New York 


Allen & DeWood to the Town & 
Country Club, Brooklyn, Sept. 18 
on a return date ... Allan Drake 
preems at the Golden Slipper, 
Glen Cove, L.I, Oct. 2... Jack 
Kelly, son of doubletalker Al 
Kelly, being wed Sept. 23 to 
Myrna Friedman 
and Carol Haney top the Flamingo 
Hotel, Las Vegas, Oct. 11... Ving 
Merlin pacted for the Three Rivers, 
Que., Nov. 12... Larry Carr at the 
Beau Brummel, N.Y., for the next 
four weeks . .. Robert Monet & 
Jerry Collins go into the Celebrity 
Club, Philadelphia, Sept. 21... 
Casa Seville opens tomorrow 
(Thurs.) with a Kaye Gorham line. 

Lilo booked for the Americana, 
Miami Beach, March 20. . . Black- 
burn Twins to the New Frontier, 
Las. Vegas, Nov. 19... Johnny 
Puleo down for a February date at 
the Tropicana, Las Vegas . . . Jose 
Greco set for the Sahara, Las 
Vegas, in April... Martin Roman 
to preside at keyboard of Le Vou- 
vray which reopens tonight (Wed.). 


Hollywood 


Joanne Gilbert set for a three- 
week stand at Terrace Room of the 
Statler, opening today (Wed.) ... 
Ken Murray’s “Blackouts,” star- 
ring Marie Wilson, set for return 
engagements covering the next 
three years at Riviera Hotel, Las 
Vegas ... Irwin Parnes will pre- 
sent the fourth annual United Na- 
tions Folk Ballad Jubilee at Phil- 
harmonic Aud. Oct. 23 ... April 
Ames current at Bevhills’ The Key- 
board . . . Joaquin Garay headlin- 
ing the new show at Bar of Music 
... George Shearing Quintet inked 
for a week’s stand at Casino Royal 
“y Washington, D.C., starting Oct. 


Nat King Cole opens eight-day 
stand at Latin Casino, Philly, Oct. 
19 . . . George Shearing Quintet, 
set to go into Zardi’s Nov. 27, plays 
at U. of Indiana’s annual fall cele- 
bration Nov. 14... Rusty Draper 
does one-niter Sept. 23 at River- 
side Ballroom, Green Bay, Wis. 
... Pete Marshall and Tommy 
Farrell teed off 17-day engagement 
at Harrah’s Club, Lake Tahoe, 
open Oct. 4 at Chi Chi, Palm 
Springs. 


Chicago 

Anne Russell and Jo Ann Miller 
in the lineup headed by the Don 
Shirley Duo, bowing at the Black 
Orchid Nov. 1... Pompoff, Thedy 
& Family play the Empire Room 
Dec. 27 for four weeks on the bill 
topped by Helen Traubel; they play 
the Palace, N.Y., with Judy Gar- 
land, opening next Wednesday 
(26) . . . Tune-Tattlers into Cres- 
cendo, Houston, Oct. 3 for two 
weeks .. . Nicki & Noel back at 
Eden Roc, Miami Beach, Sept. 27, 
which will make seven weeks be- 
tween engagements there ... La 
Verne Pearson into Alpine Village, 
Cleveland, Oct. 1 for two frames 
... Ronnie Gaylord into Azelia 
Club, Mobile, Nov. 26 for two 
stanzas, 


Atlanta 
French looker Dorian Dennis 
opened Monday (17) at Gypsy 


Room offering unusual costumes 
and dance routines . . Johnny 


. . . Mills Bros. | 


| 








| 
| 





Ryan, formerly with Sammy Kaye’, 
band, started Monday at Zebra 
Lounge in Howell House with his 
piano and vocals ... A new show 
headed by exotic Toni Claire 
bowed Monday at Anchorage Clyy 
in Clermont Hotel, backed up py 
St. Clair dancers, acrobatic team 
of Carl & Arlene and Del Forrest 
and his horn. .. . 


Current at Carmichael’s Steak 
Ranch is Mario Escudero, the 
Spanish guitarist who has toureq 
with Jose Greco and appeared on 
top tv shows, and his Spanish 
Revue, including Anita Ramos and 
Teresa Maya, Flamenco dancers 
Larry Ward and orch are featured 
for dancing and Fay McKay holds 
forth as the pianist in Ranch’s 
Horseshoe Lounge. . . Four Minis 
quartet which has been harmoniz. 
ing together for 11 years, are spot. 
lighted in Domino Lounge at Im. 
perial Hotel. They get support 
from Dave Gardner in song and 
dance routines and exoticker 
Sunny Day.... 

Holdovers include High Society 
Five, dixieland combo, at Harold 
and Byron Cohen’s Hank and 
Jerry’s Hideaway .. . Baritone 
Fred Martell is heard nightly at 
Atlanta Biltmore’s Starlit Terrace 
. . » Paco Isla’s mambo combo con- 
tinues at El Morocco. 


—— 
COMEDY MATERIAL 


For All Branches of Theatricais 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


@ 3 Bks. PARODIES, per book $10 ¢ 
OGET $25 











@ MINSTREL BU © 
@ 4 BLACKOUT BKS., ea. bk. $25 ¢ 
e BLUE BOOK Som. for Stags) $50 @ 
HOW TO MASTER THE CEREMONIFS 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS. $300. Worth overa thousend 


No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. Vv 
Circle 7-1130 


(We Teach Emceeing and Comedy) 

















WHEN IN BOSTON 
It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms avaiiabie. 


The Home of Show Folk 











MOSS W000. PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as tow as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. SOth &f., N.Y. 19, N.Y. 
PLAZA 7-3520 
Since 35, Serving America’s Stars 

















WILL OSBORNE 


And HIS ORCHESTRA 
HARRAH’S CLUB 
LAKE TAHOE, NEV. 
Mgt.: MILTON DEUTSCH 























WANTED—Female Impersonators. 


Novelty acts and dancers. 
Description of act and self. 
Jewel Box Revue. 


To Oct. 15th—LUIGI’S SUPPER CLUB 
Ontario and 18th St., Niagara Falls, N. Y. 


After Oct. 15th—CAFE PROVINCIAL 
St. Hubert and Dorchester, Montreal, Que. Canada 


Send photos. 














Phone: Prospect 6-6360. 





NOTICE! 


The management of Fack's Il, San Francisco's newest and smartest night 
club, wishes to announce that they are no longer associated with 4 
house booker. In the future, acts shall be booked direct by the man- 
agement. The room is interested mostly in recording and singing artists. 
An example of the type of entertainment booked would be a list of 
excellent acts which have played the club, including: Mel Torme, June 
Christy, Four Freshmen, Cab Calloway and others of similar high qual- 
ity. Managers and agencies are advised to contact Jerry Dexter, di- 
rector of entertainment and public relations, or George Andros, general 
manager. fFaock's fi, 960 Swsh Street, San Francisco, California. 
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Prince of Wales, L’don 
London, Sept. 11. 

Mel Torme, David Nixon, Jimmy 
Wheeler, Chic Murray & Maidie, 
Audrey Jeans, Marquis & Family 
(presented by Gene Detroy), Two 
Earls, Sid Krofft, Skylons (2); 
Harold Collins’ Orch. 





International vaudeville has re- 
turned to London’s West End this 
season at the Prince of Wales. 
Opening bill, headlined by Mel 
Torme, who scores a personal suc- 
cess, sets an all-round standard in 
the accepted pattern. 

Only a comparatively smal! part 
of Torme’s half-hour routine is re- 
stricted to straight vocalistics. In 
the main he shows his versatility 
with ample comedy business via an 
exciting display with the drum- 
siicks and diversionary impres- 
sions. Most of it is good stuff and 
the customers’ react enthusias- 
tically. At times, however, his com- 
edy is on the lean and corny side 
and needs to be improved. 

Opening appropriately with 
“That’s Entertainment,” which cues 
the rest of the act, Torme’s song 
routine includes “‘No Other Love,” 
“Black Magic” (which he delivers 
with a new and entertaining lead- 
in), “Birth of the Blues,” “Nightin- 
gale Sang in Berkeley Square” and, 
of course, his disclick “Mountain 
Greenery.” His interpretation of 
Benny Goodman’s arrangement of 
“Sing, Sing, Sing” on the drums 
provides a vigorous and lively 


' climax to an act which has been 


conceived with obvious thought 
and care. 

David Nixon, who emcees, is a 
local personality with a rep as a 
conjuror and as a restrained story 
teller. Both these qualities stand 
out in this chore; the sincerity of 
his introduuctions is matched by 
the artful way in which he gets a 
click personal reaction on every ap- 
pearance. 

Jimmy Wheeler, standard cock- 
ney comedian with a vigorous de- 
livery, relies to a large extent on 
oldhat material. Nevertheless, he 
gets the laughs. Ironically, there’s 
less enthusiasm for his more top- 
ical gagging about Nasser and other 
politicos. Chie Murray, with his 
partner Maidie, are new to the 
West End but are well established 
in their native Scotland and are 
also known on tv. He exploits a 
dry, droll style with great success. 
His patter, usually high grade is 
delivered with telling effect. His 
diminutive femme partner, who 
duets at the beginning and end of 
their routine, scores with her mild- 
ly aggressive personality. 

Audrey Jeans, another West End 
newcomer, is clearly below par. 
Her humor misfires and her songs 
lack sparkle. The gal has her share 
of personality, but lacks.experience 
for a top West End spot. 

Troupe of performing chimpan- 
zees, who comprise Marquis and 
Family, never fail to click in Lon- 
don. As represented again by Gene 


Detroy, they go through their near- | 


human routine of performing on 
unicycles, riding an ordinary cycle 
and a powered motor bike. All to 
top reception. The Two Earls have 
a Stylish balancing routine which 
culminates in a Sham bout of fisti- 
cuffs, noteworthy for its rhythmic 
precision of movement. 

Sid Krofft, from the U. S., has a 
fascinating array of puppets which 
he manupulates skilfully in audi- 
ence view, A skeleton dance high- 
Spots the performance. The Skv- 
lons, a sturdy aerialist duo, make 
4 strong opener and 30. one-arm 
dislocations by one of the partners 
deserves its hefty audience mitt as 
a demonstration of skill and mus- 





| 
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| 
| 


| 


, 
} 





| customers, a contrast to some tepid | biters of the audible and the vice- 


come’ off. The femme team of Wal- 
lis & Carroll give a series of im- 
pressions. One of Topsy isn’t in- 
tended to be funny but ‘comes out 
as a saccharine and maudlin bit. 
The Chaplin and Emmett Kelly 
pieces by one of the femmes has its 
moments but lacks a good climax. 

Openers are Christine & Moll, 
one of the better tap turns. This) 
boy-and-girl team has good dance 
conceptions, novelty and excellent 
execution. Imports from Spain 
demonstrate a lot of rhythmics 


‘the resident Bobby Dowds orch. 





with handclaps and finger snapping 
that makes for a lively routine. 
They get off excellently. 


reminiscent of that which used to | 
be performed by the ermanos | 
Williams Trio. The head of the) 
former turn, Pancho Williams, is 
now an Argentine impresario, and 
thus it seems likely that the trio 
might be based on the recollection 
of the former act. Even the trade- 
marked gimmick of the two boys 
slicking down their hair is in their 
catalog. 


De Santos & Dedee, after a 
meaningless terp opening, go into 
their assortment of tricks, which 
are performed in a manner in 
which dancing is an important fac- 
tor. The two boys and a girl have 
a great entertainment potential, 
but still need some time to put 
polish on the act. The acro and 
tumbling comes off well and they 
seem to be getting the hang of 
the dance moments. In time, they’ll 
be okay for the hotel and fair cir- 
cuits as well. 


George Nicolls, assisted by Rene, 
has a magic turn concentrated into 
two bits, both around the theme of 
cake baking. After mixing in- 
gredients, the gal brings out a 
cake while the lad’s culinary ef- 
fort ends.in a pup popping out of 
the pot. The snappers are good, 
but too much time is consumed in 
getting to the highspots. 

New Acts are Anne Brooks and 
Norma. Myron Roman gives the 
acts expert assistance from the 
podium. Jose. 





Empire, Glasgow 
- Glasgow, Sept. 12. 
Deep River Boys, Dick & Dot 
Remy, Fran Dowie & Candy Kane, 
Jack Simpson, Roger Carne, Ossie 
Noble, Jackie & Partner, Averil & 
Aurel, Bobby Dowds Orch. 





On their 14th visit to this vaud- 
ery, the Deep River Boys make 
strongest impact yet, scoring with 
top vitality, choice of tunes and in- 
fectious happiness of act. They hit 
topicality by introducing “Rock A- 
Beatin’ Boogie” before finale num- 
ber of “Loch Lomond,” concession 
to local taste. - 

In friendly style the Deeps run 
onstage from the wings, minus any 
prelim announcement, greet. the 
customers, and get into “Come On, 
Get: Happy.” Segue with “Walk 
Hand in Hand,” then. into “Dry 
Bones,” after which tenor Jimmy 


| negie, The Harptones (5), The Clef- 


| tones 
De Santos & Dedee have an act! 3; 


ito 125th St. 
| the weekend, and the brand of bill 





Lundy wins mitting for “I'll. Be 
Home.” 


Bass singer Al Bishop, on Brit- 


ish bow, is heard to good effect in | 


the group’s next song, “16 Tons,” 
and pianist Ray Durrant gets the 
spotlight for solo of George Gersh- 
win’s “Liza.” Singers follow with 
“Lucky Black Cat,” then into their 
Rock ’n’ Roll bit, which has the 
house beating time in rhythm, and 
wind with the Auld Lang Syne 
“Loch Lomond.” 

Support layout is strongest here 
for many months, showing wise 
choice of booking acts. This solid 
vaude fodder is bringing in the 


cle. Harold Collins” resident -orch | Pills recently offered. 
ackgrounds entire show with skill. | 


Myro. 


Palaee,. N. Y. 
Christine & Moll, George Nicolls 
& Rene, Wallis & Carroll, DeSantos 
& Dedee, Wally Dean, Anne Brooks, 
Jay Marshall, Norma, Myron Rom- 


an House Orch; “The Killers” (U) 
(reissue), 





The Palace has an extremely 
spotty session. It’s one of those 
shows that doesn’t build; each act 
Virtually has to start afresh and 
Proceed on its own power without 
any help from the preceding turn. 
J The major strength comes from 
ay Marshall, one of the reliables 
at this house. He’s aed citizen, 
tannging in constantly fresh 
fouches to what is a standard turn 
or him. Coming in the next-to- 
closing slot, he imparts a bigtime 
ae to the bill. Another comedy 
urn by Wally Dean makes the 
Stade with a drunk bit and an 
mpression of an amateur contest 
Participant. 

Another comedy turn doesn’t 


Dot Remy, amply-built blonde, 
has broad comedy flair with her 
acrobatics, walking on hands and 
imitating helicopters, ete, With 
her brother, Dick Remy, she in- 
dulges in knockabout that wows 
‘em before the interval. Brother’s 
imitation of the “crocodile crawl’ 
is a brief standout. 

Fran Dowie & Candy Kane, Ca- 

nadian duo now established in 
British vaude; score solidly with 
their rootin’, tootin’ cowboy and 
cowgirl travesty, and inject much 
vitality, winding with ‘Comin’ 
Round the Mountain.” In earlier 
segment, Fran Dowie does a solo 
front-cloth spot, gagging and gab- 
bing re wives, marriage and hus- 
bands, and clicking strongly. 
‘ Ossie Noble offers two spots, 
wearing clown’s red nose and 
mask, and linking gibberish and 
mime to good visual results. His 
mixup with an ordinary summer 
deckchair in his second bit wins 
continual yocks. 

Jackie strums guitar and plays 
miniature mouth harmonica while 





balanced upside down on trestle, 
and maintains suspense lifting 





| 


| 








bricks from two pillars while sim- 
ilarly balanced on hands. 

Roger Carne’s feline yoy is 
an eye-rolling humorous bit. He’s 
the drunken reveller in top hat 


and tails, and voice throwing re- 
veals top vent skill. Jack Simp- 
son at xylophone scores’ with 


“Hungarian Rhapsody No, 2,” and 
he also takes seat at drums in orch 
pit for act of Dick & Dot Remy. 
Averil & Aurel are stylish terping 
openers to both segments, beauti- 
fully garbed and above average of 
usual teeoff acts. They’re best in 
a takeoff of the ’20s and in “Tropi- 
cal Heatwave.” Showbacking by | 


Gord. 


Apolte. N. WY. 
The Joytones (3), Big Bob Car- 





(5), Jean Chapel, Mabel 
ing, Tie Valentines », The 
Teenagers (5), Baron Wilson, Jim- 
my Wright Band (13); “Pirates of 
Tripoli” (Col): aere 


‘cc 
‘dl, 





Harlemites seem to dig a straight 
rhythm & blues formula more than 
anything else presented by the 
Apollo, aside, perhaps, from the oc- 
casional trips by Sammy Davis Jr. 
Teenage aficionados 
were jamming the vaudery over 


suggests no reason why the b.o. 
should drop off too much before 
the week is over tomorrow (Thurs.) 
night. 


Five of the 10 acts on the bill 
are singing groups, chief among 
them being the Teenagers, who 
close the show. Jimmy Wright and 
his 12-piece band begin it, doing 
hot riffs on the sax in the usual 
rock ’n’ roll ruckus. From then 
on, most of the acts bear a strong 
resemblance to each other, though 
they generally perform capably., 
The five Harptones do a blues-jump 
brace. Big Bob Carnegie follows, 
utilizing his gravelly baritone in 
two atonal pieces. Then the Joy- 
tones, a ‘trio of femmes with two 
songs of slender worth, chime in. 


Jean Chapel—an offbeat member 
of the cast only because she’s ofay 
—mixes work on the guitar with a 
couple of mild r&b numbers. 
Wright’s sidemen return, but this 
time to work over a tune more 
along jazz lines than rock ’n’ roll, 
called “Rockin’ In My Flat.”  In- 
strumentalizing is good, Wright on 
the sax, especially. Included in the 
r&b mixup is Mabel King. Her 
deep, rich voice exceeds the needs 
of the idiom, but she is nonethe- 
less acceptable here. 


Prior to the Teenagers’ closer, 
another quintet, The Valentines, 
take a stand. “They display mod- 
erate form in a quartet of tunes. 
As for the headliners, the five kids 
are excellent, largely because of 
their diminutive scat leader. He 
can't be under 16; his polished style 
betrays him, but he looks no older 
than a kid of 10. Youthful appear- 
ance aids in capturing the pews. 
Baron Wilson’s emceeing and inter- 
mittent monologs serve acequae 

rt. 








Geller Comm. 


Continued from page 71 








ness, Jack Lawrence, stressed that 
the broadcasters have consistently 
discriminated against ASCAP 
music and given preference to BMI 
music. BMI prexy Carl Haverlin, 
on the other hand, charged the 
songwriters with “attempting to 
use Congressman Celler’s commit- 
tee to publicize unsupportable 
charges made repeatedly over the 
past 15 years in one form of an- 
other.” 
‘Arbiters and Viceroys’ 
Calling the networks the 


“are 


roys of the visual,’”’ Adams said the 
criterion for network perform- | 
ances was “not the merit of the 
music but the question of whether 
it was controlled by the broad- 
casters. They have sought to and 
do control the faucets through 
which music flows.” 

Alleged instances of network 
and BMI discrimination against 
ASCAP music were based on a 
series of quotations from BMI 
execs, extracts from BMI publica- 
tions and statements from station 
personnel. This evidence, which 
was cited both by the ASCAP writ- 
ers and committee’s counsel, Her- 
bert N. Maletz and Samuel R. 
Pearce, in questioning Haverlin, 
revolved around the _ following 
items: 

(1) A statement in a BMI bro- 
chure that “The public selects its 
favorites from the music which it 
hears and does not miss what it 
does not hear”; 

(2) An article written in 1948 by 
Murray Arnold, program director 
of WIP, Philadelphia, in which he 


| sem nce 
t 


lof the East-West 
| that 











proposed that each station give 





New 





Acts 








CATHY CARR 

Songs 

30 Mins. 

Eden Roc, Miami Meach 

Riding on the crest of her plat- 
ter-click, “Ivory Tower,’ Cathy 
Carr is now hitting the class cafe 
circuit. She worked various stops 
along the club route before zoom- 
ing to attention. However, Miss 
Carr’s never been documented in 
Variety New Acts files. 

As constituted, her act is a care- 
fully planned one that, despite at- 
tention to selection of tunes for 
balance, doesn’t hit a consistent 
palm-return trail. Best on the slow- 
the trim Httle blonde earns 
optium reaction when she purveys 
her click tune, but when she essays 
the upbeat tempos the audience re- 
action varies. Perhaps wiser choice 
of tunes in that genre would 
strengthen that facet of her act. 

Reaching for the off-trail is a 
wise move in her staging, with 
“Shimmy Like My Sister Kate,” 
and a newie, “Oh, Baby” best in 
that phase 6f her canto. When she 
hits a soft arrangement, however, 
the big palming comes. 

Visually, she possesses plenty of 
appeal, although short-skirted 
gowns worn do not help accent her 
trim personality. As is she adds 
up as a pleasant thrush who should 
be a tv guester bet once the re- 
routining and song selections are 
punched up. Lary. 


MONIQUE CADIEUX 
Sonzs 
27 Mins. 
Chaudiere, Ottawa 

Just turned 17 with a big tele- 
vision season behind her on CBC’s 
“Holiday Ranch” stanza, Monique 
Cadieux is getting into niteries 
with a routine that’s poorly con- 
structed and not designed to show- 
case her w.k. (in Canada) video 
abilities. Tiny blond has top pipes, 
shows a natural show biz leaning 
and big showmanship potentiali- 
ties but the stint she does at the 
Chaudiere Club is away off. 
Known on tv for cute, sometimes 
moody and soft tunes, pert femme 


opens with a smashing rock 'n’ 
roll pair that startles the table- 
sitters, runs through other fast- 
paced, loud items and closes with 
a Latin-rhythm tune that could fit 
her style but is kept at a fast 
tempo. She tosses away all her 
possible powerhouse material at 
teeoff instead of opening sweet 
and cute and building to a heavy 
rampage finish, 

| With advice, training in staging 
|and expert routining, Miss Cadieux 
could become valuable for clubs. 
She’s already become big tv and 
radio property in Canada. 

Gorm. 





_ANNE BROOKS 

Songs 

|5 Mins, . 

| Palace, N. Y. 

| Anne Brooks seems like a re- 


-eruit off the clubdate circuits. Her 
three tunes may be inadequate to 


show her off correctly, but bulk 
‘of what she sings doesn’t add up 
|to a theatre act. 


Voice isn’t too colorful, but it’s 
| well handled, has good body and 
| texture. Her tunes, “Old Piano 
Polka,” and “After You’ve Gone,” 
coming at the fore and aft part of 
the act are hardly enough to build 
her up. The middle item, “Can't 
Get You Out of My Mind,” seems 
a detriment to her cause. Jose. 


NORMA (2) 
Tightwire 

5 Mins, 
Palace, N. Y. 

The mononymic Norma seems 
like a beginner inthe business. Do- 
ing a tightwire act, she makes much 
even of walking across the stratud 
with an umbrella for balance. A 
male assists her in setting up props, 
but it seems that most of the time 
he’s giving her support in the 
ph ga she should be doing by her- 
self. 

There really aren’t any big 
tricks in her catalog, and the rou- 
tining is somewhat less than ex- 

ert. More grooming in the minor 
eagues is called for. Jose. 








BMI music an ascending ratio of 
performances’ vis-a-vis ASCAP 
over a period of years. 

(3) A 1943 BMI newsletter, which 
in plugging a BMI tune, stated: 
“Look out for the reverse side— 
it is an ASCAP number.” A similar 
warning was given in a subsequent 
issue. 

(4) A speech by BMI prexy 
Haverlin before the National Assn. 
of Broadcasters in 1948, in which 
he said: “We have set up a new 
quota for performances. Last year’s 
figures show that we averaged some 
8,000 performances per station. We 
are going to drive for an average 
of 12,000 performances per station 
by 1953. I know that we can do 
this, and that, by 1953, the overall 
usage of BMI music will account 
for 68% of -ASCAP’s copyright 
performances on the air, instead of 
the 37%. as it did last year.” 

Webs ‘Jam’ Airwaves 

Lawrence, using the terminology 
cold war, said 
the networks have adopted 
the technique of “jamming the air- 
waves” to keep out what they don’t 
want. He carried the metaphor for- 
ward by saying that an “electronic 
curtain” had descended on ASCAP 
muSic since the existence of BMI. 

Lawrence drew the most elab- 
orate picture of network domina- 
tion of music by detailing how the 
hit of a couple of years back, “Let 
Me Go, Lover,” was concocted by 
CBS-TV’s “Studio One” and Co- 
lumbia Records’ artists & reper- 
toire chief Mitch Miller with the 
unwitting help of two ASCAP 
writers, Kay Twomey and Fred 
Wise, who edited the original 
Jenny Lou Carson song and wound 
up under the joint pseudonym of 
Al Hill on a BMI tune published 
by Hill & Range. 

Lawrence also drew a picture of 
the networks’ increasing power in 
the music field via their disk affili- 
ates, their new music publishing 
arms, and their investments in 
Broadway musicals. Under ques- 
tioning from committee counsel, he 
said it was not inconceivable that 
the networks, which now have 
ASCAP publishing affiliates, could 
end up on the ASCAP board. Sit- 
ting with both Adams and Law- 
rence was John Schulman, attorney 
for the songwriter-plaintiffs in the 
$150,000,000 antitrust suit. 

Haverlin said, in his statement, 
that he hoped to dispose of the 
songwriters’ charges in the proper 
forum—the lawsuit now pending. 
He said the objective of the suit 


is “to eliminate BMI from effec- 
tive competition with ASCAP.” 

Haverlin cited statistics to show 
that, despite the alleged discrimi- 
nation against ASCAP, the latter 
Society licenses approximately 
85% of the performances on tele- 
vision and over 75% on radio. 
ASCAP, he said, collects revenues 
today of some $22,000,000 a year; 
BMI’s revenues are only about one- 
third of that. ASCAP’s broadcast 
revenue, moreover, has increased 
from $4,000,000 in.1941 to $18,- 
000,000 in .1955. 

Haverlin, who was under fire 
|from committee members _ for 
showing a lack of knowledge about 
the operation of BMI, said BMI 
was “not controlled” by the broad- 
|casters despite the fact that the 
|latter own 100% of the stock in 
|BMI. Rep. Celler then asked: 
“Aren’t you responsive to the 
wishes of your. stockholders?” 
Haverlin made no reply to this, but 
| Stated that he had not been under 
|any pressure from the broadcasters 
'to do anything. 
| Haverlin stated that in most 
cases the networks did not and 
could not control the music which 
they played. He named numerous 
recording and video artists, like 
Dinah Shore, Perry Como, Eddie 
Fisher, Frank Sinatra, Nat King 
| Cole, -etc.; who -have’'a voice in 
'selecting their repértory. These 
| artists, numbering in the “hun- 
dreds,” are, moreover, ~° either 
ASCAP writers or publishers. 
| At one point, Haverlin intimated 
| that the songwriters involved in 
ithe antitrust suit were feeding ex- 
|hibits from the pre-trial examina- 
|tions to the committee counsel 
| The latter denied this, stating that 
}several documents brought into 
|evidence were subpoenaed. from 
| ASCAP’s files or taken from pub- 
lic court records. 

During the recess period Mon- 
day, the songwriters group held a 
press conference at which Oscar 
Hammerstein 2d, Otto A. Harbach, 
Alan Jay Lerner, Harold Rome, 
Dorothy Fields, Richard Adler and 
Arthur Schwartz supported the 
probe into broadcast practices. ~ 

As far as the songwriters’ suit 
was concerned, Schwartz, who is 
one of the plaintiffs; stated: 
“This investigation by Congress 
should be of great assistance to all 
writers and those who are engaged 
in a lawsuit against/BMI and the 
networks should be benefited by 











the searchlight played on the evi- 
dence.” 
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Hotel Plaza, N. Y. 

Lisa Kirk with Buddy Pepper, 
Ted Straeter Orch (12) and -Mark 
Monte’s Continentals (4); $2, $2.50 
and $3 couverit; (in Rendezvous 
Room, Maximilian Bergere Orch 
and Gunnar Hansen Strings; $1.50 
and $2 couvert). 





Lisa Kirk has given her new act 
the production works. The credits 
read like Rodgers & Hammerstein: 
musical accompaniment and ar- 
rangements by pianist - composer 
Buddy Pepper; material by Robert 
Wells and David Saxton; staged by 
Nick Castle; dresses by Charles 


James (who really rates a bow); 
and there’s even a credit to Bow 
O’Hearn who designed the portable 
dressingroom, not to mention 2 
nod to William Richardson for the 
lights (he does all the Hilton ho- 
tels’ special lighting). 

The portable dressingroom is a 
point-of-view conceit, perched on 
the balcony, disclosing the song- 
stress en deshabjlle and later for 
the change, including a pseudo- 
shower in full audience view. For 
a hotel boite like the Persian Room 
it is productiony and effective, if 
only on the E-for-effort basis. In 
actuality she doesn’t need it be- 
cause Miss Kirk is a professional 
song-belter, who knows her way 
around a special or pop piece of 
material and makes the most of it. 


Routine is keyed to the opening 
thematic, “It’s Good to Be Back 
in Manhattan” and runs as follows: 
“Bowl of Cherries,” 
Goes,” “You’re Sensational,” “See 
You Later, Alligator,” a double 
routine (raincoat props 'n’ all) for 
“Singin’ In The Rain” with pianist- 
accompanist Pepper; an orchestral 
interlude by the Ted Straeter com- 
bo, “It Takes Time” (for her cos- 
tume change); “Why Can’t You Be- 
have?” and “True To You In My 
Fashion,” both from her Cole Port- 
er click musical, “Kiss Me, Kate”; 
“Good Little Girls Go To Heaven” 
{a saucy lyric, perhaps more to the 
cabaret than class hotel metier, 
which is perhaps a fine distinction 
in this universality of show busi- 
ness, but the song’s wordage ex- 
plains that); ‘Now He Loves You” 
(a Cole Porter reject, “in and out 
of eight shows,” she announced, 
and perhaps understandable be- 
cause it’s not one of his best—but 
who can bat 1,000?); and “Garden 
of Paradise,” a sort of institutional 
plug for the Hilton Hotels chain 
(which is another brand of singing 
commercial). 


Miss Kirk is certainly an ener- 
getic thrush and evidences her 
versatility with the change-of-pace 
material. “Alligator” was included 
as a lampoon ditty of our times; 
“Sensational” was wrongly as- 
cribed as “sung by Grace Kelly” 
which it wasn’t since it is Sinatra’s 
serenade in “High Society” (and 
it’s the type of foxtrot ballad that 
doesn’t read well from a girl). 
Loyally partial to Porter, the show 
biz-trained ear may wonder why 
“Anything Goes” had to be over- 
arranged almost out of recogniticn 
although it does evidence accom- 
panist Pepper’s versatility and 
skill with an orchestration. 

The “routine” is keyed to the 
NBC “Monitor” motif, including 
the crackling sound effects for the 
change of program interludes. 
There is also running dialog with 
perhaps a little overaccent on 
Louella Parsons’ billing. However, 
these are minor details. Sartori- 
ally, the lissome Miss Kirk knows 
how to wear clothes and Charles 
James has done real well by her 
with a couple of extraordinary 
duds. 


Incidentally, the Persian Room 
waiters are now attired in neo- 
Near East costumes but are about 
as convincing as those Harlem 
mocha-carafe toting lads in some of 
the other plush spots in making 
you’ believe they’re authentic Hin- 
du swamis. The same expert staff is 
back and with it goes Ted Straeter 
and his tiptop dansapators, includ- 
ing the maestro in a new dashing 
dinner jacket (billing to Bronzoni 
of Rome). Mark Monte’s Conti- 
nentals also are back with the 
same compelling alternate dance 
tempos; he, too, goes with the 
lease. The Persian Room also has 
graduated its couvert from $2 Mon- 
day-Thursday, $2.50 on Friday, and 
$3 on Saturday night. 

The downstairs Rendez- Vous 
Room (so spelled) is another solid 
grosser with its $4.50 theatre din- 
ner (no couvert) schedule and the 
Maximilian Bergere and Gunnar 
Hansen orchestras for the leisurely 
diners. Bergere is a hotel “society 
music” maestro of long standing 
and Hansen’s fiddling distinguishes 
his gypsy and dinner ensemble mu- 
sic. Here, too, the couvert is stag- 
gered at $1.50 through Friday; $2 
Saturday night. 

Eartha Kitt follows into the Per- 
sian Room on Oct. 11; Los Chav- 
ales de Espana, who just closed the 


Waldorf’s Starlight Roof (the Hil-) the stand neatly. 


“Anything | 


ton flagship), Nov. 8; Annie Cor- 
day, French chanteuse, reportedly 
thereafter; and another Gallic 
thrush, Jacqueline Francoise, re- 
turns after the first of the vee. 

el. 





Palmer House. Chi 
Chicago, Sept. 13. 
Evelyn Knight, Larry Daniels, 
Les Charlivels (3), Dancing Dolls 
(2), Charlie Fisk Orch (with Lee 
Charmel); $2 cover. 





A well put together, unspectacu- 
lar, but thoroughly entertaining 
layout bows at the Empire Room 
this time around for four weeks. 
September is a big convention 
month here; bringing this show 
and crowds in at the same time 
shrould augur well for biz here. 


Evelyn Knight tops the bill with 
a revived version of the sophisti- 
cated songology she sold for years 
in the class cafes, until her retire- 
ment three years ago. And the act 
still has plenty of audience-pleas- 
ing values. Opening with “Toura 
Loura,” Miss Knight quickly dis- 
plays the authoritative presence 
and warm charm that win cafe- 
goers. 


Gowned in shimmering white, 
this thrush goes on to garner 
plaudits with her interps of “I 
Could Have Danced Ali Night,” 
“Mr. Wonderful,” “St. Louis Blues” 
and a medley of her disclicks. The 
latter still sound good and get a 
big mitt. Touring the ringside with 
the handmike, she knows how to 
bring a touch of intimacy to_ the 
turn, too. Miss Knight goes off to 
warm applause. 

Larry Daniels fills the comic 
slot in this display, and success- 
fully. He’s a low-key comedian who 
builds as he goes along, aiming his 
wit at the commonplace rather 
than the extraordinary. And that’s 
a surefire formula for entertaining 
a lot of people. His quick satirical 
sketches of married life ring true 
and get strong aud reaction. His 
ingenious impressions of such as 
Liberace playing Jimmy Cagney, 
an unusual twist, add still another 
dimension to the act, for excellent 
returns. His Al Jolson bit hints of 
an unsuspected dramatic and vocal 
power up this low-pressure come- 
dian’s sleeve. He goes off to heavy 
mitting. 

Les Charlivels opén the show 
with their impressive parlay of 
acrobatics, dancing, singing and 
instrumentalizing. They are per- 
haps strongest in the acro depart- 
ment, where they amaze with per- 
fectly executed and synchronized 
'three-part somersaults, cartwheels, 
back flips, ete. When not spinning 
through the air, versatile trio en- 
tertains more than adequately as 
a dance group, a vocal unit or an 
instrumental combo. The custom- 
ers eat it up. 

The two Dancing Dolls, well cos- 
tumed and goodlooking, intro and 
space the show with good effect. 
The Charlie Fisk orch backs ex- 
pertly and provides the dansapa- 
tion as well. Gabe, 


Holiday House, Pitt. 
Pittsburgh, Sept. 15. 
Allen & DeWood, Jackie Heller, 
Betty Sawyer, Luke Riley Orch 
(7), Del Monacos (4); no cover or 
minimum. 


John Bertera’s big rcom has an 
all-Pittsburgh flavor with Marty 
Allen (& DeWood) and Jackie Hel- 
ler. Latter is back for a return en- 
gagement. Civic pride and Cham- 
ber of Commerce hoopla notwith- 
standing, it’s a crack layout for the 
highway spot. 

Allen & DeWood are playing the 
hometown for first time sinee they 
hit the bigtime and it’s easy to see 
why they’ve been climbing fast. 
They’re a pair of completely unin- 
hibited zanies, and Allen partic- 
ularly has a great comedy puss, a 
squeaky voice that’s funny and a 
sound sense of the utterly ridic- 
ulous. He’s a buffoon in the good 
tradition of burlesque, with a per- 
sonality that can best be descirbed 
with the overworked word ‘“‘lov- 
able.” That’s the act’s long suit. 
DeWood has an okay singing voice 
and is an agreeable straight for 
Allen, and with a little more atten- 
tion to fresher material, sky should 
be their limit. 

Heller has a terrific following 
lecally and he’s earned it. Little 
feilow’s pipes are better than ever, 
he’s a showman to his fingertips 
and has more ounce to the bounce. 
He belts them out in a straight line; 
the lyrics and the melodies get 
their due and Helled’s the perfect 
antidote for the rock ’n’ roll 
screamers. 

Betty Sawyer opens the show 
with lively session of hoofing and 
finds room for a song to pinpoint 
her versatility. Luke Riley’s band 
beats out good dansapation and 
also plays for shows, with Del 
Monaco foursome spelling them on 





Cohen. - 
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Sands, Las Vegas > 
Las Vegas, Sept. 12. 
Frank Sinatra, Joey Bishop, Nat- 
alie & The Beachcombers (4), 
Copa Girls (12); An‘onio Morelli 
Orch (21); $2 minimum. 





With Frank Sinitra, there seem- 
ingly must always be a unique as- 
pect to his presence. In the case 
of his appearances at the Sands, 
it marks a semi-yearly occasion 
when he becomes the only member 
of the Vegas gaming czar clique to 


get top billing on the marquee— 
this by virtue of his 2% chunk of 
the Sands operation. And, with 
Sinatra's plume looming immense- 
ly large on the marquee, it looks 
like his investment will be per- 
sonally insured by the SRO biz that 
wiili be ciocked during tiie three 
weeks he holds court in the Copa 
Room, 


As with other mediums he has 
successfully tackled during his 
phenom comeback, it’s a refresh- 
ingly new Sinatra who returns to 
the nitery boards. No longer does 
he conceal his affection for his 
craft with a@ steely front. Now he 
approaches the business of singing 
a song with an affable charm that 
draws him intensely close to his 
audience. Notably, he no longer 
kids around between tunes. He 
keeps the chatter at a minimum, 
leaving the comedics to the lyrics 
which call for such. Only occa- 
sionally does he add a ‘personal 
touch to a song in an effort to 
stimulate laughter. Sinatra also has 
acquired a genuine humility not no- 
ticeable during previous trips to this 
circuit—he sheepishly apologized 
opening night (12) for muffing the 
lyrics of a couple of songs. Addi- 
tionally, he climaxes his perform- 
ance with a profuse yet unaffected 
thanx to the customers, while at 
the same time passing on recom- 
mendations to the other shows in 
town. 


Thus, Sinatra has mellowed to 
ply new verve into the excitement 
he always—for better or for worse 
—engendered in a cafe perform- 
ance. All this serves to better 
showcase artistry with a song, an 
artistry that has withstood batter- 
ing over the years.. Few can con- 
tour lyrics like Sinatra and, 
vocally, he exercises that familiar 
‘vibrato to register solidly on each 
tune he grips. He sticks to his forte 
namely balladeering lovesongs. His 
definite expression creates the pre- 
cise mood called for by each num- 
ber. The intimacy of his perform- 
ance is intensified when the orch of 
Antonio Morelli is divided to send 
the string section behind a scrim 
to backdrop Sinatra as he revives 
the repertoire of his album, “In 
The Wee Small Hours.” 


Joey Bishop is among the few 
cafe comics who points up the fact 
that in a night club a punchline 
doesn’t have to be off-color to be 
funny. Bishop employs a quiet, yet 
swift, keenly honed delivery to flip 
his monologs. He’s a perfect com- 
plement for Sinatra, 

Bishop strikes his metier as he 

baits yocks with stories about Vegas 
gambling, kids audience reaction 
(which is instant approval) and 
| uses himself as a foil for its own 
| blackouts—“I’m so unlucky as a 
gambler I even lose money here 
|in a stamp machine.” The Ted 
Lewis takeoff is ore of Bishop’s 
| Standards that scores well, He 
caps act with hilarious “Hunch- 
back of Notre Dame” impresh. 

Renee Stewart and Bob Gilbert 
have designed a zippy opener that 
embraces musicomedy. Production 
sees Natalie & The Beachcombers 
navigate the Copa Girls through 
slick sailing choreography set to 
“Bell Bottom Blues.” For center- 
piece, chorus revives “Autumn In 
New. York” terpsichorics.. Morelli 
superbly directs his windjammers 
| throughout, applying a venerable 
| touch to Nelson Riddle’s arrange- 
| ments for Sinatra. Bill Miller adds 
la melancholy touch to Sinatra’s 
| segment with his keyboarding.. 
Alan. 








Crescendo, Hellywood 
Hollywood, Sept. 11. 
Mary Kaye Trio, Ray Toland 
Orch; $1.50 cover. 





The excitement that is the hall- 
mark of the Mary Kaye Trio has 
rarely had a better backdrop than 
the Crescendo where the team’s tal- 
ents will be on display for a three- 
week period. The room fits them 
and they fit the room—and the ob- 
vious result should be one of the 
best stands in the Crescendo’s his- 
tory. 

Unquestionably one of the best 
acts current on the cafe circuit, 
the trio generates peak response 
in the _ twice-nightly 45-minute 


turns. It’s an. act skillfully larded 
with humor but with careful at- 
tention to the. top vocal. and iD 
strumental Skills involved. Thus, the 





turn achieves effective pacing by 
spotlighting the excellent, dramatic 
singing style of Mary Kaye, the 
melodic vocal stylizations of bro- 
ther Norman and the zany comedy 
, of Frank Ross, 


| Perhaps the key to the unbridled 

enthusiasm the turn generates is 
the fact that each member of the 
trio works with an obvious zest for 
the chore,“ whether on superslick 
arrangements of such standards as 
“I Get A Kick Out of You” or 
“Black Magic,” or dramatic treat- 
ments of “Autumn Leaves” and 
“Love for Sale” .or the hilarious 
spoofings of Billy Daniels and Elvis 
Presley and the tongue-in-cheek 
treatments of “Chloe” and Norman 
Kaye's offkey “Begin the Beguine.” 
Few acts can riffle through a dozen 
numbers of this type without hit- 
ting a dull spot; that the Mary 
Kaye Trio does it with ease is 
proved by the ciamorous begoti 
they earn. 

Trio gefs backing from its own 
piano-bass-drum __ instrumentalists 
and the new Ray Toland orch is on 
hand for dance stuff. Latter out- 
fit needs a little time to accustom 
itself to mutes on occasion for this 
room but dishes a beat that’s easily 
danceable. - Kap. 


| 





Dunes, Las Vegas 
Las Vegas, Sept. 13. 
Les Brown & Band (18), featur- 
ing JoAnn Greer, Stumpy Brown, 
Butch Stone; $2 minimum. 





The rapport of big band jazz 
once again is the accent as Les 
Brown guides his aggregation into 
the Arabian Room for a return 
seven-nighter. Springboarding from 
his theme, “Leap Frog,” Brown ba- 
tons his tootlers through a typical 
sesh that has made the Brown orch 
extremely popular with hipsters 
and layman alike. 


Brown grooves his numbers to 
emphatically contrast his program. 
Bouncing out of a zingy “From 
This Moment On,” he signals sax- 
man Nat Utall to the spot for a 
solo lilt of “Midnight Sun.” Utall 
also singles during the Frank Com- 
stock vignette of “Porgy & Bess,” 
his saxophone producing an earthy 
echo of the familiar Gershwin 
melodies. Here, too, Roy Maine 
expressively trumpets “Summer- 
time,” while the overall revival of 
“Porgy,” easily the highnote of the 
concert, pages forth the clean, full- 
bodied sounds of the Brown band. 


An example of Brown’s aim at 
diversity is the Latino punctuation 
of “Montoona Clipper,” which fea- 
tures Bill Usselton on sax. Ussel- 
ton’s proficiency is also lamped on 
a new insert, “Gone With The 
Wind.” This and faves “Bizet Has 
His Day,” a jazzed up “Nutcracker 
Suite,” “April. in Paris” and 
“Slaughter On 10th Avenue” round 
out the Brown layout. 


Brown’s own clarinet keynotes 
“Sentimental Journey,” which also 
serves to cue entrance of JoAnn 
Greer. She exhibits a refreshing 
style and tonal quality with her 
warm embrace of w.k. pops. Al- 
though she addresses a song with 
assurance, Miss Greer is much too 
timid between tunes. Additionally, 
her stage presence could be en- 
hanced with a smarter selection of 
| apparel to point up her natural 
goodlooks. 

Stumpy Brown sings a _ sly 
“Standing On The Corner,” then 
| returns for the w.k. jitterbug wrap- 
up with Butch Stone, who prefaces 
the blackout with his standard 
vocal, “Talk About A _ Party.” 
Brown authoritatively anchors his 
concert as emcee, and adds showy 
flourishes with the baton. Alan. 





Gatineau, Ottawa 
Ottawa, Sept. 14. 
Hi Lo’s (4), Anne Nichols, Lind- 
say-Day Dancers (6) with Jack 
Morley, Champ Champagne Orch 
(8); $1 admission. 





A pleasant mixture of barber- 
shop, college -quartets of the '20s 
and slick modern chant gets the Hi 
Lo’s solid kudos from the Gatineau 
Club customers. Group’s routine 
shows lots of attention to the chirp 
and staging details that sells songs 
and style fs obviously welcomed 
by tablesitters overdosed with 
harsh presentations of current 
foursomes, 

Hi Lo’s, two tall and two short, 
come on with a fast “Chinatown,” 
give moody handling to “Fools 
Rush In,” a bouncy “Coquette” 
arrangement and get a great mitt 
with socko work on “Black Is the 
Color of My True Love's Hair,” 
plus others. Standout is a session 
of clicko but cruel caricatures of 
Crew Cuts, Four Aces, Ames Bros, 
others. Held over are cute terper 
Anne Nichols who 88s as_ she 
dances, and the Lindsay-Day dan- 
cers in three routines with Jack 
Morley chanting plus emceeing. 
Champ, Champagne band show- 
backs. Gorm. 








Fontainebleau, M. B’ch 
Miami Beach, Sept. 14. 

Jerry Lester, Helen O’Connell, 

Bob DeVoye (3), Del Breece, Sa- 

casas Orch; $2.50-$3.50 minimum. 





Current installation in the La 
Ronde Club is heavy on tv famil- 
iars: Helen O'Connell, whose ex- 
posure on the video screens 
through the summer brought her 


to the “well known” vocalists 
ranks again, and Jerry Lester, who 
spends most of his time in this 
town now that, as he puts it, he’s 
“semi-retired.” He's still a name 
with a considerable group of the 
viewers, going by reception ac- 
corded. 

Miss O'Connell, attractive, slen- 
der blonde, has an easy way about 
her handling of a tune, albeit the 
softness. of..projection at times 
seems more suited to camera pick- 
up than the demands of a ree 
room and live audience. The casual 
manner, betimes offhand approach 
to visual facets to aid in overall 
command of tabler attention, is 
most evident in the special mate- 
rial and upbeat rhythms in her 
catalog—arrangements that call for 
more drive. On the soft-song side 
she comes oif in top manner with 
accent on medley of clicks from 
days when she was with the Dor- 
sey orch. The special, a ditty anent 
femme urge to “wolfcalls,” is a 
basically good invent. 


As is, Miss O’Connell is a pleas- 
ing songstress. With addition of a 
stronger delivery, more authorita- 
tive handling of self—a matter of 
experience in big cafes—she could 
become a staple on the class cir- 
cuit. Results here are on the warm- 
ly-accepted side. 


Lester, per usual, is the deliber- 
ate laughmaker who will play with 
a comic idea thrqugh lulls until he 
hits the risibilities. His melange 
contains spoofs on aud and self. 
Rundown of “opening” acts from 
vaude days is one of his best rou- 
tines, with laughs sparked via as- 
sortment of props used to lampoon 
magicos, juggler strawhatted 
hoofers, etc. It’s all done in the 
relaxed manner of the tv school. 
Lester works in a lot of meaning- 
less stuff to build to high points, 
then winds with zany workover of 
“Whatever Lola Wants” with 
femme aud-member lured onstage 
for the dance-stooge part. There's 
a strong tendency to toss in the 
blue-tinged stuff when the giggles 
don’t come; some of it comes off 
to howls. On for 40 minutes at 
show caught, he was called back 
for encores. 

The Bob DeVoye trio are a hand- 
some tearm, the tiny femme an eye 
catcher. The DeVoye patterns are 
in the modern-adagio-ballet idiom, 
smartly executed to earn steady 
gasps when they hit the lifts, spins, 
Split-slide segments. Del Breece 
emcees in breezy manner with 
Sacasas and his crew adept show- 
backers. Lary. 





Bradford Roo!. Boston 
Boston, Sept. 12. 
Milton Ross, Gaye Dixon, Ellis & 
Winters, Harry DeAngelis Orch 
(5), Versitones (3), $2.50 mini- 
mum, 





Milton Ross, up from Miami for 
first time in Hub, proves a solid 
workman in the comic department, 
getting off operatic arias to such 
lyrics as “I'll Be Down To Get You 
In A Taxi, Honey” for big laughs 
from Al Taxier’s tableholders. He 
convulses with a Deems Taylor 
opera bit and clinches with a round 
of Jolson standards. 

Gaye Dixon, who scored a big 
hit here last season, has cut the 
Lillian Roth carbons from her act, 
inserted some torchy numbers and 
more blues and builds to boff finale 
of Jolson working under strobe 
light. Redhead chirper opens with 
rousing “Them There Eyes.” She 
gets off a lusty “Shadrach” with 
mucho expression. Backed up by 
Babe Donoghue on trumpet, she 
takes a spot for a showcase rendi- 
tion of “A Fool in Love” to reach 
out into aud for big returns. 
Opening a makeup kit trunk with 
strobe light in top, she transforms 
to a minstrel with white gloves 
and top hat, and gives with a sock 
Jolson medley, “Swanee,” “Rock- 
abye” and “April Showers.” After 
opening night, boniface Taxier 
said he was holding Miss Dixon 
for two weeks. 

Ellis & Winters, a youthful, exu- 
berant dance team, hit off some 
sophisticated routines and are 
smart in a succession of nicely ex- 
ecuted lifts and spins. Blond 
youth and black-haired femme 
have a nice terp bit with “Toot 
Toot Tootsie, Goodbye,” another 
Jolson standard. (All three acts 
on the bill use touches in the Jolie 
vein.) Harry DeAngelis cuts the 
show with a crisp beat and the 
Versitones please in the dance in- 
terludes. Guy. 
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Riviera, Las Vegas 
- Las Vegas, Sept. 12. 
“Latin Quarter Revue,” starring! 
Zsa Zsa Gabor, Joey Adams, with 
Al Kelly, Metropolitan Sezxtette, 
The Fredonias (5), Derby Wilson, 
Mario & Sheila, Harold & Lola, 
Priscilla Callen, Mademoiselles 
Tres Petite (12), Mannequins Tres 
Jolie (6), Ray Sinatra Orch (14); 
$2 minimum. 





It’s been quite some time since 
Lou Waiters last trekked west w.th 
his Latin Quarter Revue, and judg- 
ing from the lengthy lines leading 
into the Clover Room during the 
initial week of a four-week tour 
at the Riviera, the absence has 
been too long. L. Q. Revue also 
Jatches on to the added marquee 
punch of Zsa Zsa Gabor and Joey 
‘Adams during this Vegas roost. | 


As emcee and in solo siandup 
ro.e, Adams does his chore capabiy, 
registering with his Broadwayesque 
banter. He’s a venerable hand and 
knows how to reach out for yocks, 
and for his part firmiy atic oS 
Walters’ colorations. The La Gabor 
Adams outiines, nowevci, uceu uso- 
sistance. Material, slanted to play 
on Miss Gabor’s controversial per- 
sonal life, leaves quite a bit to be 
desired, as does the actress’ em- 
bryonic attempt to be a comedi- 
enne. Miss Gabor does have a few 
successful moments, though, at be- 
ing delightfully insincere—a char- 
acteristic she strives to point up 
throughout—but even these shots 
are too sporadic to lift her overall 
performance out of its dismal 
quagmire. 


Miss Gabor’s “strip” to a svelte, 
assertedly revealing chiffon gown 
is far less emphatic on the nitery 
boards than was the press hoopla 
anent this facet that p-eceded her 
bow here. Adams dves score a 
desperate zing during the routine 
when he leaves Miss Gabor’s side 
gt stroll through the audience dur- 
ing a session when patrons—and 
stooges — question Miss Gabor 
about various and sundry subjects. 
Show finally gets back on its com- 
edic horse when Adams is later 
joined by vet partner Al Kelly. 
Kelly's double-talking monolog 
and Adams’ rapid-fire one-liners 
parlay into steady roars. 


Walters’ layout follows the typ- 
ical Latin Quarter pattern—thinly 
clad dolls, swiftly paced acts and 
lavishly hued sets. However, Wal- 
ters has tossed a few theatrical 
flourishes, extending to the opera- 
tic, into his otherwise rowdy cafe 
productions. Example is the Met- 
ropolitan Sextette, who singly and 
as a unit belt out w.k. arias. Sex- 
tette revolves around soprano 
Joyce Crandall and tenor James 
Cosenza, both well versed in long- 
hair techniques. Act provides a 
pleasant departure that’s readily 
accepted by local sophisticates and 
average show shoppers alike. Miss 
Crandall and Cosenza step from 
the Sextette to launch the show 
in the curtain-lifting “Night At 
Maxim’s,” a number symbolic of 
the Latin Quarter tradition. 


Opening paces way for Walters 
surefire acts: The Fredonias, a 
family of acrobats that stops the 
show with its aerial gymnastics; 
Derby_Wilson, tapster whose ex- 
centric terping touches off instant 
salvos; the adagio dance duo of 
Mario & Sheila, who create a sen- 
suous mood; and the _ novelty 
choreo team of Harold & Lola who 
spark intrigue with their wriggly 
effects in “Dance of the Cobra.” 

Dance teams wrap up a sequence 
called “One Arabian Night,” that 
with its story line notes Walters’ 
efforts toward incorporating thea- 
tre into his w.k. format. Mademoi- 
selles Tres Petite, captained by 
Priscilla Callen, and Mannequins 
Tres Jolie—the Latin Quarter 
cuties—toe the spirited produc- 
tions. As usual, the costumes, de- 
signed by Elcue, evoke gasps. Ray 
Sinatra waves his baton unerringly 
throughout the show, capably 
mastering the multitude nu 

an. 


The Village, S. F. 
San Francisco, Sept. 11. 
Guy Cherney, Phyllis Inez, Ar- 
thur Duncan, Joy Healey Dancers 
(7) with Dick Merritt, Leon Rad- 
cliff Orch; $2 minimum. 





Guy Cherney carries a spotty 
bill to a triumphant conclusion in 
this newest Frisco nitery. 

Cherney, using no mike, opens 
with a lively “Anything Goes,” and 
does “On. the Street Where You 
Live,” ‘“Toot-Toot-Tootsy Good- 
bye,” “Comes Love,” “I Wish I Was 
Single Again” “No Business Like 
Show Business,” “Come Rain or 
Come Shine,” “Shine” and, “Ce- 
cilia.” Cherney’s great asset is that 

e sings songs everyone recog- 
nizes and sings them well. 

Phyllis Inez has second billing in 
the hour-and-a-quarter show and 
Should study Dorothy Shay’s tech- 
‘hique a little more thoroughly. Her 





‘ repertoire -consists. : entirely | «of 


“sophisticated” hick songs, larded 
with a bit of suggestive chit-chat. 
Unfortunately, for her, this is all 
on the same level—there’s no ele- 
ment of surprise after the first 
number or two and the customers’ 
attention starts to stray. She could 
do, too, with a little less daring 
gown. 

Arthur Duncan is a sock dancer 
who works hard and rates a big 
hand for his stepping but could 
dispense with most of his singing. 

The Joy Healey Dancers are on 
their way to becoming an expert 
line. Joan Thomas, their featured 
dancer, is a standout and Dick 
Merritt does an adequate job both 
with the line and as emcee. 

Leon Radcliff’s orch is ne. 

e 


Ritz Carlton, Montreal 
Montreal, Sept. 14. 
Monique Van—Vecoren, Johnny 
Gallant, Joe Settano Trio; $1-$1.50 
cover. 





The regular mid - September 
opening of the Ritz Cafe signals 
the official start of another cafe 
season and to assure a solid teeoff, 
manager John Contant brings back 
French chanteuse Monique Van 
Vooren with okay results. 

This popular thrush, who has ap- 
peared in this handsome rJom be- 
fore, proves as big a draw as ever 
and once over the initial nervous- 
ness of some new material. settles 
into her near-comedy numbers 
which are a cinch with the bilin- 
gual Ritz patrons. The combina- 
tion of an accent and a luxurious 
figure allows Miss Van Vooren to 
get a little closer to the facts of 
life, songwise, than most of her 
contemporaries. Where the aver- 
age belter would feel the chill be- 
fore the midway mark with just a 
touch of innuendo, Miss Van Voo- 
ren can skirt the edge with a 
glance and a throaty inflection that 
seldom miss a fine reception from 
all corners. 

Backed by house 88’er Johnny 
Gallant and the Settano combo, she 
reprises such faves as “Apres 
Moi,” “Occasional Man” and “Lo- 
la” from “Damn Yankees.” Of the 
new items offered, a calypso, “My 


|Man Is Good Now That He’s Dead.” 


has moments but fails to maintain 
the rhythm and pacing of this type 
of number; “The Casino” and 
“Want More” seem more in Miss 
Van Vooren’s line but both need 
working. As per usual she sports 
a handsome wardrobe which does 
much for her trim chassis and 
cinches visual impact. 

Between shows, house pianist 
Gallant and the Joe Settano trio, 
who have been playing this room 
since its inception, alternate for 
dancing. New maitre d’ Jean han- 
dled the capacity dinner crowd 
with style for the opening and as 
room has no competition for this 
kind of showcasing, another big 
year should be upcoming. Newt. 


Amato’s, Portland, Ore. 
Portland, Ore., Sept. 11. 

“Amos ’n’ Andy TV Show,” with 
Spencer Williams Jr., Alvin Chil- 
dress, Johnny Lee, Lillian Ran- 
dolph, Choir (9), Herman Jobel- 
man Orch (6), Zarata & Paquita; 
$1.50 cover. 





The Amos ’n’ Andy tv characters 
have come to life and are starting 
a nitery tour. After their break-in 
sesh, they may wind up a big 
money maker. Outfit preemed at 
this plush showcase on Sept. 5 
and the marquee value alone 
should pull customers for the next 
14 days. Four principals formed 
a corporation after they shot 80 tv 
films and have failed to go before 
the tv cameras since 54. Idea is 
a good one and looms to click as a 
nitery turn after some working 
over and a bit more capital is 
tossed into the layout. 

Show moves fast for 45 minutes 
and alternates between skits and 
production stuff. The principals 
appear in several typical A & A 
skits much to the approval of the 
stub holders. Johnny (Calhoun) 
Lee scores with his high finance 
talk with Amos. Guy adds plenty 
of comedy with a song and dance 
number to “Standing On the Cor- 
ner” for solid returns. Lillian Ran- 
dolph slams out three blues tunes 
with the choir in the background. 

Four femmes and fave guys are 
on for two spiritual tunes. Cos- 
tumes, discipline, and entrance & 
exits are still weak. A full stage 
rock ’n’ roll number gives the 
show a strong finale. Payees like 
what they see and get used to this 
type of thing as the show moves 
on. 
Herman Jobelman and his house 
crew play a tough show in top 
manner and please the dancers 
with fine music during the eve- 
ning. Zarata & Paquita do a big 
job of entertaining the lounge 
trade. 


House full when: eaught. Feve, ' 





ste 


NIGHT CLUB REVIEWS 





Celony, London 
London, Sept. 13. 
Leslie A. Hutchinson (Hutch), 
Felix King and Don Carlos Orchs; 
$5 minimum. 





Among the limited number of 
local entertainers who can regu- 
larly play the restricted West End 
nitery circuit, Leslie A. Hutchinson 
(Hutch) probably stands supreme 
He’s been a top bracket West End 
entertainer for many years, and 


though he’s painting a nude but 
then it turns out to be an animal) 
particularly command male custom- 
ers’ attention. The 3 Singoris are 
most successful with a_ socalled 
“chewing gum parody.” 

The emcee is this time Guenter 
Werner who, besides introducing 
the different numbers, has a num- 
ber of political gags and also comes 
along with a solo number (‘own 
poems). As usual, a special num- 
ber is supplied by the Horst Jung 





tempus fugit has not taken toll of 
his popularity. In other words, 
he’s still quite a lure. 

In his latest stand at this lush 
Berkeley Square cafe his appeal is 
forcibly demonstrated by the near- 
capacity biz which is being record- 
ed nightly. And the fact that he’s 


in for an extended engagement is | 


adequate proof of his popularity. 
Over the years Hutch has devel- 
oped a style and personality which 
make his act boxoffice. He’s found 
a routine which strikes a provoca- 


tive and, at times, topical note. | 


with familiar sex overtones, but 
the mainstay of his performance 1s 
still his version of “‘Let’s Do It” 
which grows bigger—and bawdier 
—with each performance. If the 
customers were permitted to have 
their way the entire show could 
almost be restricted to this one 
number. 

Hutch is quite a parodist and 
has his own telling versions of 
“The Girl That I Marry,” “Bill”. 
and “Alice Blue Gown.” Latter is 
hinged to the recent incident of 
the Russian athlete charged with 
shoplifting at a West End store. 
In a switch from his familiar vein 
he also intros a new number which 
he describes as ‘“‘Tremblin’ in the 
Kremlin.” This is a hard-hitting 
anti-Russian entry which is force- 
ful in its own right but hardly 
sophisticated cabaret. And his en- 
core, which is almost a flagwaving 
chorus for Britain in its stand 
against Nasser, is quite out of 
character, although enthusiastical- 
ly received. 

Throughout his half-hour show 
Hutch takes care of his own accom- 
paniment on the ivories; but the 
Felix King combo is on the dais 
to provide the essential, but unob- 
strusive, showcasing. Don Carlus 
and his rhythm aggregation look 


Orch: a so-called “Stimmungspoi- 
pourri,” a medley of well-known 
'melodies ranging from old-Berlin 
‘tunes to Sousa’s “Stars and 
'Stripes Forever.” The traditional 
|Carow-P olonaise, a conga-line 
|which leads the customers, now 
|supplied with lampions and bal- 
‘loons, in goosestep through the 
,garden behind the house. An ef- 
| fectful view. 


It’s generally hoped that the 
“Haus Carew” will maintain its nosi- 
tion and reputation as_ Beriin’s 
leading road house. While Carow 
was still alive, he was a special at- 
‘traction for many who knew him 
from former times. His popularity 
was indeed so unusual that liter- 
ally thousands of Berliners at- 
tended his funeral last Monday (4). 
| There, incidentally, was no mourn- 
ing march but “La Paloma,” in- 
stead, according to the will of Ber- 
lin’s beloved humorist. Hans. 





Beverly Hills, Newport 
Newport, Ky., Sept. 14. 

Johnnie Ray, The Rebertes (3), 
Vic Charles, Donn Arden Dancers 
(10), Don Chastain, Gardner Bene- 
dict Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 


Johnnie Ray, bowing in the 








Greater Cincinnati nitery belt, 
bids to bulge patronage at this| 
class spot during the current two-| 
framer. To the satisfaction of the | 
young singer, adults are dominant 
boosters. He rings the bell on| 


every number, particularly his 
“Cry” and “Little White Cloud 
That Cried” standbys, and a socko 
finale of ‘“‘Walk and Talk With the 





after the dance sessions in lively | 
style. Myro. 





Haus Carow, Berlin 
Berlin, Sept. 5. 
Alexis, Guenter Werner, Kerstin 
Andersson, Pinsel, Kerry Sisters, 
3 Singoris, Horst Jung Orch (6); 
no cover or minimum. 





Erich Carow didn’t live to see 
the premiere of his September pro- 
gram. Berlin’s great humorist and 
outstanding showman died Aug. 31 
at the age of 64. According to his 
will, there won’t be any change in 
the continuance of his ultra-mod- 
ern cabaret-restaurant which, al- 
though inconveniently (but beauti- 
fully) located some 15 miles from 
the center of Berlin, has managed 
to become right after its establish- 
ment in May, 1955, Berlin’s No. 1 
roadhouse and a favorite with cus- 
tomers who have a soft spot for 
“old Berlin.’ 

Carow’s September program, 
which he labeled “Trotz -Regen 
Obenauf” (roughly, “Despite Rain 
in a Buoyant Spirit,” in view of the 
large quantities of rain Berlin has 
seen these past weeks), is again a 
fine mixture of catchy music, pa- 
rody and slapstick. 

Star of the program is Alexis, 
perhaps the last bon vivant of the 
German cabaret. He’s been doing 
his work for more than 40 years 
now (starting at the age of 6) and 
he surely knows to handle his au- 
dience. Acclaimed as a master of 
improvisation, he’s known that his 
lines (apart from the basic stuff, of 
course) differ considerably each | 
day. Also, this time he presents a 
slight masterpiece: about 35 min- | 
utes of uninterrupted talking, with | 
gags old and new, poking fun at | 
this and that, fooling around with | 
customers, imitating all sorts of | 
people etc. Unlike most other Ger- 
man comedians, his jokes have al- 
ways had depth and there’s enough 
tongue-in-cheek to balance with| 
his slapstick stuff. He steals the | 
show. Alexis, incidentally, is also | 
a remarkable stage player: he be- | 
longs to the ensemble of the Ham- | 
burg Schauspielhaus at which—| 
there under the name of Kurt 
Henning—he has scored many an | 
acting success as well within the | 
past years. ; 

The other artists of the program | 
stand considerably in Alexis’ sha-| 
dow. Kerry Sisters (2), juvenile 
marimbaphone virtuosos, give out 
with three appealing numbers of 
with their version of Rimsky- 
Korsakoff’s “Flight of the Bumble 
Bee” rates best. Kerstin Anders- 
son, an attractive blonde from 
the Stockholm Opera, contributes 
two love songs which she sells in 
appealing style. Pinsel (‘Pencil’) 
is a recommendable quick-painter 
whose sketches (at first it looks as | 








| first visit. 


Lord.” His engaging smile and 
manners, plus distinctive styling, 
energetic and dramatic delivery 
add up to songmanship of top 
rank. Sits atop and at the key- 
board of a grand piano for diver- 
sity. Bows off after a solid 33 
minutes. 


The Rebertes, male trio, in a 
four-minute tumbling routine set 





things in motion with sizzling feats 
of their trade. Swell reception on | 


Vie Chartes, clever puppeteer, 
does a lot of fast footwork in pull- 
ing the strings on minstrel, trap- 
eze, clown, monkey and femme ice- 
skating characters. A pleasing 12 
minutes, with noticeable changes 
from his previous engagement. 


Don Chastain, handsome blond 
tenor, is the new emcee, with the 
Donn Arden line, which has under- 
gone several changes of late, and 
Gardner Benedict location crew 
supplying swell floorshow gare 

oll. 











| 


Hotel Muehlebach, K. C.| 
Kansas City, Sept. 14. | 

Bon Bons (3), Leo Reisman Orch | 
(8); $1-$1.50 cover. | 





Shift in bands brings the Leo 
Reisman crew to replace Joe Reich- 
man orch in the Terrace Grill of 
the Muhlebach, as the house con- 
tinues to try for the customer play 
with name orchs. As Reisman 
comes in for a month’s stay, the 
hotel continues its policy of a sin- 
gle additional act, this one being 
the Bon Bons, singing gal trio. Al- 
together it stacks up as a moderate 
show on the accepted formula, 





Reisman doing the introductions 
and the gals warbling more than a | 
half-hour. 

It’s evident the three girls are 
headed for a better niche in the 
pop singing field, as they are 
charmers on looks, with a fine feel- 
ing for unison and harmony. They 
are in here after some recent dates 
on tv network shows. Their reper- 
tory runs largely to ballads of the 
day and standards, generally styl- 
ing things on the sweeter side, al- 
though they come in for a bouncy 
version at times. They lead off 
with “Deed I Do,” roll eut.“I Only 
Have Eyes for You” and “I Could 
Have Danced All Night” in ballad 
style. “Side by Side” gets a special 
treatment, and they have a novelty 
number in “You Want To Talk 
About Texas.” 

The girls take a turn at dixie- 
land with “Muskrat Ramble,” and 
add a light terp to their closing bit, 
“Ballin’ the Jack.” Reisman has 
the first fiddle lead crew in the 
Grill in a long time, and had the 
dancers out in force before and 


| 


| subtly 


does 





after the show. uin, . 


Flamingo, Las Vegas 
Las Vegas, Sept. 13. 
Pearl Bailey, Hal LeRoy, Maz- 
zone-Abbott Dancers, Don Kirk, 
Mary Menzies, Flamingoettes (10), 
Lou Basil Orch (12); $2 minimum, 





The almost effortless ease with 
which Pear! Bailey marks her four- 
week Flamingo soiree covers a 
multitude of years spent accumu- 
lating, in fact, that her very name 
on any marquee spells success to 
the establishment, while her pres- 
ence on stage assures huge enjoy- 
ment for the audiences. Although 
her tour of songs and comedy 
seems incredibly relaxed, there’s 
an underlying zip to her pace that 
ropes sustaining audience reac- 
tion. 

From the outset, when she one 
out a springy “Gonna Keep On 
Doin’ What I’m Doin’,” Miss Bailey 
demonstrates that unique ability of 
liers to flex a song's iyric to aliow 
plenty of room for those familiar 
Baileyisms. Her chuckle evokers 
take her through “Must Be Some- 
thin’ Better Than Love,” “Solid 
Gold Cadillac” and “Won't You 
Come Home, Bill Bailey.” She re- 
vives her yock-loaded “behind the 
scenes” explanation for her role as 
a madam in “House of Flowers.” 
Miss Bailey’s adeptness as a com- 
edienne is further exampled when 
she takes it easy sitting on a chair 
to offer femme patrons some eye- 
winking advice. Additionally, she 
is an accomplished actress, effect- 
ing some poignant moments with 
her earthy intonations of “He’s 
Gone” and “Bye, Bye _ Baby.” 
Kudos after begoff “Zing Went The 
String of My Heart” are long and 
raucous. 

Hal LeRoy’s slick choreos are 
well known in this area and go 
well with the present opus. He’s 
a shrewd showman who knows how 
to corral audience interest. From 
his spright tapping of “Lover,” Le- 
Roy hoofs into an eccentric “Hot 
Toddy.”’ Terp-drumstick piece on 
a chair is okay change-up. He re- 
vives “Tea For Two” with some 
nifty modern steps. Pantomime 
takeoff on a dancehall hipster is 
sock windup. 

The Mazzone-Abbott Dancers are 
extremely effective in their cur- 
tain-raising role of snapping the 
patrons to attention. Their frenetic 
Apache gyros—replete with the 
usual props—stir laughs and hoots. 
The act, one of the better of its 
kind to venture here, is cued with 
gunshots at a fleeing damsel fired 
by a jealous lass vying for the af- 
fections of a Place Pigalle he-man. 
Typical mayhem ensues, punctu- 
ated by well processioned stunts. 
_ As producer-director, Hal Belfer 
tightly weaves a semblance of con- 
tinuity throughout, using his Fla- 
mingoettes to bridge the acts with 
superb productions. Don Kirk and 
Mary Menzies chart the course for 
the Flamingoettes in the curtain 
launcher, a Parisian romp that 
neatly signals the Mazzone-Abbott 
Dancers. Centerpiece, prefacing - 
Miss Bailey, is “Hot Time In The 
Igloo Tonight,” a droll eye-arrester 
held over from the previous fare. 
Louis Basil orch competently firms 
up the show musically. Alan, 


Chez Paree, Chi 


Chicago, Sept. 11. 
Lilo, Gary Morton, Copsey & 
Ayres, Ted Fiorito Orch; $1.50 cov- 
er, $3.75 minimum. 





The McGuire Sisters were set to 
headline this display, but when 
Dorothy of the team was laid low 
at the last minute by a virus, Lilo 
was booked in overnight to re- 
place. Recurrent booking problems 
dictated by industry economics at 
this top-drawer Windy City spot 
are thus occasionally further com- 
plicated by bad breaks. 

Unfortunately, the replacement 
does not make up in entertainment 
for what the display lacks in name 
value. Although the possessor of 
a vivacious personality and cer- 


| tainly a looker, Lilo somehow does 


not get across here, The act un- 
overemphasizes that the 
thrush is a French import, a fact 
which needs no belaboring and 
not necessarily connote a 
great performance. 

Lilo, if anything, tries too hard, 
She can belt out a song with the 
best of them in the volume depart- 
ment, and when she sticks to the 
French and American tunes which 
are really international faves she 
is at her best. She can also ingra- 
tiate herself with the ringside 
baldpates when she does the in- 
timate handmike bit. But the 
staged numbers strain too much 
for the cute Gallic effect. An 
American sailor in Paris and a 
Parisian newsboy are pegs for 
overproduced spec bits. Thrush 
goes off to half-hearted mitting. 

Gary Morton holds up the com- 
edy end with mixed results. Per- 
haps funnier in delivery than ma- 
terial, Morton plays the. stock 
Vegas and Miami jokes to the hilt 
and gets occasional good returns 

(Continued on.page 84) : 
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WEEK OF SEPTEMBER 19 


whether full or split week 


VARIETY BILLS 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 











NEW YORK CITY 


Music Hall (R) 21 
Kirby’s Ballet _ 
Tamara Manookian 
Ksthryn Kelly 
Frank Lester 

Tei Monson 
Angelo Nicelli 


Glee Club 
Elliott Reid 
Albert Sturm 
Palace (P) 21 
Nicholls & Rene 
DeSantos Trio 
Anne Brooks 
Christine & Moll 


Cor de Ballet Wallace & Carroll 

Rockettes Jay Marshall 

George Sawtelle Wally Dean 
AUSTRALIA 


*SYONEY 
Tivoli (T) 17 
Raihyrine Dunham 

oO 


NEWTOWN 


Elizabethan 
Philip Stainton 
Percy Marmont 
Noel Howlett 

Richard Beyrion 


Nicolette Bernard 
Edward Heppie 
Barbara Wyndon 
Harvey Adams 
Frank Taylor 
Mayne. Lynton 
Osmond Wenban 
Victor Lioyd 
Nancye Stewart. 
ewart Finch | 
arole Taylor 


BRITAIN . 


ASTON 
Hippodrome (i) 17 
Tony’ Dalton 


odels 


BIRMINGHAM 
Hippodrome (M) 17 
Ronnie Hilton 


Mumford’s Puppets 
Walter Niblo 
Joan & Ernest 


BLACKPOOL 

Palace (1) 17 
Albert Modley 
Edna Savage 
M & B Winters 
F Langford’s Co. 
4 Najarros 
Hollander & Hart 
Paulette & Renee 
Pip Hilton 
Matt Leamore 
Arthur Sumner 

Grand (i) 17 
Thora Hird 
Frank Atkinson 
Joyce Carpenter 
Richard Dare 
Bernard Fox 
Ruth Holden 
Jack Howarth 
John Jarvis 
Harry Littlewood: 
Gordon Needham 
Hartnell Stone 
Mollie Sugden 
Denver Thornton 


Winter Garden (1) 17 

Dave King : 

Shani Wallis ; 

“Mrs. Shufflewick” 

Jones & Arnold 

Warren 

Devine & Sparks 

Sonny Roy 

Margaret West 

12 Daydreams 

4 King Tones 

Opera House (i) 17 

G & B Bernard 

Eve Boswell 

Freddie Frinton 

Tiller Girls 

8 Melody Makers 

6 Mayfair Models 

Patricia’ Dahl 

Lane Bros. 

Norman & Ladd 

Ghezzi Bros. 
BRADFORD 

Alhambra .(M) 17 

Dorothy Squires 

Tumbling Tomboys 

Reg Varney 

Radio Revellers 

Roger Carne 

The Dernos 


Roy Mack 
De Vel & Ptnr. 
BRIXTON 


Empress (1) 17 
Gladys Morgan Co. 
3 Imps 
Jeffrey Lenner ° 
Shan Daly &,Wayne 
Patsy Silva 
George & Lydia 
Goga & Partner 5 

CARDIFF 

New (M) 17 
Golden Gate 4 
Stan Stennett 
Fran Dowie 
King & Day 
Candy Kane Co. 
Gray ,&, Juno 
Janette “Du Fray 


2 Boris 
CHELSEA 
Palace (1) 17 

Eddie Gray 


Arthur English 

Dawn White Co. 

Ronnie Collis 

Alec |. Halls 

Larry Turner ; 

Charles & Anders 

S & D Dane Ss 

CHISWICK 

Empire (M) 17 

Lita Roza 

Jon Pertwee 

Johnny Silver 

Moreno & Partner 

Alan Rowe 

Dunn & Grant 

L & L Rogers 

Les Traversos 

EAST HAM 

Granada (M), 17. 

Dennis Hale 

Kirby: & Hayes 

Dumarte & Denzer 


Donegan * 
Ballet Montparnasse 
Griff Kendall 
Wilson 

Keppel & Betty 
Mike McKenzie 
Des O’Cénnor 


FINSBURY PARK 


Empire (M) 17 
Hal Monty 
Valento & Dorothy 
Joan Turner 
B & M Harris 
Michael Holliday 
Keith Beckett Co. 
Keith Beckett 3 


GLASGOW 


Empire (M) 17 
David Whitfield’ 
K & A Alexis 
Janet Brown. 
Evy & Everto 
Harry Bailey 
Richman & Jackson 
M & E Rose 


Ron Scott , 
LIVEVRPOOL 
Empire (M) 17 

Deep River Boys 

Command Girls 

D & D Remy 

Jack ’ 

Billy Baxter 

Connor & Drake 


| Jack Simpson 
Peter Quinton 


LEEDS 
. empire (M) 17 
Smith Bros. 
Jimmy Paige Co. 
Kay Elvin 
3 Warrens 
Buster Fiddess 
Betty Fox 
Josette 


LEICESTER 
Palace (M) 17 
Rolf Gramatke 
Alma Cosari 
Theo Hook 
Charles Gillespie 
LONDON 
Metropolitan ({) 17 
Billy Stutt 
Manderinos 
Russ Hansen 
Cleo du Peont 
Renoir & Gaye 
Cuban Models 
Havana Lovelies 
Palladium (M) 17 
Harry Secombe 
Winifred Atwell 
Alma Cogan 
Beryl Reid 
Marquis & Family 
Rudy ‘Horn . 
Cing Peres 
Holger & Dolores 
3 Frediani 
Garden Dancers 
MANCHESTER 
‘Hippodrome '(M) 17 
Vie Oliver 
Gary Miller 
Vanda Valo 
Renee Strange 
D B Stuart 
Pexg’ Thompson 
Gillian & Juno 
Jackie Ross. 
Lilian Brent 
Harry Green 
Palace ‘M) 17 
Al Martino 
K & V Glynn 
Medlock & Marlowe 
Raf & ‘Julian 
Cherry Wainer 
Kazan & Katz 
Joan . Kayne 
Hackford & Doyle. 
NEWCASTLE 
Empire (M) 17 
Dickie Valentine 
¥ fayfairs 
athryn Orly 3 
George Martin 
Les Brazilianos 
Freddie Harrison 
Rolf Hansen 
NORTHAMPTON 
New (1) 17 
James Crossini 
Elroy 
Rondart 





Beryl. Foley 

Monsieur Defoe 

Vic Sanderson 

PRINCE OF WALES 
(M) 17 


Jimmy Wheeler 
Murray & Maidie 
Audrey Jeans 
Marquis & Family 
Skylons 


ris 
Sid Krofft 





SHEFFIELD 

Empire (M) 17 
Betty Miller 
Clarkson & Leslie 
Earle & een 
Lionel Kin 
Don Rennie 
Galantas ; 
Devine & King 
Fed Lovelle 
. SOUTHAMPTON 
> Grand (i) 17 
Frank Randle 
Billy Rhodes 





Cabaret Bills 





NEW YORK CITY | 


Bon Soir 
Tony & Eddie 
Portia Nelson 
Jorie Remus 
Jimmie Daniels 
Three Flames 


Bive Angel 
T C Jones 
Peggy Connolly 
Joey Carter 
Mae Barnes 
Jimmy Lyons 3 


Chardas 
Anny Kapitanny 
Lili 


Dick Marta 


Chateau Madrid 
Trio Anahuac 
De Ronde & Jose 
Carlos Valadez 


Copacabana 
Joe E Lewis 
Bob Travis 
Dorothy Malone 
Douglas rke 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Liz Will 
Bob Downey 
Harold Fonville 


Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 

Gypsies 
Quintero Rhumbas 

Hotel Biltmore 
Russ Morgan Orc 
Emery Deutsch Orc 
Hot’l H‘nry Hudson 
Joan Bishop 

Hotel Roosevelt 


Vincent Lopez Ore 
Hotel St. Regis 

Connie Moore 

Milt Shaw Ore 

Ray Bari Orc 





Hotel Statier 
T & J Dorsey Orc 


Letin Quarter 
Bros. 

Dave Barry 
Helen Wood 
Steeplechase 
Dorothy Vernon 
Jo Lombardi: Ore 
B Harlowe Orc 
Hotel Piaza 
Kirk 


Two Guiters 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 

ene & Sonya 


Edith 
Salvatore Gioe Ore 
Panchite Ore 
Viennese Lantern 
Margarita Sierra 
Sirat 
Ernest Schoen Orc 
Harold Sandler 
Paul Mann 
' Village Barn 
Frank -Matthews 
Johnny Gilbert 
Vivian Swanson 
Larry ‘McMahon 
Piute Pete. 
Harry Ferdel Ore 
Irving Harris 
Waldorf-Astoria 
Harry Belafonte 
Emil Coleman Ore 
Mischa Borr Ore 
Village. Vanguard 
Enid Mosier 
Steel Band 


.|Jghnny Mathes 


C Williams Trio 


CHICAGO 
Black Orchid The Boyers 
Sylvia Syms Lilian Renee 
Yonely Paul Duke 
Bob Anderson George Simpson 
Bive Angel Paul*Gibben — 


“Calypso Fiesta” 
Antonio Perrusquia 
Gloria Ruiz 
Johnny Barracuda 
Carlisse Novo 
Al D’Lacy Ore 
Bive Note 
Charlie Ventura 
Arvell Shaw -Trio 
Chez Paree 
Lilo , 
Gary Morton 
Chez Paree A’d’r’bls 
Ted Fio Rito Ore 
Cloister Inn 
Lurlean Hunter 
Pat" Moran 4 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Comics-On-Ice” 
D. Arnold & Marji 








J. Melendez & D. 
Maxfield 
Virginia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
Drake Hotel 
Fernanda Montel 
Jimmy Blade Ore 
London House 
Erroll Garner 3 
Mister ‘Kelly’s 
Beverly Kenney 
Audrey Morris 
Connie Milano ‘3 
Palmer House 
Eveyln Knight 
Larry Daniels 


Les Charlivels 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Nat (King) Cole 
Rowan & Martin 
F. Martin Ore 
Bar of Musi¢ 
Joaquin Garay 


Felix De Cola 


Jerry Linden Orc 
Billy Gray's Band 
x 


° 
Billy Gray | 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 


Biltmore Hotel 


| Jack Durant 


} 
| 
| 
} 
} 


Campbell & Roger- | 


son 
Checker Wheel 
Ladd West 
Johnny Dallas 
Sherry Leigh 
NORWICH 
Hippodrome (1!) 17 
Jimmy French 
Simniy® Russ 
Violet T¥e 
Muldoon & Grey 
Grayson Cousins 
Michael Agar 
8 Girls 
NOTTINGHAM 
Empire (M) 17 
Tony Crombie 
Maxine Daniels 


* Andy Stewart 


Johnny Dallas 
N,.& P Lundon 


PORTSMOUTH 
Royal (M) 17 
Fred Bmney 
.3 Balmorals 


Betty Driver 


“| Léslie Lester 





Eddie Ash ,, 
The Yolandos 


Cassandras 
ext Edgars 





Landre & Verna 
Hal Derwin. Orc 


Ciro-ette Room 
Abbey Lincoln 
Ricky Layne 
Felix Martinique 
Geri Galian Ore 

Crescehdo 
Mary Kaye Trio 
Ray Toland. Orc - 
. Mocambo, - 
Eileen Barton 
Carl Carelli ' Trio 
Paul Hebert:.Ore 

Moulin Rouge 
DeCastro ‘Sis. — 
Ffolliott Chariton 
Eddie O’Neal Ore 

Statier Hotel 
Lillian Roth 
Eddy Bergman Ore 


LAS VEGAS 


Skylarks 

Desert inn 
Jan Peerce 
The Szonys 
Somethin’ Smith 


Redheads 

Donn Arden Dners 

Carlton Hayes Orc 
Dunes 

Les Baxter Ore 

Pat Laird 

Harvey Allen 

Jim Harris 

€1 Cortez 

Beth Hughes 

Bobby Pinkus 

Taffy O'Neill 

Cirquettes 

Sterling Young Ore 

El Rancho Vegas 

Eartha Kitt 

.Myron Cohen 

El Rancho ‘Ore 

Renee Molmar Dncrs 
Flamingo 

Pearl Bailey 

Hal LeRoy 

Don Kirk 

Mary Menzies 

Flamingoettes 

‘Lou Basil Ore 

Fremont :Hotel 
Ish Kabible 
4 Gems 





Mike Sarge & 
.+t His, Sargents 


} 4 


Golden Nugget 
Guadalajara Boys 
Daryl Horpa Rev 
Poly Possum 
Joe Wolverton 
Eddie Gomez 


New Frontier 
Mickey Rooney 
Roberta Sherwood 
Joey Forman 
Dick Winslow 
Wilder Bros. ° 
Garwood Van Orc 


Riviera . 
Latin Qtr Revue 
‘Zsa Zsa Gabor 
Joey .Adams 
Riviera Dancers 
Ray Sinatra Ore 

. Sahara 

Edgar Bergen 
Mindy Carson 
SaHarem Dnecrs 
Cee Davidson Ore 

Sands — 
Frank Sinatra 
Joey Bishop 
Copa_ Girls 


: ' Showboat 
Kalantan 
Sonny. Richards 
Garr Nelson 





+ 


Showboat Girls * 


+p a share 


Antonio Morelli Ore 


| Mike jWerner: Ore: + 
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Silver Slipper ettes 
Candy Bar G, Redman Ore 
4 Huer rd 
Cheeta & Chico Johnny Desmond 

Heénry y & Cobina 
Kaye . r Bros 
ac nnison 7 Ra 
Cliff Ferre Thunderbird Dnecrs 
J. Cavanaugh Al Jahns c 
MIAMI-MIAMI BEACH 
Eden Rec Nautilus 
Cathy Carr Peter Wood 
Jack Kennon Gil Marr 
Mal Malkin Ore Eddie Morgan 
Chuey Reyes Ore Antone c: a 
_ Fontainebleau y; aniey 
Betty Reilly San Souc! Hotel 


Johnny Morgan 
Eleanor Luckey 
Sammy Walsh 


Gene Baylos 
Al Navarro Orc 
Sacasas Orc 


Freddy Calo Ore 
Leon & Eddie's | “Teddy, Calo 
Can-Can Girls George DeWitt 
eniee Rich Johnny Silvers Orc 
ey Mam re 
_Malayan Gracie Barrie 
Rivere Quintet Frank Verna 
Bimini Mama Herkie Styles 
Pierre Duval Janie Stone 
Lad Richards Band {Cortez Orch 
Murray Sranktin’s | Redricuez Ore 
O'Clock 


+Richie Bros. ° - 
Bobby Sherwood 
Peggy -Lioyd Al Golden 
Murray Franklin 


Coakie Norwood Parisian Rev > 
‘ HAVANA 
Sans Sovci S Suares Org 
Carmen Torres A Romeuw Orq 
D’Aida Q Pepe Biondi 
Bergaza & Tarraza | Tito Hernandez 
Sonia Calero Armanda Roblan 
Victor Alvarez Carlos Faxa 
Ortega Orc Lago Sisters 
Nacional Rafi Munoz 
Ella Monreal Montmartre 
W.- Reyes Ore Katyna Ranieri 
Tropicane Fajardo Orc 


Gloria & Rolande Casino Playa Ore 
RENO 





Mardi Gras Lounge Riverside 

7 ey Ore Roberta Sherwood 

Penthouse, 4 Jay Nemoil 
Mapes Skyroom Gene Nach 

Amos “n’ Andy Starlets 

Skylets . 

Ed: Fitzpatrick Ore | Bill Clifford Ore 

LAKE TAHOE 


’ Club Marshall & Farrell 
oe King ’ Will Osborne Orc 


EEE Qa eee 


Celler Predicts 


=m ~“Continued from page 1 oe 


time-songwriter-turned - impresario 
said he was sure that David Sar- 
noff, RCA board chairman, knew 
nothing about the “electronic cur- 
tain” which had been rung down 
on the top songwriters, of today. 

Sarnoff, Rose disclosed, has 
asked to meet Rose to be briefed 
on the charges which have been 
made regarding the webs’ alleged 
discrimination against ASCAP 
songsmiths. 

Rose, whose apologies for not 
turning up the previous day in an- 
swer to a subpoena were accepted, 
hailed the committee for “letting 
in the first breath of fresh air 
into a'stinking picture,” referring 
to the music business situation. 
The strong language seemed to 
meet the approval of most of the’ 
committee members. 


‘Comic Book Obscenity’ 

Rose *aecused “the broadcasters 
of “muddying up the airwaves with 
rock 'n’ roli” and likened this type 
of music to “comic book obscenity,” 
a level of taste which, he said, 
“makes an Elvis Presley possible.” 

Led along by Ieading questions 
from Celler, Rose agreed ‘that 
neithér Gedrge Gershwin, Vincent 
Youmans, Jerome Kern, nor other 
songwriters of similar stature, 
would have had a chance today— 
unless, Rose added, they belonged 
to BMI. Rose conceded that when 
a “musical hydrogen bomb”: like 
the score of “My Fair Lady” comes 
along, nobody can restrain it. Rose, 
j.who said that he stopped writing 
in, 1930, was not closely questioned 
by the committee’s counsel. 


Haverlin Under Fire 


+ BMI prexy Carl Haverlin, mak- 
ling his second day’s appearance 
| before. the committee, was, how- 
lever, put under a steady fire of 
questions by the committee mem- 
bers as well as counsel. He entered 
a series of denials to allegations 
that BMI had ever induced ASCAP 
songwriters, either popular or 
longhair, to join his organization. 
He stated tliat the movement had 
been more in the other direction. 


Haverlin also stated that he did 
not regard it as unethical for BMI 
to make a deal with disk jockeys, 
sueh as Martin Block and Paul 
Brenner, to license their publish- 
ing firms. Haverlin countered with 
a long list of ASCAP firms which 
have been set up by radio-tv per- 
formers and disk artists. 

While. committee counsel cited 
statistics to. prove the case that 
BMI was gaining an ascendancy in 
the pop music field, Haverlin coun- 
tered with is own figures showing 
| how ASCAP still aecounted. for. the 
great. majority of performances on 
| the networks. -He coneeded BMI’s, 











Grete 


pre-eminence, in .the, folk, county. 


Past a 


and rhythm & blues categories, a 
field which MHaverlin§ claimed, 
ASCAP has brushed off and hence 
created an economic yacuum which 
BMI filled. 


Haverlin, who was criticized sev- 
eral times for evasions and faulty 
memory by committee members, 
reiterated his testimony of the 
previous day that BMI was not 
controlled by the networks. He also 
repeated that similar charges had 
been made to the Dept. of Justice 
in 1952 by ASCAP and no action 
was then taken. 


Herman Finkelstein, ASCAP 
general counsel, also appeared yes- 
terday and, while he refused to in- 
volve ASCAP itself directly in the 
controversy, offered his personal 
opinion that the BMI setup was 
illegal. There may have been jus- 
tification forthe formation of BMI 
back in 1939, he said, wut tne ex- 
istence of two ASCAP antitrust 
consent decrees now makes BMI’s 
existence unjustified. Finkelstein 


-|returns to the stand today (Wed.) 


to complete his testimony. . 


‘Daal ma Mlaab? 
Rock Around Clock’ 
=——ae Continued from page 2? ae 
Gaumont cinemas here, but was 
then. received without. disorderly 


incidents. Publicity given to minor 
disturbances in England has 














j heightened juves’ trend to be 


noisy. 


Firstrun here brought. only a 
normal quota of handclapping and 
foot-tapping in rhythm with the 
music, but little more than at any 
popular musical film. 


“Rock” is due back at the Regent 
and Capitol cinemas here week of 
Sept. 24. 


Management of the Regent. cin- 
ema stated: “It is probable we shall 
follow the example of the manager 
of the Aberdeen cinema where it 
was shown. He turned off the 
sound when there was any sign of 
trouble.” 


Fear Inspires Bans 
Preston, Eng., Sept. 18. 
Two north of England towns, 


Blackburn ‘and Preston, have 
banned the showing of “Rock 
Around the Clock.” The ‘town 


clerk of Blackburn ‘said the ban 
is on grounds that film ‘contains 
matter “likely to lead to public 
disorder.” 


A local councillor, Alderman J. 
Shorroch, chairman of the town’s 
Watch Committee, said: “After 
what has happened at other towns 
with these rock 'n’ roll teenagers, 
we are not prepared for the time 
being to agree to the showing of 
the film in Blackburn.” 


When 14 juves, fined an average 
of $4 each, appeared in court at 
MancheSter accused of insulting 
behayior, the magistrate told them: 
“It would be very much better if 
the police were allowéd to deal 
with you in.the way which would 
give you something to rock ’n’ roll 
about for a bit.” They were said by 
police officers to have terrorized 
pedestrians, obstructed traffic, and 
been jigging to rock ’n’ roll rhythm. 

At. Bootle, fear Liverpool, po- 
lice reinforcements. shepherded 
hundreds of youths who jostled 
along the thoroughfare after last 
performance of’ “Clock” at the 
+}Gaumont Theatre, ° F 





Screens Cautious 


————. Continued from pase 2 eee 


conform with those of the man- 
agement,” said one big circuit exec. 
He added that, even in the news- 


reels, a conscientious effort is 
made to balance out the footage 
allotted to each party in any one 
issue. 


On election eve; exhibs as a 
rule try to accommodate -patrons 
via the installation of tv sets in 
the lobby and even via announce- 
ments from the stage. Some, in 
1952, flashed the results on the 
screen. ‘But ‘that’s on that one 
night only and none of the prac- 
tice spills over into the many 
weeks preceding: the elections. 


Exhib leaders in N.Y. said they 
weren't sure, but that they had 
heard stories of’ theatres being of- 
fered during off-hours as. places 
where political rallies of lotal 
party workers might be held.- 

“The theatres are strictly ‘places 
of entertainment. I don’t think 
they should be ‘used: for ‘anything 
else,” was . one. comment *‘ that 
seemed to express the general dine 
¢of exiibithinkingst! A 4) tH | 


ante gitiy 
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B’way Realty 


=—_ane Continued from page 2 ——z 


scattered to a variety of oth 

buildings, including the ~ Palace 
Bidg. and the Brill Bldg., and some 
have scattered through some odd 


telephone booths in various drug. . 


stores around Broadway. 


There has been talk for many 
years that the Palace Theatre and 
its office building would ‘also be 
torn down. However, that won't 
happen for a while, or at least un- 
til it’s finally determined that there 
just ain't no future in vaudeville. 


and that the space now occupied . 


by that historic edifice would be 
more profitably utilized if another 
type of building went up. 

A committee has been formed to 
save Carnegie Haii and iis office 
and studio building. Bulk of the 
office building is occupied by con- 
cert agents, and teachers of the 
niore classic forms of show busi- 


} ness. 


Consequently, it’s seen that the 
pressure is on the little guy from 
all sides. Firstly, bulk of his busie 


ness .was taken away by the major . 


offices, and now the higher costs of 
office space.is driving him away 
from Broadway, where even a tele. 
phone booth may soon be wunavail- 
able so that he can carry en what's 
left of his’ business. 

The Roseland Bldg. has a batch 
of agencies, dance studios, réhears- 
al halls. However, the two most 
famous institutions there are the 
Roseland Ballroom in which more 
than 25,000,000 have terped every- 
thing from the Charleston to the 
merengue. Louis J. Brecher, Rose- 
land op, will transfer the dancery 


to the Gay Blades, which recently 


served as a nitery site. Another 
famous institution in that structure 
endangered by the wreckers is 


McGirr’s Billiard Academy, which © 


somehow never got to be known 
as a poolroom as some of the top 
citizens in international ‘fields of 
entertainment, finance and politics 
spent some relaxing hours there. 


a e 
- 
ight Club Reviews 


=a Continued from page 3 = 


Chez Paree, Chi 
when he veers to the incongruities 
of exurbia and modern child-par- 
ent relationships. He goes off to 
fair palms. 


Copsey & Ayres, mixed dance 
duo, intro and later space the 
show. Opening with an East In- 
dian terp routine more striking for 
its costuming than crowd-pleasing 
values, pair go on to interp a Gal- 
lie cafe terp team. Latter routine 
gives duo a good opportunity to 
exhibit graceful, interesting foot- 
Work. with emphasis on smooth- 
ness, Team gets okay returns. 

VetFed Fiorito backstops. well 
and plays a sweeter kind of music 
for the dansapation than has been 
heard at the Chez in a long time. 

Gabe. 














Chaudiere, Ottawa — 
Ottawa, Sept. 11. 
Art (Coweyes) Engler (6), 
Monique Cadieux, Sinclair '& Alda, 
Harry Pozy Orch (8); $1 admis- 
ston. 


After playing lounges with a six- 
man combo for a year, Art Engler, 
dubbed “Coweyes” during ‘his time 
with the Kirby. Stone group, is:hit- 
ting the nitery circuits with a rou- 
tine that needs bolstering. Engler 
plays sax. and gabs, others are. on 
piano, guitar and trombone, sax, 
drums and bass fiddle, All chant, 
clown, Arrangements are okay ‘but 
too neatly commercial and Ens- 
ler’s gabbing is not only deep blue 
but gags are too long and he tells 
them like a guy at a°pub table 
with the latest from a commercial 
travelers’ convention. 

Before this setup, when he 
worked as a single after ‘a traffic 
accident..in Ottawa severed him 
from the Stone act, Engler was 
a capable .performer with nice im- 


pact, Some place, along the way, 


he’s misplaced it. toe 
Silk-smooth adagio. is Sinclair & 
Alda’s big mitt-catcher. It’s 4 
socko item with heavy training 
backed by strong arrangements 
bringing big aftention, particular- 
ly a slick stint to “Blue Danube. 
Femme partner is seldom on the 
floor and the stanza shows no signs 
of showoff or smartalec. Monique 
Cadieux (New Acts) is a Canadian 
television name scarecly out of the 
moppet slot. She has plenty abi!- 
ity but. needs plenty training I" 
showmanship. and act-building be- 
fore going further in the club cir- 
cuits. Harry Pozy band works 





otic! 


hard ‘this ‘show, * providing solid 
backing, Ys" So. Gorin. 
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RECORD SUMMER B.0. ON ROAD 


‘Auntie Mame’ Looks Like Costliest 


Threepenny Proves Neat Showcase, 
But Never Gets Out of Rehearsal 





“Threepenny Opera,” one of the + 
biggest off-Broadway hits of recent 
years, is also one of the most re- 
hearsed shows in legit history. 
That’s primarily due to its effec- 
tiveness as a talent springboard. 


Acording io co-producer Carmen 
Capalbo, the musical has gone 
through varied degrees of rehear- 
gal almost daily during its long run: 
at the Theatre de Lys. The prac- 
tice situation stems from the unh-. 
usually large cast turnover. The: 
musical which has 21 parts, has‘ 
thus far employed over 125 per- 
formers since originally preeming 
at the de Lys in 1954. 

The show put in a _ 95-per- 
formance run at the house in 
1954 under the co-sponsorship of 
Capalbo and Stanley Chase. It re- 
opened at the theatre in Septem- 
ber of last year, with Lucille Lortel 
added to the managerial lineup. 
She had taken over operation of 
the de Lys shortly before joining 
Capalbo and Chase as an associate 
producer. 

The performer turnover in sev- 
eral cases has been prompted by 
more lucrative assignments, Under 
the terms of the Actors Equity 
off-Broadway contract, performers 
are allowed to exit a show on five 
days notice for a better paying job. 
It’s this wrinkle that has permit- 
ted the large exodus of cast mem- 
bers and has kept the producers 
constantly on the lookout for new 
talent. 

The first performer to benefit 
from the “Threepenny” showcasing 
was Gerald Price, whose handling 
of the street singer assignment was 


(Continued on’ page 87) 





Melvyn Douglas Opens 
Season in Kansas City; 


Columbus Looks Perky 


Kansas City, Sept. 18. 

“Inherit the Wind” opens the 
fall road legit season here, play- 
ing four days in the Victoria The- 
atre opening tomorrow (Wed.) 
night. It’s being handled by the 
John Antonello Office, which also 
has “Damn Yankeee” set for a few 
weeks later. 

Through its Playgoers’ League, 
the Antonello agency is offering a 
big fall season, with probabilities 
of five or more plays before 
Christmas. That would be the 
heaviest schedule in recent years. 

The Melvin Douglas play is be- 
ing offered at a $4.48 top. 





Also Opening Columbus 
Columbus, Sept. 18. 

The Hartman Theatre, local legit 
stand, has the heaviest lineup of 
show bookings that it has had at 
this stage of the season in 15 years, 
according to manager Robert Boda. 

‘Inherit the Wind” will open the 
artman’s season Oct. 15 for one 
week, the first three days of which 
will be under Theatre Guild sub- 
scription. “Janus,” costarring Joan 
Bennett, Donald Cook and Romney 
Brent, will play three days begin- 
ning Oct. 22, also on Guild. 

Two sure bets for the Harman 
stage this season are “Cat on a 
Hot Tin Roof” and “Hatful of 
Rain ” Likely plays are “Middle of 
the Night” and “Chalk Garden.” 
It is also expected that “Pajama 
Game” will return for a second 
time. ; 

Boda reports that more than 
two-thirds of the Guild night seats 
are gone. The manager also says 
that the theatre marquee—miss- 
ing for over a month—will not be 
replaced. Special illuminated 

ards in front of the house will 
€ erected instead. 





He Gets Around 
; Cincinnati, Sept. 18. 

ecincy’s first road show of the 
ween wilh be Melvin Douglas in 
y nherit the Wind,” week of Oct. 
at the Shubert. Top will be $4.52. 
‘ Pener is one of eight shows 
the Theatre Guild subscription 
vere aule, which has a bigger ad- 
. nee than last year, Shubert man- 
fer Noah Schechter reports. 





‘Waltz’ Reopens in S. F.; 
Set for Coast Tour 


San Francisco, Sept. 18. 

A Coast tour has been set for 
Randolph Hale’s production of 
“Anniversary Waltz,” which opened 
a return engagement this week at 
the Alcazar Theatre, San Francisco. 
The comedy had a 38-week run, a 
local record, at the house ending 
last Aug. 4. 


The tour starts Oct. 8 at the 


‘Auditorium, San Jose. Richard 


Eastham and Marjorie Lord are 
repeating their costarring assign- 
ments. (Incidentally, the screen 
rights to the Joseph Fields-Jerome 
Chodorov play were purchased this 
week. See details in film section.) 





Barn Biz No Fun, 
Sez Huntington, 
After Best Year 


Saratoga, N. Y., Sept. 18. 
John Huntington is disgusted. 
The producer of the Spa Summer 
Theatre here says that the “fun 
and glamor” have gone out of show 
business. 


“It’s just hard work and a great 
amount of risking your own 
money,” he adds. “Too many peo- 
ple snipe at you and sneer that 
you’re cleaning up and are taking 
advantage of the public, the actors 
and your employees.” 

For the recently closed season, 
his 10th at the Spa, Huntington re- 
veals that the overall gross was 
up about 7% or 8% over last year, 
with little or no improvement in 
the net return. The 587-seat play- 
house, which he leases from the 
state, took in the top revenue of its 
history, a good $5,000 more than 
the previous high, in 1954. 


“We broke the house record 
twice,” he notes, “grossing $10,306 
at a $3.30 top with Billie Burke in 
‘Solid Gold Cadillac’ and then $14,- 
250 at a $4 top with Beatrice Lillie 
in ‘Beasop’s Fables,’ ‘but not 
enough of it brushed off on me. 
With the limited margin of return 
on my investment, plus rising costs 
and payrolls and sinking profits, 
I’ve become discouraged. 

“IT am still wriggling around in 
an attempt to find a way out of the 
difficulty,” the strawhat producer 
continues. “As yet I haven’t found 
one. I’m in favor of what Billy 
Miles is doing at Stockbridge, 
Mass., with a basic resident com- 
pany operation and without big 
stars. I will do more of that next 
year, as I did the first three weeks 
this summer. But that’s more:a pal- 
liative than a cure. 


“I wish I had the answer. In 
some ways, show business is indeed 
no business, as the saying goes. It’s 
just a bad gamble on which you 
may, once in a long while, hit a big 
one. But that doesn’t apply to a 
summer theatre like the Spa, 
where the limited capacity and 
small weekly gross makes it impos- 
sible to have a smash. The only 
big payoff nowadays is on Broad- 
way.” 





‘Okla’ Pic Sets Closing; 
Pitt Reverting to Legit 
Pittsburgh, Sept. 18. 

The film edition of “Oklahoma” 
will end its run at the Nixon The- 
atre here at the end of November, 
enabling Gabe Rubin, managing 
director of the legit house, to book 
in touring shows. The Nixon will 
be getting the latest start in its 
history. 

First production will be “In- 
herit the Wind,” starring Melvyn 
Douglas, due Dec. 3 for a fortnight, 
with “Cat On a Hot Tin Roof” 
following. 





ALSO TOP TOTAL 
PLAYING WEEKS 


Summer legit grosses on the 
road this year hit the highest total 
of recent seasons. The situation 
paralleled Broadway where, as re- 
ported last week, the warm-weath- 
er gress nearly equalled 1955’s 
record New York take. VARIETY 
has been tabulating the totals since 
1948-49. ' 

Although Broadway receipts hit 
a new high in the 1955 summer, 
the hinterland tally at that time 
placed second in the VARIETY sum- 
mary. The situation was the re- 
verse this year. The road boom 
rocketed the cumulative take past 
last year’s combined mark of $12.- 
426,400, to a peak $12,529,700 on a 
comparative 15-week basis. 

The hinterland tally as of Sept 
8, covering the initial 15 weeks of 
the season, was $4,920,300. That 
beat out the previous $4,807,600 
peak for the same period estab- 
lished during the 1948-49 semester. 
Last season’s figure for the same 
period was $4,673,500. The total 
number of road playing weeks for 
this summer’s 15-week stretch was 
166, an increase of 19 over last 
season, 51 Jess than scored in ’48. 

This year’s’ gross incerase over 
°48, considering the big drop in 
playing weeks, reflects upped b.o. 
prices and/or more powerhouse 

(Continued on page 88) 


Wilmington Grossed 
$200,000 on 12 Shows 
In 75 Weeks in ’55-56 


Wilmington, Sept. 18. 

The 1,223-seat Playhouse, which 
began the new local season Jast 
Thursday (13) with a_ three-day 
tryout of “Loud Red Patrick,” 
grossed -around $200.000 on the 
1955-56 semester ending last May 
26. The theatre put in a total of 
seven-and-a-half playing weeks on 
12 productions, all but three of the 
entries were split-week bookings. 

The presentations included five 
tryouts and seven touring shows. 
The latter category included three 
musicals, which were the only of- 
ferings booked on a_ full-week 
basis. Following is a rundown of 
the season, covering shows, grosses 
and playing weeks: 

Desk Set (tryout), $11,200, half 
week. 





Heavenly Twins (tryout), $13,- 
800, half week. 

Kismet (tour), gross not re- 
vealed, one week. 

Janus (tryout), $17,200, half 
week. 

Great Sebastians (tryout) $17,- 
000, half week. 

Bad Seed (tour), $12,800, half 
week. 


Middle of the Night (tryout), 
$16,400, half week. 
Damn Yankees (tour), $44,000, 


one week. 

Anniversary Waltz (tour), gross 
not revealed, half week. 

Bus Stop (tour), $17,500, 
week. 

Tea and Sympathy (tour), $6,000, 
half week. 

Can-Can 
week. 


CO. MAKES ENDS MEET 
IN RICHMOND TAVERN 


Richmond, Sept. 18. 

Virginia’s unique resident com- 
pany, the Barksdale Memorial 
Players, will open their third sea- 
son Thursday (20) in the historic 
wayside tavern at Hanover Court- 
house. They bought the spot three 
years ago. 

The Barksdale Players left 
Broadway to seek a by-way where 
they could pioneer in community 
theatre. Since renovating the 
dilapidated Hanover Tavern, a 29- 
room structure, they had bought 


half 


(tour), $22,400, one 





for $25,000, they have fed and 
played to full houses. 
Repertoire ranges from folk 


farce to heavy Greek melodrama. 
The group lives in the tavern and 
several members have jobs in 
nearby Richmond to help make 
ends meet. 








Straight Play Production at 180G; 
Backers Less-Than-Usual Share 


a 





Musical ‘Anna Christie’ 
Capitalized at $300,000 


The George Abbott-Robert Mer- 
rill musical version of Eugene 
O’Neill’s “Anna Christie’ will be 
capitalized at $300,000, with pro- 
vision for 20% overcall. Frederick 
Brisson, Robert E. Griffith and 
Harold S. Prince are producing. 

The vehicle, the final title of 
which hasn’t been decided, is be- 
ing geared to open on Broadway 
next May, the same month the pro- 
ducing trio’s prior entries, “Pajama 
Game” and “Damn Yankees” made 
their New York bows. 


Tryout Tag Now 
Just a Gag For 
Strawhat Shows 


The “pre-Broadway” billing on a 
strawhat preem is becoming mean- 
ingless. Many, if not most, of the 
plays bowing on the barn circuit 
are New York turndowns, with the 
silos or amateur market their only 
available outlet. In o her instances, 
new summer theatre vehicles are 
launched merely to provide a show- 
case for name talent. 

This summer, approximately 50 
entries had citronella debuts. Of 
those, only one, and that a barn 
offering only by courtesy, has pro- 
gressed to New York. The prospect 
of others di’toing appears dim, al- 
though two are possibilities. The 
almost “complete failure of straw- 
hat preems to make the Broadway 
grade is a repeat of past seasons. 

The lone barn-to-Manhattan of. 
fering is “Saint Joan,” which was 
set for its curren‘ off-Broadway 
run at the Phoenix Theatre, N. Y., 
as part of the plan for doing it first 
at Cambridge, Mass. In that case, 
though, the situation doesn’t in- 

(Continued on pege 87) 


DELAY CONVERSION OF 
N.Y.’s GLOBE 10 LEGIT 


Plans for the reconversion of 
the Globe Theatre, N.Y., as a legit 
house will probably be delayed. 
Producers Cy Feuer & Ernest H. 
Martin, who were to have taken 
title to the property Monday (17), 
failed to do so. However. Feuer 
explained in Chicago yesterday 
(Tues.) that they had obtained an 
extension from the Brandts, the 
present owners, and intend carry- 
ing through the project. 

According to Feuer, their asso- 
ciate in the venture, realtor-produ- 
cer Roger L. Stevens, has been too 
busy as chief fund raiser for the 
Presidential campaign 
Stevenson to attend to lining up 
the necessary financing for tt 
Globe deal. After the Presidential 
election, Stevens will have time to 
attend to the legit venture, Feuer 
believes. 

Under the original] setup, F & M 
put up $50,000 for an option on the 
theatre, and were to have paid 
$1,250,000 for the purchase. Al- 
terations costing them an es‘imated 
$500,000 to $606,000 were to be 
made, including enlarging the 
backstage, increasing the seating 
capacity, putting the entrance on 
West 46th Street and turning the 
present Broadway lobby and _ en- 
trance into stores. The reopening 
as a legit house suitable for musi- 
cals was tentatively set for early 
next January. 

The Globe, which has been oper- 
ated by the Brandts as a film house 
for the last 20 years or sO, was 
built by the late Charles B. Dilling- 
ham before World War I and 
rhoused a number of notable hit 
musicals and plays. 











of Adlail| nite to his 


aA 


“Auntie Mame,” the Rosalind 
Russell starrer, may be the costli- 
est straight play production in 
Broadway history. The Robert 
Fryer & Lawrence Carr venture is 
capitalized at $150,000, and backers 
have already been notified to put 
up an additional 20%, es provided 
in the partnership agreement, 
bringing the likely production nut 
to $180,000. 

Besides having what’s believed to 
be a record production cost, the 
Jerome Lawrence-Robert E. Lee 
dramatization of the Patrick Den- 
nis bestseller will also have an un- 
usually high operating setup, with 
a cast of 32 and 26 different scenes. 
So even at the exceptionally stiff 
scale, with a $5.75 top weeknights 
and $6.90 Friday and Saturday 
nights, for a maximum gross of 
$42,000, the hoped-for weekly 
profit will be only $8,000. 

Moreover, after the investment 
is recouped, the basic profit dis- 
tribution setup is 60-40 in favor of 
the producers, instead of the con- 
ventional 50-50 split with the back- 
ers. However, that is further re- 
duced by extra shares due Miss 
Russell and director Morton Da 
Costa. 

As an investor, with a $37,500 
(plus 20% overcall) slice of the 


(Continued on page 87) 


‘Human Bondage’ Tuner 
Being Written for B’way 
By Adler-Merrill Team 


W. Somerset Maugham’s novel, 
“Of Human Bondage,” is being 
transformed into a Broadway musi- 
cal. The classic, twice filmed in 
Hollywood, is being adapted for 
the stage by songwriters Richard 
Adler and Bob Merrill. The col- 
Jaborators also plan to double as 
producers, 

Adler and Merrill have report- 
edly completed one act and 10 
songs and expect to finish the 
adaptation by late December. 
They plan to bring the production 
to New York early next season, in 
conjunction with another partner, 
who'll handle the mangerial de- 
tails. 

“Bondage,” originally published 
in 1916, was first issued as a film 
in 1934, with Leslie Howard 
starred and Bette Davis featured. 
A remake was released in 1946, 
with Eleanor Parker, Paul Henreid 
and Alexis Smith starred. 

Both Adler and Merrill do words 
and music. The former is cur- 
rently represented on Broadway by 
two smash musicals, “Pajama 
Game” and “Damn Yankees,” done 
in collaboration with the late Jerry 
Ross. Adler is also planning to 
make his managerial bow this sea- 
son with John McLiam’s “Sin of 
Pat Muldoon,” plus _ partnering 
with Robert L. Joseph in a musi- 
calization of the film, “The Ghost 
Goes West.” 

Merrill, who has a string of pop 
credit, recently com- 
pleted his first Jegit score for the 





George Abbott adaptatign of 
Eugene O’Neill’s “Anna Christie.” 
It’s also scheduled to bow on 
Broadway next season under the 


production auspices of Frederick 
Brisson, Harold Prince & Robert 
Griffith. 


JOYCE GRENFELL SET 
FOR U.S.-CANADA TOUR 


Ottawa, Sept. 18. 

“Joyce Grenfell Requests the 
Pleasure,” which had a moderate 
run on Broadway last season, is 
set for a tour of the U. S. and 
Canada this fall and winter. The 
intimate revue is booked for Nov. 
9-10 at the 1,100-seat Technical 
Highschool] auditorium here. 

The British comedienne’s local 
stand is being presented by Fredell 
Attractions, which sponsored Anna 
Russell and a Canadian revue, 








“Spring Thaw,” last year. 
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Shows Out of Town 


Li'l Abner 
Washington, Sept. 17. 


Norman Panama, Melvin Frank & 
Michael Kidd presentation of musical com- 
edy in two acts (22 scenes). Book b 
Panama and Frank; lyrics by Johnny Mer- 
cer; music by Gene de Paul; based on 
the comic strip created by Al Capp. Stag- 
ing and choreography by Michael Kidd; 
scenery and lighting, iam and Jean 
Eckert; costumes, Alvin Colt; musical 
direction, musical continuity and vocal 
arrangements, Lehman Engel; orchestra- 
tions, Philip J. Lang; ballet music ar- 
rangements, Genevieve Pitot. At National 
Theatre, Washington, Sept. 17, °56; 50 


top. 
‘Available BORED oc ccices William Lanteau 
Lonesome Polecat..... Anthony Mordente 
mney A GOB 6c ccndecoess cle ae 
em Scragg .....-+++++- 
Romeo Scragg ....-...+-- Robert McClure 
Alf Scragg ....+eee. Anthony Soverino 
oonbeam McSwine..... Carmen Alvarez 
arryin’ Sam _..........._ Stubby Kaye 
Earthquake .......cce0¢0 Bern Hoffman 
Mae ..ccccccccoseces Edith Adams 
appy Yokum ......-+.+++: oe E. Marks 
ammy Yokum .....+++.+ Charlotte Rae 
TPE ADO os ccdstcosccas Peter Palmer 
Cronies Mare Breaux, Jack Matthew, 


Robert McClure, George Reeder 


Mayor Dawgmeat ........- Oran Osburn 
Sen 


. Phogbound.........-- Ted Thurston 
Dr. Finndale gw 00 dbues Albert Linville 
Government Man ...... Richard Maitland 
Stupefyin’ Jones ......--- Julie Newmar 


Colonel .........---,--. George Reeder 
Radio Commentators...... James Hurst, 
Robert McClure, Jack Matthew 

Gen. Bullmoose.... ..Howard St. John 
Secretaries. Lanier Davis, Robert McClure, 
Jack Mathew, George Reeder 
Appasionata Van Climax....Tina Louise 
But ee ween re Breaux Raiph pio 
are Br ° . 

se George Reeder 


Scrub Woman ..... ..... Dee Dee Wood 
State Department Man. Lanier Davis 
EY ob weyuse6¢taaes James J. Jefferies 
CD os ea canna obs Lanier Davis 

Singers: Margaret Baxter, Jean 


Cherof, Pat Creighton, Joyce Gladmond, 

ope Holiday, Jane House | Louise Pearl, 
Jeanette Scovotti, Don Graswell, Lanier 
Davis, James Hurst, Jack Matthew, Rob- 
ert McClure, Oran Osburn, George Ritner, 
Anthony Saverino. 

Dancers: Carmen Alvarez, Lillian 
D’Honau, Bonnie Evans, Maureen Hop- 
kins, Barbara Klopfer, Christy Peterson, 
Sharon Shore, Rebecca Vorno, Dee Dee 
Wood, Chad Black, Marc Breaux, Robert 
Karl; Ralph Linn, Richard Maitland, An- 
thony Mordente, Tom Panko, George 
Reeder Paul Taylor. 

Also: Jan Gunnar, Mario Lamm, Lucky 
Kargo, Reed Morgan, Aldo Venturo, and 
Robert Wiensko. 





“Li'l Abner” has been reborn as 
a musical comedy, with the prom- 


ise that it may become as lusty a | 


hit as Al Capp’s comic strip which 
sired it. But that will take some 

rowing up by the baby in its com- 
ing weeks on the pre-Broadway 
circuit. 


“Li'l Abner,” backed and owned | 


for the screen by Paramount, has 
plenty on the plus side, as was at- 
tested by the warm reception its 
received from a hep Washington 
opening night audience. It has the 
offbeat color of Capp’s wellknown 
comic characters, ranging from 
Mammy Yokum to Evil Eye Flea- 
gle and Moonbeam McSwine. It 
moves with considerable life and 
bounce, and offers two delightful 
young people in the lead roles of 
Li’l Abner and Daisy Mae. 
Michael Kidd’s dances are zest- 
ful and original. Johnny Mercer's 
lyrics are sock and topical, put 
across by generally good solo and 
ensemble singing. Costuming and 
sets are bright and colorful, setting 
off the handsome cast. The biggest 
minus is the second act, which 
sags considerably below the level 
of the first. To this must be added 
the fact that the music is not up to 
the level of the lyrics. There is a 


dearth of hummable melody. The: 


second act is shy of dancing. 

Norman Panama and Melvin 
Frank have done a thin book, -but 
that doesn’t seem to matter much, 
since they have succeeded in cap- 
turing much of the feel and spirit 
of the comic strip. Story deals 
with the effort of the Dogpatchers 
to stave off the Government’s de- 
cision to evacuate them and use 
their village as an atom bomb test- 
ing site. — 

Seems the atom bomb tests are 
interfering with the gambling at 
Las Vegas. Dogpatch has been se- 
lected as the most useless place in 
the U.S., a fitting spot for future 
bomb tests. 

The Yokums have 
Yokumberry Juice, a tonic taken 
only by Abner and which is cred- 
ited for his terrific physique. Since 
this is the only place in the world 
where the tonic is made, the de- 
Struction of Dogpatch-is stayed 
pending tests in Washington. 
Mixed in are the efforts of billion- 
aire Gen. Bullmoose to get the 
secret, so that he can make an- 
other billion or two; and of Daisy 
Mae to get Abner to propose or, at 
least, permit himself to be caught 
on Sadie Hawkins Day. 

Girl gets boy in the end, of 
course. Yokumberry Juice falls 
into disrepute since it causes men 
to lose interest in gals. The fate 
of Dogpatch is left dangling. 

What seems to torpedo the sec- 
ond act is a straining for political 
satiric effect, which disrupts the 
happy rhythm of the musical up to 
that point. For a while it develops 
into almost a new deal political 
tract. 

The opening includes a spoof at 
Washington scientists whose chief 
claim to their Government jobs is 
that they are “Terribly Loyal.” A 
few moments later, bad billionaire 





invented | 


| 





Bullmoose sings that progress is a 
root of all evil, 

That is followed by an “In So- 
ciety” number which takes off 


Y | after the decadent rich. Bullmoose 


then gets his comeuppance as a 
villian and reprises “Progress Is 
the Root of All Evil.” The overall 
result is something which drags 
well behind the non-political first 


act. 

Edith Adams as Daisy Mae is 
curvaceous, sexy, and with a strong 
singing voice. Peter Palmer, the 
new find just out of military uni- 
form, is certainly headed for pic- 
tures as soon as the musical’s run 
is completed. He is a_ brawny, 
handsome youngster, with a fine 
baritone. He'll do a lot better 
when he gets more stage experi- 
ence, 

Charlotte Rae as Mammy Yokum 
and Joe E. Marks as Pappy Yokum 
make the most of those difficult 
caricature roles. But Stubby Kaye, 
as Marryin’ Sam, steals the show 
on occasion with his song rendi- 
tions, especially one called ‘“Jub- 
ilation T. Cornpone.” : 

Kidd has done a terrific job of 
two dances, the “Sadie Hawkins 
Day” ballet and one to the song, 
“Rag Offen the Bush,” which is 
reminiscent of his barn raising 
dance in “Seven Brides for Seven 
Brothers.” Lowe. 


The Loud Red Patrick 


Wilmington, Sept. 13. 


Richard W. Krukeur, Robert Douglas & 
David Wayne production of comedy in 
three acts (four scenes), by John Boruff, 
based on the book by Ruth McKenney. 
Stars Arthur Kennedy, David Wayne. 
Staged by Douglas; scenery, costumes and 
lighting, Paul Morrison. At the Playhouse, 
Washington, Sept. 13-15, °56; $4.80 top. 
Rosalie Flannigan ....... Kimetha Laurie 
Rita Flannigan ........ Rennee Jarrett 


Maggie Flannigan ........ Peggy Maurer 


Mary Flannigan ........ Lynn Thatcher 
et, Sn h?. 25.58 oe cous > Mary Farrell 
Patrick Flannigan ...... Arthur Kennedy 
BPs POON on. 0 5sdecdes David Wayne 
Ralph Penrose ......... James Congdon 
"7. 1% 5 cbs hie s Wes steun James Karr 





John Boruff's dramatization of 
Ruth McKenney’s similarly titled 
novel agout her father, “The Loud 
Red Patrick” is a believable, warm 
and amusing comedy of family life. 
The chief flaw at the moment is a 
slow first act. 

There is little new about the plot 
or surprising about the outcome of 
the play. The situation of parent 
and child not seeing eye-to-eye on 
the latter’s future in Cleveland in 
1912 is basically that of any family 
anywhere anytime. In the case of 
“Patrick,” however, the approach 
and treatment are. unique and en- 
tertaining. 

Whatever fate may befall the 
Broadway-bound play, costars 
Arthur Kennedy and David Wayne 
portray unforgettable characters. 
The former enacts the title role of 
the loudmouthed, redhaired father 
of four spirited daughters, and the 
latter (doubling as co-producer) is 
his dapper-dandy, smooth-talking, 
lovable, woman-hating crony. 

Patrick Flannigan, a widower 
with four girls to raise, attributes 
his success to his “family council” 
arrangement of deciding all major 
questions “democratically.” The 
setup gives each member of the 
family a number of votes equival- 
ent to his years. Although the 
girls’ ages total five more than his 
45 years, Patrick confides to his 
friend that he has always managed 
to sway one of the younger girls to 
his side, even if it involved a little 
subtle bribery. 

Inevitably, of course, the family 
council plan runs aground when 
the eldest daughter reaches marri- 
ageable age and declares her pre- 
ference for a wifely role to a Vas- 
sar degree. That upsets Patrick, 
who explains how he “came up 
from the dust” of poverty and 
ignorance in Ireland and swore 
that his daughters would never 
have to know such handicaps. 

Kennedy, who’s best known as 
a dramatic actor, gives an infecti- 
ous comedy performance in the 
title role. He is ever the prover- 
bial Irishman, quick to anger, 
ready to relent, utterly devoted to 
his daughters and fiercely proud. 

Wayne turns in an acting gem 
in the small but colorful part of 
the friend, Finnegan, who takes re- 
fuge in the Flannigan home from 
the alimony-seeking ‘“ex-Mrs. Fin- 
negan.” His comments on (but 
mostly against) women keep the 
audience in a restrained panic. As 
a retired (his euphemism for un- 
employed) song-and-dance man, he 
exudes blarney and reveals an un- 
canny knack for detecting and tap- 
ping sources of free food, free 
drinks and “cash endowments.” 

Peggy Maurer is expressive as 
the lovely, keen-witted Maggie 
who tells her father that his edu- 
cational dream is not necessarily 
hers. Her wealthy suitor is skill- 
fully played by James Congdon. 
The scene in which he first visits 
the Fannigan home to “announce 
his intentions” is genuinely appeal- 
ing, particularly to anyone who re- 





members the white flannels, blue 
packet. strawhat and bouquet-in- 

7 owe days of pre-World 
Ww 


ar I. 
Mary Farrell gives a notable por- 
trait of the Flannigan housekeeper, 
a moneyed widow sadly lacking in 
physical charm but with sufficient 
other assets to reach a laughable 
brink of romance with Finnegan. 
Lynn Thatcher is a_ delightful 
“sweet sixteen” daughter, while 
Kimetha Laurie and Rennee Jar- 
rett are joyfully mischievous as 
two youngest girls. 

Thanks considerably to excellent 
playing, “Loud Red Patrick” is a 
clean, homely, humorous play that 
should appeal to virtually all ages 
and classes with its understanding 
and gently satiric treatment of a 
universal theme. 





Harbor Lights 
New Haven, Sept. 12. 


Anthony Parella production of drama 
in three acts (four scenes), by Norman 
Vane. Stars Linda Darnell, Robert Alda; 
features Paul Langton. Pat Harrington, 
Peter Votrian. Directed by Thomajan; 
settings, Per Watkins; lighting, 


Watson. At Shubert, New veh, Sept. 
12, °56; $4.50 top. 

ME vee gti evedsecestoece Peter Votrian 
Garon ove eenncsinseune Linda Darnell 
i iciedeedsvecsepnaeee ee Paul Langton 
GOD cc ceccocns cadoceeeees Robert Alda 
FORD occccccccecoccvccese Pat Harrington 
Wikky avcccccccccccecscoe Ronn Cummins 
BID cc ccctcceseeccecss Darryl Richard 
POGUE cc accocccevcocces Joan Mann Carter 
MBOTHOTY occvccccccccserseces bie Gaye 





At the premiere of “Harbor 
Lights,” the final scene had the 
players burying a dead duck on- 
stage. Unless there is considerable 
improvement during the tryout 
tour, that may prove to have been 
symbolic. 

Script is an obvious tale of a 
nice-guy second husband’s prob- 
lems in winning first place in the 
affections of a woman and her son, 
who can't quite shed the ties of a 
heel first husband-father. Since 
the theme is evident from early 
moments, the dramatic punch de- 
pends on the dialog, thesping and 
staging. Results are only moder- 
ately interesting. 

Story has a young woman mar- 
ried to a garage mechanic, a solid 
citizen, following a _ passionate 
early union with a cave-man sea- 
going spouse. Latter is allowed 
periodic visits with their 10-year- 
old son, in whose eyes he is a 
symbol of adventure, Lad doesn’t 
warm up to his new pater, hanging 
on to the belief that his own fa- 
ther will show him the glamor of 
life at sea, the sailor shows him- 
self up to the lad as a tugboat 
deckhand souse. 

Scripting is erratic, in some in- 
stances carrying smooth-running 
dialog, in other cases succumbing 
to pronounced overwriting. Aver- 
age, however, is acceptable, con- 
sidering the story’s triteness. As 
a first original-play effort, Thoma- 
jan’s staging shows appreciation of 
dramatic values. Several individ- 
ual scenes are standout. 

“Lights” is scheduled as a 
Gotham debut for Linda Darnell, 
She is at ease in the role of the 
wife-mother and carries out her 
chores commendably, as well as 
being physically attractive. Robert 
Alda stands up well as the ornery 
husband-father, slipping capably 
from scenes of bravado into mo- 
ments of remorse. Paul Langton 
is well cast as the patient second 
spouse whose eventual blowup 
brings matters to a head. 

Pat Harrington has some rich 
bits as an aging deckhand whose 
potential wild oats. spree slips 
through his fingers, and young 
Peter Votrian does okay by the 
fairly complicated role of the son. 
Joan Mann Carter and Albie Gaye 
register briefly as a pair of floos- 
ies, and Ronn Cummins and Darryl 


Richard offer satisfactory bits as| 


neighborhood kids. 

Scenically, the production looks 
good, with a realistic set depicting 
a Staten Island backyard. Time 
passage via light cues is —* 

one, 


The Chalk Garden 
Hollywood, Sept. 10. 


Edward Choate, Albert H. Rosen & 
Randoiph Hale presentation (bv arrange- 
ment with Irene Mayer Selznick) of com- 
edy-drama in three acts, by Enid Bagnold. 
Stars Judith Anderson, Gladys Cooper. 
Directed by Albert Marre; settings and 
costumes, Cecil Beaton. At Huntington 
Hartford Theatre, Hollywood, Sept. 10, 
°56; $4.95 top. . 


Miss Madrigal .......+. Judith Anderson 
Maitland ....ccccrsevsestoe- Stanley Bell 
2d applicant ......eeee+s Ruth Chandler 
re rer Deirdre Owens 


3d eognoamt .sseeeseeee Audrey Ridgwell 
Mrs. St. Maugham ....... Gladys Cooper 
i ~t626bn 0's 005 00S NS Helen Bonstelle 
Err ere Rosemary Murphy 
REED hdd bedKeeneod-0 50 Frederic Worlock 





With Judith Anderson taking 
over the role originated by Siob- 
han McKenna and Gladys Cooper 
repeating her Broadway perform- 
ance, Edward Choate, Aibert H. 
Rosen & Randolph Hale have re- 
cruited an imposing touring com- 


pany of Enid Bagnold’s “The Chalk 
Garden.” Unfortunately, this play 
of manners seems at best a mod- 
erate entry for road consumption, 
with ‘not only’ the’ dialog, but’ also 


Leon Gersten is stage managing 
“Mr. Wonderful,” replacing his 
brother, Bernard Gersten, who left 
to appear in an Oldsmobile indus- 
trial show. 


William Harrigan, incorrectly 
reported in the cast of Joseph 
Kramm’s “Build with One Hand,” 
is not set for any legit show, but 
is negotiating for a picture deal, 


The mother of John Huntington, 
‘producer at the Spa Summer 
Theatre, Saratoga, N. Y., is in the 
Danbury (Conn.) Hospital with a 
fractured hip. She broke the other 
hip last spring. 


at the Camden Hills (Me.) Sum- 
mer Theatre, is now associate to 
Marian Byram and Phyilis Per!- 
man, pressagents for “Happiest 
Millionaire” and the off-Broadway 
“No Exit.” 

Marshall Migatz, who has oper- 
ated the Salt Creek Summer Thea- 
tre and the Fox Valley Playhouse 
in Chicago for several years, has 
moved to New York to go into 
legit manageral work. 

Gail Hillson, who recently 
closed her strawhat season at the 
Triple Cities Playhouse, Bingham- 
ton, N. Y., is in Lourdes Hospital 
there for treatment of a spinal in- 
jury received in an auto crash last 
winter, 

William Zwissig, manager of the 
Curran and Geary Theatres, San 
Francisco, is back on the job after 
a vacation. ° 

Rino Negro, who's making his 
Broadway debut in “Best House in 
Naples,” is not only an Italian lan- 
guage radio actor, but is vice-pres- 
ident and account supervisor for 
the Emil Mogul ad agency. He's 
taken a leave of absence from the 
latter job to appear in the legit 
show. 

Frank Music, composer-lyricist 
Frank Loesser’s firm, is publishing 
Charles Strouse’s background mu- 
sic for “Sixth Finger in a Five 
Finger Glove.” 

Felice Conde, who choreographed 
Hillard Elkins’ “‘What’s the Rush” 
strawhat package, blueprinting the 
dances for Herb Shriner’s tv show 
skedded for Oct. 2. 

Legit investor-orch contractor 
Meyer Davis will baton the Wal- 
dorf-Astoria Hotel, N. Y., silver 
anniversary ball Sept. 28 for the 
benefit of the United Nations Chil- 
dren's Fund. 

The Greenwich Mews Theatre, 
N. Y., opens its fall season Oct. 15 
with Walt Anderson’s “Me Candi- 
do,” previously presented in stock 
under the title, “The Little Screw- 
ball” and twice on tv as “Mr. Can- 
dido.” 

Sally Kemp, daughter of the late 
bandleader Hal Kemp, will have 
the lead role in an off-Broadway 
production of “I Am a Camera,” 
opening Oct. 9 at the Actors’ Plav- 
house under the production auspi- 
cies of William Whitman, Arthur 
Conescu and Phillip Pruneau, Whit- 
man will also appear in the play, 
while Pruneau will double as di- 
rector. 

“Long ®Day’s Journey Into 
Night,” which opens Nov. 7 at the 
Helen Hayes Theatre, N. Y., will 
give performances Monday-Satur- 
day night only, with no matinees. 
The play, running over three 
hours, will have a regular 7:30 
p.m. curtain. 

Patti Spangler, who recently 
withdrew from the cast of “My 
Fair Lady” has announced her en- 
gagement to Beb Shipp, cruise di- 
rector of the Furness Line ship, 
Ocean Monarch. 

The Hilltop Theatre, Lutherville 
Md., winds up its 19th summer 





staging.and performance at times 
limiting audience reaction. 

Despite its undeniable wit and 
sparkle, “Chalk Garden” repre- 
sented a production loss on Broad- 
way and an almost similar fate 
seems in store for it on the road. 
The story of the slightly-mad 
household run by Miss Cooper is 
sometimes abstruse as Miss Bag- 
nold sets forth the theory that a 
full life can flower only in a rich 
soil. 

Albert Marre’s direction is some- 
times too hastily paced and the 
English accents are frequently un- 
intelligible. Too, the cast tends to 
ignore audience reaction by talk- 
ing through the laughs. Miss An- 
derson plays the mysterious com- 
panion with depth. Miss Cooper is 
fine as the lady of the household, 
a charming mixture of the regal 
and the fey. 

Deirdre Owens is good as the 
granddaughter, despite an _ occa- 
sional tendency to@ be bellicose. 
There is also above-average sup- 

ort from Frederic Worlock as the 
udge whose visit triggers the cli- 
max, Stanley Bell as the man- 
servant and Rosemary Murphy as 
the problem-child’s mother. 

Cecil Beaton’s costumes and sin- 
gle set of an English manor house 
are excellent, Kap. 





Howard Atlee, p.a. this summer. 





Legit Bits | 


season next Sunday (23), with 
Mary Reid Spickers’ “The Sab), 
Brush” current as the closing entry. 


Theatre ’56 launched its fifth ost. 
Broadway season last Saturday (15, 
with “Marriage in Mind,” an origi- 
nal farce by Ellis. 


The following have been elected 
as officers of Playbill, Inc., pub- 
lishers of the Broadway theatre 
program, The Playbill: Richard , 
Huber, chairman of the board; Wil- 
liam R. Appleby, president, and 
Thomas A. Steinfeld, executiy. 
vice president. Jack Gillman has 
joined the staff as western sales 
manager. 

John Robert Lloyd will design 
the sets for “Bon Voyage.” 


Michaei Myerberg pians pbring- 
ing “Waiting for Godot” back ‘» 
Broadway this season with an all. 
Negro cast. The play is scheduled 
to open Nov. 11 at an undesignated 
theatre, with Mantan Moreland 
and Frederick O’Neal in the roles 
originated in New York respective. 
ly by Bert Lahr and Kurt Kasznar, 


A double bill, Eugene Yonesco’s 
“The Lesson” and Michael De 
Ghelderode’s “Escurial,” is sched- 
uled to preem Oct. 8 at the Tempo 
Playhouse, N. Y. 

Paul Rocco and Eric Hanson, 

bartender and captain, respective- 
ly, at Johnny Johnston’s Charcoal 
Room, N. Y., have formed an off- 
Broadway producing outfit tagged 
“Command Performers Unlimited,” 
comprising a group of 15. Once a 
theatre is set, the duo plan to 
launch their operation with a new 
drama by Rocco titled “Wrong De- 
cision.” Hanson will double as a 
performer. 
_ Elliott Nugent, who'll be. appear- 
ing on Broadway this season in 
“Build With One Hand,” will also 
be partnered with designer Fred- 
erick Fox in the presentation of 
Tony Webster’s “A Jolly Good Fe!l- 
low,” which they plan to bring to 
Broadway early in 57. 

Actress - dancer Irene Haw- 
thorne, who last appeared on 
Broadway in 1945 in “Sing Out 
Sweet Land,” is set for an Oct, 2- 
6 run at the Booth Theatre, N. Y., 
in her one-woman show, “Auto- 
biography.” Kurt Adler will be 
musical director. 

Israeli actress Orna Porat, who 
toured Europe in “Saint Joan,” 
caught up with Julie Harris in 
“The Lark” at the Geary, Frisco. 

Viveca Lindfors and George 
Tabori discussing tour of Frisco 
Actor’s Workshop version of ‘Miss 
Julie” to Portland, Seattle, possi- 
bly Los Angeles. 

Maurice Evans, co-producer of 
“No Time for Sergeants” with Em- 
mett Rogers, attended the opening 
of the tourifig company last week 
at the Erlanger Theatre, Chicago. 

Cy Feuer, co-producer of “Boy 
Friend,” is in Chicago to attend 
the show’s opening at the Black- 
stone. 

Jan Sterling and Leo Genn will 
costar in the Playwrights Co. pro- 
duction of Robert E. Sherwood’s 
posthumous “Small War on Mur- 
ray Hill,” which Garson Kanin w:!1 
direct. 

Dena Dietrich is back in New 
York after a stint with the Green 
Hills Summer Theatre, Reading, 
Pa. 

As part of a membership drive, 
the Greater N. Y. Chapter of the 
American National Theatre & 
Academy will present five special 
Tuesday matinee programs at the 
Theatre de Lus, N. Y., on a cuffo 
admission basis, with donations 
accepted. Helen Hayes will launch 
the series Oct. 23 in “Lovers, Vil- 
lains and Fools.” 

Adna Karns, co-producer of 
“Double in Hearts” with Barnard 
Straus and Paul Vroom, will dou- 
ble as production stage manager 
for the play, with William Windom 
as his assistant. 

“Silhouettes of Israel,” a He- 
brew-Yiddish-English revue, will 
be presented Saturday and Sunday 
evenings at the Israeli Oneg Thea- 
tre, N. Y., beginning Oct. 20. | 

Rosita Diaz, who played Sakini 
in the Mexican and subsequent 
Latin American touring production 
of “Teahouse of the August Moon, 
will repeat the assignment when 
the comedy is revived Nov. 7 at 
the City Center, N. Y., as the first 
of three winter drama season ©! 
tries to be represented there for 
individual two-week runs. 

Leonard Sang, who has bee? 
working for the Shuberts as 4 
house manager in New York, }s 
filling in as Shubert general man- 
ager in Boston until a permaner 
replacement is set for Michael /- 
Kavanagh, who recently resigne 
that post. 

Claudia Cassidy, drama and mu- 
sic critic of the Chicago Tribune, 
is due next Monday (24) on the 
Mauretania after a European vaca- 
tion. She and her husband, Wil- 
liam J. Crawford, will probably re- 
main in New York a few, days ‘° 
see some shows. 
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~ ADay in the Life 


of a Hit Producer 





Travail of VIP Tickets, Casting, Appeasing—Saga 





By ABEL GREEN 


A day in the life of Herman 
Levin, producer of “My Fair 
Lady,” points up that life with a 
Broadway smash is, unlike that of 
a popular song, no “rocking chair 
nit.” Attuned to the music busi- 
ness also, Levin utilizes that intra- 
Tin Pan Alley phrase to indicate 
that where a song smash can snow- 
ball and even the pluggers can sit 
back and not push for overplug- 
ging (hence the trade term “rock- 
ing chair hit”), with “Fair Lady” 
here are some reasons, as he spells 
them out, why he’s an 8 a.m. to 
after-6 p.m. producer: 

1. The requests from friends, 
brass, VIPs, Government, et al. for 
last-minute tickets is a business 
all its own. If it isn’t the State 
Dept. for somebody from Canada 
or Latin America; if it isn’t for the 
just-arrived Prince Rainiers III 
(Grace Kelly); if it isn’t from CBS 
which put up the 100% financing, 
then it’s “the many new friends 
I’ve suddenly found, some whom I 
suspect, wouldn’t spit on me befcre 
March 15 (when the show opened), 
but who are now my bosom com- 
panions,” ete. 

2. The constant attention to the 
voice problems when stars like Rex 
Harrison and Julie Andrews are 
concerned. 

3. Cast changes, viz., Tom Hel- 
more, who has been standby un- 
derstudy, leaving for a Metro pic- 
ture, and Cathleen Nesbitt who 
exits on Sept. 29 to join Michael 
Redgrave in “The Sleeping 
Prince.” Viola Roache succeeds her 
and Regina Wallace assumes Miss 
Roache’s part. 

4. The national tour company, 
and tieing in dates with Edwin 
Lester’s subscription season in Los 
Angeles and San Francisco. 

5. The English company (‘‘Bin- 
kie Beaumont—H. M. Tennant & 
Co.). 

6. Plans for a new comedy by 
Sam Spewack (solo authorship, 
sans Bella Spewack), “Once There 
Was A Russian,” which Levin is 
doing with Beaumont in England, 
with Alfred Drake starred, slated 
for Nov. 19 opening. 

7. A new 350 Park Ave. apart- 
ment (seven rooms) since Dawn 
McInerney, ex-modelp became Mrs. 
Levin; the closing out of a bache- 
lor apartment; the getting-to-know- 
you relationship with Mrs. Levin’s 
12-year-old daughter by a previous 
marriage, including interviews with 
headmistresses, at fashionable 
schools—“when I sometimes think 
I'd be more comfortable, interview- 
ing head ‘madames’.” — 

8. The intrigue of getting an 
apartment—conning old_ realtor 
friend William Zeckendorf (Webb 
& Knapp). “because of his N. Y. 
Central RR connections, to get 
‘first dibbs’ on a Park Ave. apart- 
ment, because it’s on railroad com- 
pany property.” 

9. Getting ready to sail Oct. 12 
On the Queen Elizabeth with au- 
thors Alan Jay Lerner, Frederick 
(Fritz) Loewe and stager Moss Hart 
to interview English players for 
the Julie Andrews, Stanley Hol- 
loway and other roles. (Brian 
Aherne is set for the Harrison male 
lead in the national company). 

10. See Levin’s vox pop-off 
against Loewe herewith. 


Sammy Jr. Will Layoff 
Pre-Xmas, So Will ‘Mr.’ 


“Mr. Wonderful” may. take a par- 

tial pre-Christmas lay off when 
Sammy Davis Jr. goes on vaca- 
tion. The musical currently in 
its 27th week at the Broadway 
Theatre, N. Y., probably will go 
dark Dee. 17-19. 

Except for Davis, his father and 
uncle, who comprise the show’s 
top-billed Will Mastin Trio, the en- 
tire cast will be paid for the rest 
Period. Davis, who moved into 
the “Wonderful” assignment after 
extensive nitery bookings, is fig- 
ured responsible for keeping the 
tuner on the boards. The show 
Was rapped by the critics. 

Davis’ contract with the Jule 
Styne-George Gilbert (in associa- 
tion with Lester Osterman Jr.) 
Preduction, runs until Feb. 16. In- 
Cidentally, Jack Carter, who's fea- 
tured, is scheduled to withdraw 
from the cast soon, with Lew Par- 

er set as his successor. 





Of Herman Levin 
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Editor, VARIETY: 


New York. 

Reading “Inside Stuff—Legit” 
(Sept. 12), I am badgered by two 
suspicions: Either Fritz Loewe is 
suffering from an overdose of Du- 
bonnet and the inevitable amnesia 
brought on by such an excess, or 
your Paris man has come down 
with a severe case of enlarged 
imagination. “Casting the leads 
for a show (‘My Fair Lady’) is the 
writer’s job. A producer’s job is 
just to raise the dough and fight 
with the unions” are the words you 
attribute to Fritz Lowe. I cannot 
believe Fritz would be so sassy, 
but if he is guilty of this gaff, I 
am obliged to say that the com- 
poser’s job is to ape the shoemaker 
and estick to his musical last, si- 
multaneously keeping his foot out 
of his mouth. Guil‘y or not, Fritz 
will accompany Moss Hart, Alan 
Jay Lerner and myself when we 
go to London next month seeking 
players for the national company. 

Herman Levin. 




















| ‘Auntie Mame’ 








=m CONtinued from page 85 


show, Miss Russell is entitled to 
10% of the profits. As star, she'll 
receive 10% of the gross until the 
investment is recouped, then 
12%2%, plus 13.43% of the profits 
(in addition to her 10% share as 
investor). Da Costa will get a di- 
rector royalty of 2% of the gross 
until the investment is recouped, 
then 3%, plus 5% of the profits. 
Thus, the backer’s net share will 
be only 34.471%. 

Producer-general partners Fryer 
and Carr will get 47.099% of the 
profits, but not their usual weekly 
percentage of the gross. Their 
weekly charge for office expense is 
$250. 

Despite the staggering produc- 
tion cast and the heavy operating 
expense, “‘Mame”’ still stacks up as 
a likely bet to pay off. As a starter, 
the film rights were sold to War- 
ners for $200,000 minimum, plus 
bonus payments on profitable op- 
erating weeks to a ceiling of $500,- 
000. The show has already received 
its $72,000 slice of the down pay- 
ment. 

In addition, “Mame” has booked 
an unprecedented number of thea- 
tre parties, reportedly over 200, 
amounting to around $500,000 
gross. There’s also expected to be 
a fairly large mail order and ticket 
window sale before the scheduled 
Oct. 31 opening at the Broadhurst 
Theatre, N. Y¥. The show opens a 
tryout tour next Saturday night 
(22) at the Playhouse, Wilmington. 








Tryout Tag 


Continued from page 85 








volve a new play, but merely a new 
production, starring Siobhan Mc- 
Kenna in a role she had played 
in Dublin and London to critical 
acclaim. The Shaw classic opened 
at the Phoenix last week after an 
initial three-week run at the San- 
ders Theatre, Cambridge, Mass., 
and a subsequent one-week stand 
at the Pilayhouse in the Park, 
Philadelphia. 

The two leading prospects for 
Broadway are “A Sudden Spring” 
which Alfred de Liagre Jr. has list- 
ed for presentation in association 
with Henry T. Weinstein, and “The 
Golden Egg,” Gioia Cook’s adapta- 
tion of Phillip King’s British com- 
edy, “On Monday Next,” skedded 
for production by Alexander S. 
Ince and Joel W. Schenker. 

“Spring” played several barns, 
with Celeste Holm starring. “Egg” 
played two dates, with Donald 
Cook, husband of the play’s adap- 
tor, heading the cast. 

Barns presenting two or more 
non-package preems this summer 
included the Barter Theatre, Ab- 
ingdon, Va.; Bucks County Play- 
house, New Hope, Pa.; Sharon 
(Conn.) Playhouse; Litchfield 
(Conn.) Summer Theatre; West- 
port (Conn.) Country Playhouse; 
White Barn Theatre, Westport, 
Conn.; Groton (Conn.) Playhouse, 
and the Westchester Playhouse, Mt. 
Kisco, N. Y. 














‘Threepenny’ Showcase 


Continued from page 5 See 





responsible for his getting a part 
in the Broadway production of 
“Fanny.” He was successively fol- 
lowed at the de Lys by Bernie 
Bogin, Tige Andrews and Jerry 
Orbach. 

Price and Andrews also appeared 
in the show in the lead male role 
on Macbeth, originated by Scott 
Merrill and now being played tem- 
porarily by Orbach. Merrill moved 
out of the musical for a short stint 
in the Broadway flop, “Seventh 
Heaven,” while Andrews moved on 
to a film assignment. 


Flock of Grads 


The show's most notable alum- 
na is probably Jo Sullivan, who 
originated the role of Polly and 
currently has the femme lead in 
the Broadway presentation, ‘Most 
Happy Fella.” Others who’ve held 
the Polly assignment include Ger- 
rianne Raphael, who also moved 
on to “Seventh Heaven,” Chris 
Kane, who understudied Sarah 
Marshall on Broadway in “Ponder 
Heart” and Jo Wilder. Paula 
Stewart has the part currently. 


The show was also responsible 


for bringing vet German performer | 


Lotte Lenya back into the public 
eye. Miss Lenya, the widow of 
Kurt Weill who composed the 
“Threepenny” score, recreated the 
role of Jenny, which she first did 
in the 1928 Weill-Bert Brecht orig- 
inal version in Berlin. The de Lys 
production retains Weill’s score, 
but utilizes Marc Blitzstein’s Eng- 
lish adaptation of Brecht’s text. 

As a followup to Miss Lenya’s 
appearance at the de Lys, Colum- 


bia released an album of her songs. | 


Her role in “‘Threepenny” was sub- 
sequently taken over successively 
by Valerie Bettis, Grete Mos- 
heim and Kathryn Sergava, the lat- 
ter playing it currently. Miss 
Mosheim, incidentally, is now ap- 
pearing as the mother in a Ger- 
man production of Eugene 
O’Neill’s ‘“‘Long Day’s Journey Into 
Night.” 

Another role that’s had a hefty 
turnover is Mr. Peachum, orig- 
inally portrayed by Leon Lishner 
and then successively by Martin 
Wolfson, Fred Downs, Leon Jan- 
ney and currently Edward Asner. 
Janney withdrew from the show for 
a part in the touring “Silk Stock- 
ings.” 

Similarly, the part of Mrs. 
Peachum was originally played by 
Charlotte Rae and then by Mildred 
‘Cook, Jane Connell, Jean Arnold, 
Nin Dova and now Jenny Lou Law. 
Miss Rae left the musical for a 
part in “Pajama Game,” but it was 
eliminated during the pre-Broad- 
way break-in. She’s now rehears- 
ing in “Li’l Abner.” Miss Connell 
is currently appearing on Broad- 
way in “New Faces of 1956.” 

Other Changes 

Miss Arnold is now appearing 
in the show in the role of Lucy, 
originated by Bea Arthur, who sub- 
sequently appeared on Broadway 
in. “Seventh Heaven” and also 
understudied Shirl Conway in the 
N.Y. production of “Plain and 
Fancy.” She was also in “Zieg- 
feld Follies,’ which folded during 
its tryout tour. Handling the role 
in between the appearances of the 
Misses Arthur and “Arnold was 
Barbara Sohmeis. 

Still another active role has been 
that of Tiger Brown, originally 
played by George Tyne and then 
by Mike Kellin, Richard Verney 
and now Angus Cairns. Of that 
quartet, Kellin moved on to Broad- 
way in “Pipe Dream.” Verney, 
who operates a namesake restau- 
rant near the de Lys, has opened 
another eatery in Puerto Rico. 

John Astin, Ed Lawrence, 
Stefan Gierasch and Bernie Fein 


are others who’ve moved from the | 


“Threepenny” to more lucrative 
employment. Astin is set for a 
role in the upcoming Broadway 


production of “Major Barbara.” 
Lawrence has been featured on the 
Steve Allen Sunday night tv show, 
while Gierasch went into “Hatful 
of Rain” on Broadway and Fein 
joined the “Sergeant Bilko” video 
series. 

Not only has the tuner served as 
a performer’ springboard, but 
Capalbo and Chase are also slated 
to move to Broadway. They’ve 
taken a year’s lease on the small- 
seat Bijou Theatre where they plan 
a season of assorted plays. 





“Doctor Shlemiel,” written by 
Dr. Zvi Cahn, drama critic for the 
Jewish Daily Forward, under the 
pen name Harry C. Laurie, will 
preem.at the Provincetown Play- 
house, N. Y., next. Monday (24), 





Old Vic Romeo a Wow in Montreal: 
Cast Had Week Layoff (With Pay) 





‘Lights’ Out This Week 


Boston, Sept. 18. 

“Harbor Lights,” which opened 
in New Haven last week, had to 
delay its scheduled bow at the 
Wilbur Theatre here last night 
i(Mon.) until next Monday 24) 
while costar Robert Alda nurses 
a torn ankle ligament. The injury 
occurred during last Saturday (15) 
nighit’s performance at the Snu- 
bert, New Haven. 

The Norman Vane drama was 
originally slated to play a fort- 
night at the Wilbur, but is now set 
for a single week. The _ show, 
which costars Linda Darnell, is 
scheduled to open Oct. 4 at the 
Piayhouse, N. Y., but reports here 
are that the Anthony Parella pro- 
duction may be taken off after 
ithe local stand. 


Manager Wonders 
Why Road Legits 
Give N.O. Go-By 


New Orleans, Sept. 5, 
| Editor, VARIETY: ’ 


I would like to correct an error 
in your edition of Aug. 22. 


A headline stated something to 
the effect that the road was in for 
a prosperous year because of the 
many hit shows that were mapping 
tours for the forthcoming season. 

I think your heading should have 
read that a certain few major cities 
were in for a prosperous year. 

As we understand it, there will 
be something like 16 major attrac- 
tions on tour by the middle of 
January. As of now, we understand 
most of the attractions have al- 
ready laid out their routes. 

New Orleans is a city with a 
metropolitan population of nearly 
1,000,000 people. Houston claims 
more than .1,000,000 people. San 
Antonio, Dallas and Atlanta are 
all in the 500,000-750,000 category. 
New Orleans, Atlanta and Dallas 
are well established good theatre 
towns. This is particularly true of 
New Orleans where our record for 
the past few years indicates we 
always do as well boxoffice-wise 
and in many cases considerably 
better than many cities of much 
larger population. 

Despite all of this, there has not 
been but one single booking set for 
New Orleans for the coming sea- 
son. The lone booking is “Pajama 
Game.” We understand there is 
not much, if anything at all, that 
| we may expect in additional book- 
|ings. We ask producers, managers 











|tions are not routed from Cincin- 
|nati to Atlanta to New Orleans to 
| Houston to San Antonio to Dallas 
‘and then into St. Louis or vice 
versa, but no one gives us the 
answer. These are all over-night 
jumps and with many shows travel- 
ling with small casts and crews, 
there is really no reason why this 
circuit should not be explored 
which would add some five weeks 
playing time and salary benefits to 
all attractions on tour. We have 
appealed to Actors’ Equity and the 
Council of the Living Theatre to 
go to the front for us but any 
effort on their part has apparently 
|met with no success. 

J. A. Roberts, 

(Manager, Civic Theatre) 


Shuberts Ask $1,000,000 
For National Theatre, N.Y; 


The Shuberts are _ reportedly 
asking $1,000.00 for the National 
Theatre, N.Y., one of the houses 
they’re required to drop under the 
terms of government’s consent de- 
cree. A report that Harry From- 
kes had acquired the 1,162-seater 
was denied by him yesterday 
(Tues.). The former president 
of tne Playhouse, N.Y., stated 
that he had been negotiating for 
the theatre but the price was too 
high. 

Fromkes is still working on plans 
te erect a new musical house in 








As Alda Sprains Ankle 


|and the booking office why attrac- | 


By MAX NEWTON 

Montreal, Sept. 18. 
A full week’s holiday (with pay), 
their first in some months, proved 
,bath fruitful and exhausting for 
;members of the Old Vic company 
prior to their opening last night 
(Mon.) at the St. Denis Theatre 
here. 


Closing Sept. 8 in Liverpool, the 
troupe left London by plane Sun- 
day, arriving last Monday (10) in 
Montreal. A hurried meeting with 
the press Monday afternoon start- 
ead a round of publicity and re- 
ceptions that continued throughout 
the week. 


An ovation, with 14 curtain calls, 
greeted Old Vic’s North American 
opening of is “Romeo and Juliet” 
revival at the St. Denis Theatre 
last night (Mon.) in Montreal. 


With minimum coughing, the ca- 
pacity house sat through two long 
acts fascinated by the fragile charm 
of Claire Bloom and the ardent 
love-making of John Neville as the 
“star-crossed lovers.” Playing be- 
fore the workable set and in cos- 
tumes designed by Loudon Saint- 
hill, the entire company acquit 
themselves well despite a some- 
times spotty production devised by 
Robert Helpmann. 


One of most convincing or at- 
tuned performances is given by 
Paul Rogers as Mercutio, whose 
scenes to his early death do much 
to boost the overall impact of the 
offering. General pacing lags at 
intervals and extends the two hours 
promised in the prologue to a near 
three-hour session. 


Company repeats “Romeo” to- 
night (Tues.), and follows with 
two nights of “Macbeth” and “Rich- 
ard II” before opening for three 
weeks in Toronto next Monday 
(24). 

The company, comprising 36 ac- 
tors, a staff of eight and director 
Michael Benthall, are relatively 
unknown to most Canadian thea- 
tregoers with one or two excep- 
tions. The exceptions are Claire 
Bloom and Coral Brown. 


Miss Bloom is known via her 
films (principally “Limelight,” with 
Charlie Chaplin) and Miss Brown 
played in last season's Stratford 
(Ont.) Festival production of “Tam- 
burlaine the Great.” 


Remainder of the cast, although 
established in England, mean little 
as names to localites. Their avail- 
ability and cooperation during the 
layoff week presumably tended to 
build b.o. returns and boost own 
| reps, however. 
| Benthall, after setting the open- 
ing of the Old Vic’s resident com- 
| pany in London, planed into Mont- 
real last Saturday morning (15), to 
|take over for the current tour, 
‘Romeo and Juliet,” ‘“Macbeth” 
| and “Richard II” will make up the 
| Montreal run with seven regular 
performances and a student mati- 
nee tomorrow (Wed.). 

Following the engagement here, 
| the company moves to Toronto for 
|\three weeks at the Royal Alex- 
|andra and then does a split-week 
| between the Indiana U., Blooming- 
|ton, and Purdue U., at Lafayette, 
|Ind. From the university towns, 
ithe outfit opens Oct. 18 in New 
York for a run through Jan. 12. 

Advances are good in all towns 
'on the list. The 2,500-seat St. 
| Denis (with a $6 top) should rack 








| up healthy returns (the advance 


| was $48,000); the three-week stay 


|in Toronto is near the sellout mark 
'(with a $75,000 advance) and a re- 
| ported $250,000 advance is in for 
|the New York run. 





FILM MEN SCOUTING 
GREEN’S ‘LOST COLONY’ 


Manteo, N. C., Sept. 18. 

Maybe it’s not significant of 
anything in particular, Dut there 
was considerable local excitement 
recently when film director Henry 
King and _ producer’ Marshall 
Neilan Jr. met here to attend one 
of the season-closing performances 
of Paul Green’s “Lost Colony,” at 
the Waterside Theatre. The two 
declined to say whether they have 
any plans for filming the histori- 
cal drama. 

King piloted his own plane here 
from the Coast, and Neilan mo- 
tored from Norfolk, where he had 





the Broadway area this season. | 


flewn from Rye, N.Y. 
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Shows Abroad 


A River Breeze 


London, Sept. 11. 

H. M. Tennent Ltd (in association with 
Kenneth More Productions Ltd.) presen- 
tation of a comedy in three acts, by 
Roland Culver. Stars Phyllis Calvert, 
Naunton Wayne, Culver. Staged by Jack 
Minster; decor, Hutchinson Scott. ,At 
Phoenix Theatre, London, Sept. 6, °56; 
$2.55 top. 
Cah. Dees v0 vcectecs. Roland Culver 
Mire. TeEMe ....0sesece Christine Roberts 
Maggie Denney ........- Ann Firbank 
James Denney ......... Naunton Wayne 
Mr. Symington-Smythe.... Patrick Cargill 
Mary Denney .....-...«. Phyllis Calvert 
Robert Denney .........-. Moray Watson 
Sheila Campbell ............ Jane Downs 





After more than 30 years as an 
actor, Roland Culver has tried play 
writing and in his first venture 
he’s fashioned a fat role for him- 
self. “A River Breeze,” which also 
marks the entry of Kennein More 
Produttions into management, is a 
keen disappointment, however, 
though admirably acted. It’s a 
questionable prospect for a run 
and negligible for Broadway. 

Overiooking the fact that the 
central theme is. far from substan- 
tial, the prime weakness of the 
comedy is in its machine-like 
humor. The dialog and situations 
ae all too obvious and _ there’s 
hardly a witty line in the whole 
piece. Indeed, Culver almost ad- 
mits his own failing by dragging in 
a stock comic character, whose 
only function is apparently, a few 
laughs. 

The comedy is set at a Thames- 
side home during Regatta week. 
The leading couple have just dis- 
covered that the girl whom they’ve 
always regarded as their daughter 
was, in fact, involved in a mix-up 
at birth. The news is enough to 
send the child’s godfather to the 
decanter. The girl herself, how- 
ever, welcomes the development, 
which means she can fall in love 
with the man she had always re- 
garded as her brother. 

Naunton Wayne, one of the best 
dead-pan performers of the Brit- 
ish theatre, and Phyllis Calvert 
play husband and wife with con- 
siderable taste and sincerity. Cul- 
ver’s performance hits a continu- 
ous blustering note, The daughter 
is played by Ann Firbank with 
great charm and Moray Watson 
gives the warm interpretation as 
the brother. Patrick Gargill, as the 
comic relief, and Jane Downs, as 
the other half of the mixup, do 
well enough in smaller parts. 
Christine Roberts has little more 
than a walkon as a housekeeper. 
Jack Minster’s staging keeps to a 
lively pace and Hutchinson Scott's 
decor is bright and attractive. 

Myro. 


Los Desarraigados 
(The Uprooted) 
Mexico City, Sept. 5. 


National Institute of Fine Arts (1.N.B.A.) | 
presentation of drama in three acts by | 
J. Humberto Robles. Staged by Xaviar | 
Rojas; setting, Carlos Pardone; lighting. , 


Humberto Buentello; special sound. et- 


fects, Ernesto Pruneda. At Teatro FI 
Granero, Mexico City, Sept. 4, °53; 96c tup. | 
Gee ~ cau ramen cael oes Judy Ponie 
DN scevedenes ee ease Dolores Tinoco 
SE 0. ds0cceuee . Luis Bayardo 
Per Luis Aceves Cantane‘a 
MOU 2 4208 e000 en's . Martha Patricia 


Jese Alonzo 





This is a stinging play on the 
dual themes of expatriots and na- 
tionalism. Youthful director Xavier 
Rojas has taken J. Humberto 
Robles’ drama about an Ameri- 
canized Mexican family that leaves 
an audience groggy at the final 
curtain. Without sparing feelings, 
the author tightly attacks “gringoi- 
zation” as well as making a plea 
for understanding of expatriates, 
Mexican or otherwise. 

Reminiscent of the early Odeis 











ALLAN 
JONES 


Management 


LOU IRWIN, Hollywood, Calif. 
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Dramatic Arts School with schedule 
two years course covering all 
branches show business including te- 
gitimate, motion picture, TV, etc., 
has vacancy for competent principal. 
Students reside on campus. Facilities 
include 500 seat fully equipped mod- 
ern playhouse. Applicant must be 
fully experienced and able teach and 
supervise staff. Situated within 10¢ 
miles of New York. Post includes 
five-room cottage. Those interested 
in this position give fulf particulars 
of theatrical, teaching experience and 
state salary oxpected, 


Apply Box 168, VARIETY, 
154 West 46th Street 
New York 36, N. Y. 











protest dramas, “The Uprooted” 
has definite-U. S. translation po- 
tential, even though some of its 
strength here derives from the 
crossing of colloquial English and 
Spanish, which gives local audi- 
ences a sense of identification. The 
play stresses the perennial agonies 
of first-generation Americans, their 
desire to hold on to memories of 
-the old country and to keep their 
children from the feared demorali- 
zation of the new. 


Plot throws an upper middle 
class Mexican girl into the mael- 
strom of a disoriented Mexameri- 
can family when her car breaks 
down in a southwestern U. S. towa. 
She personifies the modern Mex- 
ico, attempting to escape from the 
conveniions of the past. The ex- 
patriate family she meets has the 


Yankee life. 


Oldest son, who falls for the 
visitor, is a top mechanic, but feels 
lost because of his inability to be 
accepted on either side of the bor- 
der. Teenage daughter wants to 
rid herself of Mexicanisms and 
runs off with a boy named Smith, 
only to find that his family is un- 
willing to accept her. Youngest 
son is picked up for marihuana 
hustling, and the father goes on a 
peeeer to escape the U. S. way of 
life. 


to her own problems, both she and 
the expatriates know that they 
must make peace with themselves, 
accept their heritage, accents and 
skin, or live forever in agony. 


Outstanding in the well-balanced 
cast are Dolores Tinoco as the 
Mexican mama and Judy Ponte as 
her teenage daughter. Latter shows 
understanding and sensitivity in an 
easily overplayed role. Jose Alon- 
z@ as the lovelorn mechanic gives 
a direct and honest portrayal of 
youth torn by segregation. 

As his younger brother, Luis 
Bayardo caricatures a “pocho” to 
perfection.. Luis Aceves Castaneda, 
as the guilt-torn father, makes the 
play’s high point, his drunk scene. 
a devastating example of a cow- 
ards’ defeat. Only Martha Patricia, 
playing the Mexican visitor, fails 
to live up to the dramas’ ferocious 
intensity. 

Director Rojas has intelligently 
kept in sight the limitations of his 
in-the-round stage. His characters 
move with fluidity and have dimen- 
sion. A sparsely outlined simple 
setting by Jorge Contreras is pleas- 
antly attractive, without detracting 
from the action. Sound effects by 
Ernesto Pruneda and lighting by 
Humberto Buentello both live up 
to the high standards set by the 
rest of the production. Pete. 





Harmeny Close 
Glasgow, Sept. 18. 


Stephen Mitchell (in association with 
Welbeck Productions, Ltd.) presentation 
of musical comedy in three acts (five 
scenes), with book by Charlies Rose; music 
by Ronald Cass and Charles Ross, Staged 
by John Fernald. Stars Dennis Lotis, 
Carol Raye. Features Rose Hill, Patricia 
Lancaster, 
Hazel Gee: decor, Neil Hobson; costumes, 
Michael Whittaker; orchestrations, Al- 
fred Ralston; musical director, Leonard 
Morris. Stars Dennis Lotis, Carol Raye: 
features Rose Hill, Patricia Lancaster, 
James Grout. At King’s Theatre, Glasgow, 
Sept, 11, °56; $1.20 top. 





. See 


| 

| Sam Scbsesveccescess _ n> Wenneok 

oer e eo Kenneth Lawton 

STs. _. «Lica &¢ hd & obeal Judith Whitaker 
Paper: BOy «0.000 ccuesees Stanley Fleet 

| ‘Tony Rey pet James Grout 
ae Betty Bowden 


d «seccccccee---- Dennis Lotis 
POUR... ... scecvees Patricia Lancaster 
Cee, COFFECH|rS 2. cccccce Ric d Warner 
rr Cee... ocasicceecet Derek Tansley 





ee MOU... s cotsdecctc Janet Morrison 
CO Re ene Rose - Hill 
As SSeS aren Dennis Wood 
t A. Serer. Carol Raye 
PMCS i. . re ecevveveccecess Harry Landis 
| Willie - : 2. sp seccccntoane David Lander 
| Police Sergeant .......... Peter Gilmore 
(nee. . .vevedes ces Stella Kemball 
LP. C. Commolly ... ccc Robert Marshall 





| “Harmony Close” is a light- 
| Weight musical comedy that doesn’t 
shape up as a likely success. Its 
/assets are youth’ and talent, plus 
overall pleasantness of story. But 
vitality and zip are missing, and 
the tunes are not likely to catch 
on. It is trying out prior to Lon- 
don. 

__ Three-acter is set in a quaint 
| London mews or close, with eight 
/houses forming a movable set. 
| These move back or forward to 
give*either an overall or intimate 
| effect and, in one scene, actually 
/move to and fro to convey the 
} —geipaaaee of two of the charac- 
i ters. 

| Dennis Lotis, principally seen 
hereabouts in vaude, reveals good 
_ singing voice. He opens quietly and 
grows as a writer, attenipting his 
‘first novel but supporting himself 
| secretly as an advice-giving col- 
‘umnist to distaffers on a femme 
| magazine. 

_ Carol Raye, as a_ beautiful, 
| poised young student actress, has 
| some good romantic moments with 
| Lotis, notably in tunes like “Life 
‘Should. be a Lively Thing,” “I Go 


gadgetry and stresses of modern . 


When the heroine returns home ! Ch 


James Grout. Choreography, | 


Round in a Whirl,” and in “Good- 
night Until To-Day.” ; 

Rose Hill, as a lady with a past 
and called “Madam” by her team 
of girls, clicks with cute tune 
“Good-Bye to All That.” James 
Grout, a Shakespearean actor mak- 
ing his bow in musical comedy, is 
a standout as a poor artist. 

Patricia Lancaster shows verve 
and good support is offered by 
Richard Warner, Janet Morrison, 
Betty Bowden, Derek Tansley, 
Dennis Wood, Sam Woodcock and 
Judith Whitaker. 


The show title refers to the 
locale, a London mews named 
“Harmony Close,” a Bohemian 


cross-section. The first part of the 
musical drags. 

The neat decor is by Neil Hob- 
son, while Hazel Gee has directed 
the dance scenes. John Fernald’s 
direction makes the most of a tepid 
book. The orchestra, uncer Leon- 
erd Morris, was too loud at the 
show caught. Gord. 


Das Lied der Stummen 
(The Song of the Mutes) 


Vienna, Sept. 3. 


Volkstheatre production of comedy in 
three acts, by Guenther Buxhaum. Staged 
by Guenther Haenel; stars Walter Kohut; 
settines, Gustay Manker; costumes, Maxi 
Techuatke. At Volkstheatre, Vienna, Sept. 
2 Te 


PRIM oc ccc cccccccecssese Walter Kohut 
Pucienne ...++- eocces ...» Paula Pfluger 
Ns 0 Min goes bak aaa wet henl Benno Smytt 
err eee tees cesses Maria Gabler 
MOIDOSS sccccepccccccose Kurt Sowinetz 
MRGTE 20 0060scvcesenrcone Edd Stavjanik 
Cavralie cocacccccccsoccecs Elisabeth p 

antah .jcce coe ~" Maria Neckam 
MMO ..cccccccoecoce Viktor Gschmeidler 
PARTIR coccsccevecesesieee Peter Goeller 
OEP. cshaavnoae euseeue Ludwig Blaha 
Police Captain ......... Oskar Wegrostek 





The Volkstheatre, supported by 
state subsidy and thereby morally 
ob'igated to give a hearing to na- 
tive authors, has made a fortunate 
choice in “The Song of the Mutes,” 
a first-produced script by Austrian 
playwright Guenther Buxbaum. It 
is the season opener at the house. 


The unconventional play in- 
volves a “tote shopowner,” a sort 
of legal bookie for bets on soccer 
games, who inadvertently cheats 
his friend by failing to submit the 
winning ticket in time. Interwoven 
themes involve a blind girl and a 
mute child, and the ingenious 
finale has the bookie being hailed 
?s a help-the-poor hero as he goes 
to jail. 

Walter Kohut, starring as the 
betting agent, is standout, and Edd 
Stavjanik is persuasive as_ the 
friend. Guenther ‘Haenel’s stag- 
ing is up to Volkstheatre standard, 
while Gustav Manker’s scenery and 
Maxi Tschunko’s costumes are 
helpful. Maas. 
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BILL HAWKINS DETAILS 


| WHY HE EXITED W-T&S 


Rome. 


! 
| Editor, VaRIeTy: 


| My tather weuld turn over in his 
|grave, and probably did, at the 
story Variety published about my 
quitiing the job as drama critic of 
the N. Y. World-Telegram Sun. 


He had the most outspoken con- 
| tempt for reporters who thought 
|the'r copy was sacred. He felt 
| that resentment of being edited in- 
| dicated a maniacal ego. He often 
|indicated that a newspaper writer 
|who thought he was beyond im- 
| provement was finished. 

I have had this conception of re- 
porting drummed into me from 
the time I was able to read. It 
would be impossible for me to re- 
sign from the job for the reason 
you allege, without feeling I was 
insensibly vain, and no sport. 

I quit as drama critic for the 
simple reason that I felt I was 
through with the job. I don’t know 
how you know when that happens, 
|but I did. The saddest people I 
| have ever known are the ones. who 
|mever found out, whatever they 
| happened to be doing. 
| I’ve been writing since I was 
| first strong enough to hold a pen- 
icil, and have been going to the 
|theatre every chance I had, any- 
|where in the world, and for any 
kind of show since 1920. 


| My interests are not likely to 
change at this stage of the game. 

I have less influence on the pol- 
icy of the World-Telegram than 
you have. Look forward to seeing 
you in November. 


William Hawkins. 
{His father was a big stockholder 
in the paper. The Variety story 
conjectured but did not state- posi- 
tively that was the reason, adding 
that Hawkins was on an extended 
European holiday.—Ed.] 








Because of illness, Aubrey Math- 
er will be unable to recreate the 
role he originated in London in 
the Broadway production of “Sepa- 
rate Tables.” Bhs 





+ 2 
Inside Stuff—Legit - 
“Not an iota of truth to that report that Harry (Columbia Pictures) 
Cohn has ‘My Fair Lady’ for $1,500,000, or has even bid for it,” says 


Herman Levin, who should know, 
smash. 


since he’s the producer of the legit 


Nearest thing to any “real interest” was Samuel Goldwyn 


who, because of close friendship with CBS board chairman William S. 


Paley, discussed it with him. 


CBS had put up the entire $340,000 
financing of the legit for 40% ownership. 


Goldwyn, however, ex- 


pressed himself a bit dubious, since CBS also has the priority on at 
least one telecasting of the musical, hence the film producer's concern 
on “the value of $1,000,000," which was a figure discussed early in 


the summer before the Goldwyns 


Sailed for Europe. Goldwyn paid 


$1,000,000 for “Guys and Dolls” which he is currently merchandising 


abroad. 
Incidentally, Levin states that 


“nobody in the Levin family ever 


owned $337,500 in, one piece” which is why he sold two-thirds of 


his 30°> ownership in “Lady” to 


two unidentified business men for 


$450,000. The capital gain mathematics permitted Levin to bank the 


33712G. He still retains 10%. 


Authors Alan Jay Lerner and Fred- 


erick (Fritz) Loewe own 15° each. The two business men made the 
buy as an “investment” and want no glory; in fact insisted upon 
anonymity “chiefly for the reason we'd be bothered io deain for ‘house 
seats’ if any of our associates knew we are now co-owners of ‘My Fair 


Lady’.” This is their first show biz investment, to Levin’s knowledge, 





Off-Broadway Show —- 


Saint Jean 


T. Edward Hambleton & Norris Hough- 
ton presentation of the Cambridge Drama 
Festival production of drama in three 
acts by Bernard Shaw. -Stars Siobhan Me 
Kenna; features Ian Keith, Earle Hyman, 
Frederic Tozere, Michael Wager, Thayer 
David, Earl Montgomery, Dick Meore, 
Dennis Patrick, Kent Smith. Staged by 
Al Marre; settings and lighting, 
Klats Holm; costumes, Robert Fietcher; 
music, Caldwell Titcomb. At Phoenix, 
N. Y., Sept. 11, °56; $3.85 top. 

De Baudricourt .......... Dennis Patrick 

DES “nieve crseso¥ oes ..P, J. Kelly 

Be OA eee Siobhan McKenna 

De weiengey eg pee Lee Richardson 
oO 


Archbishop Rheims....Frederic Tozere 
Duc de la Tremouille..... Chris Gampel 
arr John Glennon 
ee GO RO..  cccscccees Paul Sparer 
Captain La Hire ......... Arch Johnson 


ee Fine Pp POE Pe Michael Wager 
Duchesse de la Tremouille.. Janet Dowd 
Bastard of Orleans ...... Earle Hyman 
Dunois’ Page 

Earl of Warwick res: . 
Chaplain de Stogumber.. Earl Mempeeneey 


Bishop of Beauvais ...... an Keith 
PE sdscck de ¢ oe 8hka Thayer David 

Nis 6b4bw0vedsgbea Lee Richardson 
De Courcelles ._.......... Richard Purdy 
Brother Martin Ladvenu.....Dick Moore 
OE cc cececeebes Paul Sparer 
English Soldier _......... Peter Falk 
Gentleman of 1920 ..... Richard Purdy 


Ladies of the Court .. Jeanna Hill, Jill 

Livesey. Betty Rollin 

Assessors, Courtiers, Seldiers: Ray Bar- 

bata, Bert Beyers, Walter Carlia, 

John Cullum, James Egan, William 

Francis, Tom Gilson, Sam Gordon, 

Edward Hastings, Geoffrey Jehnson, 

Derk Kinnane, Arthur Le Ral, Rob- 

ert Ludlum, George O’Halioran, 
Lawrence Spector, Don Spence. 


Siobhan McKenna’s “Saint Joan” 
is here. So, in considerable meas- 
ure, is George Bernard Shaw’s play 
ci the same name. Heralded in Gal- 
way, Dublin and London, the re- 
vival was mounted this summer by 
the Cambridge (Mass.) Drama Fes- 
tical, continued to Philadelphia, 
and has now arrived to open the 
Phoenix Theatre’s fourth season. 


It is tough to have to live up to 
the advance reputation Miss Mc- 
Kenna’s Joan has netted. It has 
been said that the redoubtable 
GBS himself mentioned the Jrish 
actress as ripe for the part, than 
which nothing would seem more 
convincing. 

Miss McKenna meets the chal- 
lenge boldly, albeit her Maid is 
more rooted in a crude barefooted 
faith than in mystic belief in her 
“voices.” This results in a ringing 
persuasiveness in the early scenes 
that is not surpassed later when the 
great moments for unleaching ar- 
rive. 

This is a Joan of childlike faith 
and boyish eagerness, of shinirg 
faith and «°'~ Nat fe- Mixs 
McKenna a Joan of visionary b lief 
but rather a. uc aveptaace us her 
saints as facts of life, and a feteh- 
ing wonderment that there are 
those who doubt. 

When she affirms that with God 
and 10 Frenchmen she could stop 
the English armies, there’s no 
doubting her. In.a world of com- 
plexity and intrigue, it is the girl’s 
artless faith that is both her un- 
doing and her salvation. 

Within this framework, Miss Mc- 
Kenna has provided a memorable 
Joan. Fully equipped as_ the 
Phoenix production is, there aren't 
many moments that belong to 
others. 

Notwithstanding Shaw's search- 
ing inquiry in scenes other than 
Joan’s, such passages in this re- 
vival lack their customary acuity, 
and it is the McKenna presence 
that sets the pace. It is unfortun- 
ate therefore, that the well-con- 
ceived weariness with which Miss 
McKenna has invested Joan in the 
trial scene cannot be shaken off 
for the affirmation presaged by the 
girl’s earlier vigor and scorn. 

Some varying brogues have been 
introduced to play against Miss 
McKenna’s disarming Dublin Eng- 
lish, and Albert Marre has staged 
with an eye to the period's sweep, 
color and pageantry being cor- 
trasted with Joan’s elemental faith. 
Whenever possible he has kept the 
Shavian humor frothing and this 
has helped offset the august beat. 

As the Bishop of Beauvais, who 


on T* ate 





represents the ‘clerical’ arm in 


Joan’s trial and sentencing, Ian 
Keith is stately and cautiously dry, 
although it’s questionable whether 
he’s always audible in the rear 
pews. As his secular counterpart 
who will burn Joan but not witness 
the deed, Kent Smith has good 
worldly veneer, and Earl Hyman 
brings the requisite rugged 
strength to the doubting yet ad- 
miring Bastard of Orleans. 

Michael Wager (one of the Cam- 
bridge Drama Festival managers) 
is a fractious Dauphin, a misbegot- 
ten creature who stumbles over his 
“b’s,” while Thayer David sharply 
defines the rationalizing Inquisi- 
tor. Also coping to advantage are 
Peter Falk, as the epilogue’s Eng- 
lish soldier who gave the stake- 
bound Joan a cross of twigs, and 
Frederick Tozere, as the unctuous 
Archbishop of Rheims. 

Klaus Holm’s handsomely basic 
background consists of narrow ver- 
tical drapes, long platforms, and 
rough-hewn benches and _ tables, 
re-emphasizing the production's 
elementals. Geor. 











Record Summer B.0. 


aus Continued from page 355 =e 








entries. In the latter category, the 
sock receipts racked up hy the 
Los Angeles and San Francisco 
Civie Light Opera entries rates as 
the major factor behind the sturdy 
b.o, take. These CLO wallopers in- 
cluded “Damn Yankees,” “Silk 
Stockings,” “Rosalinda” and “Stu- 
dent Prince.” , 

The post-Broadway tour of “Tea- 
house of the August Moon” and 
the two-week Dallas run of “No 
Time for Sergeants” were among 
the big straight play grossers this 
summer, 

The comparative gross_ totals, 
with playing weeks in parenthesis, 
for the road for the first 15 weeks 
of.the last nine seasons, have been 
as follows: 


48-49 ...... $4,807,600 (217). 
"49-50 ...... $3,647,600 (147), 
"50-"51 eeeeee $3,738,600 (140), 


’51-"52 ...... $2,972,000 (100). 
*52-"53 ...... $4,193,600 (137). 
’53-"54 .....- $3,557,400 (138), 


54-55 eeeeee $4,212,600 (138 , 
°55-"56 22.200 $4,673,500 (147), 
"56-"57 ...... $4,920,300 (166). 





Dutch mime Albert Mol depart- 
ed Frisco’s Turnabout Theatre, 
was replaced by singer Marion Bell. 

Peggy Mann’s dramatization of 
her own novel, “A Room in Paris,” 
has been optioned for Broadway 
production by John Fearnley and 
David Gray Jr. 


STORY ASSOCIATE 
WANTED 


Story editor-consultant and reader 
wanted by Broadway producer. Must 
be capable of developing literary 
properties for the theatre. Exceptional 
opportunity for creative and financial 
advancement plus top salary for 
proven ability. 


Replies Strictly Confidential. 


Full details to Box 125, Variety, 
154 W. 46 Street, New York 36, N. Y. 




















COMPANION 
Jewish Woman, age 58, Kosher 
cooking, seeks employment as a 
companion to e!derly lady or gen- 
tiemon. References. DEfender 5- 
3783. Diabetic Expert. ‘ 
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L.A. Okay But Spotty; ‘Chalk’ $20,200, 


Boy’ 616, Teahouse’ Repeat $19,000 





Los Angeles, Sept. 18. + 


Observance of Yom Kippur last | 
Friday night (14) cut into ‘ocal, 
Jegit grosses last week although all 
four houses reported satisfactory 
business. Carthay Circle eliminated 
two performances as a result of 
the holiday, the house having been | 
rented for services by a Jewish’ 
congregation. 

Session saw the windup of the | 
Civic Light Opera season which | 
registere $1.215.085 with ‘our, 
shows spanning 20 weeks. Tally | 
was approximately $60,000 under | 
last year’s take. 

Estimates for Last Week 


Boy Friend, Philharmonic Aud ; 
(MC) (4th wk) ($4.95; 2,670; $64.,- 
000). Fine $61,000 windup (inctud- 
ing tax); previous week was over- 
quoted, actually got $61,200. 

Chalk Garden, Huntington Hart- 
ford ‘CD) (1st wk) ($4.95; 1,024; 
$31.000) (Judith Anderson, Gladys 
Cooper). Good $20,200 to start, 
with the aid of Theatre Guild- 
American Theatre Society list; ad- 
vance is building; engagement eon- 
tinues to Oct. 13. 

Little Hut, Carthay Circle (C) 
(2d wk) ($3.85; 1,518; $31,000), Up 
slightly to $13,000 ‘including tax) 
on six performances; previous 
week, $12,500; closes Sept. 29. 

Teahouse of the August Moon, 
Biltmore (C) (1st wk) ($4.40; 1,626; 
$36,000) ‘(Larry Parks). Disap- 





pointing $19.000 on the initial 
frame of the third local stand; 
current stanza is final. 





Stock Review 





The Seeret Concubine 
Princeton, Sept. 12. ° 


Princeton Festival Players (Terese Hay- 
den, Karl Light-Richard Green) produc- 
tion of drama in three acts, by Aldyth 
Morris. Staged by Miss Hayden; scenery 
and costumes, Clara De Vecchis; music, 
Sol Kaplan. Features Eva Stern, Albert 
Paulson, Phoebe Brand. At Murray Thea- 
tre. Princeton, Sept. 10-15, ’56. 

COE on a: 8s co ceeesewes 625 James Forster 
Yuann-Ming Joseph Leberman 
Lumeng SERS PRESS Eva Stern 
Old Couple..Luba Manning, David Carter 
Yu-He Mary Gonzalez 


CHU na Wawa was 6.406.005 Stephen Carnovsky 
DEM EE ceesovsisve sins Milton Carney 
Soldiers....... Julian Barry. Lou Antonio 
BUMMOTOP .cccnvcceseecvees Albert Paulson 
pe Ee ee ae James Forster 
Little Monkey .....++- Ernesto Gonzalez 
DE odd ateeue bs . Mary Gonzalez 
GUAT +25 eve cc sbseocseceoss Edward Beach 
ee ee ee ee Phoebe Brand 
Page to Empress . . Tyler Gatchell 
a EEF FT CPT Lee David Mauro 
NMMMWE 2 .c pe ccese sioe ..-. Hilda Vaughn 
Concubines Sue Frick, Sandra Jefferson, 
Mary Sarett, Jean Sharkey, 

Louise Weinberg 

Attendants . Dick Dunham, 


Charles Savage 





Eva Stern overrides a lot of pro- 
duction confusion. to score a per- 
sonal triumph in this peculiar Chi- 
nese fable, the second produced 
work by Aldyth Morris. Show is 
one of two that producers Terese 
Hayden, Karl Light and Richard 
Green plan to take this fall to the 
oft-Broadway Rooftop Theatre, 


N. Y. Other offering is Shake- 
speare’s “Richard II” starring 
Light, which played here two 
weeks. 


“Concubine,” although done in 
the Oriental manner with informal 
staging and costuming, is strangely 
moving—mostly due to the intense 
and driving pertormance of Miss 
Stern. She plays a peasant girl de- 
termined to humble the thought- 
lessly cruel Emperor because her 
fiance has been taken off as a sol- 
dier and killed in battle, and be- 
cause her brother has been taken 
as one of the Emperor’s eunuchs. 
As a sort of Chinese Joan of Arc, 
complete with visions, she wins 
over the Emperor on a purely per- 
sonal basis without losing her own 
soul, It’s a tough, meaty role and 
she does it well. 

Other principals who help 
breathe life into the show are Al- 
bert Paulson, whose Emperor is 
bumptious and exaggerated but 
none the less human; Phoebe 
Brand,:whose bitter and neglected 
Empress is somewhat more stylized 
and yet alive, and Ernesto Gon- 
zalez, whose performance as the 
heroine’s half-mad, cripple eunuch 
brother is both horrifying and ap- 
pealing. 

The rest of the production leaves 
much to be desired. The minor 
roles are pretty much stock, and 
not very well rehearsed. The be- 
ginning and end are slow and mud- 
dled, perhaps because this is man- 
datory in Chinese drama. However, 
for western consumption it might 
be better to open the show with a 
few alarms and excursions and 
came to a recognizable end. As of 
this tryout, the play just fades 
away. 

Despite this, authoress Morris, 
with Miss Stern’s invaluable aid, 
Ket across a substantial and emo- 


Celeste’s ‘Sudden’ 21'14G, 
‘Horse’ $9,000, Det. Tents 


Detroit, Sept. 18. 

Melody Circus closed its second 
season with a robust $21,500 for 
the holdover week of “Sudden 
Spring.” starring Celeste Holm. 
First week take was $19,500. The 
tenter has not announced plans for 
next year. The area’s other can- 
vastop, Northland Playhouse gross- 


/ed a weak $7,000 with “Three Men 
‘on A Horse,” starring Orson Bean 


and Joey Faye. 


The breakevens were $12,000 at 
the 1,500-seat Circus and $9,000 at 
the 1,400-seat Playhouse. Poten- 
tial capacities were $41,982 at Mel- 
ody Circus at a $4 top less dis- 
counts and $25,678 at a $3.60 top 
less discounts at the other canvas- 
top. 

Current and final presentation 
for the season at Northland Play- 
house, in its first year, is “Solid 
Gold Cadillac,” starring Gertrude 
Berg. 


‘Game’ Passable $34,100 





In Full Week, Hershey) 


Hershey, Pa., Sept. 18. 
“Pajama Game,” starring Larry 
|, Douglas, Buster West and Betty 
| O'Neill, grossed a fair $34,100 in 
| eight performances last week at 
the Community Auditorium here. 
| The musical is current at the 
‘Bushnell Auditorium, Hartford. 





‘Pleasure Express’ Revue 
Aiming for Long Tuneup 


“Pleasure Express,” a new revue 
with material by Alexander Wilde 
and music by Ted Royal, is planned 
for production by Wilde, who's 
budgeted the venture at $100,000. 

Wilde plans sending the show 
on an extensive tour prior to bring- 


|ing it to Broadway. He’s currently 


soliciting capital for the venture. 


British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. Hipp. (6-13-56), 
Chaik Garden, Haymarket (4-11-56). 
Doctor in House, Vic. Pal. (7-30-56), 
Dry Rot, Whitehall) (8-31-54). 
For Amusement Only, Apollo (6-5-56). 
Hetel Paradiso, Wint. Gard. (5-2-56), 
Mouse by Lake, York’s 5-9-56). 
Kismet, Stol] (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 
Night of 4th, Westminster (6-29-56), 
No Time Sgts,, Her Maj. (8-23-56). 
Paljlame Game, Coliseum (10-13-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de me Tanie, Garrick (11-3-55). 
Quare Feilow, Comedy (7-24-56), 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Oeb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
River Breeze, Phoenix (9-5-56). 
Romenoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Seagull, Saville (8-2-56). 
South Sea Bubble, Lyric 4-25-56). 
Spider’s Web. Savoy (12-14-54). 
Such ts Life, Adelphi (12-14-55) 
Towards Zero, St. James's (9-4-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56), 
SCHEDULED OPENINGS 
Children’s Hour, Arts (9-19-56). 
Under Milk Weed, New (9-20-56). 


CLOSED LAST WEEK 
Young & Beautiful, Arts (8-15-56). 











TOURING 
Arcadians 
Bed 


Can-Can 

Cranks 

Daughter of Desire 

D‘Oyly Carte Opera 

Ory Rot 

Gates of Summer 

Harmeny Clese 

Hot and Cold in All Rooms 
King and 1 

Kinloch Players 

Lilac Time 

Murder Witheut Crime 
Ring for Catty 

Teahouse August Meon 
Teo Young © Marey 
Trial of Mary Dugan 
Twinkle 

Water Gypsies 

Witness for the Prosecution 
Women ef the Streets 


Casting 


“Auntie Mame”: John O'Hare, Yuki 
Shimoda, Helene Ambrose, Susan Steell. 

“Best House in Naples”: Leila Martin, 
Carlo De Angelo, Loren Farmer, Morris 
Miller. 

“Child of Fortune”: Mildred Dunnock. 
“ee Robert Blossom, Paul Sa- 
vior. 

“Everybody Leves Me”: Temple Texas. 

“Happiest Millionaire’: Dana White, 
Don Britton, Martin Ashe, Kate Harring- 
ton, Gaye Jordan, Rocco Bufano. 

“Happy Hunting”: David Collyer. 

“| Am @ Camera”: Alan Coates, Greta 
Markson. 

“Major Berbera”: Candy Montgomery. 

“Sea Gull”: Ludwig Donath, William 
Smithers. Shepperd Strudwick. 

a rate Tables”: Donaid Harron, He- 
lena Carrell, Georgia Harvey. 








tionally satisfying story. Ward. . | 


“Take ea Giant Step’: Beah Richards. 
“Very Speciei Baby”: Carl Low, 


‘PATRICK’ $12,500 (4), 
WILMINGTON BREAKIN 


Wilmington, Sept. 18. 

“Loud Red Patrick,” costarring 
Arthur Kennedy and David Wayne, 
grossed over $12,500 in four per- 
_formances last Thursday-Saturday 
| (13-15) at the 1,251-seat Playhouse 
' here. That was the initial out-of- 
/town stand for the tryout, which | 
‘is current at the Walnut Theatre,,| Broadway grosses climbed for 
| Philadelphia. The local take was most shows last week. Receipts 
‘reduced by Theatre Guild sub-| dropped substantially for only two 
scription, which has hit a record) entries, “Fanny” and “Match- 
2,600 subscribers this season for! maker.” Both had rocketed the 
four shows. previous week when the overail 

The Playhouse relights next) b.o. pattern was downbeat. 
Monday (24) with Rosalind Russell | 
in “Auntie Mame.” 


‘Yankees $49,100, 
‘Wonderful’ $43 








a ue., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (78th wk; 620; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol). Previous week, 
$21,400; last week, over $22,000. 

Damn Yankees, 46th St. (MC) 
(72d wk; 572; $8.05; 1,297; $50,573) 
(Gwen Verdon). Previous week. 
$44,500; last week, over $49,100. 

Diary of Anne Frank, Cort ‘D) 
| (50th wk; 397; $5.75; 1,036; $28,- 





|My Fair Lady,” the only entry to 
? ¢ Last week's newcomer, “Saint 
| a FES Joan” also played to capacity at 
9 32S 23 the Phoenix Theatre, with nress 
, tickets holding down the take, “In- 
° b /A\ Si) herit the Wind” was SRO on its 
Itness d2U,00U, | ire: 
Estimates for Last Week 
} 
6 9 AN | | Keys: C (Comedy), D (Drama), 
e EE | CD (Comedy-Drama), R (Revue), 
> | MC (Musical-Comedy), MD (Musi- 
_San Francisco, Sept. 18. | ere ta). 

Legit business continued exrel-| Other parenthetic designations 
lent here last week, with “The! refer, respectively, to weeks played. 
tionally well and “Witness for the | last Saturday, top prices, number 
Prosecut'on” at the Aleazar re- | oe oe 

‘tegege’ : ‘of seats, capacity gross and stars. 
couving in its sixth and final frame. | Price includes 10% Federal and 
is running close to eapacity. 

“Anniversary Waltz” opened 
return stand at the Alcazar lasi 

Estimates for Last Week 
Damn Yankees, Curran (4th wk) 
($5.40; 1.752; $52.000) (‘Bobby 
week, $49.500. 
The Lark, Geary (2d wk) ($4.95; 
1,550; $39,000) (Julie Harris). Fine 
six performances. . a 

Witness for the Prosecution, Al- 854) (Joseph Schildkraut, Susan 

/cazar (6th wk) ($4.95; 1,147; $32,-| Strasberg). Previous week, $23.- 


/hold that position the prior frame. 
/resumption bow last Saturday 
| cal-Drama), O (Opera), OP (Op- 

Lark” at the Geary doing excep-| number of performances through 

“Damn Yankees” at the Curran | 

night (Mon.,). 

Clark). Neat $49,000; previous 

$29,600; previous week, $20,200 for 

|929) (Francis L. Sullivan, Patricia | 000; last week, almost $22,600. 








| Jessel. Fair $20,800; previous Fanny, Majestic (MD) (98th wk; 
week, $17,000. 780; $7.50; 1,625: $62.968) (Law- 
|rence Tibbett, Billy Gilbert). Pre- 
vious week, $33,800 on twofers; 


|'ast week, almost $31,600 on two- 
| fers. 


Touring Shows 


iineaiila (Sept. voor sea ie " Hatful of Rain, Plymouth (D) 
untie ame (tryou ) (Rosalin uussell) (45th wk: 357: $5.75-$4.60: 1 062: 
—P ruse, 24- q ’ rue to 2 ’ > 
Bey "Friend Blackstone. Chi, (19-29, | $32,700) (Vivian Blaine). | Previ- 


Chatk Garden (Judith Andercon, Gladys ‘ous week, $13,700 on twofers at the 


Cooper)—Hartford, L.A. (17-29). . , » ten wale « . 
Damn Yankees (2d Co.) ‘Bobby Clark) | Lyceum Theatre; last week, almost 
. $14,700 on twofers. 


—Curran, S.F. (17-29), 


a 4 Das (tryout)—McCarter, Inherit the Wind, National ‘D) 
inceton (28-29). | ~ é “ « 

Happiest Millionaire (tryout) (Walter | {$5.75-$4.60; 1,162; $31,300) ‘Paul 
Pidgeon)—Shubert, Philly (27-29). |Muni). Resumed Saturday (15) 


a.tiarber Lights aryout) ‘Lind:’ D:-nell | night; getting around $4,800 on thie 


inherit the Wind (2d Co.) (Melvyn | one performance. Began its 62d 
ye ge = wistertte K. C. (19-22); Kiel | week last Monday (17. 

ud., St. L. (24-29). Matchmaker, Rovale (C) (4ist 

Janus “Joan Bennett, Donald Cok, ’ he ; 
Romney Brent)\—Aud., Rochester (27-29). wk; 328; $5.75: 1,050; $31.000) 


Lark (Julie Harris)}—Geary, S.F. (17-29). | (Ruth Gordon, Eileen Herlie, Lor- 


Old Vic—Saint Dennis, Montreal (17-22); | ...., . 
Roval Alexandra. Toronto (24-29). week, $20,000; 


last week, almost 
Pajama Game (2d Co.) (Larry Douglas, | $21,800. 

| 

' 


Buster West, Betty O’Neil)—Bushnell Most Happy Fella, Imperial (MD) 
aoe Hartford (17-22); Ford 8, Balto. (20th wk; 156; $7.50: 1,427: $57.- 


875). Previous week, $55,700; last 
| week, nearly $58,400. 

Mr. Wonderful, Broadway ‘MC) 
(26th wk; 204; $7.50-$6.90; 1.900; 
| $71,000). Previous week, $43,900: 
last week, almost $43,800. 

My Fair Lady, Hellinger (MC) 


Sixth Finger in a Five Finaer Glove 
(trvout)—Plymouth, Boston (19-29). 

Teahouse of the August Moon (Larry 
Parks)—Biltmore, L.A. (17-22); Aud., Ps1- | 
dena (24-25): Aud., Long Beach (238-27); 
Aud., San Diego (28-29). 

Toe Late the Phalarepe (tryout) (Barry 
Sullivan)—Colonial, Boston (20-29). 

Witness for the Prosecution—Pabst. | 
| M’wkee (17-22); Selwyn, Chi (24-29). 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if sct) 
eee me ane Ammocmier 

arbor Lights, Playhouse (10-4). | nae 
Sixth Finger, Longacre (10-8). |(17) after missing 13 performances 
Reluctant Oebutente, Miller. ¢10-10). | because of laryngitis. Lola Fisher 
Too Late Phalarope, Belasco ‘10-1)). i subbed ty 


Double in Hearts, Golden (10-16). P 
Apple Cart, Plymouth (10-18). New Faces, Barrymore (R) (14th 
ichard it, Winter Garden (10-23). | wk; 108:-$6.90-$5.75: $38,577). Pre- 
Romeo and Juliet, Wint. Gard. (16-24). es 4 : eee: teak 
Senerate. Tebles, Music Box. (10.94). vious week, $22,600: last week, 
Happiest Millionaire (10-29). {nearly $26,100. 
| No Time for Sergeants, Alvin (C) 


Macbeth, Winter Garden (10-29), 
Maser Sarkar, Beck, (0-30). \(48th wk; 380; $5.75-$4.60: 1.331: 
| $38,500). 


Auntie Mame, Broadhurst (10-31). 
poy Ply ae Hy (11-1). 
y Center Drama Season (11-7). ac Tee , 4 

Long Day’s Journey, Hayes (11-7). | last “ ee k, over $38,000. . 

Best House in Naples, Lyceum (11-8). Pajama Game, St. James (MC) 

Child of Fortune, Royale (11-13). (123d wk; 980; $6.90; 1,615; $52,- 

Very Special Baby, (11-14). - 1118) (John Raitt, Julie Wilson). 
| Previous week, $29.900; last week, 

|}over $32,800; moves Nov. 12 to 

|the Shubert where it can remain 


(Rex Harrison, Julie Andrews). 
| Previous week, almost $68,700; last 
week, same. Miss Andrews re- 


(103), turned to the cast last Monday 





Litt Abner, St. James (11-15). 
Girls of Summer, Longacre (11-19). 
Candide, Beck ‘11-22). 
| Build With One Mand (11-28). 
Bellis Are Ringing, Shubert (11-29). 
Uncie Willie (Wk. 12-3). 
ent Sear, moene es. | Nov. 29 
very y Loves (wk. -9). | , ~ . 
Troilus & Cressida, Wint. Gard. (1226). |__ Will Success Spoil Rock Hunter, 
Smatl War on Murray Cl (1-2). | Shubert (C) (49th wk; 388; $5.75; 
a eoreadors (1- L ) ° y e La 
Visit Smal! Planet, Booth (2-1). 1,453; $41,668) (Jayne Mansfield, 
13 Daughters, Wint. Gard. (Wk. 2-18), | Martin Gabel). Previous week, 
Hole In’ Head (2-27). $14,100; last week, almost $16,900. 
Miss Mansfield withdrew from the 
OFF-BROADWAY cast after last Saturday (15) night’s 
Take a Giant Step, Jan Hus (9-25). performance, with Jane Kean suc- 
St Se ae eee ceeding; show has to vacate by Nov. 
‘ ntown (10-1). z ae .. 
Escurial & Lesson, Tempo (10-2). 10 to make way for “Pajama 
Lower Depths, Contemporary (10-2). Game” moveover from the _ St. 
. | Am a Camera, Actors Playhouse (10-9). James 
Ther, With Angels, B’way Ch. (10-14). | . 
Mr. Candido, Greenwich Mews (10-15). 
Hamlet, St. Ignatius (10-17). 
Sea Gull, 4th Street (10-22). 
Shoestring ‘57, Barbizon-Plaza (11-5). 
Good Woman of Setzruan, Phoenix (12-11). 








Miscellaneous 

Saint Joan, Phoenix ‘D) (1st wk; 
| 8; $3.85; 1,150; $25,000). Opened 
Sept. 11 to four favorable reviews 
(Chapman, News, Coleman, Mirror; 
| Burgess Meredith is back from | Kerr, Herald Tribune; Watts, Post) 
| Tokyo to start rehearsals in “Ma- | and three unfavorable (Atkinson, 
jor Barbara.” i} Times; Donnelly, World-Telegram; 








“Most Happy Fella” moved back | 
into the capacity lineup, joining | 


5% City tax, but grosses are ne; | 


ate: Abner (tryout}—National, Wash. ing Smith). Previous week. $17,- 
Loud Red Patrick (tryout) (Arthur Ken- | 700: last week, almost $15,500. 
nent David Wayne)—Walnut, Philly | Middle of the Night, ANTA ‘(D) 
417-29). . | che > 
Ne Time for Sergeants (2d Co.)—Erlang- {24th wk; 189; $5.75; 1.185; $39,116) | 
ger, Chi (17-29). (Edward G.. Robinson). Previous 


(27th wk; 203; $8.05; 1.551: $67.695) | 


Previous week, $37,600; | 


juntil “Bells Are Ringing” arrives 


Bway Picks Up; ‘Joan’ SRO $24,400, 


Robinson $21,809, 
800, ‘Diary’ $22,600 


McClain, Journal-American): near- 
ly $24,400 for first eight per- 
fermances. 
OFF-BROADWAY 

Camille, Cherry Lane (9-18-56). 
ne Gray, Bleecker St. (8-16- 

) 

Iceman Cometh, Circle in Square 
(5-8-56). 

Man of Destiny, Downtown °:5- 
21-56); closes Sept. 23. 

No Exit, Theatre East (8-14). 

Nobody’s Child, Open Stage 
(8-22), 

Threepenny Opera, de Lys ‘9- 
20-56). 

Unele Vanya, 4th St. (1-31-56); 
closes Oct. 14. 


Darnell-Alda 156 
In 5, New Haven 


New Haven, Sept. 18. 

Season opener at Shubert 
brought only fair biz when Linda 
|Darnell and Robert Alda “Harbor 
Lights” preemed with a five per- 
formance stand last Wednesday- 
Saturday (12-15). Combination of 
lukewarm reception and the Jew- 
ish holiday balanced off a gross 
of $15,000 for the pre-Broadway 
breakin, on a potential of $24,000, 
at $4.50 top. 

Current is the opening of the 
American production of “Reluctant 
Debutante,” with Adrianne Allen 
and Anna Massey replacing the ail- 
ing Edna Best and her daughter, 
Sarah Marshall. It opens Thurs- 
day night (20) and plays through 
Saturday (22). 

Other bookings include “Apple 
Cart,” starring Maurice’ Evans, 
| Sept. 26-29; “Bells Are Ringing,” 
{starring Judy Holliday, Oct 13-20, 
land “Girls of Summer,” starring 
| Shelley Winters, Oct. 24-27. 


SERGEANTS’ $20,900 (5) 
-—— GETS 3 RAVES IN CH 


Chicago, Sept. 18. 
Loop’s legit season is underway 
‘at last, with “No Time for Ser- 
| geants” the first to break from the 
| gate and setting a fast pace. 
“Boy Friend” arrives at the 
| Blackstone tororrow night (Wed.) 
| for a run, to be followed by “Wit- 
|ness for the Prosecution” at the 











| Harris next Monday (24) on sub- 
| scription. “Hatful of Rain’ comes 
to the Selwyn, Oct. 15 on subscrip- 
| tion; “Great Sebastians,” Great 
| Northern, Oct. 22 on subscription, 
‘and “Damn Yankees,” Shubert, 
| Nov. 2, also on subscription. 
Estimate for Last Week 


No Time for Sergeants, Erlanger 
| {Ist wk) ($5; 1,335; $35,495). Nearly 
| $20,900 for the first four perform- 
|ances on subscription, plus a pre- 
| view benefit; opened last Thursday 
(18) with the advance sale topping 
| $100,000; drew three favorable no- 
itices (Kogan, Sun-Times, Raven, 
| Tribune, Tucker, American) and 
}one yes-and-no (Harris, News). 
Opening This Week 

| Boy Friend, Blackstone ($5.50; 
| 1,450; $40,583). Opens tomorrow 
; night (Wed.) with a moderate ad- 
| vance, 


Tent ‘Teahouse’ $21,200, 
Ist Week, Lambertville 


Robert Rapport’s “Teahouse of 
'the August Moon” tent package 
grossed over $21,200 last week at 
the Music Circus, Lambertville, 
N.J. 

It was the first frame of a three- 
stanza run at the canvastop. 


‘Streetcar’ Fast $14,500, 
Extends Oakdale Sked 


| Wallingford, Conn., Sept. 18. 

Post-season legit at Oakdale Mu- 
| sical Theatre has held up okay, 
|thus justifying extension of run- 
'ning time beyond the Labor Day 
weekend. In for seven perform- 
| ances on a one-week stand, “‘Street- 
'car Named Desire” drew an esti- 
; mated $14,500 ending last Sunday 
(16). 

Finale puts the lid on this week 
with “Stalag 17.” 


Edwin Lester and his aide, 
Eleanor Pinkham, were in Frisco 
last week to report on Civic Light 
| Opera’s season to directors. 
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Vive La Tradition’ Steals the Show 


In Royal Danish 


By ROBERT J. LANDRY 


In the United States, artistic 
tradition, which is precisely just 
that is something people here- 
abouts assume to be a fine thing, 
pay lip service to, but then often 
seem somewhat surprised to actu- 
ally encounter. In the instance of 
the Royal Danish Ballet from Co- 
penhagen which opened its seven- 
week visit to this country on Sun- 
day (16) at the Metropolitan Opera 
House, tradition proves to be lit- 
erally, in a word, traditional. And 
this is its glory. It is superbly 
and excitingly faithful to its own 
standards, and these are of the 
highest. 

There were dissenting voices 
present at the premiere. To these 
the 1836 choreography of “La 
Sylphide” was naive. The Danes 
had chosen to introduce them- 
selves to Manhattan by lovingly 
presenting, and honoring the mem- 
ory of, their own great 19th Cen- 
tury dance arranger, August Bour- 
nonville. His “romantic ballet in 
two acts” with the full ensemble 
in Scot kilts may indeed be “naive” 
by contrast with the sexy acroba- 
tics of much modern stuff. If so, 





Royal Danish Ballet 


. S. premiere at Metropolitan Opera 
lou N Y., Se .. - B, " anor — 
management of Colu a Artists Inc. 

Goward Lanin Inc, Opening night, $10.80 


top. 

Ballet master. Frank Schaufuss; artistic 
advisor, Vera Volkova; producers, Borge 
Ralov, Neils Bjorn Larson, Hans_Brenaa; 
general manager, Jens Louis Petersen; 
wardrobe supervisors, Elise Mangaard 
and Aage Bertholdt. 

Conductors: Johan HyeKnudsen, Arne 
Hammelboe; (U. S. Guest), Robert Zeller. 

Solodancers: Mona Vangsaa, Kirsten 
Ralov, Margrethe Schanne, Inge_ Sand, 
Ruth Andersen, Mette Mollerup, Kirsten 
Simone, Borge Ralov, First Solodancer; 
Svend Erie Jensen, Niels Bjorn _Larsen, 
Frank Schaufuss, Stanley Williams, 
Fredbjorn Bjornsson, Henning Kronstam. 





perhaps the word should be re- 
stored to good standing and the 
shout raised, vive la nafvete. 


It could be argued easily enough 
that some other choice might have 
gotten the Danes launched with 
more fireworks. American show- 
manship undoubtedly would have 
made a bigger college try for a 
spectacular first quarter touch- 
down. But just here, in their taste 
and respect for their own company, 
the visitors preferred to show off 
the ensemble. And rightly, for this 
is the very essence of its wonder. 
Surely never has such a ballet’en- 
semble been seen, with children 
dancing with, and an integral part 
of, the group. 


The scenery, too (30 tons of it 
were shipped across), was part of 
the ensemble. Within the Scottish 
manor house there was a trick 
chimney up which La Sylphide 
made a magical vanishment as an- 
other time she fled right through 
a big wing chair. The Danes dote 
on these touches, no doubt for the 
same reasons they dote on Hans 
Christian Andersen. Their stage- 
craft is richly traditional, and. they 
don’t hesitate to employ hokum. 

Lovely Costumes 

Here may be one clue to their 
special appeal. Beyond their stun- 
ning discipline, their bouncy youth- 
fulness, their honest delight in the 
job, this company never forgets the 
essential fact about ballet: it 
should entertain and amuse, fascin- 
ate and surprise. The professional 
spectator is also overpowered by 
the. workaday inferences to be 
drawn fro the performance. Un- 
remitting devotion to top form is 


evident. The sparkling cleanliness | 


of the costumes, and the people, 
the shine on everything, demand 
special appreciation. 

It was possible to sense some of 
the backstage tenseness of the New 
York premiere. There were little 
slips of the footwork, the 
sympathizing with the stomach but- 
terflies. But the mounting effect 
of “La Sylphide” summed up in a 
conviction that if they lack a corps 
de ballet in the French and Rus- 
sian sense, Danish esprit de corps 
is a far more memorable thing to 
note. Along the way one may also 
fairly inject the side-remark that 
this ballet echoes Denmark’s own 
feeling of patiently disciplined 
democracy. 

With the second half of the pro- 
gram, David Lichine’s ‘“Gradua- 
tion Ball,” the ensemble’s bril- 
liance and versatility were again 
evident, but now there was a 
clearer spotlighting of some of the 


Ballet's U.S. Preem 


individual talents. Henning Kron- 
stam, who had drawn outbursts as 
the lover in the Scot highlands, 
showed complete change of pace 
as the drummer, an interlude of 
glowing high style comic ballet. 
The beauty of Margrethe Schan- 
ne’s woodland sprite could be 
evaluated against the pas de deux 
classique of Ruth Andersen and 
Stanley Williams, the dance com- 
petition of Vivi Thorberg and Elin 
Bauer, the lively comicking of 
Inge Sande and ‘Mette Mollerup, 
the wonderful stiff-legged old mili- 
tary beau of Svend Erik Jensen. 

New York is to see some 11 bal- 
lets of the 13 the company has 
brought over. Among them will be 
very ancient works indeed, includ- 
ing “The Whims of Cupid,” cred- 
ited with being the oldest ballet 
still in repertory anywhere. The 
Danes make a point (and who else 
can so boast?) of offering sam- 
plings of three centuries of ballet. 
They also make a point (again the 
inherent respect for tradition) of 
keeping their material fresh—but 
in the manner of the original cre- 
ator. They deliberately risked 
August Bournonville, a 19th Cen- 
tury talent, though surely aware 
that his choreography was not the 
sort to blow off Manhattan eye- 
brows. The truth of the matter is 
that the Royal Danish Ballet prob- 
ably owes its presentday prestige 
to the ground rules laid down by 
Bournonville and since followed in 
spirit but never dully in mere 
imitativeness, Fer this is an “alive” 
organization, ready for fun and 
frolic, charming and warm with 
joie de, vivre. ‘ 





16 rpm Phono Machines 
Turning Up in England 
In Echo of U. S. Market 


London, Sept. 11. 

Fourth speed, 1624 rpm, is be- 
ing added to the latest record- 
playing equipment produced in 
this country, but there are no 
British disks available to play on 
them. At the moment, it’s de- 
signed for talking-beok disks only, 
and British companies are watch- 
ing whether the U.S. can put mu- 
sical sounds successfully on 1634 
rpm, 

A representative of Garrard 
Ltd., makers of record player units, 
said: “It’s not that we’re being 
forced into bringing out this inno- 
vation by local competition; the 
pressure comes from America.” 
Collaro, Ltd., another large manu- 
facturer, is finding the American 
market wide open for bulk exports 
of these units. They began add-« 
ing the new speed to their range 
in April, and claim to have sold 
over 500,000 to the States. 





Miami’s 2 Operas 


Miami, Sept. 18. 
Opera Guild of Greater Miami 
this week began preparation for its 
two productions with singers of the 


“Faust” and Donizetti’s “Don Pas- 
quale.” 


toriums the n'ghts of Jan. 14, 15 
16 will have Néedine Conner, Giu- 
seppe Campora, Cesare Siepi. ‘‘Don 





| toriums Feb. 18, 23 and 20th will 
| have Cesare Valetti, Elaine Mai- 
bin, Fernando Corena and Frank 
| Guerrara. 

| Arturo di Fillipi, artistic direc- 
itor and founder of the Guild has 
|retained Emerson Buckley as con- 
ductor for both operas. Minor 
|roles and chorus will be filled by 


st | local Guild members. 





Miami’s 3 Ballets 


Miami, Sept. 18. 

Three ballet attractions have 
been scheduled for Dade County 
Auditorium this winter by George 
Milenoff, 

The*subscription series will pre- 
sent Lycette Darsonval’s Paris 
Ballet Company, Nov. 3; Ballet 
Basques de Biarritz, Jan. 25, and 
National Ballet of Canada, March 8. 





Katherine Barlow Fitzpatrick 
will sing the role of “Violetta” in 
Houston Grand Opera’s “La Travi- 
ata” Feb. 7 and 8, 





Metropolitan Opera in “Gounod’s | 


Production of “Faust” at Dade | 
County and Beach Municipal Audi- | 


| Pasquale,” scheduled for the audi- | 


{Dallas Union Donates $500 To) 


OPERA IN LAS VEGAS 


Paramount Pictures Tenor Makes 
U.S. Debut There Nov. 13 


Las Vegas, Sept. 18. 

As part of its campaign to give 
the city a cultural background, the 
Las Vegas Opera Assn. will launch 
its activities Nov. 13 with matinee 
and evening performances of “La 
Boheme,” starring Oreste. Tenor, 
under contract to Paramount and 
RCA Victor, will be making his 
U.S. operatic debut. 

Soprano Y%la Casselle will ap- 
pear opposite Oreste with Glynn 
Ross producing and directing and 
Carmen Dragon conducting. 


Deen River Boys 
On-Stage Disking 


Glasgow, Sept. 18. 
The Deep River Boys will wax 
a number for a new disk while, 
simultaneously, being seen by 


watching millions over BBC-TV 
Oct. 1. Gimmick is skedded for 
the Jack Payne “On The Record” 
program at peak-hour. Viewers 
will see the disk being cut and 
also hear the playback. 


Currently headlining an extra- 
strong vaude layout at the Empire 
Theatre here, the Deeps plane out 
from London after their present 
British tour Oct. 2. They are 
pacted for the One-Two Club in 
Toronto Oct. 15, following with a 
stint from Nov. 1 at Quebec City, 
then Nov. 8 at Town Casino, Buf- 
falo. After a probable Montreal 
date, they will head west after New 
Year for cross-country trek, visit- 
ing Las Vegas, Los Angeles, Port- 
land, Ore., Vancouver, Denver, 
Winnipeg, and Illinois. 

Fivesome expect to return to 
London in May, and will then make 
their usual summer tour through 
Scandinavia, calling next year for 
sure at the Tivoli, Copenhagen, 
Denmark. 

Their current Glasgow visit is 
their 14th to that city, which 
they’ve played most times of any 
vaude center. 











Troy’s ‘Celebrity Events’ 
Pushing Sale in Blocks 


Troy, N. Y., Sept. 18. 

Sale of seats for the series of five 
“Celebrity Events” to be presented 
at the RPI Field House, on dates 
from Oct. 6-7 to Feb. 4, got under 
way for a 10-day period, prior to 
the offering of individual concert 
tickets Sept. 15. Subscriptions are 
available in three price ranges, 
$17, $15 and $12.50 (all tax ex- 
empt). 

For the appearance of the Cara- 
binieri Band of Rome, Oct. 6-7 
(with a Sunday matinee), the main 
floor of the Field House will be 
left open to permit marching man- 
euvers. The same plan was fol- 
lowed for the Scots and the Irish 
Guards bands, both of which 
played the college arena. 


Andre Cluytens will baton the 
Vienna Philharmonic in its local 
concert Nov. 8; Arthur Fiedler, the 
Boston Pops Tour Orchestra, Jan. 
4. The Boston Symphony will 
also fill a return date, Feb. 4. The 
NBC Opera Co. will present 
“Madam Butterfly” Dec. 4. 





PLEASANTLY RESTORED 





Local Symphony 





Dallas, Sept. 18. 

Dallas Musicians Union, Local 
1147, A.F.M. has voted a donation 
| of $500 to the maintenance fund of 
the Dallas Symphony Orchestra. 
The union formerly was a regular 
contributor to the subsidy fund but 
discontinued the practice in 1950 
when the management and the mu- 
sicians generated “unnecessarily 
uncivil relations.” 

Council W. J. Harris, who is prez 
and manager of. the union, said the 
resumption of the contribution can 
be construed, “as a restoration of 
pleasant contacts.” 





New York Negro Ballet, Inc. has 
been authorized to conduct a theat- 
rical productions business in New 
York, with capital stock of 200 
shares, no par value. Directors 
are: Theodore Hancock, Edward 
Flemming, Perry Watkins. Sid- 
ney M. Offer is filing attorney. 








Off to Buffalo 


Buffalo, Sept. 18. 


Array. of attractions lined up for 
the 1956-57 season by the Zorah 
B. Berry concert management 
ranges from Benny Goodman's 
orch to the Monte Carlo Ballet 
Russe. Some 13 events in all will 
aE eee at Kleinhans Music 

all. 


Season will kick off Oct. 6 with 
Mantovani and His New Music. 
Goodman follows Oct. 16 with the 
Monte Carlo Ballet due Oct. 30. 
Booked for Nov. 4 are Tony Martin 
and Tex Beneke while Elisabeth 
Schwarzkopf is set for Nov. 13. 


Other bookings include Vienna 
Philharmonic Orch conducted by 
Andre Cluytens, Nov. 26; NBC 
Opera Co. (“Madame Butterfly’), 
Dec. 2; Jussi Bjoerling, Dec. 5; 
De Paur Opera Gala, Jan. 8; Wal- 
ter Gieseking, Feb. 12; The Ballet 
Theatre, March 18, and N. Y. Phil- 
harmonic Orch conducted by Di- 
mitri Mitropoulos, April 12. Also 
pencilled in is the Paul Gregory 


production, “The Big Banjo,” at a| 


date to be announced. 





Monteux Reminisces On 
His Travels; USSR Orch 
‘Fight Among Themselves’ 


Edinburgh, Sept. 11. 
Festival audiences at concerts in 
Edinburgh are wonderfully appre- 
ciative, according to Pierre Mon- 


teux, conductor emeritus of the 
Boston Symphony orch. 


“Generally, the first performance 
goes a little down, but that is not 
so here,” he said. 

He described the acoustics of the 
Usher Hall, leading concert house 
at the Festival, as ‘‘very beauti- 
ful.” but difficult for rehearsals. 


“It was the same in Boston,” he 
said, “but I had a curtain put 
across the middle of the hall. 
Otherwise, the music goes ‘wah, 
wah, wah, wah’.” 

According to Monteux, in some 
empty halls the echoes are so bad 
it is almost impossible to rehearse. 


On current’ Bostonians trek, 
Monteux conducted in Moscow, 
which he has not visited since he 
led the orchestra of the Conserva- 
toire there in 1928. 


Of the Moscow orch then, he 
said: “They were all fighting among 
themselves, and I had to turn my 
back and say, ‘When you have fin- 
ished fighting I will go on with the 
rehearsal.’ It was a terribly undis- 
ciplined crehestra, but they played 
very well.” 


Speaking at a Festival press con- 
fab, Mrs. Olga Koussevitsky, widow 
of Serge Koussevitsky, told how, 
when her husband was a young man 
in St. Petersburg, he wrote a piece 
called “Andante Cantabile” which 
a publisher accepted. For that 
composition, which is still played 
from time to time, neither Kous- 
sevitsky nor any of his relatives 
received one kopek. 

That incident, she said, made 
him want to do something to pro- 
tect composers. Several years 
later he made a start by founding 
a publishing house in Berlin which 
protected Russian composers not 
covered by the Berne convention. 

Mrs. Koussevitsky stressed here 
that commissioning new works is 
not, in itself, a complete service to 
composers, It is essential also that 
the works be performed and re- 
corded so they can become known. 


Jakob Gimpel’s Click 


Berlin, Sept. 18. 

Jakob Gimpel, American pianist 
and brother of the violinist Bronis- 
lav Gimpel, registered strongly in 
concert-loving Berlin when he ap- 
peared as soloist with the local 
Philharmonic conducted by Bern- 
hard Conz. Typical of press, Mor- 
genpost wrote: “Gimpel played 
with such an enchanting elan, tech- 
nical bravura and brilliancy that 
his listeners broke out with spon- 
taneous applause.” 

Gimpel is on a 16-month Euro- 
pean tour, which he started last 
January and which runs until next 
May. He’s accompanied by Her- 
mann Gail, his European manager. 

Gimpel emigrated to the U.S. in 
1938 and has also been under Metro 
contract for several years (“Gas- 
eat “Story of Three Loves,” 
etc. 








91-City Tour Of 
25 Weeks Total 
For Ballet Russe 


Ballet Russe de Monte Carlo 
lineaP descendant of the first bof. 
grossing terpsichorean. troupes in 
modern show biz, will open a 91- 
city tour Oct. 21. The company 
will be out 25 weeks, giving 164 
performances in 32 states, plus 
British Columbia and Quebec, The 
lengthy hejira covers 19,587 miles, 
according to David Libidins who 
booked to tour. 

Most of the dates are on per- 
centage. The terms vary from 
65/35 to 60/40 and there is no 
sharing on stagehands or advertis- 
ing. Some $200,000 is due from 
outright sales, but with most of the 
dates on sharing terms, Libidins 
expects the company to snare we!l 
over $600,000 of the anticipated 
million-dollar gross. 

A total of 40 dancers are in the 


'troupe, with 20 sidemen in the 


orch batoned by Ivan Boutnikoff 
and there’s a stage crew of eight, 
George Ford, will be back as com- 
pany manager, following a brief 
stint with the Royal Danish Ballet 
which opened at the Met Opera 
House Sunday night (17° 

Close to 20 ballets wiil be per- 
formed on tour, including all the 
old staples of the repertoire. There 
is one new production for sure, 
with a strong possibility for a sec- 
ond. The certain supplement to 
the menu is “Sombreros,” staged 
at a cost of $40,000 with choreog- 
raphy by Leon Danelian and a 
score by Carlos Chavez. “Som- 
breros” debuted in Washington 
during the summer, was a smash 
hit and it’s to have frequent expo- 
sures on the tour that opens in four 
weeks. 

Virtually ali the important ime 
presarios in the nation have 
booked the ballet. In addition, 
there are a number of college 
dates. The troupe is to travel by 
bus motorcade with vans carrying 
the scenery and costumes. Two 
buses will transport the personnel, 
with three vans carting the pro- 
duction ingredients. 

American interest in the terp 
ensembles dates back to 1933 
when, despite the depression, Col- 
onel Vassily de Basil brought his 
Ballet Russe de Monte Carlo to the 
United States. It was a novelty en- 
tertainment of a type hitherto un- 
known to Americans, and it piled 
up block-busting grosses, despite 
the general downbeat of the times. 
In the intervening years, there 
were splinter companies, changes 
of name, direction and manage- 
ment, but the name Ballet Russe 
had box-office magic and pulled 
big biz, despite occasional critical 
blasts in later years. Finally the 
troupe’s slips began showing and 
the shows began slipping, with the 
inevitable folderoo. After a lapse 
of a few seasons, Columbia Artists 
reactivated the company success- 
fully, but after two seasons the 
bookings were again returned to 
Libidins, who had been penciling 
its dates in the 40’s. 

A New York engagement in the 
spring is a possibility, but it de- 
pends on a house being available. 





Munich Opera Stars 
Set by Dublin Gaiety 


Dublin, Sept. 11. 

William O’Kelly, general man- 
ager for the Dublin Grand Opera 
season, has pacted Munich State 
opera stars for Mozart Centenary 
season at Gaiety, Dublin, in No- 
vember. Operas to be staged will 
be “Magic Flute,” “Marriage of 
Figaro” and “Die Freischutz.”’ 

Season will alsc include produc- 
tions of “Tosea,” starring Austral- 
ian Joan Hammond, and “Simone 
Boccanegra,” with James John- 
— from Covent Garden, in the 
ead. 





Texas Opera’s Staff 


San Antonio, Sept. 18. 

Theodore J. Regnier has been 
named new biz manager of the San 
Antonio Municipal Opera Co. Also 
named were Jackson Smith, adver- 
tising director; Dr. Otto Wick, mu- 
sical director; Jim Ragsdale, pro- 
motional director, and Victor Pol- 
umbi, production manager. 

Wick recently returned from 4 
trip to New York to complete plans 
for the production of “Naughty 
Marietta” on Oct. 24 to 26. 
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inside Stufl—Concerts 


At Bolzano, Italy? the audience clamored for American pianist Ivan 


Roy Davis but jury gave him only second award, a cup and some $100 
in real money, and handed the grand prize to Austria’s Joorg Demus 


‘about $500) whose win was booed 


by the public. American pianists 


James Mathis, Michael Ponti, Charles Rosen and Norman Shelter got 


the 3d to 7th prizes in that order 


followed by Bruno Canino, Italian; 


Mirka Pokorna, Czechoslovakia; Claire Laroche, France. 








N.Y. Philharmonic Soft-Answers Press 





Annual Red Mounts to $519,176—Past Year One 
Of ‘Self-Examination’ 


4 





As background for the current 
reshuffle in the management of 
the N. Y. Philharmonic-Symphony 
Society, the organization’s annual 
report for the 1955-56 season re- 
veals that the total deficit from 
operations to‘aled $519,176, as com- 
pared with $403,101 for the pre- 
vious season. Total operating in- 
come last season was $961,036, off 
slightly more than $10,000 from 
the previous year. 

In an oblique reference to the 
criticism directed against the N. Y. 
Philharmonie this year by the N. Y. 
Times and Herald Tribune, the an- 
nual report stated that “tat the close 
of the season, the Society received 
considerable notice in the press 
containing valuable recommenda- 
tions for which the Society, as a 
public institution, is always grate- 
ful. Many of the items brought up 
by the press were at the time, and 
are, under aetive consideration by 
the Society’s directors. Rather 
than answer the articles directly, 
it is hoped that the ultimate re- 
sults of the Society’s actions will 
speak for themselves.” 


One part of the rap at the Phil- 


harmonie setup concerned the fact | 


that the Society’s managers, Ar- 
thur Judson, who resigned last 
week, and Bruno Zirato, were both 
active in the concert management 
field, via their Columbia Artists 
Management affiliations, and hence 
could not be “impartial” in their 
selection of conductors and solo- 
ists. Zirato, incidentally, was 
named managing director at the 
board meeting yesterday while 
George E. Judd Jr. was named as- 

















Edinburgh, Sept. 18. 

A press agent to end all press 
agents is Eric Braun, who came to 
the International Festival here on 
his bicycle, and cycled the 400 
miles back again to London. 

Braun covers some 10,000 miles 
per year on his bicycle, looking 
after interests of his theatrical and 
film clients. He acts for Richard 
Hearne, Dorothy Dickson, Janet 
Brown, Joan Regan, Peter Sellars 
and Jimmy Wheeler. He bicycled 
here to chat with Michael Denison, 
appearing in a Shaw play at the 
Lyceum. 

On his trips, praise-agent Braun 
has a radio set on his bike. He 
keeps in touch with show biz that 
way. 


Edinburgh Dickering For 


Leningrad Symphony; 
Bavaria, de Cuevas Set 


Edinburgh, Sept. 18. 
Soviet Russia may be represented 
for the first time at the 1957 Edin- 
burgh International Festival. Rob- 
ert Ponsonby, Festival Artistic Ad- 
ministrator, planes to Moscow at 





'end of the month to complete ne- 


gotiations for visit of the Lenin- 
grad Symphony Orch. 

Festival boss also hopes to ar- 
range for the orch to be accom- 
panied by a number of leading 
Russian soloists, and will discuss, 





sistant to Zirato and to prexy David 
Keiser. 


jrepresented at 


too, the possibility of Russia being 
future Festivals 


Terming the past year, one of | 5ere in fields other than music. 


“self-examination” and “transition,” | 


the report outlined the Society’s 
plans to join with the Metropolitan 
Opera Assn. and other artistic or- 
£anizations in the creation of the 
new Lincoln Center for the Per- 
forming Arts Ine. which will be 
Situated in the area just above the 
N. Y. Coliseum. Wallace K. Harri- 
s0n, architect, has been hired to 
plan the Center, including the new 
Philharmonic Hall on which a study 
is now in progress to get the best 
concert hall results. 


The report revealed that a 4 


vey of the operational aspects of 
the Society had been made by a 


Already pacted for next year’s 
junket is the Bavarian State Radio 
Orchestra, which will give a series 
of concerts under Otto Klemperer 
and Eugen Jochum. 

Three ballet companies are prob- 
ably set, but the only one con- 
firmed is the Grand Ballet du Mar- 
quis de Cuevas, which danced here 
1952. , 


MET’S HEIDI KRALL 
CLICKS IN BERLIN 


Berlin, Sept. 18. 
the American s0- 





Heidi Krall, 





management consultant firm, Cre- 


sap, McCormick & Paget, earlier | P'@"° of the Metropolitan Opera, 
ic A ’ lw ‘ > career 
this year. It said many of the “con- | “ ho began her career in the chorus 


structive recommendations” will be 
adopted as soon as possible, 


BOSTON SYMPH INTO 
CHARTRES CATHEDRAL 


; Paris, Sept. 18. 
‘ The Boston Symphony Orchestra 
ll wind up its present interna- 
Honal tour witn a concert played 
nthe Cathedral of Chartres, 
France, under the direction of 
Charles Muench, on Sept. 21. 
This is the first time in the his- 
lory of the famous, old church that 
Secular music will be played within 
tS walls. The orchestra is playing 
in Chartres at the special request 
Cf the city counci) of the town and 
_ the benefit of the maintenance 
und of the Cathedral. 


‘ The program tcludes, “Adagio 
or Strings” by the American com- 
poser Samuel Barber; Arthur Ho- 
Beets “Symphony No. 3,” and 
eethoven’s “Symphony Heroique.” 
_ Boston Symphony is travelling 
wear the auspices of the U. S 
: ate Dept. and ANTA, per Inter- 
pat Cultural Exchange-Pro- 
Pt. Sept. 19 anu 20, the orches- 
a is scheduled to perform at the 
meatte des Champs-Elysees, in 
Pe five and a half weeks, the or- 
Chestra nae travelled. through .13, 
Countries, including the USSR. 





} 


of the original New York produc- 
tion of “Oklahoma,” made a no- 
table debut here Sunday (2) at 
the State Opera as Elisabeth in 
“Tannhauser.” Critics praised her 
voice and her characterization -as 
well as her figure. Toledo-born so- 
prano, who achieved Broadway 








recognition in the late Dwight Wi- 


|man’s last musical, “Dance Me a 


| Song,” made an equally memorable 


| impression with the Berlin audi- | 


ence with her performance as 
| Desdemona in “Otello” (8). 

| Miss Krall prepared this role 
| with the American stage star and 
coach Uta Hagen. Miss Krall was 
invited to play more dates here but 
returns to the U.S, Oct. 2 for con- 
cert bookings before rejoining the 
Metropolitan Opera. 


Pritchard, at 35, Heads 


Liverpool Philharmonic 


Liverpool, Sept. 18. 

John Pritchard, new joint con- 
ductor of the Liverpool Philhar- 
monic Orch, will be its resident 
conductor and musical director as 
from Sept. 1, 1957. Pritchard, at 
35, will be one of the world’s 
youngest resident conductors of a 
symphony orch. 

Appointment is for a three-year 
' period, with a two-year option on 
‘his services. It has been made 
because development of the Liver- 
pool orch requires “singleness of 
artistic direction and control,” said 
chairman Harry Livermore. 








N. Y. College of Music 
Auditions & Scholarships 


Auditions including those for 
three scholarships, are being held 
by the Opera Workshop of the 
N.Y. College of Music, 114 East 
85th Street, today (Wed. 19) and 
next Wednesday (26) by Albert 
Felmar, stage director, and Sieg- 
fried Landau, musical director. 
Public performances are now being 
planned by the Opera Workshop 
for this season. 

Within the Workship, aside from 
operatic productions, are classes in 
acting technique under Felmar, 
and opera ensemble under Landau 
and Irene Paulsen. 

Added to the N.Y. College of 
Music vocal department this sea- 
son is a course in musical study, 
under Frederick Dvonch, musical 
director of the N.Y. City Center 
Light Opera Co.;.and another in 
operetta ensemble under Landau. 
Dvonch’s class is concerned with 
the technique of the Broadway 
theatre, and Landau’s class special- 
izes in the Viennese and American 
operatta repertoire. 


Heavily Scheduled 
Frisco Symphony 


San Francisco, Sept. 18. 

San Francisco Symphony will 
play a total of 54 subscription con- 
certs, plus three pops concerts un- 
der Andre Kostelanetz, plus two 
Easter Week performances of 
Beethoven's Ninth and also a se- 
ries of youth concerts in the season 
starting Nov. 29 and winding up 
May 24, 

For this third season under the 
baton of Enrique Jorda, the Frisco 
group has lined up a battery of 
nine piano soloists, including Leon 
Fleisher and Eugene Istomin who 
will double up on a Mozart duo 
concerto. 

The other pianists already signed 
are Solomon, Myra Hess, Glenn 
Gould, Geza Anda, Pietro Scarpini, 
Gary Graffman and David del 
Tredici. 

Violin soloists will be Szymon 
Goldberg and Berl Senofsky, and 
the Canadian cellist, Zara Nelsova, 
is also scheduled to do the Saint- 
Saens Concerto. 

Booked to direct three concerts 
apiece are Bruno Walter, Thomas 
Schippers and Igor Markevitch. 

In addition, Darius Milhaud, who 
teaches at Mills College near Fris- 
co, will direct the first local per- 
formance: of his Sixth Symphony 
Jan, 17-18-19. 

Special events on Jorda’s calen- 
dar include Bach’s “Christmas Ora- 
torio” (with soloists Leontyne 
Price, Katharine Hilgenberg, John 
McCollum and Donald Gramm); 
DeFalla’s “Master Peter’s Puppet 
Show” (with soloists James Schwa- 
bacher and Heinz Blankenburg; 
Vaughan Williams’ “Flos Campi”; 
Juan Arriaga’s symphony, and the 
symphony from Hindemith’s “The 
Harmony of the World.” 

Singers in the Beethoven Ninth 
will be Lucine Amara, Christine 





ald Gramm, in adé¢ition to the 
University of California chorus. 
Choral ensembles from San Fran- 
cisco State College and Stanford 
University will be used for other 
programs, 

The youth series will be under 
the baton of the symphony’s as- 


sistant conductor, Earl Bernard 
Murray. 
Zellerbach added that in ease 


the Soviet soloists David Oistrakh 
and Emil Gilels tour the U. S. this 
season, the Frisco symphony “has 
the first call for West Coast ap- 
pearances.” 


GRASS ROOTS OPERA 








* Frederic Popper Succeeds Bird— 


To Sing In 27 States 





Greensboro, N. C., Sept. 18. 

Frederic Popper has been: se- 
lected as music director of the Na- 
tional Grass Roots Opera Founda- 
tion replacing Robert Bird who re- 
— to enter business in Kansas 

ity. a 

Popper was born in Vienna. 
He has served as assistant con- 
ductor of the Cleveland Opera Co. 
and epera coach at the Berkshire 
Music Festival. 

Grass Roots Opera, with head- 
quarters in Raleigh, plans perform- 
ances in 27 states this season. 
About 50 performances will be 
given in North Carolina. 

.: John Miller, of Chattaneoga wilh 
be stage director. 





Krooskos, Nicolai Gedda and Don- | 


Trip for U 


Mangum’s 3d Global Date-Scouting 


5. Cultural Tourism 


+ 





Salzburg: Biggest Ever 
Salzourg, Sept. 18. 
This year’s Salzburg Music 
Festival gave 88 performances 
in 41 days. The total attend- 
ance was 112,379. (Press at- 
tendance, 624). 
These figures top all previ- 
ous festivals in all depart- 
ments. 


U. of Miami ‘Pops’ Earns 
Peak. Draw, But Still A 
Deficit Despite Names 


Miami Beach, Sept. 18. 

University of Miami's sixth sea- 
son of Pop Concerts featuring its 
'symphony orchestra and guest con- 
| ductors-soloists, set a record for 
;attendance but again failed to 
| show a profit for the 10 concert 
| series, 


| Although boxoffice returned 
| $38,656, operating expenses ran to 
$42,948. Capacity crowds were 
drawn to Beach Municipal Audi- 
torium, where the series was per- 
formed, by the lighter-type of of- 
ferings conducted by Morton 
Gould in two appearances with 
Danny Daniels as dancing soloist; 
D’Artega also in two; Arthur Fied- 
ler and Skitch Henderson. Con- 
cluding concert, featuring resident 
conductor John Bitter and San- 
roma, was another sellout. 

Mme. Marie Volpe, who con- 
ceived the summer concert series, 
is going ahead with plans for next 
season, with hopes of making up 
the annually dwindling deficit 
through weekly sellouts. 


ATLANTA 5,500 SEATS 














SEEN SELLING CLEAN| 


Atlanta, Sept. 18. 

Season tickets for 1956-57 All 
Star Concert Series are selling 
well, reports Marvin McDonald, 
manager of this series, presented 
annually at 5,500-seat Municipal 
Auditorium. 

He believes season tickets will 
all be gone before lyric soprano 
Eleanor Steber approaches foot- 
lights to get series going Oct. 2. 
More than 4,000 season tickets al- 
ready have been sold. 

Season ducats for eight perform- 
ances range from $18.50 for or- 
chestra seats to $7.40 for side bal- 
cony seats 

In addition to Miss Steber, at- 
tractions include NBC Opera Com- 
pany presenting Puccini’s “Madam 
Butterfly” in English Oct. 23; Bal- 
let Russe de Monte Carlo Nov. 21; 
Mantovani orchestra Dec. 2; tenor 
Jan Peerce and baritone Leonard 
Warren Dec. 10; Boston Pops Tour 
Orchestra, Arthur Fiedler conduct- 
ing, in its Atlanta debut, Jan. 14; 
Pittsburgh Symphony Orchestra, 
William Steinburg conducting, 
Feb. 25; and pianist Walter Giesek- 
ing March 14. 





|Temperamental Clash At 


Royal Winnipeg Ballet 
Winnipeg, Sept. 18. 

Nenad Lhotka and his wife Jill 

Alis, ballet master and ballerina of 

Royal Winnipeg Ballet, have re- 


signed in a huff. Lhotka said it | 
was because Ruthanna Boris, prima 


ballerina, had assumed too much 
authority. “The situation,” he said, 
“is untenable,” and alleged that 
the directors had given Miss Boris 


lerina and choreographer.” 

No comment from Miss Boris, 
who with her husband Frank Hobi 
joined RWB recently from N.Y. 
Berry Farrally, artistic director, 
said, “Mr. Lhotka can’t be happy, 
so we just have to accept his res- 
ignation. I am sorry to see him 
leave.” 





Marian Anderson’s Tour 


Marian Anderson opened last 
night (Tues.) in Stockholm the first 
of her current dates in Europe. 
Sol Hurok has the contralto lined 
up for 11 weeks. Included will be 
Norwey, Denmark, Finland, West 
Germany, France, Netherlands, 
England and Portugal. F 

Her U.S. bookings -pick up in 
December. 





“powers beyond those of prima bal- | 


* Edward Mangum, in his role as 


cultural ambassador-salesmen, left 
again via air last week for another 
globe-circling trip aimed at the 
| promotion of goodwill tours abroad 
/by American concert and the- 
atrical attractions. For Man- 
gum, who is consultant on the Far 
East to the American National 
Theatre & Academy ‘ANTA), this 
will be the third around-the-world 
flight in two years. 

This hejira, lasting until Jan. 6, 
will accent the Orient, the Middle 
East and Near East and will take 
Mangum to a number of locales 
where no U.S. performers ever 
have been booked. Robert Schnit- 
zer, general manager of ANTA, 
the professional agency that ad- 
ministers the funds and tours of 
the International Exchange Pro- 
gram for the State Department, be- 
lieves that this virgin territory can 
provide new opportunities for 
American artists, with resuiting 
payoff in international goodwill as 
a bonus, and the purpose of Man- 
gum's excursion will be to open 
new doors, in addition to solidify- 
ing existing ties. He'll be talking 
to local government authorities, 
leaders in the performing arts, 
U.S. cultural officers and embas- 
sies, foreign managers and impres- 
arios, all with a view to -sending 
Americans abroad in increasing 
numbers. He will inspect the thea- 
tres, note the capacities, backstage 
facilities and equipment, etc. so as 
to be able to advise and assist 
Yank agents. 

While abroad, Mangum will be 
a delegate to the First World Con- 
ference of the International Thea- 
tre Institute. ‘a division of 
UNESCO). The conference is 
scheduled for Bombay, India, Oct. 
28 through Nov. 2. In Bombay, he 
| will be joined by Rosamond Gilder, 
former editor of Theatre Arts mag, 
and the director of the U.S. center 
| of I.T.I., and John B. Mitchell, pro- 
| fessor and director of drama at 
| Manhattan College. This trio 
makes up the U.S. delegation to 
the Bombay sessions, but Mangum 
| will continue on his ANTA trip 
solo, following the conference. 

While prospecting for future 
bookings, Mangum also will act as 
advance man for the 45-voice 
Westminister Choir, which leaves 
the States late in October, and for 
the San Francisco Ballet which has 
an Oriental tour skedded a few 
months later. These tours are in ne- 
gotiation now, and Mangum will 
adjust date conflicts, settle pro- 
grams details, check on hotels, ad- 
vance promotion, etc. 


U.S. Information agency staffs, 

acting on directives from Wash- 
ington headquarters, plan strong 
support of these tours, including 
newsreel shorts, radio assistance, 
in addition to extensive press and 
| Magazine coverage. 
Eleanor Steber, the Met soprano, 
|is taking a hiatus in her operatic 
warbling to tour under ANTA 
auspices, and Gregor Piatigorsky, 
the ‘cellist, is in the Far East now. 
Miss Steber’s starting in Yugo- 
slavia and will work her way east- 
ward to Japan. The Westministers 
open in Japan and Korea and will 
tour extensively in Asia, finally 
working westward to enter the 
trouble areas near Suez and con- 
tinuing on into Europe for dates 
in Turkey, Greece and Yugoslavia, 
with dates in Western Europe a 
| possibility to follow. 


PIERRE FOURNIER 10 
FRIEDBERG, FALL ’58 


Pierre Fournier, French ‘cellist, 
is passing up this season in the 
United States and when he returns 
in the fall of 1958 he’s to be 














ment, Inc. Fournier, who came to 
international prominence when he 
played at the Edinburgh Festival 
with the late Artur Schnabel, Jo- 
seph Szigeti and William Primrose 
about eight vears ago, was with 
Columbia Artists Management last 
season. 


Fournier is to arrive from a tour 
of the Far East and hence will be- 
gin his States bookings on the 
Coast. Engagements with symphony 
orchestras from coast to coast, as 
| well as recitals, are plotted for the 
} Gallic bow-wielder. 
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Literati 





Steve Allen’s ‘Wry’ Titles Borda fac, wp 5 . nee far 
While Phyllis McGinley didn’t {img a Dulifignt at the Santa Maria 
particularly object, her publishers, bullring here. A disturbance at the 
Viking Press, did to the repeat title} ring began when supporters of 
usage by Steve Allen of “Pocketful | President Gustavo Rojas Pinilla 
of Wry” on his forthcoming book| began cheering him. Those who 
of poems via Henry Holt & Co. He did not join in were attacked. 
has retitled it “Wry on the Rocks.” Local dailies did not publish re- 
It’s due this fall. ports of the incident, since they 
Miss McGinley’s book also was a| 4re subject to censorship, a UP re- 
collection of poems. port stated. ° 
The chief of intelligence denied 
s at the time Villar Borda’s story 
Gypsy Rose Lee’s Autobiog that members of his staff attacked 
Gypsy Rose Lee, in working on/|the crowd with blackjacks and a 
her upcoming memoirs, tentatively | brass knucks. Ordonez can sue both 
titled “World On A String” (which| the UP and the reporter for dam- 
she doesn't particularly like) for| ages if he “believes” the members 
Harper publication, fas a Jan. 1) of the intelligence service suffered 
deadline on the mss. The serial-| from the story, according to the 
ization rights are being handled | UP. 
by agent Mark Hanna. Sentence was passed by the 
As with all definitive biogs, the | Judge of Social Guarantees. It is 
ublishers are adamant on con-| being appealed in Bogota’s su- 
rmed dates and plz ses, and one of! perior court. 
these ee as Poy — 
either end- or early- when . 
racketeer Waxey Gordon sent a| Jack Fishman’s First U.S. Hop 
deluxe show up to Comstock (N.Y.) Jack Fishman, deputy editor of 
Prison to lighten the durance vile| London’s Sunday Empire News, is 
of some Prohibition buddies. | in New York on his first American 
Songsmith Lew Brown, who was| trip for negotiations in connection 
a friend of the now late,, beer ba-/| with the publication of a book. A 
ron, who had financing in several| couple of years back he authored 
zoadway legits (“Strike Me Pink” | “The Seven Men of Spandau,” an 
and “Ziegfeld’s: “Hotcha” report-| expose of the top Nazi war crimi- 
edly), arranged this behind-prison-| nals in Berlin’s notorious prison. 
walls benefit “for the boys.” That's In addition to his newspaper ac- 
how Miss Lee got her first Zieg-| tivities, Fishman is also an active 
feld break, when Brown saw her;| songwriter and this year was 
at that time she was still a stripper | awarded the Ivor Novello statuette 
at Minsky’s Irving Place. for penning, in collaboration with 
Comstock is no longer a prison! Tolchard Evans, “Ev’rywhere.” He 
(now a house of correction), the! is also heading to Hollywood, 
chaplain is gone, so are the prison 
records, and this may be one of 
the details Miss Lee will not be 
able to establish firmly, as-to the 
exact date. 











Macmillan’s Good Promotion 


History of the Maemillan Com- 
pany has been summarized by the 
publishing house in a liberally il- 
iustrated 44-page pamphlet that 
makes an excellent promotional 
piece. It traces the origin of the 
firm to a Lohdon bookstore which 
Daniel and Alexander Macmillan 
founded in 1843. Later branching 
into publishing, the Macmillans 





‘3 Hot Cowles’ 


The Three Hot Cowles, a musical 
trio doubling as Look editors, pre- 
sented an original composition 
Thursday (13) at a dinner meeting 
of the editorial staff with Daniel 


D. Mich, v.p. and editorial direc- brought out such works as “Alice 
tor of the Cowles magazine. in Wonderland” and Charles Kings- 
Titled : ““Michmash,” the rag ley’s “Westward Ho!” 
tune depicted a writer working on Now virtually a landmark in New 
a story assignment, filling out his York publishing circles, the Got- 
expense account, watching hisiham house had its inception in 
story weighed by the editorial 1869 when London bookseller 
board and, finally, seeing the story George Edward Brett arrived in 
mercilessly killed before seeing the U. S. to open a sales agency 
print. It was composed and played for Macmillan books. Following 
by department editor George Leon- Brett’s death in 1890 his son, 


ard at the’ piano, humor editor : ° 
Gurney Williams, drums, xylo- Senet ieee man 


hone, and automotive editor : 
George Koether, clarinet. Dan| Pamphlet points out that the 
Mich, in case he should forget the | Younger Brett was noted for his 
content of the tune, also was pre-| austere qualities, but at the same 
sented with a recording. time his shrewdness and integrity 
built the company’s business from 
: . $50,000 in 1890 to more than 
UP Chief Fined In Bogota $8,000,000 when he retired in 1931. 
Carlos J. Villar Borda, United | Firm today is headed by a third 
Press Colombian bureau chief, was | generation Brett, George P. Brett 
charged with libeling the Colom- | Jr. 
bian Intelligence Service, deprived Publishing house, incidentally, is 
of his foreign correspondent’s li-|no longer controlled by the Eng- 
cense and fined $3,000. Accusation | lish Macmillan parent. Booklet’s 
was filed last April by Col. Luis E. | last paragraph offers an interest- 
Ordonez, chief of the intelligence | ing sidelight in the statement that 
service. “The Macmillan Company has paid 
Ordonez based his allegations on | dividends to its stockholders for 58 
reports cabled abroad by Villar | years since it was incorporated in 
oom | 1896 and is proud of the fact that 
| its authors have been paid more in 
“Th royalties each year than the stock- 
e holders have been paid in divi- 
9 99 
Doctor’s Secret 
By D. L. Dern 
All Book Shops — $2.50 


dends.” 
Pageant Press, 130 W. 42 St., N. Y. 




















Poet’s Progress 
Author-poetess Edna Walker- 
Macloskey is breaking into show 
business via a multi-media spread. 


--—- 






































The author of All About Eve 
turns her devastating spotlight 
on the politics and passions 
of Broadway plays and players 


This new novel by Mary Orr is a reveal- o 
ing, behind-the-scenes picture of the pro- 
duction of a Broadway play, and of a 
temperamental star who'll resort to any- 
thing — threats, blackmail, and even 
adultery—to get her way. 


DIAMOND 
In tHe SKY 


By MARY ORR 
$3.95 at all bookstores 





The scripter, who’s just had a 
book of poetry, “Not Now My 
Love,” published -by Putnam's, is 
getting Tin Pan Alley representa- 
tion via her lyrics for two tunes, 
“Don’t Cry Darling” and ‘“Good- 
bye, Gal, Goodbye.” 

In addition, she’s been tagged to 
render excerpts from “Love” for 
a Product Services radio series. 
Another phase of the breakout re- 
lates to her “Romance on the 
River,” which has been optioned 


erts. 





‘Les Girls’ Between Covers 


“Les Girls” by Constance Tom- 
kinson (Atlantic- Little, Brown; 
$3.95), is a report of author's ad- 
ventures as a dancer, in the late 
1930s, with Folies Bergere, and 
with Continental variety tours of 
the Millerettes, Basil’s Beauties, 
and Rivel’s Carnevale. Author, 2 
Canadian, has had _ considerable 
exec experience in British theatre, 
as secretary of Sadler’s Wells Bal- 
let, and as secretary-assistant to 
Tyrone Guthrie when he directed 
the Old Vic. Tome contains humor- 
ous backstage anecdotes and some 
grim footnotes to trouping in Fas- 
cist countries before outbreak of 
World War II. 


Despite hurly-burly atmosphere 
of girlie shows, account is ren- 
dered with propriety that would 
credit a schoolmarm. Much is made 
of Anglo-Saxon backgrounds of 
Bergere girls, so it is evident that 
MGM plans many changes in the 
Cole Porter filmusical version of 
this book, which will star Leslie 
Caron. Text gives no indication of 
role Gene Kelly is to play, since 
there is no No. 1 boy in published 
yarn. George Kelley’s jacket sug- 
gests more bawdy fun than book 
contains; and David Knight's line 
drawings add little merriment. 
Solid glimpses of Continental 
trouping here, but not much flavor. 

Down. 





Colbert Joins Morris Agency 

Stanley Colbert, who had been 
doubling as associate editor and 
public relations man for Henry 
Holt & Co., is joining the William 
Morris Agency on the Coast where 
he will be under Bert Allenberg 
in the picture department. 

Helen Strauss, WM story editor 
in N. Y., felt that Colbert, who has 
been a literary agent and book 
publishing editor, could take hold 
of the office’s story properties in 
the Hollywood negotiations. 


. CHATTER 


Columnist Irving Hoffman _ to 
London for. a week, thence to 
Montecatini, Italian resort, for 
“the cure.” 


George Oppenheimer, back from 
a European vacation, resumes as 
drema critic of the Long Island 
Newsday with the Sept. 21 issue. 


National TV Tab Inc. authorized 
to conduct publishing, printing and 
advertising business in New York, 
capital stock of 200 shares, no par 
value. Hovell, Clarkson, Klupt & 
Schrank, filing attorneys. 


TV Age Books Inc. authorized 
to conduct a printing and publish- 
ing business in New York. Tele-Age 
Corp. chartered, with the same di- 
rectors and capital stock, to con- 
duct an advertising business. 


Leonard Louis Levinson, ex- 
newsman and_ radio-tv_ scripter, 
writing “The Pictorial History of 
Wall St.” for early-1957 publication 
by Criterion. Covers the history 
of the thoroughfare from the 17th 
century. 


Earth Kitt “pouring” for the 
literati press at her East 92d St., 
N. Y., home Oct. 2 in connection 
with Duell, Sloan & Pearce’s publi- 
cation of her autobiog, ‘“Thursday’s 
Child.” Miss Kitt debuts at the 
Hotel Plaza’s Persian Room the 
same week. 


Mart Magazine Pub. Corp. au- 
thorized to conduct a business as 
publishers in New York. Directors 
are Edgar J. Buttenheim, Yonkers; 
David V. Buttenheim, Mt. Kisco; 
Edward George Allen Jr., Stam- 
ford, Conn. Parker, Duryee, Ben- 
jamin, Zunino & Malone, filing 
attorneys. 

A collection of yarns by and 
about baseball figures, which have 
appeared in Baseball Magazine 
during the past 50 years, edited 
by Sidney Offit, will be published 
by Putnam Sept. 28. Grantland 
Rice, Red Smith, Fred Lieb, John 
Drebinger, Dan Daniel are in- 
cluded. 


Richard M. Guilderson, advertis- 
ing manager of The Evangelist and 
president of the new Communica- 
tion Arts Guild of the Albany 
Catholic Diocese, now teaching an 
introductory course in journalism 
at the College of St. Rose Evening 
Division. A graduate of the Boston 
U. School of Journalism, Guilderson 
served as publisher and editor of 
the Concord (N. H.) Independent 
before joining The Evangelist in 
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SCULLY’S SCRAPBOOK 


By Frank Scully +++++++++0+004, 


_ Hollywood, Sept. 18. 
George Ephram Sokolsky, an eminent syndicated contemporary whose 
think-pieces usually appear on a page with no ads, takes out after 
television’s coverage of news because “advertisement interferencg 
makes a continuous uninterrupted narrative impossible.”. 


He concedes newspapers also publish advertisements “but they are 
not printed over news stories, nor do they come in the middle of an 
account of an episode.” 

He views the effort of commentators to clear up a speech with a 
word of explanation here and there as “interference,” and concludes 
that television is a dramatic performance and tv commentators are 
therefore essentially actors, not newspapermen. 

He has a good point there, but it certainly is not true of all com. 
mentators. He need only turn to radio to get some relief. Pauline 
Frederick over NBC handled both conventions with the calm of a cus. 
todian of a millpond. 

It seemed to me that the politicians were the ones who were ham. 
ming it up, and since they have fewer gestures than a stop-signal, 
their hand-waving repetition became as dull as neglected pewter. 

Sok On Actors 

If George Murphy and Robert Montgomery both were too conspicu- 
ous in Sok’s opinion for the parts they played, that may have been 
due to bad scripts because they are not bad actors. Well, Montgomery 
isn’t anyway. 

As for the commercials, many of them were livelier than the contem. 
porary history they were financing. Even the local pitches at station 
breaks were tuneful. More variation, in fact no daily dupes whatever 
in the pitches and spiels, is what tv needs in commercials covering 
news events—especially news events that take days to pass a giveg 
point. 

It was thought that the introduction of television into politics. would 
make vast changes, that younger and handsomer men would make the 
grade and the old crocks who hardly erred on the side of pulchritude 
would find themselves heading down an old dirt road with one-way 
passes to oblivion. But this has not been the case at all. Their bald 
heads, unpleasingly shaped mouths and pots have held the stage against 
what cameras supposedly demand to make looking at them supportable. 

The little secret that convention programmers have not yet learned 
about audiences is the law of diminishing returns. There comes a 
point of super-saturation for eyes and ears and it runs between one 
and four hours. Two is about right, and that’s why people who have 
to hold audience attention or die—dramatists, scriptwriters, ballplay- 
ers, boxers, indeed every sport and show—try to release spectators 
from their seats in two hours, 

Two Hours, Or Trouble ' 

The same is true of most books. The average bestseller can be read 
in two to three hours and many of them in an-hour. Thus authors, 
too, have got hep to this law of diminishing returns. The leisure of 
readers isn’t what it was. Their work week may have been cut from 
60 to 40 hours but more distractions are beckoning on every hand. 

Though it may be a heresy to say so around here, I like to read 
a play or a picture script just about as well as I like to see a play or 
a movie. In fact, in many instances I prefer reading a script to seeing 
actors perform it om the screen. 

There are fewer side noises in a study, for one thing, than in a pic- 
ture house and nobody stumbles across one’s outstretched feet at 
home. The reason for this in my case is that I usually read lying down, 
This is supposed to be bad for one’s eyes but after 40 years of hori- 
zontal reading, this phobia remains an optometrist’s opinion rather 
than a fact, as far as I’m concerned. 

The Ears Have It . 

But to argue, as Sok seems to, that newspapers have no annoying 
habits is to ignore the facts. All of them use the “continued in the 
advertising section” technique. A story of any length that begins and 
finishes on the same page where it started is a novelty. It’s true eyes 
learn to ignore ads of no interest to the particular reader, but ears too 
get trained to ignore what is not entertaining or enlightening. 

The newspapers have something else to fight for public attention 
besides tv commercials. That is thé growing habit of people willing 
to get what they want to know through their ears. Newspaper type is 
small, Movie screens are large and tv screens are heading that way. 
And whether large or small, the sound comes easier on the ears than 
newsprint does on the eyes. 

The wonder is that old newspapermen who have become tv com- 
mentators, especially when commenting on a live event, can roll off 
such reams of simple straightforward English. They rarely stumble 
or dither around looking for the right word. One of the earliest of 
these, Ed Hill,.was an excellent newspaperman and wrote a prose in 
the New York Sun’s best traditions—literary without being flowery. 
He was blessed with a well timbered voice and thus equipped, made 
the transition from straight reporting to radio commentating with prac- 
tically no strain. 

Sok himself went the other way. He was a speaker before he became 
a writer. He frequently stumped for his keep from the top of taxi- 
cabs during his college days. There was a lot of ham in him then, but 
after a few years this sort of thing either sloughs off or becomes a part 
of one’s character and can henceforth be regarded as real as the color 
of one’s beard, 

The Sok-Tully Standoff 

He had a good voice and he certainly has used it on radio to good 
effect for years. His style of talking naturally affected his style of 
writing. It was a little on the roundhouse side, with a touch of Old 
Testament authority which presented opinions as if they were facts. 
I once had him and Jim Tully to dinner, It was too much for either 
to be an audience. Afterward each privately aired his opinion of the 
other. 

Said Sok of Tully, “Okay, but no depth.” 

Said Tully of Sok, “Superficial.” 

Both on a first meeting were “on.” Even a family dining room was 
a stage for thems They were both short, stocky men and they had been 
around. I found plenty of depth in both of them and wouldn’t rate 
either superficial, But of course none of us could see above his own 
chead. 

Sok at one time was a great reader and possibly due to a heart attack 
has returned to the laudable practice. He has also, as he confesses, 
turned to tv. Whether he listens to Murrow tomorrow, Lowell Thomas, 
Chet Huntley (a handsome cuss), Morgan Beatty, Drew Pearson, Walter 
Winchell, Charles Collingwood, Boh Considine, John Daly, Fulton 
Lewis, Henry J. Taylor or H. V. Kaltenborn, he didn’t say. I've lis- 
tened to them all and the trouble is not so much that they are all bad 
but that not enough happens for them to come piling in one after 
another with hot, exclusive stuff. 

They AH Had It : 

It may not be as bad as running ads over newspaper stories but it is 
a bore in the main to hear them squeezing juices, or trying to, from 
practically dry lemons. They can’t go out and make news and then 
rush to the studios to report it. They have to take what comes in over 
the wires, put on some makeup and hope that their own particulat 
personality-cult wil make,the thrice-told-tales seem newer and fresher 
than the singing commercials, which in the main are fine to my melody- 
loving ears. Even when the news is dull I can say, “At least the com- 
mercials were lively.” : 

They’re now up to mooching on Sullivan and rewriting Gilbert, and 





that pair always was good. 
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Broadway 

Harry E. Gould Jr., son of the 
financier-showman, entered Col- 
gate this year. 

Liberace, accompanied by 
prother George, and Noel Coward 
sailing today (Wed). for Europe 
en the Queen Mary. 

Rudolf Bing, general manager of 
the Metopera, and scripting team 
of Sam and Bella Spewack back 
from Europe Monday (17) on the 
Jie de France. 

The 30-year-old Town Club, 
headed by N. ¥. Supreme Court 
Justice George Tilzer, has leased 
63-67 West 55th St. as the site of 
its new clubhouse. 

The Jimmy Hammersteins have 
prought an Oscar Hammerstein [II 
jnto the clan, named for the child’s 
grandfather. Mother is former 
dancer Basha Regis. 

Jim Scovotti, film critic for the 
National Board’s Films in Review 
and fan magazine reviewer, has 
been tapped by Uncle Sam for 
Army service. He joins up next 
month, Se a 
Hy Heller, Lindy’s “sturgeon 
eneral of the U. S.,” in Polyclinic 
or a summer-delayed operation 
which will keep the w.k. Broadway 
restaurant exec bedded for a week 
r two. 

° Harry Kuh (ex-Variety) in town 
as advance manager for Rin Tin 
Tin tele outfit which will topline 
in the Madison Square Garden 


Worild’s Championship Rodeo start-: 


ing Sept. 26. 

Hotel Ambassador (Chi) group 
(Frank Bering, James A. Hart, et 
al.) interes in taking over the 
Hotel Ambassador, on Park Ave. 
from the Boyd Hatch-Serge Obol- 
ensky-Bob Christenberry outfit. 

Ed (& Pegeen Fitzgerald) back 
on the air after several days of 
threatened hospitalization because 
of an old ailment. During that pe- 
riod last’ week Pegeen Fitzgerald 
continued their WRCA stint solo 
or with guests. 

James A. Mulvey, prexy of 
Samuel Goldwyn Productions, serv- 
ing as chairman of the motion pic- 
ture division for the Vistting Nurse 
Service of N. Y. 1956 fund raising 
campaign. Drive, which opens Oct. 
8, seeks $430,000. 

Universal’s production chief Ed- 
ward Muhl arrives from the Coast 
today (Wed.) for a series of home- 
office meetings. He'll confer with 
prexy Milton R. Rackmil and exec 
v.p. Alfred E. Daff. Latter ar- 
rives from London today complet- 
ing a five-week global jaunt. 

On Sept. 29 when the Waldorf- 
Astoria marks its Silver Anniver- 
sary with a $100-a-plate dinner- 
dance for UN Childrens’ Fund 
benefit, it will also mark the 25th 
anni of Claude C, Philippe’s asso- 
ciation with the hotel; he is now a 
cg of the Hilton flagship hos- 
elry. 

Harry Brandt named associate 
chairman of the first annual “Sa- 
lute to Sports” dinner to be held 
next Tuesday (25) at the Hotel 
Biltmore under sponsorship of the 
Joint Defense Appeal in behalf of 
the American Jewish Committee 
and the Anti-Defamation League of 
B'nai B'rith. : 

Lucien Rimels, producer-direc- 
tor of the Concert Mayal, Paris 
showcase for the Gallic version of 
strip & burlesque, in N, Y. on his 
first visit here to look at Broad- 
way shows and study U.S. show 
biz. Rimels is also author of two 
books about French show biz. He 
wil also visit Hollywood and Las 
Vegas. 

_Alfred Rainer, the 78-year-old 
Viennese furrier and fur designer 
who died in N. Y. last week, was 
his home town’s No. 1 patron, and 
in fact was awarded Box No. 1 at 
the new State Opera House in Vi- 
enna in recognition for his gén- 
erosity to the arts, despite the Hit- 
ler occupation which forced him to 
emigrate to America. 

Harold J. Rome, who did the 
songs for Arthur Kober’s “Wish 
You Were Here” and disked his 
own catalog, now arranging for 
Waxings of Kober’s “Bella Gross” 
‘Bronx) series and “Benny Green- 
Span, the Hollywood Agent” series 
Which are regulars in The New 
Yorker and also have been com- 
Piled in several book editions, 

Jimmy Durante and Gwen Ver- 
don slated for the second Walter 
Winchell-NBC-TV show. Perry Co- 
mos on the first among others. 
John Huston, who is directing 
Deborah Kerr in 20th-Fox’s “Heav- 
¢n Knows, Mr. Allison” on location 
in Trinidad, BWI, refused to re- 
ease her for a stint in Winchell’s 
pe show because of = his 
Schedule, 

_Charles . Columbus, ex - vaude, 
Nitery and musicomedy dancer now 
With the Fred Astaire Studios, is 
executive director in’ the Mayfair 

upper Dances. series of six galas 
at the Hotel Plaza ($110 subscrip- 
tion for the sextet) with an aim to 
eb the glamor of the 1920s’ 
Mayfair Club which then, as in- 
tended now, was a dominant show 

2 social group. 

The Stork Club’s lobby now car- 


ries a gallery of the tycoon set, 
instead of the usual glam femmes, 
and Irving Berlin is the only show- 
man among the personalities like 
Thomas E. Dewey, William Ran- 
dolph Hearst, Robert F. Wagner, 
Frank M. Folsom, Happy Chandler, 
Bernard Baruch, Henry Ford, Rich- 
ard E, Berlin, Jim Hagerty, Paul 
Lockwood, Ben Fairless, Joseph 
B. Kennedy, J. Edgar Hoover, 
William E. Robinson, Bob 
Woodruff et al. PS — Walter 
Winchell’s likeness is still in the 
lobby, this time on the other side 
of the door; it had become a wide- 
ly publicized item in light of the 
columnist’s tiff with boniface Sher- 
man Billingsley, which many still 
think will blow over. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette-Odeon 49-44) 
Budapest Circus in for a stay at 
‘the Cirque Medrano. 
Top Gallic pix in Italy this year 
“French Can Can” and 
“Nana.” 

Frank. Lloyd’s oldie, “Caval- 
cade,” getting a specialized art 
house re-release. 

Lise Bourdin, Gallic thesp, into 
Billy Wilder’s “Love In The After- 
noon,” now shooting here. 

Polish Jewish Theatre group in 
for a two-week stay at the Theatre 
Porte Saint Martin with two plays. 

Andre Roussin’s annual play this 
season will be “Le Bel Angelo.” 
He hasn’t had a flop in five years. 

Paramount plans to film the life 
of Coco Chanel with Audrey Hep- 
burn; Jean Cocteau is to write the 
screenplay. 

Milton Berle finding he can walk 
down the Champs-Elysees without 
being recognized—Americans must 
be going home. 

Yves Ciampi, who just finished 
the first French-Japanese copro- 
duction, to do a French-Mexican 
pic next, “Interpol.” 

Richard Davis, Jean Goldwurm 
and Ilya Lopert in to discuss for- 
mation ef a U.S. regional foreign 
a F onan setup with Jacques 

aud. 


Las Vegas 


By Alan Jarlson 

Milt Herth Trio in its second 
year at Wilbur Clark’s Desert Inn. 

Frank Sinatra into the Copa, 
N. Y., for three weeks starting 
Jan. 9. 

Eartha Kitt is preparing a mail- 
ing list with her autobiog, ‘“‘Thurs- 
day’s Child,” due to hit the book 
stalls in about two weeks. 

Donn Arden releases four dolls 
from his Desert Inn line after the 
current opus, which finales Sept. 
28, to page four new chorines with 
longer limbs. 

Joey Adams, currently at the 
Riviera, readying his fifth tome. 
To be called “Hurry Up and Wait,” 
it will tell of his experiences while 
touring overseas. 

Benny Carter being sought by 

ll Miller to backdrop the Larry 
Steele Revue which heads west for 
a four-week date at the Dunes 
starting Sept. 27. 

After he winds up his Dunes 
tour Thursday, Les Brown heads 
for Colorado and five weeks of 
concertizing. Then off to Holly- 
wood and new Capitol album. 


Chicago 

William. Morris topper Abe 
Lastfogel in for a USO board meet- 
ing. 

_ Shipstad and Johnson's Ice Fol- 
lies opens at the Chicago Stadium 
Oct. 16, 

’ Sam Lesner, Daily Néws film 
and nitery reviewer, scanning N.Y. 
Scene this week. 

Richard Tucker penciled ‘in ‘to 
sing at Covenant Club’s Israeli 
Bond dinner Oct. 25. 

Mike Kirby, onetime Sonja Hen- 
ie’s skating pard, launching his 
third suburban skating oe § 

Walter Hyland, chief booker for 
Universal Pictures here, retires 
Sept. 28 after 43 years with com- 
pany. Fellow employes plan gala 
farewell to mark occasion, 


Miami Beach . 
By Lary Solloway 

GAC topper Tom Rockwell 
bought Boca Raton property and 
will build home there. 

Nancy Kelly and husband, War- 
ren Caro, spending vacation at 
friends Palm Island manse. 

Xavier Cugat and Abbe Lane 
come back from Italy in December 
for date at new Americana Dec. 19. 

President Madison Hotel under- 
going refurbishment and expan- 
sion; will install entertainment pol- 
icy in new cafe. 

Former talent manager Mike 
Spector now operating Spec’s Rec- 
ord Shops in this sector, expanding 
branch division to include Belk- 





Sawyer department ‘4tore chain ‘in 
Florida. 


London 


(Temple Bar 5041/9952) 

Barney Balaban in from N.Y. on 
the Liberte. 

Nanci Crompton featured in 
Savoy’s current cabaret lineup. 

BBC-TV bioplay on Henry Irving 
due for airing next Sunday (23). 

Charles Trenet arrived yester- 
day (Tues.) for a commercial tele 
stint: 

Granada group took control of 
the Metropolitan, Edgware Road, 
famous oldtime London vaudery. 

Alec Guinness inked by Sam 
Spiegel to star in “Bridge Over 
River Kwai” for Columbia release. 

Alicia Markova filled a guest 
spot at Royal Festival Hall to cele- 
brate Festival Ballet’s sixth anni. 

Darryl F. Zanuck interviewed on 
BBC’s “Picture Parade” direct 
from Carlton preem of “King and 


"EB. J. (Teddy) Hinge, treasurer of 


the Cinematogra Exhibitors 
| Assn., attending TOA convention 
in New York. 


Samuel Goldwyn donated $2,800 
to the Variety Club’s Heart Fund 
when he was honor guest at Savoy 
luncheon last week. 

The Tivoli, second run Rank 
cinema in the Strand, is to close 
end of month. Building to be 
pulled down, replaced by a store. 

Sir Ralph Richardson, now star- 
ring in the old Vie production of 
“Timon of Athens,” introed new 
commercial tele “Armehair Thea- 
tre” series last weekend. 

Jack Cardiff, now lensing “The 
Sleeping Prince” with Laurence 
Olivier and Marilyn Monroe, in- 
tends to turn director. He’s refus- 
ing offers to photograph other pro- 


ductions. 
Berlin 


By Hans Hoehn 
(76 02 64) : 

Count Basie Orch due here later 
this month. 

Algefa Film, local producing out- 
fit, has been dissolved. 

Ruth Leuwerik recovering here 
from make-up poisoning. 

The Peking Opera ‘80 members) 
will appear at the Titania Palast 
Oct. 3-9. ; 

As of Sept. 1, West Berlin has 
21,582 tv set owners and 784,034 
radio listeners. 

Protestant Film Guild of Ger- 
many picked Italy’s “La Strada” as 
Film of August. 

United Artists preemed “Alex- 
ander the Great” both at the Del- 
phi and Titania Palast this week. — 

Circus Medrano of Vienna is 
still in Berlin. It has now moved 
to Wedding, its third local location. 

Composer-producer Michael Jary 
and cabaretist Wolfgang Neuss cur- 
rently working on a new musical. 

Arthur Brauner’s CCC has signed 
producer Kurt Feltz for four musi- 
cals to be completed by the end of 
1957. 

Don Cossack Choir under Serge 
Jaroff appearing for five perform- 
ances at the Berlin Sportpalast this 
week, 

NF released here the Danish 
A/S Palladium pic, “Pat and Pata- 





chon On Adventures,” at the 
Kurbel. 
Metronome, Swedish  diskery, 


will release in Germany German 
records which were pressed in 
Sweden. 

“Man In Gray Flannel Suit” 
(20th) declared “particularly valu- 
able” by W-German film classifica- 
tion board. 

Heinz Ruehmann starring. in 
Berolina’s “Sunday Child” (remake 
of “Tailor Wibbel’’), which Herzog 
is. releasing. 

Werner Klinger will direct. for 
Berolina “Spy For Germany.” Film 
is based on the life of German 
spy Erich Gimpel. 

Mona Baptiste, songstress from 
Trinidad and here under Polydor 
 ecutrat, registered a solid suc- 
cess at Stockholm’s Tivoli. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk.; Dublin 684506) 

Former Abbeyite Joe Lunch cur- 
rently warbling on BBC-TV. 

Paramount closing out its Bel- 
fast office and pruning staff in 
Dublin. 

Michael MacLiammoir will star 
in Dublin Globe Theatre produc- 
tion this fall. 

Radio Eireann’s drama director 
Michael Hayes to Rimini, Italy, for 
radio drama fest. 

Jean Anouilh’s “Waltz of the 
Toreadors” added to Dublin Globe 
Theatre fall sked. 

Dublin Gate producer Hilton Ed- 
wards gabbing radio series on his 
life in the theatre. 

Radio gabber Leo Nealon has 
opened Irish Club, Irish dance 
terpery, in Dublin. 

Abbeyite Terry Hennessy named 
for Gaelic Theatre Co. in Gayway,, 
he’s an Irish Equity topper. : 

Samuel Beckett’s “Waiting for 





Godot” being translated into Gaelic 
for production by Cyril Cusack. 
Thomas J. Kiernan, former di- 
rector of Radio Eireann, named 
Irish Ambassador to Canada; his 
wife is balladeer Delia Murphy. 
Pat Brady, Chief Barker, Variety 
Tent 41, bowing out of show biz to 
be U. S. trade rep for Irigh Exports 
Commission. He’s been with lLrish 
Odeon group; successor wil! be 
railroad accountant Jim Walls. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre con- 
tinuing “Ten Little Indians.” 

Songstress Mary Davies with 
Gerry Mayeron into Coleman’s. 

Old Log strawhatter rang down 
curtain on season with “Of Mice 
and Men.” 

Wally Griffin held over addi- 
tional two weeks at Hotel Radisson 
Flame Room, 

Western singers Mitchell Torok 
and Kenny Roberts headliners at 
Flame nitery. : 

Hank Thompson & Brazos Val- 
ley Boys played Marigold Ball- 
room one-nighter. 

Roy Acuff and the rest of tv’s 
“Grand Ole Opry” here this week 
for Auditorium one-nighter. 

Northwest Variety club launch- 
ing fall-winter social activities 
with dinner-dance Sept. 22 and 
with Bill Broms in charge of ar- 
rangements, ; 

Alvin, burlesque, has “Hot Ta- 
male Mollys” with exotic dancer 
Paprika and comics Red Marshall, 
Hap Hyatt, Ben Hamilton and 
Walt Collins. 

Tito Guizar cancelled his Hotel 
Radisson Flame Room appearance, 
scheduled to start last Thursday, 
when rains held: up filming in Mex- 
ico of picture in which he and his 
daughter star. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

David Whitfield headlining the 
Empire here. 

David Hughes to top in 
Empire, Glasgow, Oct. 8. 

Lex McLean set for 10-week sea- 
son at Pavilion, Glasgow, from 
October. 

Italian Opera Co. set for dates 
at Glasgow and Edinburgh. D’Oyly 
Carte Opera also due. 

William Allen named as new 
Scot manager of Paramount Films, 
Jimmy Colville retiring. 

_ Andrew Keir taking lead in “Mr. 
Gillie,” opening play of Citizens’ 
Theatre, Glasgow, fall season. 

Jimmy Shand & Scot Country 
Dance Band played before Queen 
Elizabeth at Balmoral Castle ball. 

Col, Willard Webb, of U.S. Li- 
brary of Congress, showed early 
“reconstructed” films and U.S. tv 
films at Studio Cinema, Glasgow. 

Harry Gordon making guest-shot 
in “Five-Past Eight” revue at 
Glasgow Alhambra. He’s been out 
of show biz with heart troubie for 
10 months. 


Vienna 
By Emil W. Maass 
Grosse Schiffsgasse 1A Tel. A 45045 

Jarmila. Novotna on visit after 
18 years. 

Catherine Holm on tv studio trip 
in the capital. 

Author A. H. Lehmann killed 
in auto accident. 

Seala Staggione to appear in 
Volksopera with star Guiseppe 
Valdengo. 

Met Basso Norman Scott inked 
for Volksopera, to sing Mephisto 
in “Faust.” 

Hungarian-American | composer 
Miklos Rosza to. direct: radio or- 
chestra in Vienna: . 

Phillip Bloom, publicity director 
of N.*Y. City Center of Music & 
Drama; vacationing here. 

Vienna Octet under Willy Bos- 
kowsky inked for January-March 
appearances in America. 

Simpl cabaret opened with ‘Do 
Not Hurry,” hilariously funny 
sketches by Karl Farkas and Hugo 
Wiener. 


vaude at 


Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 

Leonore Lafayette. sang title 
role in “Aida” with the Nether- 
lands Opera. 

Soprano Cora Canne Meyer will 
sing in eight performances of Ros- 
sini’ss “Cinderella” in Liverpool. 

Theatre group “Puck” intro- 
duced Spanish playwright Alejan- 
dro Casona with his comedy, 
“Every Spring Has Its Promise.” 

A new theatrical group, Nieuw 
Nederlands Toneejgezeldschap, got 
underway with “Detective Story,” 
directed by Flemish guest Edward 
Deldu. - 

Haagse Comedie produced Noel 
Coward’s “South Sea Bubble.” Tv 
gave..a. performance of “Measure 





For Measure” with Guus Oster and 
Johan Schmitz. 


Hollywood 


Jack Kalcheim joined the Abby 
Greshler Agency. 

Ann Dvorak set up her own in- 
dustrial film outfit. 

Tay Garnett trekked to his Pasa 
Robies ranch for a‘rest. 

William Wyler: back after a two- 
month European vacation, 

Bert Friedlob underwent major 
surgery at Cedars of Lebanon. 

Metro Studio Club considering a 
car pool to help ease the.smog sit- 
uation. 

Ernest L. Scanlon Jr., appointed 
head of RKO studio’s insurance de- 
partment. 

Mrs. Georgia Skelton at St. 
John’s Hospital,,-Santa Monica, for 
a checkup. 

R. G. Springsteen obtained re- 
lease from his director contract 
after 21 years with Republic. 

Cecil B. DeMille spoke at dedi- 
gation of the new Cecil B. DeMille 
Junior High School in Long Beach. 

Sol M, Wurtzel marked his 66th 
birthday; pioneer film producer is 
now retired and still invalided 
from a stroke. : 

Herb Howe, former Hollywood 
mag writer and publicist, back 
from Copenhagen to join Ramon 
Novarro’s indie production outfit, 

William J. Figueroa upped from 
head of RKO’s insurance depart- 
ment to assistant to Raymond A, 
Klune, exec manager of studio op- 
erations. ; 

Walter Seltzer will ankle his ad- 
pub consultant post at Hecht-Lan- 
caster on completion of ‘‘Bachelor 
Party” to devote all his time te 
indie production with nis brother 


Frank. 
Boston 


By Guy Livingston 

Irving Fields current at the 
Sherry Biltmore. 

Mantovani booked for 
phony Hall Oct, 2. 

Royal Danish Ballet set for the 
Opera House Oct. 3-6. 

Chirp Cindy Parker sails for 
Rome bookings next month. 

Boston Post columnist Joe Hare 
rington switched to the Globe. 

Rickshaw, Chinese eatery, to re- 
store acts in its upstairs lounge. 

Jeanne McKeon, WEEI chirp, 
making nitery debut at Dinty 
Moore's. r 

Marguerite Piazza current at 
Blinstrub’s closing week stint Sat- 
urday (22). 

Phil Terry headlining the Brad- 
ford Roof show with chirp Gaye 
Dixon held over. 

Norman Granz’ Jazz at the Phil- 
harmonic in for one-nighter at 
Symphony: Hall Sunday (16), 

Lee Morris, Hub cleffer and 
highschool history teacher, back 
from rounds of Tin Pan Alley. 

Danny Goodman opened Mon- 
day (17) in the Touraine Sable 
Room alternating with organist 
Eileen Sutherland. 

Mary £E. Driscoll, chairman of 
the Boston Licensing Board for 32 
years, reappointed by Gov. Chris- 
tian A. Herter in surprise move. 

William Holden in for press 
party and interviews Thursday 
(13) on “Toward the Unknown,” 
opening at Paramount and Fenway 
Oct, 10. 

Gael Sullivan in for Magna- 
Todd-AO previews and New Eng- 
land preem. of “Oklahoma!” at 
new Saxon, formerly the Majestic, 
which opened Thursday (13) boost- 
ing number of Hub firstrun film 
houses from 12 to 13, 


Pittsburgh 


By Hal V. Cohen 

McGuire Sisters hit the Twin 

Saaches for three nights this week- 
end. 

Gaines Kincaid engaged by Play- 
house as actor-in-residence for the 
‘season. & 

Doris Paullett of Metro exchan 


Sym- 


ge 
staff winged to Europe for threé- 
week vacation, 

Francis Mayville back in town 
to launch his third season at Inter- 
national Theatre. 

Don Slone received his state li- 
cense as a booking agency and 
opened an office. 

Barbara Hall, ex-Playhouse and 
Tech actress, joined the line at the 
Copa in New York. 

Nejla Ates coming back to Copa 
Sept. 28 for 10 days following her 
Coast stay at Ciro’s. ; 

William Holden hits town on Fri- 
day (21) for a day of promotion on 
“Toward the Unknown.” 

Harold Daniels visited family 
here on his way te New Orleans fo 
direct indie picture “Bayou.” 
Jean Kaye, Girl Friday in Maur- 
ice Spitalny’s booking office for 
the last 13 years, has resigned. ~ 
Post-Gazette radio-tv editor Win 
Fanning and his wife Vicki, radio 
deejay, celebrated sixth wedding 


anni. 

Jackie Heller staying with his 
sister, Mrs. Herman. Middleman, 
wife of the bandleader, during his 
Holiday House booking. 
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Strawhat Grosses OK 





local productions or wholly on 
packages. 

In the musical tent field, the 
problem of material has become 
acute. After several years of get- 
ting by on the standard catalog of 
old tune shows, many spots man- 
aged to stay in the black during 
1955 only on the recent Rodgers- 
Hammerstein hits, notably “South 
Pacific” and “Carousel.” This sum- 
mer, “King and I” was a strong 
b.o. pull, but otherwise the list was 
skimpy enough to force various can- 
vastops to book straight plays, no- 
tably “Teahouse of the August 
Moon.” 

On that basis, it seems likely 
that in future years, the tunetents 
may follow the course of the pro- 
scenium playhouses in emphasizing 
production quality rather than 
merely tossing in a catchall lineup 
of oldie hit musical comedies and 
operettas. Like the barns, they’ll 
have to improve production qual- 
ity and management efficiency. 

In the straight play category this 
summer the top shows included 
“Solid Gold Cadillac,” “Bus Stop,” 
“Tea and Sympathy,” “Anastasia” 
and, to a lesser extent, “Chalk Gar- 
den.” The b.o. names included Ger- 
trude Berg, Billie Burke, Art Car- 
ney and Bert Parks. A feature of 
the season was the click of star 
revue packages, particularly Bea- 
trice Lillie in “Beasop’s Fables,” 
Tallulah Bankhead in “Welcome, 
Darlings,” Hermione Gingold in 
“Sticks and Stones” and Robert Q. 
Lewis in “What’s the Rush?” 





New England Was Perky 
Boston, Sept. 18. 

The local strawhat season closed 
last week with return visit of Bea- 
trice Lillie in “Beasop’s Fables” at 
Lee Falk’s Boston Summer Thea- 
tre for week ending Saturday (15). 
Strawhatters all around the New 
England circuit reported an up- 
swing in biz this season approxi- 
mating some 10°) to 18% over last 
year. Better weather, with an ab- 
sence of hurricanes, floods and 
polio scares, plus bigger tourist in- 
flux and freer spending were seen 
as contributing factors. 

Biggest artistic success in the 
area was Cambridge Drama Fes- 
tival’s production of “Saint Joan” 
with Siobhan McKenna. It was a 
first season for the new outfit in 
Sanders Theatre at Harvard Uni- 
versity’s Memorial Hall in Cam- 
bridge and “Henry V” and “Beg- 
gar’s Opera” were the productions. 
Producers indicated the three ef- 
forts would break even, okay for a 
first season. 

Biz at Lee Falk’s strawhatter 
was far ahead of last year, the pro- 
ducer said. Only casualty here- 
abouts this season was the Music 
Theatre, at John Hancock Hall, 
Boston, which exited ‘after five 
weeks of a skedded 10-week season. 

Moneymakers were the music 
tents, South Shore Music Circus, 
Cohasset; North Shore Music The- 
atre, Beverly, and Melody Tent, 
Hyannis. Second season for the 
North Shore Music Theatre, a 
$125,000 investment, was success- 
ful with “South Pacific,” held for 
three weeks, a big winner at an 
estimated weekly gross of $22,000. 
Jazz concerts were run on Sunday 
nights to build the overall. gross. 
Stephan Slane, managing director, 
intends to expand the idea next 
season. 

Cape Playhouse in Dennis, Mass., 
one of the oldest strawhatters, 
made about $8,000 on the season, 
not so good on the large long-term 
investment. Indications were that 
next season will see an increase 
in ticket prices because of steadily 
spiraling costs, and some straw- 
hatters were hard hit by competish 
of drive-ins. 

Guy Palmerton, Lake Whalom 
Theatre, Fitchburg, Mass., reported 
that tv, stock car racing, ozoners, 
admitting a car full of people for 
$1, hurt and made for two seasons 
in the red. In Maine, Sherwood 
Keith disposed of his old Booth- 
bay Playhouse after one dark sum- 
mer. 

Camden Hills (Me.) Theatre de- 
buted a star policy, including 
Bankhead, but has abandoned this 
system for next season. Strawhat- 
ters in Rhode Island reported 
spotty biz. Matunuck was so-so, 
while Somerset and Newport Ca- 
sino did poorly even though a star 
policy gave sellout biz in some 
weeks. The Ogunquit (Me.) Play- 
house did well with a star policy. 


Dallas Was ‘Comfortabie’ 
~. Dallas, Sept. 18. 
State Fair Musicals’ 15th sum- 
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mer season, June 11-Sept. 2 
grossed a comfortable $512,600 
from six fortnightly productions. 
The 12-week schedule included 
three locally-produced revivals and 
three touring company shows in 
the air-conditioned State Fair 
Auditorium. 


Season’s total b.o. was a little 
short of the approximate $525,000 
budget, but the deficit is less than 
3%. Attendance was 180,000. The 
gross total fell below the 1955 rec- 
ord season, when six shows drew a 
hefty $592,699 and showed a $90,- 
000 profit. 

The finale, the locally-produced 
“Show Beat,” with Shirley Jones, 


was top grosser with a lusty $113,- |. 


000 for 14 performances. Other 
figures were “Great Waltz,” with 
Liberace and George Liberace, 
$104,800; “No Time for Sergeants,” 
$96,400; “Can-Can,” .with Hilde- 
garde, $87,800; “Silk Stockings,” 
with Allan Jones and Gretchen 
Wyler, $59,100, and “Boy Friend,” 
$51,500. Scaled again to $3.75 top, 
Musicals had a weather break with 
heat relief and no rainouts. 


Charles R. Meeker Jr., veepee- 
managing director, marked his 
12th season as major domo and his 
fifth straight season as producer. 
First three shows, “Sergeants,” 
new national company which 
opened here; “Silk Stockings” and 
“Boy Friend” were imports. 
Meeker _— produced “Can-Can,” 
“Great Waltz’ and “Show Boat” 
the last six weeks. Staff included 
George Schaefer, stage director; 
Franz Allers, Musical director; 
Gino Smart, assistant musical di- 
dector; Peter Wolf, art director, 
and Mason Johnson, stage man- 
ager, all returnees. Donald Saddler 
was dance director. 

Meeker has the touring com- 
pany of “Damn Yankees” set for 
the State Fair of Texas, Oct. 6-21. 





St. Loo on the Brink 


St. Louis, Sept. 18. 

An audit is being made to de- 
termine whether the Municipal 
Theatre Assn., sponsor of alfresco 
entertainment in the Forest Park 
playhouse finished the 1956 season 
in the red. If so, funds advanced 
by 1,487 guarantors will have to 
be used. 


Cancellation of three perform- 
ances due to rain cost the enter- 
prise an estimated $25,000, bad 
weather and threats of rains on 
other evenings were also figured 
as factors that reduced the season 
attendance 7% below the 1955 sea- 
son, when the total attendance was 
679,622. 


Attendance for the first 10 weeks 
was ahead of last year’s figures 
for the same period but, then the 
bad weather began to cut down the 
number of payees. The season 
opened with an 11l-night stand of 
“Annie Get Your Gun,” but all 
other pieces except “Kismet” were 
limited to seven nights. 


The shows, number of perform- 
ances actually given and estimated 
grosses were as follows: ‘Annie 
Get Your Gun” (11), $54,000; 
“Paint Your Wagon” (6), $36,000; 
“Student Prince” (7), $54,000; “Hit 
The Deck” (6), $37,800; “Great 
Waltz” (7), $52,200; “Chocolate 
Soldier” (7), $45,000; “Wish You 
Were Here” (7), $51,300; “Kiss Me, 
Kate” (7), $45,900; “Evening of 
Great Music” (7), $38,700: “Peter 
Pan” (6), $49,500, and “Kismet” 
(14), $95,500. 





. K.C. Went in the Red 


Kansas City, Sept. 18. 

Recap of the 1956 season of out- 
door musicals in the Starlight The- 
atre in Swope Park reveals that 
only two of the 10 shows paid their 
way. That leaves the theatre in the 
red to something more than $50,- 
000 for the year, a figure which 
may reach $75,000 when final aud- 
iting is in. 

“Annie Get Your Gun, playing a 
single week in mid-season with 
Giselle MacKenzie in the lead, and 
“King and*I” with Jeanette Mac- 
Donald playing two weeks as the 
season finale, are the only shows 
which turned in figures in the 
black. That in a season which had 
only one actual rain-out, although 
weather was often a threat. 

It was the first season in the six- 
year history of the Starlight that 
losses have been more than pid- 
dling, the total for the six years, 
including 1956, still being under 
$100,000. These losses, however, 
are in the face of physical improve- 
ments to the plant te the tune of 
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more than $200,000 adding materi- 
ally to assets and usability. 

First move by production heads 
has been to announce that top 
names will be signed for next 
year’s shows, in an attempt to build 
grosses, 





L’ville Went $44,358 in Hole 
Louisville, Sept. 18. 

Iroquois Amphitheatre had a 
loss of $44,358 on its 18th summer 
season just concluded. That was 
eased somewhat by a balance of 
$10,216 on hand and earned in 
previous years. 

Difference between these two 
figures, $34,142, has been asked 
from 220 guarantors to make up 
the loss. Pledges to the puarzntee 
fund this year range from $25 to 
$6,000, total $55,100. Su‘ of the 
guarantors are local business con- 
cerns. 

Current call on guarantors is 
second time in the history of the 
alfresco shows that guarantors 
have been asked to help make up 
to deficit. First shortage was in 
1950, when guarantors paid $2,819. 
Board will begin raising a new 
guarantee fund otf $50,000 to back 
next summer’s shows. Budget set 
for the 1957 summer s2asnn wil 
be not more than $160,000. This 
year’s budget was $202,373. 

Board, in a letter to guarantors, 
pointed out that the outdoor thea- 
tre’s income has never been less 
than $160,000 for the past nine 
years. Alfresco spot is owned by 
the city, but rented and operated 
by the Louisville Park Theatrical 
Assn., a civic group. Board re- 
leased info that the Amphitheatre 
piayed to only 50% capacity this 
summer, with wicket sales amount- 
ing to $157,076. 

Other income from refreshments 
and seat cushions totaled $6,341, or 
total income $163,418. Expenses 
totaled $202,474. Total attendance 
this year was 69,442, compared to 
84,964 last year. Record attend- 
ance of 100,000 was set in 1946. 

Amphitheatre board is planning 
full six-week season for 1957, with 
a lower budget, which the board 
states will not alter standards of 
the productions. A more varied 
season will be presented, with 
likely a vaude type variety show, 
possibly two older operettas, two 
new musicals, and maybe a non- 
musical. 

Amphitheatre directors, who 
serve without pay, are guarantors. 
Producer, executive secretary, pub- 
licity directors and other members 
of the staff also are guarantors. 
Denis Du-For, as in several previ- 
ous years, was executive producer. 
Staff staging the Iroquois summer 
shows included stage director Mal- 
colm L. Beggs, musical and choral 
director Edward Hunt, choreog- 
rapher Theodore J. Adolphus, 
scenic designed John Hanny and 
production stage manager William 
G. Johnson. 





Ft. Wayne Had a Profit 
Fort Wayne, Sept. 18. 

Festival Music Theatre, Inc., 
the Franke Park Outdoor Theatre 
thue Franke Park Outdoor Theatre 
this summer, reported that 21 607 
persons paid to see the shows, 
given on six weekends, for a gross 
income in excess of $34,000, re- 
sulting in a self-sustaining season, 
and a small profit. That compared 
with a gross of $41,000 in 1955. 

The opening production, “South 
Pacific,” viewed by some 8,826 
paying customers, experienced 
good weather in all six perform- 
ances, but “Guys and Dolls,” at- 
tracting 6,462 ticket-buyers, had 
one show rained out completely; 
and “Kismet,” haunted by cold 
weather and overcast skies, had 
one performance rained out just 
as the second act began. “Kismet” 
was seen by 6,319 persons. Both 
the musicians’ and stagehands’ un- 
ions called the shows unfair, and 
vandalism was reported to police 
ky the Festival officials from time 
to tim. 





‘Lost Colony’ Improved 
Greensboro, N. C., Sept. 18. 

“Lost Colony,” the nation’s long- 
est-running outdoor drama, played 
to 42,201 paid visitors this year, an 
increase of 8,310 over 1955, gen- 
eral manager Dick Jordan has re- 
vealed. He said indications are 
that the outdoor symphonic drama 
which recounts the adventures of 
Sir Walter Raleigh's first English 
colony in the New World will show 
a financial profit this year. 

Last year the show had an oper- 
ating loss of $21,000 resulting pri- 
marily from rainouts or stormouts. 
Jorcan said the show probably 
made enough this year to open the 
show again next year without bor- 
rowing funds. The Lost Colony’s 
sponsoring organization, the Roan- 
cke Island Historical Assn., is a 


state agency. The show is subsi- 
dized by state funds when needed. 


‘Sables’ Finales Hilltop 
Baltimore, Sept. 18. 

Don Swann will finale his straw- 
hat season at the Hilltop Theatre, 
Lutherville, Md. with the preem 
of “The Sable Brush,” by Mary 
Reid Spickers, opening tonight 
(Tues.) and playing through Sun- 
day (23). All Moritz will stage, 
with a cast headed by Kathleen 
Kerr and Keith Hefner. 

Swann’s current season is esti- 
mated to be the best b.o. year in 
his 19 summers at Hilltop. “Solid 
Gold Cadillac” and “Tea and Sym- 
pathy” were among the top gross- 
ers. 
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and novel experience in a city that 
is only just a pinpoint on the at- 
las. The No. 1 come-on will be the 
right steer to the booze joints 
which will spring into life right 
after the regular 6 p.m. curfew 
for saloons. Those presently be- 
hind the Undercover Curtain say 
more booze is going underground 
than into licensed houses. 

The next in line are the private 
householders out in the suburbs 
with a cash price of $25 for a sin- 
gle room minus meals and share 
the bathroom-toilet. The key city 
hotels are booked out at fabulous 
prices for this neck of the woods. 

Souvenir hawkers are all set to 
reap a harvest from visitors and 
locals alike. Backyard factories are 
working round the clock and there 
is an influx of novelties from Japan 
cashing in on the lush Down Un- 
der market. There are a host of 
other come-ons: being set for the 
Olympic gravy train to woo dol- 
lars from the incoming mob here 
on a sports-entertainment spree. 

Cinema loops, legitimate, vaude- 
revue and the concert field will 
marquee a terrific galaxy of at- 
tractions to draw trade on a be- 
fore-and-after the Games’ spans. 
In these fields the visitor will get 
value for his money, with no come- 
on attached. 

Conservative estimate is that the 
visitors will exit minus $1,000,000 
by the time the Games’ torch is 
extinguished. 


ATFD ‘Solutions’ 
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same time stating its willingness 
to accept another show in which, 
by a strange coincidence, it has a 
profit participation. 

“These would be idle statements 
were there not many instances in 
our files to back them up.” 

‘Give Us Equality’ 

Still later: 

“These limitations on free com- 
petition, however, do not result 
only from the scarcity of stations 
but are aggravated by restrictive 
practices of the television networks 
which are sanctioned by the exist- 
ing chain broadcasting rules... 
we ask only for equality of op- 
portunity, since we find ourselves 
in direct competi‘ion with the net- 
works that essentially control the 
exhibition of our films.” 

In discussing the proposal for a 
cutback in option hours, the pre- 
sentation stated, “The American 
public is being denied the oppor- 
tunity to receive the wide choice 
of tv programs that can be made 
available to it and that it is en- 
titled to. Instead of that, network 
officials, sitting in New York rather 
viewing public has differing and 
than in the lIocalities where the 
varying tastes, are determining just 
what the public shall see and just 
what it shall not see.” 

Report covers other aspects of 
network-producer relationships, in- 
cluding that of network demands 
for distribution rights for reruns, 
for merchandising rights and other 
considerations. When originally 
made to the FCC study group, the 
presentation was heard in secret 
and the Barrow group forbade any 
of the ATFD members to reveal its 
contests. It did allow a general 
press release on the ATFD recom- 
mendations which confined itself 
in general terms to the need for 
more stations and the suggested 
cutback ‘In option hours. 

Cohn raised a laugh when asked 
to name the officers of ATFD and 
couldn’t. After hurried huddles 
with counsel and other members of 
ATFD, he announced that at pres- 
ent there are two temporary of- 
ficers. They are Bill Fineshriber, 
TPA v.p., who is treasurer, and 
Dan Glass of Screen Gems, who is 























exec secretary. 
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tional “leverage” and “alterna- 
tives” to the networks through the 
temporary expedient of a cutback 
in peak option hours to one and a 
half hours per night in prime time, 
and the longterm objective of addi. 
tional stations to the point of four 
or five stations in the top markets 
of the country. Any questions 
Over network program practices 
were sparred with this demand for 
a cutback in option hours with 
which to counter the networks on 
the basis that the webs were quite 
within their rights. 

Counsel, pressing Cohn and the 
others for instances where the net. 
works insisted on profit Participa- 
tions as a condition to allowing 
them on the air, stated that there 
were several possible reasons for 
demands for participations, among 
them the payment of a license fee 
which is applied against production 
costs, financing of the series, pro- 
viding the sponsor, providing ex. 
ploitation and publicity. Asked 
whether the license fee was a 
“subterfuge” to get a piece of a 
show, Cohn said he couldn’t read 
the minds of the networks but he 
didn’t believe so. He pointed out 
that Screen Gems can and does 
often finance its own shows. 


Committee went deeply into the 
question of rerun rights, foreign 
rights and merchandising rights, 
referring to alleged network pres- 
sures to participate in perpetuity 
in these residual rights as well as 
in immediate profits. Cohn said 
that in the normal course of free 
enterprise, “in the competitive 
jungle,” it is 6nly normal for each 
side to try to get the best deal for 
itself. Asked if he were ever 
“pressured” to give up these 
rights, he replied in the affirma- 
tive but added that “we don’t al- 
ways succumb to these pressures.” 
Cohn took the position that the 
Dept. of Justice should not force 
the networks to divest themselves 
of their syndication subsids. 

At the end of the hearings, Rep. 
Celler, apparently still not satis- 
fied with the testimony, directed 
the witnesses to supply full inform- 
ation on (1) all instances where the 
networks have demanded profit 
participations, rerun rights or mer- 
chandising rights as a condition for 
licensing the series for exhibition 
on the network, and (2) all in- 
stances where the networks re- 
jected an independently produced 
show in favor of one which it 
owned or in which it had a profit 
participation. The first part of the 





‘directive applies to cases where 


the telefilmeries refused the de- 
mands as well as those where they 
accepted. 








Four-Star 
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holders in Four Star, toge‘her with 
Powell, Boyer, Niven and present 
prexy William Cruikshank. On the 
current Four Star production slate 
are “Hey, Jeannie,” (in conjunc- 
tion with Tartan Productions), 
“Dick Powell-Zane Grey Theatre,” 
(in conjunction with Zane Grey 
Productions), and “Stage 7-Chev- 
ron Hall of Stars.” 

Sharpe and Lewis, in replying to 
the suit, contend that they did not 
conspire against Four Star to se- 
cure the “Cavalcade” business. 
They stated that in an April meet- 
ing with Four Star prez Cruik- 
shank, Sharpe, as exclusive rep on 
the DuPont deal for Four Star, 
asked Cruikshank whether he 
should continue to pursue the busi- 
ness for Four Star for the coming 
season. Cruikshank “unequivoca- 
bly” replied, according to Sharpe, 
that Four Star was not interested 
in pursuing or contining to pro- 
duce the series, since the company 
expected to sell five new series 
and would, have ample product. 
Since Four Star refused the busi- 
ness, Sharpe said, he and Lewis 
felt free to go after it. 

‘Moreover, Sharpe points out, 
when he sold the new “Mr. Adam 
& Eve” Ida Lupino-Howard Duff 
comedy, he “guided” physical pro- 
duction of the series to Four Star, 
and this is “evidence of my desire 
to build Four Star Films as a pro- 





duction company,” Sharpe said. 
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KLAUS LANDSBERG 

Klaus Landsberg, 40, general 
manager and v.p, of Paramount TV 
productions, died in Hollywood, 
Sept. 16 of cancer. He had under- 
gone much surgery in the past 
year and was aware of the serious- 
ness of his illness. 

A leading technical wizard in 
TV, Landsberg was a refugee from 
Nazi Germany who arrived in the 

-US. in 1938 and immediately be- 

eame associated with the then- 
infant tv industry. In 1939 he 
helped stage NBC video coverage 
of the N.Y. World’s Fair. 

He later joined DuMont Labs 
which sent him to Hollywood in 
1941. after he had helped put 
WABD, N.Y., on the air, iv ofgaii- 
ize W6XYZ which later became the 
paramount-owned KLA, Los An- 
geles’ first commercial station. He 
remained there until his death. 
Landsberg utilized his brilliant 
technical background to create 
many technical devices including, 
from component RCA parts, 
KTLA’s own color remote unit 
around a moving van, the first such 


OBITUARIES 


when it was bombed out during 
an Allied air-raid—maintained its 
position as one of this city’s lead- 
ing cabarets and brought Carow 
the byname of “Chaplin of Wein- 
bergsweg.” 

He then was one of the most 
sought after artists here. The Ber- 
lin Scala paid him for a solo ap- 
pearance the unusual salary of DM 
45,000 (nearly $11,000) per month 
in the early 1930s. Carl Zuckmayer 
wanted him to play the title role 
in his “Captain of Koepenick” at 
the Deutsche Theatre but Carow 
turned down this flattering offer as 
he found himself “not suitable for 
such a serious place.” He already 
then counted such people as Grock, 
Harold Lioyd, Charlie Chaplin. 
Asta Nielsen-and Heinrich Mann 
as close admirers. 

Although he had lost nearly 
everything during the war, and 
also his wife some years ago, he 
started anew and inaugurated his 
roadhouse called Haus Carow am 
See (House - at-the-Lake, named 
after the Wannsee Lake on which 
it is situated) in May, 1955 and 
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unit on the Coast. He pioneered 
special events coverage, especially 
2714-hour coverage of the Kathy 
Fiscus tragedy in San Marino, Cal., 
and 1952 coverage of the Nevada 
A-bomb tests for national coverage. 

His wife, Janice, a member of 
KTLA’s McDonald Sisters singing 
trio and a son by a previous mar- 
riage, survive. Lou Arnold, per- 
sonal rep of Paramount TV v.p. 
Bernard Goodwin, is on Coast to 
serve as interim general manager 
of KTLA. 





HARRY H. FRAZEE JR. 

Harry H. Frazee Jr., 54, radio 
prenuese and staff director for 
NBC public service programs, died 
in New York Sept. 12. He was the 
son of the late Harry Frazee, legit 
producer and onetime owner of the 
Boston Red Sox. 

Frazee Jr. joined NBC in 1952 
and directed such programs as 
“Conversation,” “Doctor's Wife,” 
“Collector’s Items,” “Faith in Ac- 
tion,” “Living-1952” and other 
public affairs programs. For a time 


In Memoriam 


MARK A. LUESCHER 


Died Sept. 20, 1936 


In our hearts always. 


Nettie, Mary, Betty 





he was program manager of the 
Blue Network and for several 
rh produced “Gangbusters” for 


Surviving are his wife, two sons 
and. his. mother. 





ERICH CAROW ‘ 
Erich Carow, 64, top Berlin hu- 
morist and director of the local 
Cabaret-restaurant Haus Carow am 
See, died in that city Aug. 31 of a 
heart ailment. Earlier that month, 
he had been suffering from bron- 
chitis but got up a few days ago 
and seemed fully recovered. - 
Carow loéked back on a long and 
Successful career. He started out 
as a comedian during WW I. In 
1923, he established—together with 
1S songstress-actress-wife Lucie. 
Blattner—his Carow’s Lachbuehne 
‘Laughing Stage} on Weinbergsweg 
‘now Berlin's Kast. Sec 


y | t. Sector) v 
thfovighout thé. years—until 1043, 





invested some $80,000 in this new- 
ly built house. In short order it 
became a favorite hangout for 
mostly elderly people who have a 
soft spot for old Berlin. Quite in 
contrast to other local cabaret own- 
ers, his house kept registering 
nearly always SRO biz. 

With Carow, Berlin lost one of 
its most prominent and genuine 
characters. According to Erich 
Carow’s will, the Haus-am-See will 
continue after the old pattern. 
Only change, due to its director’s 
sudden death, was that the sched- 
uled press performance of the Sep- 
tember program had been post- 
| wens Mpa Monday (3) to Tues- 

ay ° 





EDDIE GORDON 


Eddie Gordon, 67, an American | 


“tramp” trick cyclist who trouped 
in a turn known as Eddie Gordon 
& Nancy, died Sept. 10 in Lian- 
dudno, North Wales, where he was 
appearing at the Pier Pavilion in 
Harold Fielding’s “Music for Mil- 
lions.” Suffering from heart trou- 
ble, he was fatally stricken after 
completing his act. 

Son of a magician, Gordon was 
born near Hollywood, Cal, His 
first stage appearance was as a 
trick cyclist in 1904 at Chutes Park 
Theatre, Los Angeles. Later he 
toured the U.S., Austrialia and 
several European countries. His 
British debut was in 1937 at Lon- 
don’s Chiswick Empire. He ap- 
peared with such stars as Al Jol- 
son and Blossom Seeley. 

Surviving is his wife and part- 
ner, Nancy, whom he met when 
she worked as a ballet dancer in 
Melbourne. 





ETHEL MANNERS 
Ethel Manners, English comedi- 
enne, died at Cheadle, Cheshire, 
Eng., Aug. 28, after short illness. 
She formerly partnered late Will 
Hatton (& Manners) until latter’s 
death in 1947. 

‘A native of Walsden, near Roch- 
dale, Lancashire (also the home of 
Gracie Fields), she used her north- 
of-England dialect to advantage. 
Pair worked on radio as Bill & 
Ethel, and appeared in pantomime 
each Christmas. Act was launched 
in 1932 at the old Argyle Theatre, 
Birkenhead, Eng., and later booked 





« att the Shepherd's .Bush _Empire.‘ 
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tton & Manners presented<theix, 


act at Royal Variety Performance 
at Coliseum Theatre, London, in 
1938. In more recent years, Miss 
Manners worked in radio comedy 
with Norman Evans. 





Dr. FRANK 'P. GRAVES 

Dr. Frank Pierrepont Graves, 
87, who often served as reviewing 
officer on-film bans during his 19- 
year span as N,. Y. State Commis- 
sioner of Education, died Sept. 13 
in Albany, He presided over ap- 
peals on three feature pictures 
which had -been denied licenses by 
the Education Dept.’s motion pic- 
ture division. 

Policy of having the commis- 


changed in Dec., 1937—-about the 
time when the case of “The Birth 
of a Baby” was before the MPD. 
New arrangement, still in effect, 
calls for a review by a three-man 
mee of Regents committee. 

mong survivors are two daugh- 
ters and a son. 





NORMAN FIELD 

Norman Field, 77, weteran actor 
and first Hollywood executive Sec- 
retary of the American Federation 
of Radio Artists, died in Holly- 
wood Sept. 11 after a short illness. 
In show business for 60 years, he 
was best known as leading man of 
the repertory company at the Ful- 
ton Theatre in Qakland, Cal. 

When the Hollywood chapter of 
AFRA (predecessor of the present 
AFTRA) was formed in 1937, Field 
was elected its first exec secretary 
and thereafter served on the board 
of directors of both the local and 
national organization. 

His ex-wife and an adopted son 
survive. 





EMIL D’ZOMBA 

Emil D’Zomba, 68, technical di- 
rector of numerous operatic and 
musical comedy groups in North- 
ern Ohio, died in Cleveland Aug. 
31. He had been associated with 
Cain Park’s summer light opera 
company, Cleveland Light Opera 
Co., Stadium Opera, Wildweod 
Opera Co., Goodyear Operatic So- 
ciety of Akron, Saddler Opera and 
Cafarelli opera companies during 
past 30 years. 

Two seasons ago the director 
was given a Musicarnival citation 
for outstanding musical work in 
Cleveland field. He was also con- 
sulting engineer and chief metal- 
lurgist for Kolcast Industries in 
Willoughby, O. 





KENNETH D. HOLMES 

Kenneth Dale “Kenny” Holmes, 
54, veteran unit production mana- 
ger and assistant director, col- 
lapsed and died in Hollywood 
Sept. 11 while canferring with di- 
rector Nicholas Ray on location set 
of. 20th-Fox’s “True Story of Jesse 
James.” ” 

Holmes entered the industry in 
1920 and became an assistant direc- 
tor at RKO, remaining there for 
19 years. He moved to Republic 
in 1939 as unit production mana- 
ger, a post he held until he shifted 
to 20th-Fox two months ago. 

His wife and son survive. 





WALTER APPLER 

Walter F. Appler, 47, legit and 
tv actor, died Sept. 13 in New York. 
He had been rehearsing in Shaw’s 
“Arms and the Man,” which was 
to have opened later this month 
off-Broadway. 

Appler launched his career in 
1938. His legit credits include 
“The Wild Duck,” “The Hasty 
Heart,” “Joy to the World,” “The 
| Shrike,’ “The Devil’s Disciple” 
and “Finian’s Rainbow.” He also 
appeared on numerous tv shows, 
including “Robert 
Presents” and “Studio One.” 


ARTHUR HEINZ LEHMANN 

Arthur Heinz Lehmann, 46, Ger- 
man author, was killed recently in 
an auto accident on the Salzburg- 
Munich highway. He was just off 
to the preem of the film, “Hengst 
Maestoso Austria,” adapted from 
Lehmann’s same-titled novel. His 
fiancee, Elfiie Weissenboeck (a 
Viennese actress), was with him 
and was seriously injured. 

Lehmann started out as a jour- 
nalist and later became a success- 





Austria” was published in several 
languages and received world ac- 
claim, 





CLARA BERANGER 

Clara Beranger, 70,. former 
screenwriter and widow of Wil- 
liam C. DeMille, died in Holly- 
wood Sept. 10 following a heart 
attack. ‘ 

Miss Beranger entered films in 
1913. Her credits included the sil- 
ent versions of “Grumpy” and 
“Dr. Jekyll and Mr. Hyde.” She 
also scripted briefly for Cecil B. 
DeMille and wrote the majority of 
her late husband’s Famous Play- 
ers-Lasky Productions. 

A daughter survives, 


BESSIE WEIR - 








% 


ful novelist. His ‘“‘Hengst Maestoso | 


i+ Elizabeth Mitchelk» 74..' former: 
Operatic soprana,' died | Sept.':8 at. 


Paisley, Scotland. She sang under 
her maiden name of Bessie Weir 
in leading parts with the Moodie 
Manners Opera Co. and afterwards 
with the Carl Rosa Opera for 
about 30 years. ¥ 

She had toured the world as a 
singer. 





MRS. W. C. DeMILLE 
Mrs. W. C. DeMille, 70, screen- 
writer and widow of film producer 
| William C. DeMille, died Sept. 11 
jin Los Angeles. Her husband, 
| brother of producer Cecil B. De- 








Chevalier’s Deal 


=——a_- Continued from page 1 =a 


eight out of ten numbers will be 
new. Supporting turns with him: 
George Lafaye Puppets (4), comic 
Raymond Devos, Tomb Busters (2), 
a U. S. act, Romanos (3), also U. S. 
acro, Fontanas (6), a vocal group 
and a ballet troupe with choreog- 
raphy by Mary Jo Weldon. Show 
is produced by Jacques Canetti and 








Mille, died last year. 
| She had written more than 60 
screenplays and in recent years 


| Southern Calif. 





CHARLES CC. PRINTZLAU 

Charles C. Printzlau, 66, dis- 
patcher for IATSE in Hollywood 
for the last 18 years, died in Hol- 
lywood Sept. 8. Prior to joining 


the union, he was a miniature man | 


‘for Cecil B. DeMille and was asso- 
‘ciated with both Jesse L. Lasky 
and Paramount. 


| Wife and sister survive. 





TOMMY MARTELL 

Tom Farrell, 63, musicomedy 
performer known professionally as 
Tommy Martell, died Aug. 23 in 
Encino, Calif., after a long illness. 
He had appeared in numerous mu- 
sicals, including “‘Words and Mu- 
sic.” 

Wife, former dancer Anna Far- 
rell, survives. 





JULIA B. HAZELTON 

Mrs. Julia Baldwin Hazelton, 79, 
former radio-tv writer, died Sept. 
13 in Hollywood. Among her works 
were such shows as “Dr. Chris- 
tian,” “Grand Central Station” and 
“Stars Over Hollywood.” 

Her daughter and two brothers 
survive. 





AMOS G. LEONARD 

Amos G. Leonard, 56, Warner 
Bros. salesman in St. Louis, died 
of a heart ailment Sept. 12 while 
on a business trip to Jacksonville. 
He was a veteran of 35 years in 
the film industry. 

_His wife and three children sur- 
vive. 





PETER P. PURCELL ; 
Peter P. (Pat) Purcell, 58, tech- 
nical and traffic manager of Para- 
mount Pictures’ European division 
and a member of the division’s ex- 
ecutive staff, died Sept. 12 in Paris. 
He joined. Paramount in 1930. 
Wife and daughter survive. 


BILLY KLOOF 
Billy Harding, 84, 
died Aug. 24 at Cleethorpes, Eng. 
|He appeared under name of Billy 
|Kloof and partnered his wife for 
|many years in vaude as male half 
of the comedy-musical novelty act, 
|Kloof & Ramsay. 











CHARLES LE MOYNE 
Charles J. Lemon, 76, stage and 


13 in Hollywood. 
He left a son and two daughters. 





Everett C. Seymour Sr., 62, long- 
time sign painter and commercial 
artist for Albany theatres, died re- 
cently in that city. Survivors in- 
clude his 87-year-old father, one- 
time minstrel man, and his wife. 








| manager of theatres in Christo- 
| pher, Benton and Duquoin, IIl., for 


| the old Reed, Yemm & Kayes cir- | 


| cuit, died recently in Christopher, 


Montgomery | Ill 





Mrs. Susan B, Hutchinson, .78, 
longtime operator of the Hutchin- 
son Summer Theatre in Raymond, 
N. H., died Sept. 5 in Exeter, N. H. 
A daughter and two sons survive. 


Joseph Henry Rains, 24, of Ted 
| Lewis Shows, Jacksonville, 
| was killed Sept. 12 when his car 
| collided with a truck near Frank- 
lin, Va. 











James Heavener, 72, for 46 years 
stage manager of the Cinginnati 
|'Symphony until he retired nine 
months ago, died Sept. 15 in Cin- 
cinnati. 





Father, 58, of Pat Boyette, di- 
rector of news and special events 
of KENS-TV, San “Antonio, died 
Sept. 12 in that city. 





Leon J. Sternberger, 61, of, 
Loew’s International, died Sept. 15 
in New York. Wife, two. sons, 
daughter and mother survive. 





Mother, 92, of Myrtle Stahl, edu- 
cational director of station WGN 
in Cuiaee, died Sept. 14 in Evans- 
ton, 





Father, 80, of Fred Heider Jr., 
producer of most of ABC-TV’s live 
-N. -¥) stanzas, died. Sept) 13°in Mil- 





comedian, | 


screen actor known professionally | 


as Charles Le Moyne, died Sept. | 


William R. Keigley, 77, former | 


Fila., | 


directed by Allessandro Godorow- 
sky. 
Bill will have a big operating 


sioner act as reviewing official was |taught screenwriting at the U. of nut for here, about $1,500 nightly, 


{and will have to play capacity to 
|pay off. Pop prices will be from 
/90c to $1.70 for choice seats. Show 
will probably play the Gallic key 
cities and various other countries, 
| including the U. S., before Cheval- 
|ier leaves it to seitle down to film- 
making and video which is why he 
feels this may be his last public 
/appearance in a musichall, 

| Chevalier currently is filming 
“Love In the Afternoon” with Billy 
Wilder here. If he clicks in “Love” 
and starts a new film career he 
will make a few more films with 
Wilder interspersed with special 
U. S. video shows. He recently 
finished a color vidpic for NBC 
here and may start his Gaumont 
|series again which have six com- 
|pleted half hour films already in 
the can. R 








MARRIAGES 


Elizabeth Haven Pratt to George 
Cheely, Washington, Sept. 13. Bride 
is staffer in Sen. Pat McNamara 
(D., Mich.) office; he’s with CBS 
Newsfilm. 


Jo Ann Lindsey to Joe Toland, 
| Houston, Tex., Sept. 14. He was 
a former member of the Mascots, 
| Singing group. 

Jacqueline Harrison to Henri 
| Matter, Birmingham, Eng., Sept. 8. 
| Bride is daughter of comedian (Sid 
&) Max Harrison. 


|. Arlene Colyer to Rolfe H. Mac- 
~Quown, Steubenville, O., Sept. 14. 
|Bride does a marimba act in 
niteries. 

Edna Giblin to Mowry Lowe, 
| Providence, R. I., Sept. 12. Bride 
| was associated with WPRO there; 
groom, formerly with that station, 
- Sel part owner of WTRY, Troy, 





Ethel Ranger to Robert Rawson, 
Chicago, Sept. 9. Bride is head of 
the Chi NBC steno department; 
| he’s a freelance announcer. 

LaVonne Dean to Melvin C, 
Harner, Camden, N. J., Sept. 15. 
He’s the son.of Stan Harner, SW 
Theatres exec in Pittsburgh. 

Else Sorensen to Guy Mitchell, 
Bay St. Louis, Miss., Sept. 12, He’s 
la singer. 





BiRTHS 


Mr. and Mrs. Milt Rogers, son, 
Hollywood, Sept. 7. Father is as- 
| sistant musical director at Dot 
‘Records. 

Mr. and Mrs. Samuel Matlow- 
sky, daughter, Warwick, R. I., July 
28. Father is conductor at the 
Warwick Musical tent this sum- 
mer, 

Mr. and Mrs. Stewart Granger, 
daughter, Hollywood, Sept. 10. Fa- 
ther is an actor; mother is actress 
Jean Simmons. 

Mr. and Mrs. Martin Manulis, 
son, Santa Monica, Cal., Sept. 8. 
Father is producer-director on 
CBS-TV “Playhouse 90” series. 

Mr. and Mrs, Frank Ross, daugh- 
ter, Columbus, Aug. 26. Father is 
WBNS-TV engineer. 

Mr. and Mrs. Jack Carroll, 
daughter, Columbus, Sept. 9. Fa- 
ther is WLW-C director. 

Mr. and Mrs. Maurice Segal, 
daughter, New York,, Sept, 13. 
Father is a Universal homeoffice 
publicist. 
| Mr. and Mrs. John Roberts,’ son, 
| Pittsburgh, Sept. 9. Father’s an 
announcer at KDKA-TV; mother’s 
| Carol Cole, musical comedy actress. 
| Mr. and Mrs. Brewster Morgan, 
.son, Hollywood, Sept. 8. Father is 
a tv producer. 
| Mr. and Mrs. Bruno De _ Sota, 
| triplet daughters, Hollywood, Sept. 
8. Father is an actor; mother is 
former actress Genevieve O’Con- 
nor. “ 

Mr. and Mrs. Richard Stretz, son, 
Hollywood, Sept. 2. Father is a 
production staffer at KHJ-TV. 

Mr. and 
Robbins, twins (son and daughter) 
New York, Sept. 12. Father is mu- 
sic publisher-personal manager and 
son of vet music publisher Jack 


Robbins, ; 
Mrs. Bill Weinstein, 











Mr. and 
daughter, New York, Sept. 12. Fa- 
ther is a CBS-TV public affairs 
producer. 

Mr. and Mrs. Lee Karsian, son, 
New York, Sept. 15. Mother is 
comedienne Pat Carroll; father is 
bin the legit dept, of the William 
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A David W. Siegel Production : 

“— a ——- 7 UNDER EXCLUSIVE CONTRACT ~ CBS-TY 

xecutive Producer an omedy Star ® 

TV SPECTACULARS IN PREPARATION: * TO BE NEW SERIES IN PREPARATION: hier 
“Gift of Laughter” and “Merrily We Sang” DIVIDED BETWEEN THE “The Marie Wilson Show’ 3 ees 
‘BLACKOUTS’ Rea “MURRAY. Hs 
BREAKS ALL. | AND AND WILSON tac 
ATTENDANCE NEW WILL OUTLAST An 
FRONTIER HOTELS ws 
RECORDS IN | ANY COMEDY TEAM Yon 
LAS VEGAS : "Thanks to Sammy Lewis for making it IN THE BUSINESS” Pht 
i possible for us to break every existing "& lesit 
HISTORY _ attendance record in Las, Vegas history!” — Sidney Skolsky, cam 
a Hollywood Repot atal ~Ken and Marie | NY Post pen 





